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QU from fop
lefi

Richard
Bragishaw
gemonsirates
carrect hand position for mbbit
shadow puppet.

Qut of the Box (Susan Lintern-
Coward and Rob Matson) with
paul Hewcombe from Black
tole.

polyglot’s Sunflowers preview:
Makers Nick Von de Berch and
Trinag Gaskell,

A trio of Polyglot Avtistic
Directors.

Performers Sarah Kviegler and
Bruce Patterson.
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The Magazine of UNIMA Australia® SPRING 2000

Spring has sprung and puppets of
all flavours and varigties surround us
From big budget animatronic TV
axlravaganzas o first ime puppatesrs
slepping nervously onto the stage,
the world of puppet arls is blooming

The naw season also heralds a new
iock for the magazine. Eagle-eyed
subscribers may well have already
noticed the change of format

This change is part of a cunning
plan to save money in the production
and distribetion of Australian
Puppeteer. I'd appreciate any feed-
back on the itty-biity look. | prefer it,
it seems more balanced to me and
I've managed o cram in about ten
extra pages for less money

Now, having gane and mucked about
with the magazine, an announcement
This is my last issue as Editor

Editing Australizn Puppeteer hes been
enarmously rewarding, challenging,
educational, frusteating and fuiflling
| have really enjoyed the opparitunity
and experiance but in the words of
an old election ad. it's ime. Time for
another kesn, energetic puppetry
afficianado to take the reins, fasten
their seatbelts, steer the ship over
naw horizons and rux metaphors in
the upcoming issues

Thanks again to all the generous
contribulors, to Sarah for heiping
with the ads and especially to the
wonderful Victoria for her support
and love

Happy puppeling,

\ {Al\:(’ N“\\“f
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Turkish Puppetis

To the Editor,

{ have just received my latest
copy of Australian Puppeteer,
and read with interest the lefter
from Turkey regarding an
article which appeared in last
Winter edition of Australian
Puppetear.

[f | mislead any readers with
the article | am sorry. | was
taken to the Puppet Theatre in
Jstanbul and mat some of the
puppetsers involved,
Unforiunately there was a lan-
guage difficulty and | might
have misundersiood thair
claim regarding traditional
puppet theatre now in
fstanbul.

My description of the process
of making puppets and the
facts regarding the Show
Theatre to which | referred in
the article is taken from a col-
lzction of Press Releases and
kackground information In
English which the director

of the company gave to me
together with a poster. Al of
which | still have.

| think the same problem
might have also arisen regard-
ing {he spelling of the puppetl's
name, but | do agree that
Hacivat is by far the most
common and therefare correct.

It is good that our magazine is
being read overseas, and |
would Idok forward to knowing
more‘abolt the very famous
Karagoz theatre, Unfortunately,
Ankara was not on my itinerary
during my last v;sxt 80l was
unable to follow up’any puppet
theatre m that city

With best wishes for the fulure
of the publication.

Janet Macallister
Glenbrook NSW 2773

7ity July 2000

Greetings from Doghouse

Helle Mary,

am a stepmotion animater{Deghouse films} and puppetmaker.
| also have a great interest in puppetesenng and puppetmaking
| have sculpting, mold making skills, experience in foam latex,

set building {well

) miniature set building.)

I was wondsring if you have any advice or contacts | should

pursue to fry and get work in the puppet industry andfor d@velcp .

my skills in these areas.

Thank you very much for any advice or help you can offer

Sincerely
Neil Hughes

PS5 you can visit my animation company web site at

www doghousefiims.com. au

Trailer of the rings

Have you checked out the
{very short on content & slow
to ioad) trailer for

Lord of the Rings on the
qu;&:kfm‘i@ site, .

WA, apple cg"tfiran@rslnew-

Imei(ord of the rings!

some interesting glimpses/
snippets of monsters and
suech. .

Just thought you'd like to take
a squiz.

Hows trix?

Subs are on thair way

lan Tregonring
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Mature 2t the Clympics

What can | say about my
involvement in the Olympics?
Two years out | was invited
onto the creative team to take
on the role of Creative Director
for ihe Nalure segmeni-Flora
and Fauna

A tremendous henour to be
part of an extraordinary event.
ldeas, design and the direction
Nature went was on ongoing
process. Eamon D'Arcy
designed Nature and with a
choreographic team of ten
behind me, we bagan
rehearsals in eamest in May
of this year. A cast of 800
plus worked over 18 week-
ends to create cur blooming
ireat.

The piece was essentially a
work about transformation
Shifting and changing our per-
ceptions and our expecta-
tions.... much the same as
Nature itself

A “once were Waratah's” tee
shirt was presented to me by
the Waratah cast at the open-
ing.... a night to remember,
Look out for the Centenary of
Federation Parade thru the
streets of Sydney on Jan 1

| will be directing the puppetry
coemponent of the floats
for the procession

I'm also looking for several
Sydney based puppeteers to
assist me with the parade.
There js a small fee for
puppeteers. 0414530418
call me if interested.

Have a great summer...

Best Wishes

Peter Pan Wiison

Report from Festival

Dear Sue & Mary

Here at last is the promised
report. We have been on the
maove since we left Germany
and have been unable until
now to find an internet cafe
that allows the use of copying
from a disc and has printing
facilities. Our laptop has
heen a bit unstable as weil |
haven't written a report on the
Conference, as | attended
onrly two sessions. However, |
sent you material covering the
efection of the new commitiee
with the other material | col-
lected. In fact, | think my copy
was in there by mistake.
You've probably already
received information, anyway.
I'll fust set out a few points [
gleaned that you may wish to
use in the magazine. 'l try to
send you some photos when |
return,

One of the Round Tabie dis-
cussion topics was how to
train effectively the new gen-
eration of puppeteers and
assist them to earn a living
The main points coverad
were

UNIMA needs to support
training initiatives worldwide,
- a six-month apprentice-
ship program could be set up
with one country sending one
or two students to another for
training;
- there is a need for more
festivals {as in Slovenia) sc
that young companias can
showcase their work;
- in countries such as
Brazil, where there is liitle cur-
rent support, UNIMA
neads to support initiatives to
change the climate related to
puppetry and training

There was discussion related
to the importance of UNIMA's
providing a hudget to help
carry out initiatives such as
these,
Two imporiant proposats
passed by the Congress were
- that a fund-raising com-
mittee should be set up;
- that an international fes-
tival commission should be ini-
tigted.
It was agreed thai the USA
would host the 2002 UNIMA
Council and Executive
Committee meetings from
June 20 to 23 at Atlanta,
Georgia. This would
accur during the American
Showcase Festival at the
Center for Puppetry Aris,
Because of the shoriness of
the ime altotted te the
Festival, it was proposed that
the Executive Committee
meet one day before the
beginning of the Fastival and
stay on for an exira day after-
wards,
The Center for Puppetry Arts
is the home of UNIMA USA
It has three theatres and a
large hal} suitable for meet-
ings. The Centre is a venue
for all forms of puppetry, hold-
ing daily performanees and
workshops. | also contains
an interactive museum.

The website address is of the
Center for Puppetry Arts is;
www, puppet.org

and the e-mail address is
puppet@mindspring com

It appears that Rijeka n
Croatia is to host the next
UNBAA international
congress in 2004

S PRING 28849



Dear ediior,

Piease find hereby some
interesting information concerning
EuropeesFigurenteatercentrum
our international contest on
puppettheatre graphics and
our yearly international festivais
Figeuro and International
Puppetbuskersfestival.

You would do us a great
favour by publishing the infor-
mation below, which could be
of interest to a hig part of your
readers

This year {2090) Europees
Figurenteatercenirum organ-
ised Figeuro 2000 with 20
companies from 14 countries,
performing 82 shows in total
on 6 stages. Figeuro 2000
had 15 Belgian premieres.
The international jury (under
the presidency of the Polish
director Arkadiusz Klucznik)
dedicated the festival price
Luk Vincent to the production
*George and the Dragon” by
Gearlic Theatre from Norwich
(UK) The companies 2+Koo
{frem Tomsk, Russia) and Ei
Picaporte (from Milan, ltaly)
were nominated.

Former winnars of the Luk
Vincent-price were Bouldegom
{France, '89), Green Ginger
(UK, '30), Fundus (Germany,
'91), Zarte Hande ziehen
Faden {Germany, '92),
Parachute Theatre Company
(UK, '93), Theater Credo
(Bulgaria, '94), Zwei Hande
(Germany. '95), Diege Stirman
(France, 'S8}, Mikropodium
(Hongania, '97), Laura Kibel
(#aly, '98) and Dynamogéne
(France, '89)

Next year, Europees
Figurenteatercentrum will
organise the 7th edition of
international

Puppetbuskersfastival. This
festival is dedicated to puppetry
artists from arcund the globe
perferming in opan air and in
the streets of Gent

The festival pclicy is that pro-
grammer Freek Nelrynek
should have seen the show(s},
before considering them for
the summer festival, which
will take place from 15th till
22nd July.

Companies that want to take
part in next years Iniernationat
Puppetbuskersfestival should
send their playlist orfand a
(aven amateur, but entirely
recorded) video of ther proposed
show(s) to Freek MNeirynck,
Europees Figurenteatercantum
Tremmelsiraat 1, B-8600
Gent, tel. +32 (0)9

223 12 15, fax +32 (0)9
225 45 45, e-mail
eftc.gent@skynet.be

During International
Puppetbuskersfestival, a spe-
cial emphasis will be put

on shadewtheatre, io be pro-
duced in the Zaai Menri
Maeren of the Europees
Figurenteatercentrum

Freak Neirynck wili make a
selection together with Mr
Rainer Reusch from the spe-
cialized fastival International
Shadow Theatre Festival in
Schwabisch-Gmuand, Germany.
Europees Figurenteatercentrum
also arganizes each year an
international contest on puppet
theatere graphics posters)
Next year's theme wilt be
“European Puppet and Figure
Theatra”. Pravious winners
wara Michel Bouvet {F, 1993}
witli the poster “Festival Mondigt
des Thédtres de Marionneiies
1891, Uirich Otte (D,
1998 "Der  satanarchaoll-

genialkohollische
Wunschpunsch”, & production
by Disseldorfer Manonstleniheater
and Andreas Seiter and Marcus
Dorr {1, 2000} for the poster
"Flamingo Bar’ a production:
by Figureniheater Tubingen.

Companies {hat want to be
selected by the international
jury, can send their poster (2
copies at leastin a well
protected cylinder) toEuccees
Figurenteatercentrum

So far the news. But there is
more

Europess Figurenteatercenirum
permanently wants tc be a
meeting peint in Europe to
international artists. If they are
touring in the neighbourhoed
of Belgium, they can always
contact Europees
Figurenteatercentrum to ask
for facilities.

#we canbe of any helpin
your research for contacts in
Belgium, please solicitaie us.
Sending you our warmest
and colleagial greetings, we
are looking forward {o

the publication of this press
information.

Would it be possible to send
us a copy ?

Yours sincerley,

Freek Neirynck
Myriam Bodenghien
General Co-ordinator
Assistant Co-ordinator
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Arlyn Award for
Ouistanding Design in
the Puppet Theaire

A new award has been estab-
lished in the puppetry world In
honour of the late Arlyn Coad,
co founder and artistic director
of Coad Canada Puppets.

The Arlyn Award for
Outstanding Design in the Puppat
Thealre will be an annual, world
wide competition seeking to
recognize outstanding puppet
theatre design

Any puppeteer is eligible to
enter the competition by sub-
mitting a partfolio of no more
than ten photographs and
designs of a production. A
videotape of the performance
is alse requested

Deadline for submissions of
productions premiered in the
calendar year 2000 is 15
February, 2001

Te ensure unbiased judging,
please have no identification
on the photographs, designs
or portfolio. On a separate
page please provide the fol-
lowing details: Name of
Designer: Production
Title:Premier Date:Name of
Director:Name of Puppat
TroupeMailing Address; Only
one entry per person per year
will be accepted. The address
for submussions is

Arlyn Award Scciety 2000
Competition

cfo North Shore Ads
Commission 148

East Znd Street

North Vancouver,
BCV7PIWT Canada

Ariyn Award Appointed by the
Directors of the Arlyn Award
Scclety, an independant, three
member Jury will set their own
criteria for cutstanding design

There will be no carryover
concept from year to year and
Jurors may only serve two
years in succession No
Director may serve as a Juror
One of the Jurors must be an
established puppeteer and
another Juror must be a non
puppetaer theatrical designer.
The decision of the Jury is
final and cannct be altered by
the Directors. The names of
the Jurors will be announced
when the Arlyn Award is pre-
sented each year. A maximum
of one Arlyn will be awarded
each year and only when truly
warrarted to a single designer
or production as the Award
cannet be shared. A smail
cash prize will accompany the
Artyn Award. Al entered
materials will be retained by
the Arlyn Award Society for a
proposed research collection

G'day Philip

Have just had a session "surf-
ing" to try to find some wood-
working plans for making string
puppets. | am retired and not
able to get abeut very much
any more and try to keep
gainfully occupied by wood-
working. | was asked by a
lady from our Police Youth -
Club Vacation Care Programme
if ¥ could make up some string
puppets similar o that at
htip./fwwrw. shopsmithhand-
son.com/himifdd_patterns him
{The Dancin” Duck).
Unfortunately | am unable to
find simifar sorts of plans, Can
you help out or could you
steer me in the right direction,
please

Regards

Ross Andarson

innisfall O 4880

M.Z. Puppet Opera in
China

Hello, hello. Leslie Trowbridge
Puppet Opera has been
invited to perform at the Third
international Puppet Festiva
irt Quanzhou, China. | will be
performing part of the cpera
Jone.

I leave for China Oclober sixth
and whean | come back | will
send you some sort of report.
It will be mind boggling!

Yours sinceraly,

Leslie Trowbridge

5 PRINGSG 20080
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UNIMA - who cares?

In 1982, after only one year of
puppelry experience working
with the Marionatte Theatre of
Austraiia, 1 travelled for seven
menths in the USA and
Europe. 1 was along but not
for long. Following up con-
tacts that Richard Bradshaw
had given me Fwas invited to
stay with puppeteers, to go o
their parties, performances
and festivals, | fell in love with
this extraordinary art form and
with the "Club”

When | visited the
International Theaire Institute
office in Mew York, | was given
pamphiets. When | visited the
secratary of UNIMA USA, |
was given a bed. In subse-
quent years, | have continuad
to experience this generosity
of spirit from UNIMA members
in many counines

i tell this story to answer the
title of this paper

UNIMA is a union combined
for the purpose of celebrating
the puppetry arls, Started in
1929 in Europe, it grew out of
a need for puppstesrs to feel
connected. ltis no less
essential today than it was 71
years sgo. Each of us wants
to feel connected, to know
what's going on. A puppetaer
in Australia can feel just as
isolated as one in Kinshasa

Within the membership of
UNIMA Ausiralia we have
people who are excellent in

their figld — performers, pup-
pet makers, designers, writers
and teachers. QOur resource
base is great. How many of
you have been able 10 access
these people for help, tuition,
advice or simply leamed from
watching their work? Those
of you with knowledge and
excellence in your field, how
many cf you have been able
to cffer help or advice?

Membership carries equal
access and equal responsibik-
ty to get involved. How?

-Put your hand up for an
exacutive position

Organise informal gath-
erings with members (and
would-be members) in
your area - discuss what
you are doing and show-
case new work for careful
criticism

Contribute to the
Scholarship Fund.

Apply for a scholarship

Write an article, take a
photo or make a sketch for
the magazine {your editor
with love you.}

Promote puppetry

Contact the executive
to find out about puppetry
festivals, events and
COUrSes Overseas

if you are visiting
anather country, make con-
tact with UNIMA members
there

Most importantly, doryt

sit back thinking you have
nothing to ofier. The meam-
bership is interested in
what you are doing

Perhaps we have o change
the way we solicit help and
information. Any positive sug-
gestions? Involvement takes
time and energy but the
investment is very worthwhile

My thoughts on wiat UNIMA
Australia could do batier -

Promote puppetry more
vigorously to both the Arts
community and the generai
community.

Raise money o
organise master classes
with Australian and over-
seas arlisis.

Your suggestions?

UNIMA membership connacts
us with people interested in
the Art of the Puppet arcund
Australia and around the
world. Use your membership
Enjoy it!

Sue Wallace

=4
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Hi. f've just taken on the
position of UNIMA Treasurer,
so maybe | shouid

introduce myself.

| work as a computer
programmer, but my interest
in puppetry goes back to
about 1980 when | saw
‘Momma's Little Horrar Show”,
learned a bit aboul puppetry in
a course run by Anita Sinclair
and started subscribing to
Manipulation. | have seen a
lot of puppetry since then and
have produced a few short
performances and a short
black & white film with a smail
group of amateur puppeteers

| ioined Unima when
Manipulation and Australian
Puppeteer magazines

merged

! will be locking after the
accaunts and membership
records. If you need to
contact me, details are below

John McDonald
{03)98187514
john.medonald
@acslink aone.net.au

e e e e e b e P o)

Putting Australian Puppeteer together could probably be done
using a biro, scissors, the photocopier at the library and a give
stick but using & computer tends to speed up the whole affair
considerably

Desktop publishing experience would be handy but is not
essential. | basically bought a few instruction books on Quark
Xpress and Photoshop and taught myself the process

Access to the internet and the WAWW is extracrdinarily useful in
order to quickly access tons off information and to gather
material from contributors. Most of the material | use is emailed
to me, it's faster and more convenient than snail mail.

Any interested potential editors please contact any or all
members of the executive to discuss possibilities.

Besides an interest in puppets and quite a few hours 1o
spare, the editor alse needs to know and make use of the
following guidelines

1. Avoid cliches like the plague {They're old hat )

2. Be more or less specific
L3

3. Do not be redundant; do not use more words than
necessary, it's highly superfluous.

4. Never use a big word when a diminutive one would suffice

5 Hyou've heard it once, you've heard it a thousand times
resist hyperbole, not one writer in a million can use i correcily.

6. Go around the barn at high noon to avoid colloguialisms
7. Even if a mixed metaphor sings, it should be derailed.
8. Prepositions are not words to end sentences with.

9. Also, always avoid annoying alliteration.

10 Proofread carefully to see if you any words out.

EPRING 284860



The number of props we mads
is reaily unclear to me.

The Welcome segment had
120 flag poles of both the
Olympic and Australian flag,
240 in total

Deep Sea dreaming had six
large flying fish puppets and
twe costumed flying performers
The Spanish dancer and
Nudibrench were costumes/props
The Squid had a periormer
articulating it from within. The
Hook zrd Worm was a costumed
periormer alsc. The Sea dragon
had a windscreen wiper motor
for movement of the head and
tail. They ali had a weight
restriction of 150 kg.

The Unicorn Trigger fish and
Banner fish were on the same
line so they both had {o otai
less than 150kg. There was
originally meant to be a third
fish on the same line but we
couldn't do it under the himit
Al} the fish were weighted so
they would turn into the wind
automatically and change
direction

whan moved i the opposite
direction. The cenier of gravity

was one third to three quarters
to the head so the head wouid
{gad in the wind or turn when
the direction was changed
One to ten scale models were
tested in the wind tunnel

at Sydney University with the
aid of their wind specialist lec-
turers. All models were taken
to hurricane wind speeds to
see what they would do

There were 150 School of fish
costumes consisting of vac-
formed head, backpack body,
hody suit with head fin and

All models were
. taken to hurricane
speeds fo see whal
they would do.

arm fins

The Awakenings segment had
five smaking drums for burn-
ing leaves and timber,

five coolums with simulated
leaves.

The Wandjina Spirit was 32
meters square mounted on
netting with several types of
materials to craate the woven
affect.

The Nature segment had 100
Banksia rods and ten banksia
cores tomeke up ten complete
banksia. 140 Siurt desaripea
headress with costumes. Five
waratah consisting of eight
segments each made of vac-
formed PE (Polyethylene)
foam and aluminium frame

I'm currently werking on the
aquistion collection by the
Powerhouse meseum of the
props and costumes cf the
opening and clesing ceremony.
I may have work for the next
month if they want things
remade. L.ots of things were
pinched by the performers
after the closing ceremony
One of the athletes knocked
Udo off his scocter and took
off with it. The atheleies were
the biggest thieves of all They
stole every golf cluk available
and anything they could get
their hands on,

Two of the fish went straight to
the Powerhouse meseum from
the stadium and the olhers are
in the workshep in a very sad
state. | think they want alt of
the flying fish puppets. Some
will require lots of reworking
as they were irashed in the
bumpout

The sea dragon was chopped
up to gat it into the trucks due
to the short bumpout time. It
was very painful {0 see what
was done to some of these
things we worked on for so
many monihs

As for my Stafi, | started with
four propmakers as the segment
prop techs for each segment
that had props There were
segments that were so small,
props wise, they didn't warrant
prop techs so | did some of
the protatyping or had one of
my other propmakers do the
work There were two prop
iechs for the closing ceremony
as well

{felt like a counselor at times
but that's part of keeping my
crew happy and werking

10

A U 8 TRALILI AN

P U P P ETEER



towards the goal we all had
The Awakenings segment had
a team of three propmakers
that made the 32 matre square
Wandjina on the wall of the
workshop, The team was
headed by Kaie Dickson-
Beatly The Wandjina team
leader was Kristina Sundstrom
who had to drop cut due to
RSl and had a very bad bout
with the beauracratic hassles
of workers comp

The Deep Sea Dreaming seg-
ment was headed by Fleur
Burrows who was ong of my
very first propmakers to help
me with proto types in the
very early slages before the
workshop was chosen. Wa
chose Fleur to do Deep Sea
Dreaming because she had
the biggest spectrum of skills
and was there in the
beginning. She could do every
part of the job of making all
those fish and was thrown into
the deep end in overseeing
the making of all her props. |
watchead her handle her learn-
ing curve very weli aside from
the tears and fears

Fleur and | spent a month i a
warehouse making a test
proto type for the Sydney
Harbour bridge that was
meant to be in the eternity
segment but was cut, whew
Ric Birch gave me the task of
testing the idea of revealing
the bridge in a “drop cloih’
style that was meantto be a
BIG surprise. The criginal
hridge as designed was meant
to be 158 metres in fength and
we had to make JUST 7m of
the middle with a drop of 5m
We made It in calico between
a plywood sandwhich with 6
pins holding # together and
when you pulled the centre
cord the arched thin ply

openad and dropped this
curved bridge piece. We
worked in this warehouse and
couldn't tell anyone what we
were working cn. It was the
50BC headquarters and hadn't
been set up yet but there were
several people walking
through

I spent a monih in a
warehouse making
a test prototype for
the Sydney Harbour
bridge that was
meant to be in the
Etemnity sequence
but was cut, Whew.

The centre section looked like
a big "M" s0 we made up dif-
ferent stories of what we were
making. This calico piece was
about 200 mm wide with
matching paneals that showed
the shape of the bridge struts
and reinforced with nylon cord
sawn into the seams o help
make the exact shape

Typically on the last day we
finally got it to work before a
test for Nigal Triffet, David
Atkins and Ric Birch o see
We were s0 excited when we
finally got it to work In the
warahouse we ran out to get
the security guard to come
and waich this, We had to
show someaone right away
During the testing before the
real viewing, we broke the
handle of the $5 tinsnips |
used for the release mech of
the six pins but a shert piece
of steel rod and some gafia
saved the day. | wasn'isure i
it would work but had nothing
o lose. To make it even more
tense, SOBO wanted 1o film it
and John Rayment wanted it
to be in a spotlight.
Geeeceeesseszzzzzz, talk
abcut tense. | got the signal
on my radio and pulled the
cord, saying a silent prayer
and VOILA, ta dahhhhhh!
WEHEW T It worked, Fleur and §
jumped for joy and hugged
fike two crazies, while Nigel,
David and Ric wondered if it
should be wider or thicker and
did 1 really look the way they
thought
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We moved info the Everleigh
Carriage works building in
Redfern on Jfanuary

10th after a short stint in the
workshop of Brewns Mill in
Leighardi. The workshop was
cleaned up of a sel consisting
of a small hillside in the
middie of the workshop that
took twe weeks with front end
lcaders and a crew of Lock
and L.oaders to clean it up
during the short stint at
Browns mill and the first twe
weeks, we were frantically
working on one to ten scaie
models of the fish in the
"Deep Sea Dreaming” The
designs were a big issue in
that segment and there was a
whole coral reef cut from that
segment, consisting of about
600 costumes o make up the
reef Meryl Tankard decided
she wanted o spend her
budget on the fish to make
them more fantastic. The
numbers of

The body went
through several
design changes as
Meryl changed her
mind each time she
saw the latest and
we only managed {o
complete them
when she was
away.

fish i the ground based
school of fish was cut from
400 to 150 due to budget. OF
all the segments, Deep Sea
Dreaming was considered the
most tricky due to the fact we
couldn't rehearse with the tly-
ing fish till we maved inio the
stadium two weeks befare the

show. That was always going
to be a tricky factor for this

sagment. In the warkshep we
had a one to ten scale model
of the stadium with lines set
up to move the models about
and Meryl did some work with
them so see what it would
lock like

As far as one of the most diffi-
cuit props were concernad,
the schoo! of fish cossies
were a real headacha, | sug-
gested the cast be §70C per
cossie and it was slashed to
$500 so we had to make it as
simple as possible and still
look great. i and one of my
propmakers carved the vac-
farm mold from MDF and
worked on it tll the pulls
worked for the two halves in
high impact siyrene. Because
they were going to be worn by
kids 10-12 yrs old, we made
them as light as possibie and
designed them around the
child of one of our CAD workers
The body went through several
design changes as Meryl
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changed her mind each time
she saw the latest and we
only managed to complets
them when she was away, We
nad a problem in the subcon-
racting of the cossies as

well. When we realized that
there were so many, we want-
ed tc have them made else-
where and sought a supplier
{o make them for us, We
showed this tc whoever was
interested and found only one
man, who shouid have sold
used cars instead of making
props that would do the job for
the money. He complained
from the time he knaw the
deadiine daie right through the
whole time {ill | ook the job
away from him because he
couldn't do it | went to the
place where he was making
the heads and | was shocked
to discover he was working on
the stage of & church with cne
propmaker. He was complain-
ing of how badly the halves fit
fogether and how was he
expected to make these in the
time aliocated. | went back to
the workshep and told the
segment manager to find out if
we could break the contract
and take the job back
inhouse. it was the only way
we would get them done. He
was more than happy to give
up the job, finding out it wasn't
going te be the money making
piece of cake he thought. We
started to assemble the heads
and found another

person who worked in
wardrobe with a small studio
that | convinced could do

the job with our help. We sup-
plied the assembled heads
and she did the details of
harness clips and such. Wa
even painted them (o save
time. In the end we got them

dong and figured we would ry
and save them in rehearsal by
using just a faw and made
rehearsal bodies. We soon
discovered they wera very
fragile in the hands of bored
kids during rehearsal and
planned how to beef them up
50 we didnt have a total

We soon discovered
the costumes were
very fragile in the
hands of bored
children during
rehearsal...

remake after each session
After the first dress rehearsal
in the stadium we knew we
were in frouble because we
had 280 damaged parts of
300 and had to figure oui a
way to stop this. We decided to
put the names and number of
each kid on each part so
they broke it and we couldn't
fit it they weren't in the show
This worked and the damages
were reduced to a minimal
amount and the kids stopped
head-butting each other with
their costumes

It got to the point of them nat

even telling us when they
were broken and would do
anything to stay in the show.
We had to look and really tell
them to let us fix them for the
show. We had set up a "Fast
Action Response Team” for
each entrance to repair any
damaged props before it went
out. On the first dress rehears-
al for an audience there was
one litle girt that finally admit-
ted her fish had a broken
head. We snatched

it away from her and there
were four of us drillling, cutting
bits of plastic and pep-rivetting
it back together in the four
minutes | decided we had
before they had to go out The
periormers around us cheered
when we finished and handed
it back to the girf. There were
lots of heads with gaffa

tape repairs on the night of
the show.

{ was in the audience watch-
ing behind the Midnight O
stage in the second row. It
was overwhelming to be in the
audience and feel the energy
among the thousands there
and the world watching |
great many tear came o my
eyes knowing | was part of ail
of this

&E PRING 20800
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REPORY BY ROS CHILDERS

The 2000 UNIMA Congress
and Waorld Festival of Puppet
Theatre was held from

24 June to 2 July in
Magdeburg, Germany. My
husband and { attended the
festival while on & husiness
trip to the UK and Europe, but
| was also asked to "stand i
for the Australian delegate,
Sue Wailace, who was unable
to attend

The conference organisation
was chaotic and the web site
iotally inadequate; for exam-
ple, not even a map of
Magdeburg was provided {o
locate the various venues or
even the location of the
Conference headguarters and
there were no links to accom-
maodation or transport informa-
fion  E-mails sent were often
iost or ignored and infermation
about the pricing of tickets
was grossly misleading. |
thought that | would be able {0
attend the shows of my choice
with my 200 Deuischmark
{approx. A $200) Festival

Ticket, which I'd ordered
by e-mail. Alas, | discovered
that this couid not be guaran-
teed, and | ended up queue-
ing for tickeis. Having not
arrived untit 28 June, | missed
out on some excellent
performances! However, the
advantage was that Hugh
and | were both able to attend
shows and the venues were
alt excellent!

Happily, the Festival turned
out 1o be both enriching and
entertaining. | managed fo
see eleven performances,
including some on the Off-off

Program, but here 'l simply
fry to provide my impressions
of & few.

Happily, the festival
turned out fo be
hoth enriching and
entertaining

Canadian Ronnie Burkeit's
show, “Tinka's New Dress’, is
a real “our de force”, as it
demonstrates the way in
which the art of puppetry may
be used io examine important
human issues. Burkett draws
on Czech puppetry theatre
during the Nazi occupation to
present a universal story that
challenges the audience to
reflect on the {ssues of artistic
integrity in conflict with the
enforced orthodoxy of the
medern State.  This ariistic
integrity relates, in particular,
to the expression of ideas
possibly threatening to "the
common good”

Throughout the two-hour long
performance, Burkett sustains
animation for more than twenty
different characiers, requiring
subiie vocal distinctions

The animation and lighting is
50 wonderful that one often
has to pinch onesell (o realise
that these characters are, in
fact, puppets. On the night |
attended, Burkett "worked” an
especially attentive audience
consisting largely of native or
near-native English speakers
In contrast to previous audisnces,
they were able to appreciate
his sharp satire, throw-away
lines, incorporation of the
English pantomime tradition
and references to cortemporary
issues - aven the organisation
of the Festival and the kinds
of audiences he had had. He
made jokes about the frequen-
cy of camera flashing and
audience walkouts.

This raises ong cniticism of his
performance in the context of
an international festival. The
complexity of the language
and the conceniration required
to handle the length of the
performance prevented many
audience members from
accessing the ideas and
vaiues underlying the produc-
tiorr. Another criticism relates
to festival organisation - the
audience should be informed
at the beginning of each
performancea that flash pho-
tography is not permitied

This was done at only one or
twe of the performances | saw

14
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The whole question of language
and the way it compiements
the puppeteer's art should be
an important one for interna-
tional festival organisers. |
attended a number of perform-
ances in German, which | was
able to follow fairly well;
however, | wondered how
other members of the audi-
ence with little or no German
fared - certainly they could
appreciate the puppetsers'
art, but wouid he unable to
respond fully to the production

The shadow play,
"Mahabharata”, is performed
in Indonesian and English by
the Balinese puppeteer,
lwayan Wiila, an outstanding
exponent of traditional
indonesian shadow thealre.
Traditional gametan music and
the flickering lght provided by
lamps and braziers behind the
screen help provide an
authentic atmosphere for the
unfolding of one of the classic
mytis from the Hindu tradi-

tion. However, when short
sections in English are inter-
spersed -
and Australian animals includ-
ed, the play loses coherence
The slapstick element, for
which lwayan Wia is famous,
is not entirely successful
either

Unferiunately, the performer's

English is not sufficiently flu-
ent for the overall task, In
sharp contrast, though, the
segmenis performead in
Indenesan are absolutely bril-
liant - particularly the fight
scenes.

One show that could be
appraciated without some
knowledge of German is "The
tgly Duckling” by Theater
Passpari. The weill-known
Hans Christian Andersen
story is presented as a puppet
play in German and sign lan-
guage. The fairytale, with its
theme of exclusion, was delib-
erately chosen for a project
that wouid bring together deaf

and hearing audience mem-
bers in the same theatre. The
play bagins with the performer
standing, clad in 2 simple white
dress, with her back to the
audience, on high scaffolding
above the stage. This seems
o symbelise the feeling of
alienation that a deaf person
might suffer. However, with
the right form of communica-
tion and goodwill from other
members of society, this feeling
can be turned into one

of belonging - and this is com-
municated {o the audience as
the puppeteer descends and
hegins to tell the story in an
intimate way.

Thus begins an
hour of fascinating
and strangely lyrical
theatre - given the
weirdly shaped and
garishly coloured
giant body puppets

The parformer’s rapport with
the audience is sustained with
the aid of colouriul and effec-
tive “table-top” rod puppets,
appropriate music and ingen-
iously simple sets consisting
of & number of reversible
screens, portable tables and
rotating surfaces smoothly
managed by the puppeteer.
This production has dafinitely
achieved the intended pur-
pose.

"Zwielicht” {"Take Care and
Stay Awake") was another
praduction that transcended
the barrier of language
Directed by Frank Soehnle, 1t
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15 performed, without speech
but with highly effective noises,
wonderful facial expression
and brilliant movemnent by
Christoph Bodansky. -

The piece is a metaphor to
describe a journey of discovery
of the imagination - a world far
removed from the everyday
humdrum though successful
axistence of the protaganist (a
man in a suit). The first stage of
his journey is cleverly symbolised
by the inflation of one of the
sausage-iike objects on the
stage that suddenly catapulis
this brave man into ancther
world.

Thus begins an hour of fasci-
nating and strangely lyrical
theatre ~ given the weirdly
shaped and garishly coloured
giant bady puppets. The
atmosphere of mostly gentle
exploration of the variety of for-
est entities - some shaped like
huge trees, some like giant
mushrooms or other vegeta-
bles - is heightened by the
delicate interpretation of
selected piano movements of
Rabert Schumann.

in this report, | have outlined
my impressions of just a few
cf the wonderful performances
given at the Magdeburg
Festival

Despite the shortcomings in
the festival organisation, |
believe that the quality of the
offerings was exiremely high,
and, certainly, the main aim
was achieved
*The central idea of this World
Festival of Puppet Theatre is
cultural pluralism (the founda-
tion for a modem culture of
puppetry)... The crganisers
want to maintain and empha-
sise the paculianties and typical
characteristics of the many
puppet theatres from all over
the world ... but not reduce
them to the smallest commen
denominator ®
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Puppetry in Ausiralia

A brief overview writien
by Sue Wallace,
President UNIMA
Australia

(Paper presented at
Magdeburg)

We have a few naticnal pup-
petry treasures in Australia.
There's Mr Squiggle, the
creation of Norman and
Peggy Hetherington and the
star of one of the longest run-
ning televiston shows anywhere
in the world and Super Kangaroo,
that shadewy, underdog
crusader created by Richard
Bradshaw. But scratch the
surface and you will see a lot
of diverse puppetry activity
going on down under.

Despite a lack of coverage in
any arts publications or broad-
casts, puppetry in Australia is
on the rise again, growing in
popularity.  As technology
advances into the home and
the classroom, the interactivity
of the puppet show is once
more coming into is own.
Herz parents see their Kids in
& social environment being
enlivened and stimulated by
the magic world of the puppet
Certainly, in Australia, there is
& lot more puppetry being cre-
ated for children and families
than specifically for adults.
This is an economic reality.
However, adults are still there,
at the edge of willingness to
enter into the light and dark
possibilities of the puppelry
realm and puppet companies
are responding with new
works created especially for
this audience

To our knowledge the indige-
nous population did not (and
generatly still do not} practise
any puppetry tradition. Their
culture is disseminated
through song, storyiedling and
art. So puppetry in Austraiia
is an impoerted medium, Over
the centuries the Australian
puppeteer has been infiu-
enced by many cultures —
Anglo, European and moere
recently, Astan, Artistic trends
play a role in determining the
types of puppets that will he
dominant at any one time.
However, cortemporary
shows continue to dispiay a
wide range of puppetry siyles

Scratch the surface
and you'll see a lot
of diverse puppetry
activity going on
down under.

The puppetry activity in
Ausiralia is greatly affected by
the geography We have &
vast land mass (nearly the
size of the UBA) and & popu-
lation of only 20 million. Most
of the population is city based
and the major cities are
around T000km apart. A tour-
ing puppeteer will spend many
more hours driving than per-
forming.

To give you a snap shot of
puppelry in Ausiralia we'll look
at events around the country
in the last year “The Hobbit”
{a live puppetry interpretation
of the Tolkein tale} with a cast
of 11 puppeteers performeacd
200 times around the country

Dozens of companies per-
formed thousands of shows in
theatre-in-education programs
in towns big and small

Puppet companies around the
country have created a num-
ber of new shows; some
based on well known stories,
most with original scenarios,
tn fact, it is quite characteristic
of Australian puppetry to write
originai stories often based on
the talents and design prefer-
ence of each particular com-
pany or individual

Other productions preduced
this year used puppeiry sle-
ments Hke "Grandma's Shoes”
& new opera for children cre-
ated by Theatre of Image with
Opera Australia and “The
Theft of Sita”, a cultural dia-
logue between Ausiralian and
Balinese puppeteers, which
was crealed for the Adelaide
International Arts Festival
This preduction was recently
seen in Hanover.

There have been three new
telavision series incorporating
puppats producad in Sydney
and Melbourne, Henson's
Creature Workshop has
recently been involved in cre-
ating puppets for a major
stage show and a sci-fi televi-
sion series. Although this is
not prometing the skills of
Austratian puppet makers,
some work has been generat-
ed for makers and extensive
wark has been given to
Australian puppeteers and it
means that there is an inter-
national dialogue developing
Although, scme dedicated and
proud puppeteers have been
disappointed that they are
now called “creature actors”
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Apparently, the word ‘pup-
peteer' is considered deroga-
fory in some parts of the
world, In fact, it has been
interesting to watch the usage
of the word 'puppet’ as puppet
companies endeavour o mar~
ket themselves in the most
aitractive way. During the late
Q0's it was often replaced with
“yisual theatre”, Currently,
that puppet word is back in
favour

Although full-time puppet ven-
ues are rare in Australia, The
Rock’'s Puppet Cottage, under
the direction of the Sydney
Puppet Theatre, has G per-
formances every weekend
promoting one and two persen
shows. Other venues,
Polyglot in Melbourne and
Spare Paris Puppst Theatre
{in Fremantle on the Wast
Coast) have performances

18

mostly in the school holidays

The "One Van" International
Puppet Festival is our first
regular puppet festival. It hap-
pens every January in
Blackheath, & beautiful village
just west of Sydney The fes-
tival is growing stronger every
year with capacity box office
recorded at the 2000 festival,
A new bi-annual festival is
also being planned for the oy
of Adelaide in May 2001

Puppetry training is hard to
come by in Australia. There
are no regular courses nov
schools which focus on the
complete art form from con-
cept to design, construction
and performance. This kind of
_intense study must be under-
taken in other couniries. Most
training is gained in-house
through the few, largely
government funded companies

AU S TRALIEAHN

or by veluntary mentoring pro-
grams where individual pup-
peteers assume the responsi-
bility of helping aspiring young
artists. Periodicailly, master
classes are organised with
nighly skilled naticnal and
international puppeteers

The Olympics and the
Paralympics will, we have
heard, be using puppets i
their opening ceremories but
the detalls of this are being
carefully kept under a few
hats

UNIMA Australia is growing
stronger every year and s
quarterly publication is the pri-
mary method of communica-
tion for puppetears in
Australia. The magazine Is
unambiguously cailed
“Australian Puppeteer”
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Report by Nerissa Box

For two weeks | undertook a
Puppetry course with correspon-
dance to my Prop Making,
Theatre Crafts Diploma at
NIDA. The tutor was Tina
Mathews who is known for
work such as The Ferals,
which is broadcast on the
ABC.

Puppetry 1s something that |
have always been intrigued by
through my childhood and
adulthood relationship to cne
of the world's mast inspiring
human beings, Jim Henson
He and his creative team
showed me the joy and iove in
numbers and words through
Sesame Street, encouraged
my imagination with Fraggle
Rock and The Muppets then
blossomad my belief in the
warld of fantasy through The
Dark Crysial and Labyrinth

When we were given the
opporiunify to undertake this
challenge, | embraced it with
open arms. The few secrets
and knowledge | was about {o
gain on how to bring to lifz an
image, a piece af my own
creative mind,

Finding a character inside me
was not at all difficult and
knowing | was about to
embark on a development of
this ‘thing’ was what | believed
to resembile the joys of child-
birth, Creating something
from within and waiching it
grow before your eyes
Gathering inspiration from the
great Brian Froud who is part
of the creative force behind
Henson, | finalised my design

through a fantasy level and
the creature became pixie ke
with bat shaped wings...very
interesting!

Tina offering guidence when
needed throughout the whole
event, faught me the basic
assemblence of a puppet, a
foam body, foam legs, and
arms shaped with a pair of
scissors and a head that was
sculpted cut of clay and then
finalisad in fatex.

When it came to putting the

But the most
amazing paris were
his eyes. Once |
had completed
those, | stood back
and BOOM!

pupoet together, whilst also
keeping into consideration the
way in which the creature’s
mohility would be achieved, |
staried o feel & deep connection
with the puppet. In some ways,
you could see a reflection of
my personality encompassing
its being.

Once he became wholg, | felt
it necessary to give him a
name. Where the name came
from, | have no idea, 50 Zén
was brought to life

He then needed clothing |
scrouged up some material
irom the Wardrode Dept

of MIDA and stitched away.

Colouring him was also impor-
tant, tying everything together
so the puppet came together
as a piece. But the most
amazing part were his eyes.
Cnee | had completed those, |
stood back and BOOM Like
a surge of electricity through
my body, Zen was real

{ picked him up and put my
hand up through his back and
nto his head and filled his
mouth with a handful of fin-
gers. Holding him, it felt ke
he had control gver me, not !
in contro! of him. With no
hesitation Zen's little head
turned to ook at me, his
movements so likelike, so
comfortable, so perfect.. .

Following those two weeks
with Tina, | have been given
more opportunities to expand
my puppetry experience. In
the final term of school in
1993, the 3rd year production
was The Libertine and they
were in demand of an Organ
Grinding Monkey, The director
requesied a monkey that was
{0 appear lifelike but did

not ave to move more than
the actor giving him a little
shake

Unfortunately his appearance
on stage was a mere 15 secs.
The second year production was
A Midsummer Nights Dream
where | was required to make
a Dog that had a moveable
jaw and barked. So fwent
ahead and speni the hours
irying to perfect my next chal-
lenge. Within the tech week
the dog's barking and movable
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jaw were cut and there went
all ihe hard work!

My final piece of puppeteering
isuponme as of now, ltis a
Barrie Kosky self devised
production for the Olympic
Aris festival calied 'There is
No Need To Wake Up’. |
have made z 3/4 scale John
Howard whoss clothes are
removed to reveal an old
Mentgomery Burns
{Simpsons) style body with a
penis that stretches arcund 3
metres in length

Building this puppet was my

hardest feat as Howard the
2nd has 2 moving jaw which
the actor operates from
kehind. The biggest issue
with this puppet was every-
cne's interpretation of what
Jotn Howard iooks like. An
icon Is hard to perfect but |
think that the results weren't
{oo far off

Puppetry appears easy to
achieve, but when you bring In
the technicalities of it all you
are lsft with @ mission to succeed
Without the developed

knowledge in the correct pro-
cedure, | found that problems
arose In trying to make the
puppets workable by the
actors, as you tend to make
them workable by you,

| have enjoyed my splash in
the field and welcome the next
challenge in the

small but amazing world of
Puppetry

Magdeburg delegates continued...
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Welcome aboard Ausiralia's
most expensive and lavish
pantormime, but secure your
lifebelts girls, for it's a bumpy
ride ahead! (Sheuld have
been cur waming)

In January this year | was
offered a coniract that seemed
just toc good to be true - and
incead it was!

Three years work as a croeco-
dile, good money, great ven-
ues and a chance to work for
the Menson Organisation, So i
hung up my feathers and
sequins, said good-bye to my
intoxicated RSL and Leagues
Club punters and signed my
contract for #he run of the
Ausiralasian tour, This was to
be a real challenge. a three
hour marathon performance,
eight shows a week and doing
it sober - well most of the
time.

Pan: a ten million dollar stage
spectacular, employing a staff
of over 140 including eleven
puppeteers opened on 14 May
2000 at the Capitol Theatre
foliowing an eight week inten-
sive rehearsal period and
directed by Michelan Sisti
from Henson's.

This was to be a
real challenge: a
three hour marathon
performance, eight
shows a week...

Two weeks prior 10 our pre-
views opening we siruck the
iceberg! MEAG, the
German-basad co-producers
and funders sacked the
Australian producer, Kerry
Jewel

We were assured by the new
co-producer, Kevin Jacohsen,
that we could stay afloat even
though the sets were far too
large and cumbersome to fit in
any other theatre except the
magnificert Capitol Theatrs in
Sydney

Apart from the five perform-
ances each week-and, which
were sold out, we struggied to
fill the 2000 seats mid-week
partly to do with the ticket
prices ie. $99 for A-Reserve
to $49.90 for children

On Sunday 25 June at 500
p.m. a notice was pinned up
hack-stage infaorming us that
on Sunday 16 July we would
be unemployed and thanking
us for our hard work - Pan
had finally sunk
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By far one of the most nter-
esting and irritating aspects of
being aboard this extravagan-
za was the fact that all crew,
actors and even the program,
referred to puppeteers as
creature acfors. | would turn
like a chock on a rotisserie
gach time ! was referred {o as
Mr Raine - the creature actor

i eventually asked somebody
in the know - why? "Weli, we
don't want to be associated
with that typical image of the
puppeteer, scmebody stand-
ing in a tacky box, glove pup-
pet on each hand, shaking
them around o & pre-recorded
fairy stary. This is real theatre!”

I would furn like a
chook on a rofisserie
each time | was
referred o as
Mr Raine-
the creature actor

Hound their idea of the typical

BT R A

puppeteer very offensive.
Unfortunately, | coutd not
change this, apart from a few
wary actors who quickly iearnt
that it was best to call us pup-
neteers - even though it was
said in a hushed tone

Another remarkable event
happenad dunng the second
waek of rehearsals when our
puppet director, Mr Sisti,
inquired if anyone owned & full
black velvet costume “Qoh,
yes! | have quite & few in stor-
age”, | retorted. "Good! Could
we use them in the show?" he
asked. | found this unbeliev-
abie that a show of this size
and budget could spend $500
cn a pair of shoes for Philip
Ciuast just for the opening
scene but could not afford to
costume its so-called creature
aciors. Consequently, [ did not
supply the puppeteers’
wardrobe. However, the man-
agement tastefully organised
black tracksuit pants and slop-
py joes for its talented crew

SPRING 20800
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| suggested that if we are o
wear tracksuits, it may be very
fitting o also wear thongs (the
foot wear variety) and push
our puppets on in a shopping
trolley for the finale. This was
not appreciated or incorporat-
ed in the final performance.
Please note, | did not appear
on the stage of The Capifol in
a tracksuit. | organised my
own cosiume.

I have now returned to the
glamorous cabaret circuit.
L.ooking back over my time
with Pan, | have no regrets, |
have almost forgotten the
stress, the uncomfortable,
cumbersome, heavy puppets
and props that we shook,
waved, wheeled, pushed and
beautifully manipulated arcund
those enormous sets .

| will never forget the laughs
and pleasure 1 received work-
ing with my talented feliow-
puppeteers, aspecially our
head puppeteer, Graeme
Haddon, who no matter what
disaster, remained cool and
calm and would say, “Just
remember, we're doing show
business - not **ing brain
surgery!” True words of wis-
dom!
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Pan was truly a fantastical
journey for ail concemed
Uniortunately, it was far too
hig and tco expensive. But it
was a wonderiul experience
for cast, crew and audience
alike.

Murray Raine

Those who missed the show
may like fo check out

www. pan.com.au

The sile is quite sophisticated
but is now a lithle ouf of date.
It alsa fails to mention the
creature actors, sorry,
puppeteers in the show

They were:
Graeme Haddon
David Collins
Murray Raine
fngridd Maganov
Gavin Sainsbury
Alex Cape

Luke Ede

Ben Frost
Matthews Nicholls
Anthony Woolcolt
Melissa King
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Part Two
by Richard Bradshaw

Thomas Henry Aspinall was
born in England in clrca 1823
and became a professional
engraver. He also found work
as a mechanist for Mans.
Joseph Thicdon's show and
married Thicdor's daughter
Josephing in 1847. {(She was
about 5 years older than
Aspinall) When his father-in-
faw died Aspinall became the
proprietor, through his wife,
and adopted the name "Mans
Aspinail Thiodon”. P.T
Barnum, the great American
showman, saw Aspinall
Thiodon's show in
Southampton where I've foun
that other members of the
Thiodon family lived and
arranged for it {o appear at hi
American Museurn in New
York in 1858 In 1859 it was
again in New York, but this
time not at Barnum's

Recently Robyn Lake of
Launceston passed on to me
a copy of an article which had
been sent to her by an English
researcher, Ralph Hyde This
was written by a Dr. Judd in
the U.S. in 1803 and tells how
he had gone to England to
fetch Thiodon's show for
Barnum and then travelied
with it in the U.S.A. Judd tells
us that the figures were "very
nicely” cut from sheet brass,
and pairted on one side, The
figures were hooked into holes
in a revolving leather belt run-
ning balow the front of the
scenery, and as they were
dragged across, cogwheels fif-
ted to them ran over a strip of
felt and this set the figures in
motion

The show toured for at least
two years in the U.S. and,
according to Judd, was even-
tually sold to a man in
Providence, R.1. who divided it
into smaller shows. The
American Civil War began in
1861, and aimost certainly
Aspinall returned to England
with his wife and their three

A giraffe from a Saxon mechanical
theatye circa 1830, When the cog-
wheel turns the linkages make the
giraffe walk.

children. Here he apparently
rebuilt the show.

it was the Melbourne entre-
preneur George Coppin who
brought Aspinall Thiodon from
England to Australia in 187C .
Aspinall was then 48 and was
accompanied by his wife
Jesephine and two children,
Rosa {1 6} and Tom {1 1) An
clder san, Alired, remained in
England where he became &
theatre manager The ship
had been slowed down by
unusually severe gales and
some of the scenery was
damaged

A week or so after arriving
Thiodon's Exhibition of Aris
and Wonders began a six-
week season at Weston's
Opera House on 29 August,
1870 It was originally to have
heen in the Apoilo Hall but al
the last moment Coppin put
Robert Helier there for his
econd Melbourne season
Helier was the subject of an
arlier article |

he opening program was

irly typical. There was a
eries of scenes and in the
tervals singers and a band
rovided music. The first

cene was Gibraltar showing
he Rock”, the town with for-
fications and boats at anchor
he moving figures included
en and women, a camal-
river whose camel had a live-
morkey on its back an ele-
hant with a trunk that twisted
and curied, elc. A paddle
eamer pufiing smoke passed
y and then two warships
sajuted each other with can-
nons, and this was answerad
with & cannon at the fort. Dr
Judd explains that the opera-
tors were able to puff smoke
through the cannons and a
bass drum provided the boom-
ing.

=

The scene was followed by
“Washington and his Generals
at Valley Forge”, which seems
to have been a painted drop
scene, followed by an “apoth-
eosis” of Washington (possibly
based on a wall-known paint-
ing). The Argus thought this
“was poorly painted, and ¢nly
suited te an audience com-
posed of cilizens of the United
States
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By conirast The Argus found
the second animated scene,
Niagara Falls with Biondin
performing on the tight-rope,
charming. The effect of faling
water was apparently very
effective

The scene included a variety
of other figures including =
sportsman with a pointer dog
in pursuit of a hare, an item
from the original Thiodon's
show which Geocrge Peck had
copied in Tasmania. The dog
poinied, the man took aim,
shot the hare, then carried it
joyfully home vigerously,
When Biondin crossed the
tightrope the audience
applauded. Nex! the Palace of
Versailles. |t was io have had
holiday-makers cimbing a
greasaed pole {as for the scené
of Paris in Thiodon's 1858
New York show) but this was
cut on the opening night

The moving figures, about 10
em high, included peopie run-
ning or walking, a lady who
put Lp her parasol, dogs,
horse-drawn vehicles with
horses prancing, trotting or
tossing their heads, a surpris-
ingly mobile swan in a pond, a
man o a donkey, a beggar
etc.

The audience applauded
almost as if the figures had
been alive. Then came the
slack-rope dancer whose
antics quile eclipsed the earli-
er performance of Biondin
This act was s0 well received
that it had to be repeated

It had bean in New York in
1858 and remained a feature
of the show until 1888.

The figure, male, seems to
have been about 60 cm high
and the audience was quite

unable to see how it was
worked. It was capable of Ife-
like movements and could
hang by ene hand, My guess
is that it was a marionette, the
strings of which were difficult
o discern when theatre
lighting used gas. In one ad
Thiodon claims that his figure
surpasses the orginat created
by Magizel.

This Maeizel was the inventor
of the metronome and had
made an gar-irumpet for his
one-time friend Beeathoven. He
is best remembearad for his
Gregat Chess Automaton, a
mechanical figure made o
look like a Turk which was
operated by a cunningly con-
cealad man.

This and two Rope Dancers, a
clown and his companion,
were part of a show which
Maeizel took to America
where Edgar Allan Poe
described the Rope Dancers
as “inimitable”!

Poe also tells how the figures
were passed amongst the
audience before they per-
formed on the rope, but | sus-
pect these were duplicates ..
without strings.

The program ended with the
mandatory "Storm at Sea”
This began with the signs of a
storm brewing over a rocky
shore. The darkness
increased, the waves got high-
er and ships could be seen
heading for harbousr.

Whan the violent storm broke
a steamer was wrecked and
the crew couid be seen climb-
ing on {o the rocks. As they
were saved the band played
“Man the Lifeboat” and the
audience cheered!

Thigdon's Wonders were back
in Melbourne in 1871, and
then rap for over two monihs

at the School of Arts in
Sydney. This season was
under the management of
John Bennett who was to tour
MeDenough and Eamshaw's
Royal Marioneties from
America a few years later,
They had a second geod sea-
son in Sydney in 1873 then
toured to Brishane,
Maryborough, Rockhampion,
Gladstone and Toowoomba.
At the end of 1874 they were
in Hobart and early in 1875
played in Gregnponds and

_Longford, Tasmanialn 1876
. they were at Port Adelaide

and Glenalg. An incomplete
handbill is in the Mortiogk
Library.

Robyn Lake has found that
Aspinall made a brief trip back
to England in 1875 returning
with a Josephine Thiodon,
aged 16. This is a litfle mys-
tery, but it may be significant
that young Tom was aboui the
same age. (it is likely that Tom
was born in America.)

Over these years there were
changes in the program.
These inciuded scenes of The
Alps, Rame, Tangiers (proba-
bly Gibraltar in disguise!),
Genoa, London with Waterloo
Bridge, and the streets of
Plymouth.-

Sometimes there were also
iflusions such as the Box
Mystery and the Talking and
Singing Head. | suspect that
young Tom whe later worked
as a magician was behind
these. Sometimes there were
two Scotch Dwarfs, which may
have been "humanettes” and
"Gog and Mageg”

At times Master {or Mr) T
Thiodon (Aspinall's son
Thomas) would be a vocalist
or lecturer. Sometimes Mile
Thiodon (Aspinall's daughter
Rosa} “Pupil of the

28

AU S TRALILI &N

PUPPETEER



Conservatoire de Musique,
Paris”) would be at the pianc
Both Thomas and Rosa later
taught music.

In 1880 Aspinall Thioden tock
over Spencer's Royatl
Polytechnic, opposite Farmer's
(now Grace Bros) in Pitt
Street . Here for a shilling you
could see "Mechanical
wWonders Maodels of Ships,
Curios, Scientific llusions,
Electric Battery.. ", Thiodon's
Royal Palytechnic remainad
until 1881 when he
announced his refirement.
Far a time Aspinall Thiodon,
“engraver”, lived in Evans
Street, Balmain. His son,
Thomas, had a fancy goods
and magic depot in the Royal
Arcade [a nice old arcade
that went when the Hilton
Hotel was built 1 and here his
wife also gave music lessons.
Then in 1885 Aspinalt moved
to “Eastview”, at 8 Gorden
Street, Petersham, where he
was living when he died in
1887.

In November 1885 *Thiodon's
Crystal Palace Fairy” was list-
ac among enterfainments at
the Sydney Exhibition.

There was a brief reappear-
ance of Thicdon's Wonders at
the Gaisty Theatre in Sydney
in 1889 Gibraltar was there
(followed by Washington at
Valley Forge) as was
Napeleon crossing the Alps,
Biondin at Niagara, the Slack-
Rope Vaulter and the Storm
at Sea. One new item was
“Aliegory of Australia, or the
Dream of Captain Cook”
Robyn Lake has found
Thiodon's show was in
Launceston in 1890.

The Sydney showing coincid-
ed with periormances by
Satici's imperial Manonsaties
from

Haly but #t looks ke both
shows came to an abrupt end
when the death from typhoid
fever of young Henry Ernest
Searle, "the best oarsman
who ever sal in a boat”,
brought the nation to a hait.

nter with a hare, f
Saxon mechanical theatre of the
second half of the 19th century, A
duck-inmnting seenchad been
afeature of Millar’s mechanical
theatre in London before Joseph
Thiodon took it over in 1819 and
introduced his(?) hare-hunting
scene. A duck-hunting scene had
also been a feature of shadow
shows in London in the pravious
century.

Aspinall Thicden died in 1897
aged 74, and was buried at
Rookwood Cemetery.

For years he had suffered
from gout, but his death was
due to "congestion of the
lungs”. His wife Josephine
died in 1904 aged 86, and is
buried alongside him. | have
visited their graves, but the
headstones have gone
Records show that their
daughter Rosa Cieary who
died in 1923 aged 75 Is also
there, as I1s her daughter
Mabe! Cleary who died in
Sydney in 1970 aged 88 (5

names of nieces and nephews

were listed in the death notice.
Rosa had at least 12 children

& couple of whom died in
infancy.) A notice | placed in
the Sydney Morming Herald
was unable to trace any
descendants of Aspinall
Thiodon

in 1888 Mons. T. Thiodon
{Tom) had been performing as
a magician in Coogee, Manly,
St Leonards and Parramatta,
but he was living in Broken
Hili when his father died in the
following year. It seems likely
that he was responsible for
Thiodon's World-Renowned
Animated Cyclorama adver-
tised for Sydney on Saturday
March 22, 1902.

That was & disastrous night
for the city because Her
Majesty's Theatre, near the
former site of Thiodon's Royal
Polytechnic, was the centre of
a huge fire. So far | have
found no further mention of
such a show

Thomas Thiodon died in
Sydney in 1815. There is no
doubt that Aspinall Thioden
knew the marionettist Charles
Webb. His other son Alfred
[Aspinailt Thiodon became a
theatrical manager in England,
and was the manager for
Webb's Royal Australian and
indian Mariongties when they
performed in Cambridge and
MNorwich in 1880.
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PUPPETRY 1N ARGENTINA

Barah Kriegler

Buenos Aires. Beautiful
Buenos Aires. Ugly Buenos
Alres - a city of contradictions.
Even the city's name - Good
Air -is a contradiction for the
air of Buenos Aires is thick,
humid and filled with diesel
fumes. |t is a passionate
ptace - passicnate for the
tango, for culture, for justice,
yet it is also complacent. ltis
a place where 30,000 people
disappeared in the Military
Dictatorship of the 70's and an

It is an incredibly
rich city yet 12,000
people live on its
sirests...

amnesty was granted o those
who murdered the chiidren of
Argentina, The city is filled
with statues of their {r1-
umphiant past but ne one
speaks of the disappeared,
there are no monuments, no
museums, no official recogni-
tion of its dirty past. Statues
of Justice stand erect in the
city plazas but the people
accept ihe corruption that has
crippled their courtry for
dacades. ltis a city for lovers
- people kiss an every corner
Every greeting and farewell, is
a luss on the left chaek yet it
15 & great cily of sadness and
loneliness where people are
swamped by the relentless
pace of it all. It boasts of &
South American ease but it
never sieeps. At five o'clock

in the morning, hundreds of
the cities restaurants offer
meals. It is a incredibly rich
city with magnificent buildings
and houses yet 12,000 people
live on its streets and shanty
towns fill the spaces between

the affluent suburbs. Families
go through the rubbish nightly
taoking for food. It is like no
where | have sver been
before. His a marveious,
wonderful, tragic, heart-
wrenching place. It 5 Buenos
Alres

This year | spent six months
studying on a Churchill
Fellowship at a puppet school
in Buenos Aires, Argentina, |
learmnt a great many things
during my stay. | learnt about
puppets, | learnt how to gos-
sip in Spanish, [ learnt what a
marvelous place Australia is, |
learnt to dance the Charcarita,
| learnt the world is a small
and wonderful place and {
tearnt, with a little bit of
courage, ane can make a shape
n most societies exactly your
size

Argentina was originaliy
colonised by the Spanish
threugh blocd-thirsty and vio-
lent clashes with the
Indigenous people,

It was seitled by in 1580 and
in 18186, it was liberated from
Spain by General San Martin
and his army. | siudied at a
puppet school within a theatre
complex named after their
great liberator, San Martin

Puppetry was introduced to
Argentina first through the
Spanish immigrants and then
later reinforced by the influx of
ltakian migrants who relocated
to Argentina after the first-
world war. Booth puppetry
with glove puppets are the tra-
ditional form of puppetry in
Argentina.  Throughout South
America people drink a very
strong herial tea calied maté
{pronounced "martay”) The
tea is drunk through a metal
straw fromt a small, hollowed-
out, pumpkin shetl. These
pumpkin shells were also
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traditionally used as puppet
heads with puppeteers taking
advantage of the strange nob-
bles and dints sometimes
found in the shells and using
them for noses and eyes
Nowadays, all forms of pup-
petry are practiced in

Argentina but Booth Puppetry
remains the most common
form. { by-the-way, if an
Argentine ever offers you a
slurp of mate, try {o stomach
at least one sip as it s consid-
ered {0 be a symbolic drink of
friendship)

Teatro San Martin is one of
Argentina's most important
theatres and home to the
country's anly fuli-time puppet
company. The theatre com-
plex is what the Argentine
government cails a "Cultural
Centre” This means literally, it
5 a place of culiure. Teatro
San Martin employs over
1,000 people. It has three
thealre spaces, a full-time
danca company, acting com-
pany, symphony orchestra,
full-time puppat company, &
ballet school and a puppst

schoo! atlached (o it (see
www leatrosanmartin com ar)
It really is an extraordinary
place. The puppet company
of Teatro San Martin began in
1977 under the direction of
Ariel Bufana - one of
Argentina’s most celebrated

puppetears. Although pup-
petry has been an Argentine
tradition for many, many
years, a large number of
Argentine puppeteers say it
was Bufano who really excited
Argentina about puppetry and
his work has since inspired
hundreds of puppeteers, The
Puppet Group of Teatre San
Martir: 1s a full-time company,
producing warks every school
holidays as well as shows
most weekends throughout
the year At least once a year,
the company produces works
for adult audiences too

There are seventeen full ime
puppeteers invoived with the
group. Asfar as | could gati-
er, it is the only fully-funded
puppet company i the coun-
iry. Most of the company
members are multi-skilled,
working as directors, makers

B PRING 2080

and composers for the group
as well as puppeteers  Like
Australian companies, the
Puppet Group's stvle varies
according to the director and
designers involved in the proj-
ects.

My time in Buenos Arres was
mainly spent attending the
Puppet Scheot {(Escuela de
Titeres) of Teatro San Martin
It's hard to find a superlative
great enough to describe my
experiences at the puppet
school. The most fitting word,
| think, is generosity It is an
amazing placa. [t is one room
on the third floor of a grand
theatre complex. |t is general-

Maost of the company
members are mulii-
skifled, working as
directors, makers
and composers for
the group as well
as puppeteers

ly dusty and grubby, with bits
of polystyrene in odd shapes
on the shelves that line the
wails, bags of material
scrapes spiling onto the floor
but # is one of the most excit-
ing and passien-filled places |
have ever studied in

The school accepts seventeen
students every three years
and here is where the conira-
diction of Argenting shows
itself again. In Argentina,
unemployment rides at 17%
There is virtuaily no funding
for arts projects - government
tends to fund theatre buildings
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Robherte DeCampe

and administration rather than
ingividuat projects or artists -
but, even with such low
employment prospects for
their graduates, the school still
insists on training puppeteers.
One would think that such low
prospects of employment in
any field, let alone one such
as puppetry, weuld dampen
people’s desire to commit three
years to a course but Iif actually
has a contfary effect. The
students and teachers are
incredibly passionate about
their ari. Their dedication and
commitment is inspiring and
every three years, five times
as many psople as there are
places in the school, arrive for
the auditions. As one of the
puppet makers for the Puppet
Group said to me "In Argentina,
we don't have much, but we
do have passion for our art
and we make cur ari our hves”

There are nine teachers who
teach voice, music, interpreta-
tion {manipulation), construc-
tiony, writing, histery, acting,
movement and philosophy - all
with a focus on puppetry. All
of the teachers (with the

say the very least. The
patience of the students and
staff was quite wonderful, The
first two years of the course
focused on skilis training in all
the for-menticned areas and
because the teachers are the
same throughcut the course,
there is a very clear rite of
passage laid out for the stu-
dents within each subject. In
the third vear, each student is
required to create a puppet
performance, using the skills
of manipulation, construction,

writing, composition eic. they
‘have acquired over the two

previous years. The siaff are
on cell each week throughout

the project to assist with any

problems etc. A great exam-
ple of the rite of passages

each class follows {o lead the
students to creating their own

work is the construction
class taken by Roberio
DeCampo.

Tite Lorrefico

exception of Marta Sanchez
the voice teacher who is now
retired) are praclicing artists in
their field and most of them
work within Teatro San Martin.
1 was the first international
student the school had ever
accepted. | joined the stu-
dents for the first six months
of their second year. ireally
was an utterly extraordinary
experience. ! was welcomad
with open arms by the stu-
dents and teachers. When |
first arrived at the school, my
Spanish was pretty basic to

Busker in Plaza Borrego
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in the first year, Roberia
divides the students into small
groups. He gives the groups
a coliection of everyday
chjects and inspired by the
obiects, the students write a
story, each creating & different
character in the stery. They
then perform their object the-
atre piece for the rest of the
class. MNext, he instructs them
on the history of shadow pup-
petry and shows them how (o
make Balingse shadow pup-
pets. The students are
required to take the characters
from their object theatre piece
and design and construct a
wo-dimensional shadow pup-
pet version of them. OCn com-
pletion of the shadow puppets,
again the stories are per-
farmed. For the rest of the
two years, the construction
class continue o follow this
pattern until at the end of the
second year, the students
have learnt how to make
shadow puppets, glove pup-
pets, Indonasian rod puppets,
marionettes and banraky style
puppets as well as being
mstructed in model making
and sculpture. The point of
creating the same characiers
in all the different puppetry
styles is {o determine which
style best fits which character
and story. The students then
take the completed puppets
inte the interpretation classes
with Tito Lorrefico and learn
how to manipulate them.
Because Argentina is a poor
country materials used else-
where for puppst consiruction
can be hard to come by or
incredible expensive. As a
result, Roberto teaches the
siudents how o make puppets
out accessible materials such
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as "carta pesta” - a type of
paper clay made from news-
paper, glue and powdered
chalk, He insisis on using
archaic tools like a piece of
wire heated up in a flame to
burn holes rather than using
an electric drill. His philoso-
phy is a puppet can be made
out of anything, with or without
money or sophisticated tools.

1 think, the main thing | iearnt
during my time at the school
was how much there is to
learn about puppetry. The
teachers at the school are so
knowledgeable in their fields
and their patience and dedi-
cation to passing on ther
knowledge is remarkable. In
so many of the classes, the air
buzzed with the exciternent of
learning and the teachers gen-
erally got a real kick when the
students "got it There were
heated debates about styles
of work, tears of frustration.
heaps and heaps of laughs,
songs and maté i is a won-

derful place with wonderiul

paople. At the puppet school
of Teatro San Martin, | learnt,
n the words of Tito Lorrefico

“to put my soul inte my hands”
and Jook upon my chosen art
form with a new pride. To be
surroundad with such tradi-
tions and passion for puppetry
was a very uplifting and confi-
dence-building experience
Mind you, it wasn't @asy,
being in a foreign couniry,
alone, with (at first} no lan-
guage, trying to leam about
puppetry and often, when |
wallked past beggars in the
street or stepped over people
sleaping in doorways, i felt
horribly wrong to be on a
scholarship to learn about
puppeis while some people
around me wera 50 poQr
However, even in a place like
Argeniinag, with so many social
problems, art has its place -
much more so than in
Australia - and can and does,
alter people’s lives but 'll save
that story for next time

Sarah with fellow students.
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POPULAR PUPPET THE-
ATRE IN EUROQPE. 1800~
1914, {Cambridge University
Press, 1998)

This is & comprehensive
overview of puppetry when it
was a major form of entertain-
ment for the ‘subcrdinate’
classes. The authors look at
who the showpeople were and
wha their audiences were.
They examine the physical
aspects of the puppets and
staging as well as locking at
the personalities of the puppet
characters, Three chapters
deal with the reperioires used

Annual fairs were a main
source of livelihood for
pupeteers and the book goes
into fascinating detail as to
how it was ail organised. Work
had o be found between fairs
s0 resoris, cafes and streets
became the venuas and these
are described

Europz is covered from Polish
orib stages to the Greek shad-
ow puppets and the mari-
onette tradiions in Belgium.
Glove puppetry is covered in a
deservedly large section trac-
ing the evolution of the
Commedia dell' Arfe clowns
into local folkhero characters.
The traveiling mechanical
shows (Mechanikuses) are
also described

The puppeteers’ material was
& balance between feeding
foiktales back fo the folk
adapting new stories that
came along with the introduc-

tion of cheap books; and the
individual creativity, wit and
spontaneity of the artist.

Puppetaer’s improvised shows
were suspected of containing
‘subverswve elements’ and so
censorship became heavier
and council permits harder tc
get. Puppeteers were generai-
ly distrusted for their nomadic
lifestyle. A Prague decree in
1802 classifiad them with gyp-
sies and bandits,

Censorship, adverse legisla-
tion, social snobbery and gen-
erally hard economic times
meant a difficult, marginalisad
life. One Saxony puppetser, to
prove his respectability, point-
ed out on his posiers that he
was a homeowner and
Potsdam burgher.

History always repeats iiself
and it's fascinating to read
abaout 19th century puppateers
trying to move away from the
term "Puppet” seeing i as
having a low siatus. (Sound
famifiar?) Even Laurent
Mourguet, creator of the
famous Guignol character,
never put *Puppeteer” down
as his occupation.

The sociat hierarchy had the
street glove puppetesr at the
bottomn. His audience was the
casual passers-by in the
streets. On permit applicatons
he would describe himseif as
a “marionettist’, the next high-
er rung. The maricnettists
worked indoors and had a
degree of social respectability

conferred hy aristocratic and
middle-class patronage
Nevertheless, the marionet-
tists would register as higher
staius "mechanikuses”.
There's nothing new here,
either. | remember a conver-
sation a few years ago with a
puppeteer who was lamenting
that theatre aciors tended to
dismiss Puppetry out of hand

- as not worthy of consideration.

A few minutes later when |
raised the subject of
Ventrilogquism the puppstesr
dismissed Ventriloguism out of
hand as not worthy of consid-
eration

Plus ca change ..
Dennis Murphy
RELATED WORKS:

BURHKE, Peter POQPLULAR
CULTURE IN EARLY
MCHDERN EUROPE,
London, Tempie Smith, 1978
Theories on the development
of Tradition. Comprehensive
section on Carnivale elements
and themes'. ideolects., inns
and piazzas, class stratifica-
tion." the attitudes of the ‘edu-
cated’ toward popular culiure,

CAPUTI, Anthony. BUFEQ -
THE GENIUS OF VEILGAR
COMEDY, Detroit, Wayne
State University Prass, 1978
Excellent survey of the six cat-
agones that made up Vulgar
Comedy with secondary char-
acteristics
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KELLY, Gatriona. PETRUSH-
KA The Russian Carnival
FPuppet Theatre, Cambridge
University Press, 1990
wonderful descriptions of the
Russian

Fairground, A full history of
the Petrushka puppet
Character.

PIERCE, Glenn Palen. THE
CARATTERISTA AND COMIC
REFQRM from Mag i to @

Goldoni, Napolh, Societa’
Edirice Napoletana, 1988 The
evolution of the zanni ¢f the
declining Commedia deii' Arte
into the caratterista, the non-
masked

local character that spoke true
dialect and reflected social
realities and emerging region-
alism. Comparisen of
Milanase Maggl's Meneghine
with Venetian Goldoni's
Pantalone

SHERSHOW, Scott Cutler
PURPETS AND POPULAR
CULTURE, fthaea & London,
Cornelt University Press, 1995
Extremely academic and difi-
cuit to read

SHERZER, Dmna & Josl eds
HUMOR AND COMEDY IN
PURPETRY, Ohio, Bowling
Green University Fopular
Press, 1987 Popular Comedy.
Double image of the Puppet.
That puppets are inherenily
humourous, cannet be seri-
ous. Survey of ltalian puppeiry
as well as that of Bal,
Belgium, Hawaii and Java
Comic attendants and Clown
figure. The Co-Creation of the
COMmic

THE UNIMA FESTIVAL N
MAGDEBURG

There are always problems
with getling to see shows at
the big UNIMA festivals, so i
won't bore you with those

There are always shows one
wauld have liked to have
seen, but either didm’t know
about, or couldn't get to. And
there are always many shows
one would have been happier
to misst | wor't go into that

Instead, ¥l pick ocut a few
highlights, or at least what |
felt were highlights

For years | have been wanting
to see any show by Ronnie
Burkett from Calgary, Canada.
We have mutual friends, and |
have been to perform in
Calgary four times, yet we
have never met We had seen
a documentary on him and his
waork, but that 1s never the
same as & show. After missing
him in Calgary last year we
got back o Australia and dis-
coverad that Libbie Turner,
who lives not far from us, had
just seen one of his shows in
Londen! We had a copy of the
script, but that's not the same.

it was this show that he was
to perorm in Magdeburg,
“Tinka's New Dress”. And we
did have tickets! We had
heard so much in praise of his
show that we were a bit taken
aback when just before we
went a European friend said
the puppets were good but the
show was bad! Fortunately
when we saw the show we

didn't agree

The show was in Magdeburg's
largest theatre. The big set
was like a carousel, with pup-
pets hanging from it. The 20-
or-so puppets were nicely
made marionettes of fairly
conventional design. Ronnie
Burkett appeared on stage
and selected the marionettes,
usually one in each hand, for
which he {alked. The dialogue
was rapid, sharp-witted, and
I'm sure it was often lost even
on those foreigners whose
English is good [That made
up for a lot of German dia-
logue we had not followed In
other shows!} Burketi's play,
insprred by Czechoslovakia
under Nazi occupation but not
in itself so specific of time and
place, centres on a gay pup-
peteer who joins a community
of the society's rejects .. and
eventually dies when the com-
munity is attacked. [The play
is considerably more involved
than that summary suggests ]
It 15 intentionally arti “red-
neck”

Despite the serious content,
there were some very funny
moments, such as those pro-
vided by the fat-lady puppet in
the show-within-the-show who
orchestrated the audience into
chanting: "Can it be? Can it
be”? Nodge, nodge! [t st i
Isil” as she made her grand
enirance. The evil member of
a clown duo welcomed every-
body to the ENEMA Festival,
which apparenily offended
some people
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It was an extraordinary per-
formance presented at a rat-
{ling pace and fasting two
hours without an interval We
were stunned, |'was iold that
Burkett was going on to
Hanover where he would be
doing & different show, and he
will be doing a third, different,
show at the Henson Festival
in New York later this year!

[1 think Burkett has already
played at the Perth Festival
some years ago, and there is
a rumour that he may be in
Australia in 2002. If so, try not
o miss him.]

“The Steadfast Tin Soldier”
was a wonderiul shadow-and-
dance show from a German
company. The presenter wel-
comed us wearing a white suft
and fop-hat. Behind him a
farge circle of white cloth was
inflated into a big dome into
which we, the audience were
invited. Wa sat alengside one
wall of the dome as the pre-
senier in the middle told us
the H G.Andersen story with
images.He projected on o the
walls. These images were
augmented by other shadows
projected from outside, and
also some filmed underwater
segments. {There was also a
brief appearance by a live bal-
lerina,}

*Zwiglicht” or *Twilight - Take
care and stay awake”, by
Cristoph Bochdansky of
Auslria was an hour-long one-
man show that we theroughly
enjoyed, although we were

disappointed by the rather
restrained reception it seemead
to get. To a background of
Schumann piano music the
actor "discovered’ a range of
bizarre creatures, not neces-
sarily animal or vegeiable. He
sometimes disappeared inside
them as they came fo life. A
piece would emerge from one
creature to become another,
How can | describe a show
like this? A wonderful
sequence of fantastic cre-
ations from stuffed knitied
coleured fabric shapes, often
wonderiully absurd, An
extracrdinarily demanding

A wonderful
sequence of fantas-
tic creations from
stuffed knitted fabric
shapes, often won-
derfully absurd.

pigce for the performer, but a
revelation of another universe
for the audience.

Frank Soehnie, a puppeteer
whose work made a great
impact at Budapest, helped
create this show, and directed
it. 1 am amazed that the audi-
ence didn't respord with thun-
derous applause.

There was aiso “The (female)
Tamer and the Archange!” by
the talented hushand-and-wife
team of Coatimundi from
Avignon. This is an outdoor
show culminating in the sur-
prise arrival of a huge snail. it

was also seen in Budapest.

There were two shows from
French-speaking Africa, Togo
and Mali, both using mari-
onettes. They were nicely pre-
sented and full of good
bumour. But we had to watch
the cne from Togo in the cold
rain in an open-air theatra! in
fact, it was warmer in Sydney
when we got back in July than
it had been nearly ali week in
Magdeburg

One treat for me was seeing a
performance of "handshad-
owgraphy” by the 83-year-old
Prasanna Rao who divides his
time between Bombay and
Hamburg, and has performed
at the Lido in Paris. A famous
master of the art. he also will
be at the Henson festival in
New York

{ attended some of the
Congress and was dismayed
when Massimo Schuster, as
acling chairman, could not
persuade the Council to accept
the General-Secretary's
report, which had been posted
to alt Councillors some time
earlier, without obliging
Jacques Felix 1o read # aloud
from beginning to end. These
Congress meetings are not for
the impatient!

The new General-Secretary of
UNIMA is Miguel Arreche of
Tolosa, near Bilbao, in Spain.
He speaks good English and
French, UNIMA's headquar-
ters will remain in Charlevilie-
Mezieres
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PUPPET MAKING WORKSHOPS FOR ADULTS
Immerse yourself in iffusion - get creative with your hands and mind! For 6 weeks, from
September 30, Spare Parts Puppet Theatre is running a series of Saturday afternoon puppet
making workshops for people between the ages of 14 & 92 years. Jiri Zmitko and Sanjiva Margic
lead the workshops in the creation of Marionelte puppets with rods (Czech/ Sicifian style) ublising
wood craft and paper pulp technigues.

Puppets created dunng this workshop will be exhibited at Spare Parts Puppet Theatra for the
2000 Fremantie Festival After that you get to take them home forever

Dates: Saturday afternoons from September 30 to November 4

Time. 1.00pm - 5 00pm Price: $150 per person (3130 members)

All Bookings Call 9335 5044

Black Hele

Black Hole Theatre is
back at the Fringe with another
visual Art project in the window
of Scally and Trombone in
Brunswick Street, Fitzroy
Called 70 x 70, the team of
artists are given buckets of
squares of paper, each with a
different icon on it, and the
improvisation begins. in no
order, at random, the squares
of paper are fastensd (o

boards in the window and
within an hour a beautiful work
of art appears. This stays up
for a week and the next week-
end the papers are taken
down and a new art work
created. And then a week
later the same things cccurs
again.

Black Hole are gearing
up to the launch of Paul
Newcombe's pulp fiction table-

top show, CARAVAN. Some
of you may have seen parts
one and two at the
Commercial Hotel at Standing
Room Only last year. I five
parts, this searing story of
sordid characters in the under-
world of some Raymond-
Chandler-type murder mystery
will be presented at a venue
yet to be anouncad at a time
not yel decided upon. We will
keep you posted
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UNIMA Meeting held on
August 12th 2000 at
Polyglot.

Report by Sue Giles

it was a very interesting group
of people that gathered in the
foyer at Polyglot. People who
had bean in the industry for
years and pecple who had
only just begun. It was an
inclication of the breadih of
experience and styles that we
have at hand in this city alone.
Food and wine flowed
like .. food and wine. Philip
had an imposing list of agen-
da iterms and we ploughed
through them with gusto

The biggest item was the
nesd for a voluntesr treasurer,
someone who can make a
commitment to the organisa- *
tion, who can halp keep track
of members and the financial
status of memberships

We discussed the GST issue
and Australian Puppeteer's
need to get an ABN

The membership data base is
in the process of becoming
organised — all members pres-
ent were asked to check their
addresses and email. There
is an issue of members not
receiving their magazines on
time and that is being
addressed by the overworked
editor.

The company and individual
joining fee was brought inte
question — should companies
have & separaie fee or should
there be one joining fea for
all?

The issue of International
Membership Cards was
brought up and Mary has pro-
duced an Australian Card
Prototype for members to
think about

The higgest issue in the room
was whether UNIMA and
Australian Puppeteer were
needed or sought after out
there in the industry. Much
discussion. The idea of a
community of puppeteers and
people who work i visual the-
atre was one that peopie at
the meeting liked the idea of
gven though the reality of that
feels very different day o day

The biggest issue in
the room was
whether UNIMA and
Australian Puppeteer
were needed or
sought affer out
there in the industry.

There was talk of a guild of
Puppeteers that used to exist
and Sarah Kriggler talked of
the Argentinian example of a
community of artists in the
one building, talking, creating
art, fighting, arguing, commu-
nicating. The fact that our
funding bedies in Australia are
not focussing on Puppetry as
a viable foree in the arts was
brought up and we discussed
ways of hamessing their
attention and the arts dollar
for visual theatre. The need
for us to keep a sense of com-
munity was felt. The useful-
ness of creating lists of pup-

peteers, makers, directors,
designers that could be a reg-
ular resource.

We talked of the possibility of
seeking funding for an infra-
structure to help run the mag-
azine. Of attracting advertis-
ing to the magazine. Of intro-
ducing discounts for mem-
bers. The guestion was
posed in opposition: What
would be the advantage of
that for companies?

The issue of getting regular
input from companies was
raised and Phifip will be send-

ing out envelopes for each

company that they can put
newsclippings, press realeas-
es etc in as they coms up and
Philip will collate the informa-
tion.

The meeting ended with the
creation of a dob list — people
who were dobbed in or volu-
teered to be available for extra
jobs that came up around the
running of the magazine as
Philip Millar is looking pale
and thin. Anyone interested in
being part of that select group
should call Philip

The jobs are small and varied
and it may be just a matter of
getting on the phone for an
hour or helping ceoliate the
information sent in
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UNIMA Victoria Meeting

AGENDA

2

Treasurer
GST status: ABN? Implicaticns for organization?

Membership database: Updates in progress

Wembership cards,discounts: Suggestion for ID card, Mary

preparing profolype

o

2

Scholarship: availability, amounts,
Magazine

Newsletter/Magazine size: A4,B5? Number of pages?
Frequency: Quarlerly? More/less fraquent?

Suppori committee: Individuals to assistin aspects of maga-

zine proguction

2

-}

Advertising: Offset cost of magazine

Hair-raising stories:encouraging wider input from rmembearship
Mews: What's o, stuli in production, upcoming ete
Membership: Delete company memberships, simplify rates
Mew members/ Find lost subscribers

Subscription methodsfcosts

Wel site: Information about membership, emails available?
Jobs availableNWanted

Show and telf: Videos, puppets, photos, works in progress

Group bookings for Melbourne Festival shows?:

Maguina Hamlei and Theft of Sita

Polyalot

Sunflowers has just
had its preview showing and
is going into the George
Fairfax Studio in the Victerian
Arts Centre in November, it's
a tender story of a little boy
who is trying to come to terms
with his re-structured family
and does so through paintings
which magically come alive in
his lounge room.

Sunflowers is written
by Gilly Mcinnes and directed
by Arette Taylor. Set and
puppets are designed by
Adrienne Chisholm and
Lighting by Efterpi Scropos.
David Chesworth is the com-
poser. GP date Saturday the
11th November

Studic Polyglot is on
and is going to be a great
right out — fantastic work form
the artists involved. Come
and see some amazing effects
and concepts. if you want to
pe involved in this project ring
us on 9827 8667

Polygiot are about to go
into @ big Artist in Residence
project with Maivern Central
School and designer/maker
Vanessa Beck She's working
with prep, grade one and two
to make carnival parade pup-
pets big and smali, culminat-
ing in a performance day in
their local park. The school is
really enthusiastic and ready
for anything

VELVET EDGE- ADHESIVE BACKED VELVETEEN NOW AVAILABLE.

Velvet Edge comes in rolls of 20 metres x 50mm
Varying widths are available on request
Colours available are Black; Red, Burgandy, Brown, Wattie Green, Royal Blue and Navy
Phone/Fax 08 8357 0852 Mobile 0410 §9 2468
Velvet Edge: a must for the black theatre enthusiast!
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My Strangest Gig
by Raliph Baker

Minimalist puppetry 15 not
new, The naked human hand
itseff makes a very good pup-
pei- not to mention other
human parts!. However my
strangest gig reversed this sit-
uation.

Binky, my monkey puppet,
who introduces the show with
me, insisted we were perform-
ing for a hirthday party, as is
often ocur wont. There they
were, rows of chiidren sitting
cross-iegged on the floor in
front of us, and their parents,
grandparents etc. sitting on ~
chairs behind, "lt's just a
family social cccasion Binky”, |
said, "Not a birthday party.”
“But it must be", said Binky,
“They're ali in their birthday
suits?” And indeed they were
The occasion was a naturalist
sociat function - not a stitch of
clothing anywhere apart from
my wite and myself. (I still
maitain | had to have some-
where to clip my microphone!}
Mind you, the venue, a swim-
ming centre, was so hot that
divesting myself of my gar-
ments would have been a wel-
come relief, But, clothed or
unclothed, we were warmly
received and the atmosphere
was retaxed and friendly.

The organiser told me that
any performers who react oo
eagerly on hearing that it is for
a naturalist group, don't get
the gig!

Mind you, concentration is
assential. You mustn't let
yourseli be distracted. And
always when talking to people
before or after the show,
maintain eye contact!
Bumping out did give us a few
problems. We had to negoti-
ate our way among groups of
pecple having supper with our
staging that seemed to stick
cut at all angles. A young man
saw our phght and said,
“Faoliow me, 'l clear a path ”
All we did then was to make
sure we followed the right pair
of buttocks!

In my 22 years with The
Gardner Puppet Theatre,
Lorrie and | have had many
strange experiences, but it
was with my own show as The
Pinnacie Puppet Theatre that |
got my strangest one!

Ralph Baker

Competition for next issue: “lt just broke.”

This time, tell us about the most extreme, funny, clumsy,
unbelievable puppet breakage story. Sort of like the time cne of
the performers returned a blowfly puppet in a few pieces with
the "It just broke” line, only o later reveal it had been slammed

in the van door.

Once again, an exciling and intriguing prize could be yours

Terrapin
Theatre

it has been too long since
Terrapin's last contribution to
Australian Puppeteer, So, it's
time fo drag our minds and
hands out of the melting pot of
our latest worlc and fill you in
on our activities,

In the Terrapin office, General
Manager Kristen Moihuysen
has left the company ic join
the team of Ten Days on the
Island festival MNew General
Manager, Alicia James is very
excited to be taking over at
such an interesting time i the
company's program.

Terrapin is delighted {o receive
a new round of triennial fund-
ing from both the Australia
Council and Arts Tasmania for
2001 - 2003. This conscli-
dates the company’s exciting
maove into the production of
more work for adult audi-
ences. This year, Terrapin will
premiere ‘The Dark at the Top
of the Stairs’, written by
Noglle Janaczewska, The
Dark is theatre that invades
the senses, puppetry that's
not for kids. it is the first adul
work produced by Terrapin
since Desires in 1985 and
begins this new journey. Keep
an eye oul for a review!
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Peta Murray won an AWGIE
{Australian Writers Guild)
award for her adaptation to
ouppetry of ‘Biueback’ from
the novel by Tim Winton. This
is exciting recognition for Peia
as well as for Terrapin and the
artists involved. ‘Blusback’
has recently finished a three
and a haif month tour to New
South Wales, Victoria and
Queensland. Puppeteers
Philip Mitcheli and Kirsty
Grigrson performed {o thou-
sands of children and their
families during a long and
busy tour threugh the three
states

On the training front, Hobart
Junction will run for its second
year in 2001, This small train-
ing festival is aimed at skil}
development across artforms
for professional and semi-pro-
fessional artists. The program
will bring together an eclectic
mix of artisis from different
hackgrounds o run four inten-
sive workshops combining
puppetry, large scale projected
image, directing and music in
performance. The program
aims fo stimulate the develop-
ment of local cross-artform
waork through providing new
skills, diversifying interaciions
between artists and explering
coliaborative working methods.

Terrapin is collaborating with
Polyglot Puppet Theatre in
2001 in the production of a
primary school touring show
‘The Mighty How'. The work
will bring the spirit of invention
and gadgetry into the class-
room in a fascinating new
puppet based work. Inspired
by the satirical cartoonist
Heath Robinsan, this new
show explores the famous
drawings of bizarre and wildly
complex machinery parform-
ing the simplest of daily tasks.

Touring to Tasmanan primary
schools n Term 2, 2001 fol-
lowed by a four to Victorian
schoois, Terrapin and Polyglot
conspire to further exploit pup-
petry’s potential to delight,
challenge and express the
unexpected.

Terrapin’s aclivities are keep-
ing us ali on cur toes. The
adrenalin rush and ideas are
flowing and the workshop is a
huzz with the sound of saws
and chisels. If you are in
Tassie in November, don't
miss The Dark at ihe Top of
the Stairs” at the Peacock
Theatre, 8 - 18 November

On the edge of the forest Cado lositates, She slares info the dark. from tig
Liackness emerges o tanple of memoties; Jamily secrels whispered bohind glozsd
doors ... unseiifing images of her sister Bridie who dizappeored fong ege....

Teseapin navigates the wilderngss of the ivopination to ceate anesting visust

theatre. Thrus! into the smelter are puppetry, misic, projosted image and
evatative design; amalgamated and reduced to form a potent ailoy; a naw
braad of puppetty that’s not for kids.

Virlter
Dlrector
Deglgner
Pasfprmars

Hollle lanaczovasko

Jessice Wilson

fulia Cheistie

Kizsty Geierson, Phitip #itehall, Bichaet O"Danoghue

and Gavin Solashury

Composer
Lightiag Desigrar
Projocted tmags

Bookings Theatre Hoyol ph: 6233 2359
Ceplerlainment ph: 6234 5998
doar sales open 30 minules kefore eack show
%ap / $1z contession

G2n Sitton
Phftin Lethlean
Leigh Carmichae]
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HANDSPAN

Arts Access, Handspan Visual
Theatre and the Melbourne
Symphony Orchestra

Present Nabokov's Butterflies
- The Synesthesia Project, a
work-in-progress as part of
Behind the Scenes 2000
Melbcurne Festival

Saturday 21st October 2000
at 2pm

Gasworks, 21 Graham Street,
Albert Park

NO ENTRY CHARGE

if you fly high over the tropical
forest, you may notice what
lcoks like shimmering litile
light-blue mirrors — Morpho
hutterflies fiving above the
trees’

Vladimir Nabokov, author. lepi-
dopterist and synesthete

Art and science dance an
elaborate pas de deux in this
intense amalgam of music, hit-
arature, dance and visual the-
atre. Beautiful, strange and
thrilling - & work that opens a
doorway into an extraordinary
world, Known as a mixing of
the senses, synesthesia is the
capacity to hear colours, taste
shapes, or exparience other
equally startling sensory
blendings whose quality
saems difficult for most of us
to imagine.

The work weaves music,
dance and visual theatre to
investigate the strange phe-
nomenen of synesthesia.
Director David Bell and inter-
nationally acclaimad choreog-
rapher Simone Clifford will
work with sound artist Dave
Franksi, dancers with and
without physical disabilities,

Michele Fifer and:Trina
Gaskell and members of the
Melbourme Symphony
Orchestra to create intense
imaginative experiences that
transcend physical bound-

aries
NOVEMBER

Lift Em Up Socks at CINARS
2000

CINARS in Montreal is the
important perferming arts mar-
ket anywhere in the world
foday. Selection into the offi-
cial program s highly competi-
tive and Handspan is the only
Austrzlian company o have
been accepted to showcase in
2000

Handspan puppeteersimakers

4%
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Lift Em Up Socks features
Aboriginal actor and musician
Tom E Lewis with Handspan
puppeteer Rod Primrose and
premiered at the Fairfax,
Victorian Arts Centre in April
this year, with David Bell
directing, Mary Sutherland
designing, and Heather Monk
as puppetry dirsctor. The
showcase excerpt at CINARS
will be presented con Friday
1st Decamber, preceded by a
two-week re-rehearsal period
in Melbourne.

The project is being supported
by the Department of Foreign
Affairs and Trade.
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The iong awaited premiere of
Miss Tanaka — a major new
co-production with Playbox

Sunset. A giant turtle hauls
tself across the sand. The
sound of Fred Astaire ficals
across ihe water. An old man
plays poker with two frogs.
Giant pearls and fleets of
boats appear out of thin air.
Digeridoo and Japanese
drums whip up a storm of spir-
its, dragaons, cockfights and
sumo, Walcome {c Australia's
own Wild West

From John Romerl, author of
the masterpiece The Floaling
World and based on a yarn by
Kavier Herbert, Miss Tanaka is
a bitterswest comedy set in
the brawling township of
Broome In the 1920's. Two
rival pear! divers — one from
Japar, one a Malay —fail in
fove with the same woman:
the beautiful and mysterious
Miss Tanaka. But are they the
only suitors ?

As unpredictabie as the
waather, this cock-eyed tale of
mistaken dentity weaves an
astonishing biend of folk tales,
magic and spectacle as #
races to iis wild conclusion.

Director David Bell

Puppetry Consultant/Original
Concept Norike Nishimoto
Composer Darrin Verhagen
Designer Greg Clarke
Lighting Designer David
Walters

Season opens Merlyn Theatre
21 February 2001 Full info in
Playbox 20G1 Program
available now.
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Snuit Puppeis

cruelty of the body, forum with the browne brothers
Trades Hall, Carlton, Melbourne.
10-21 Cctober
dancing cows
Paralympics, Sydney
22-28 October

hitp: ffwww snufipuppets.com

LI'L HORRORS - NIGHTRMARE COME TRUE.

Two years after December Films piloted, with the help of the
Commercial Television Production Fund and Beyond Distribution, the
saries L1 Monsters {now know as L't Horrors) is in production

The show for Channel 7 consists of 52 twelve and half minute
episodes. The series was finally financed through the Channel 7 pre-
sale and overseas investors through Beyond international

Li'l Horrors is a puppet sitcom that stretches the boundaries of the
imagination and is billed to set some new standards in international
children’s entertainment.

The target age group for the series is 4 - 7 years old. This 1s an age
group who are currently not well catered for. Much programming s
created for pre-schoolers and for 9 years olds and older, but this is an
in between age group.

Li'l Morrors presents puppet characters with attributes and character-
istics that will be immediately recognisable to this age group. Comic
situations that the main characters find themselves in reflect the audi-
ance’s exparignces and emotions.

L3l Horrors celebrates difference. The characters are all physically
very different from each other. Each character has his or her awn
unique and individual way of viewing the world too, Often ways that
clash with the other characiers. The target audience will recognise in
them characteristios in either themselves, or their friends

The puppets have been developad to be light and agile to maintain a
sense of life and animation in the series. Each contains only as much
rmech work as is vital to the key attributes of the character

Being a puppet sifcom it presents some real challenges in all areas of
proeduction from lighting, shooting, veice play back, staging and espe-
cialiy in puppeteering. The set has great depth often reguiring char-
acters to enier from deep upstage. Having created a level of reality
the challenge is not to break this by sighting such things as rods
which is difficult in such deep shots. But innovations are yielding great
resulis

The series will have sneak a preview of $ix episodes m pairs over
three Saturday mornings during the Christmas period. The series
starts screening in earnest (or silliness) in April 2001

Tony Wright
Producer
December Films FPiy Lid




Lighting desipn: Bec Beanell
%ound and Lighting Technicians: Tam Pay and Bec Bennsil
Stage Managemeni: Tam Pay
Lighting Comsultant: Phil Lethizan

1. Mine Lives of Rughy by Jacqui Cane

Puppeteers Jacqui Cane and Anga Laverich

2. Some Day My Prince Will Come by Amanda Armsivong,
Thanhs to Andrew Livingston, Adrienne Chiskolm, Jotelyn Evans,

3. Business Relations by Kriakl Theatre.
Puppeteers Lara Cruichshank and Padi Doliiger,
Soundscape by Jayson Cooper.

4. Desert by Jessie Willow Tueker,
Wuzic by Bell Pay
Thanks to Lake Bungo and the whata,
Alzo Josh Dain, Simon Bailey and Kate Tucker for leading us gear.

5. Deus Ex Machina by Graeme Davis

Puppetesrs Graame Davis, Asteid Davis, Kyle Davis, Franceyne.
.

6. Catwalk Chaes
Puppetesrs Kelly Bmitis, Chvis Hill, Emima Buclidey,

7. In the Foyer: The Shy Epvironmentalist by Peter George
Peter is happy to conduct guided tours of the Giant Playpus
and demonsirate ke Internal workings,

Siudio Pelyglot thanks the avtists involved aod their imagination, zeal
and obsessional dedication in presenting these plays tonight.

Big Thanks to Tamaryn Pay, Bec Benneft and Pat Kearney for their
invalusble help in many, many ways. Thanks to Datizrat SMB small
companies course for training such excellent people and leading us stuff,
Thanks to Eloise Gooding, to Sarah Eriegler and Heather Monk for being on
hand for puppetry advice. Thanks to fan and Zac and Rose for being so
understanding. We would also like to heartily thank the Fringe,
Arts Victoria and the Austratia Council for supporting the company
in sezking out new work.

Handy hint from Richard Hart of Dream Puppets:

Next time you're about to throw out your empty roll-on decdorent boitle,
stop and look at it carefully. Yes, that's right, it wanis to be reincarnated
as an eye mechanism.

Some brands alsc have fiip-top lids which can be made inio eyelids
to match the eye

A ditfle fiddling about is required to fix controls to the ball butas a
functional mech which doesn't demand hows of careful machining, it
has enormous potential

Thanks to Richard for the suggestion. Other technicatl ideas, plans,
mechanical devices or whatever can be shared with the membership
via this magazine. Start weiting now! Photos too!

Ardent Shoris:

a short review

by Philip Medlar

Studio Polyglot's |atest pres-
entation of new short works
made for an interesting, divert-
ing and generally entertaining
evening's puppetry.

The Nine Lives of Rugby
was a hoot. The fast-moving
structure of the piece was
underpinned by some very
convincing cat puppelry and a
gleefully black sense of humour.
One Day My Prince Will
Ceme presented some enjoy-
able scale twisis and neat
effects,

Business Relations tock a
famifiar puppet exercise and
played out the scenario with
strong clear intentions and
actions, Very focussed.
Desert employed a powerful
live electric violin with a life-
size dancing figure against
range of projected backdrops.
The initially intriguing set-up
became over-streiched as the
puppet’s limitations became
more obvious,

Deus Ex Machina was hlack
theatre as a blend of dream
like states and experimental
show and tell. The piece fea-
tures some bheautiful puppets
and looks sel to develop fur-
ther. The muiti-layered sound-
track at times drew attention
to the need for greater dynam-
ic variation in the puppet's
actions.

Catwalk Chaos didn't really
fuffill the promise in the title.
The puppets were intriguing
but a little too timid to provoke
chaos, Further development of
their movement potential may
do the trick.

The Shy Environmentalist
on the other hand means what
it says. Lovely Platypus too
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gmasibox with exciting arucles ;ahotos, details of your latest
imasterwork, addresses of your puppst-making materials suppli-
@rs, entries to the compstition, stimulating debate on anything
ipuppety and support the new editor. Thanks.

o om o m o3 Bl £ 0o oo N




o

P

o

i

-

o
e

.
§\

N
%

.






