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To begin, 3 huge and heart-felt thanks to
Sue Wallace for a wonderful term as

Letiers e
Send to PO Box 208 Elsternwick VIC 3185

UNIMA President. Her dedication and UNIMA Executive Commiiee reports 8
enthusiasm are quite INSPINNG. The Novice and Serendipity ~ 8
Keen.candadates for thg positions now Puppet design by Graeme Davis
vacating on the Execulive Commilee .
need 10 leap forward about now. As my ONE VAN Festival 10
term winds up too, 've been thinking & Report by Sue Wallace
bit. Spend any length of time editing & Festival Visits -H
puppet magazine and you'lt find the big Repori by Joanne Foley
question rear its head i e Why Are We Giovanni Bronzino -4
Here? (Anybody now, In your own Profile by Dennis Murphy
time...) What is the Runction of & national D’Arcs,Deaves and Diverse Divers 1
centfe of an international puppst com- Puppet History by Richard Bradshaw
meinity? . Spare Parts’ New Director .20
(Sl fuzzy? Any 1de_s:s dow‘n the back?) MNoriko's successor steps forward
The reason | ask is that I'm really truly- .
ruly finishing a editor {1 mean it this Terrapin News 4 S 221
tirme) and I'm thinking about the "where WorkSh?pSf and excitement
te fram here’ stuff. Not for me, Vil contin- Argentintan Puppetry . 22
ue to be immersed in puppets of all Profile by Sarah Kriegler
sorts, but what about the magazing? Do Reviews 24
wa need it in this form? Would 2 more Whalmadepstachionuts? by Dennis Murphy
frequent, smaller newsletter format do Miss Tapaka by Susan Lintern Coward
the job? Is frequency important to the WhatsOn 28
membership (by the way, sorry about the And where io find it
lnsung delay vath this isaug) What are Puppet Coﬁage e 29
the criticat areas to be dmcuzeed, com-
. Feedback from happy patrens

municated, shared? | sea that in both < F
NSW and Victora, small Groups of pro- Wauchope Childrert's Theatre Day . 30
fessional puppeteers are setting up {or report by Jan Paten
seeking to establish) indepandent puppet
organisations. Does this mean that
UNIMA 0t geiling the puppet commumty
spirit out there? Why do people ferget
that we exist and have been around for
vonks? {(Feel free to shout your answars
aut, den't be shy)
Locking forward 1o a response
Meanwhile, my daepest thanks (o 2l the
wonderful contributors who have made
the last year's warth of magazines
possibie, to Victoria for her continding
support and to Sarah for helping so
much with this issue
Bye for now,

Tk M
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t thought I'd take you up on
your suggestion and let you
know what my puppets are up
to. 1 work as a librarian and |
am abways involved in children’s
activities which involve my
puppets. Over the past twelve
months | have been so busy
with university commitments
that | never had the change to
organise a good old fashioned
puppet show, Welt on 23
January 2001, {after much
preparation and rehearsing),
Wa performed a huge puppet
preduction called "Cinderella
featuring the Juppet Puppets”,
There were over 140 people
In attendance, which was the
biggest attendance to a fune-
tion the library has ever had
The script was written by
myself and specifically coordinated
with my Juppet Puppets in

mind and appeaaled both to
children and aduits of all ages.
It was the greatest feeling
ever and the fesdback was
terrific. | alsc managed to create
a web site (as basic as it is),
which outlines everything
about theJuppet Puppets. |
have also enclosed some piciures
for you of some of the cast of
Cinderella. More details and
the script #tself is avaitable on
the web site. 1 hope you gst
the opportunity to see the site,
hitp:/hvww angelfire com/fceleb
fjuppetpuppets/

Thank you so much for taking
{he fime in reading this letier,
i's so great 1o see that UNIMA
is interested in knowing so
much about its members and
their puppets. Thanks once
again.

Michael Jazbec

LGl e e o
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WEBSITE UPDATE

Dear UNIMA Australia
Membaers,

| am planning to do an
update on our website soon,
I'm aiming to work on it this
weskend, but as 1 will need
Joe's help and he is very
busy with work and study, it
may take a little while.
Anyway i you have any infor-
ration you'd like me to add,
arfand details that need to be
corrected please contact me
as soon as possible.

| am especially interested in
any News, up coming events,
calenders of performances,
workshops etc.

lts worth keeping in mind that
the website is only updated
quarterly (if that} at present
50 news that won't go stale
too quickly is particularly wel-
come,

It is possibie to put up biogra-
phical info and one or two
pictures of your work and
your contact details.

The site is visited by a wide
variety of people interested in
puppets from all over the
world, from school teachers
to festival directors, so its
one way of promoting your
work.

I lock forward {o hearing from
you,

Regards,

IMary Sutheriand,

Secretary UNIMA Australia
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Greetings,

After Magdeburg Congress
Festivai, a surprise, The
phone rings one night which
proved to be an invitation to
perfarm at the Third
Quanzhou international
Puppet festival

With & rehearsal opening of
three minutes it was bard in
opera to get suitable sound
Another ten minuies next day
at puppet school and twenty-
six minutes at a teacher's col-
lege but a triumph on China
TV twice

A night parade, seeing many
Chinese shows. The best bit
was 10 visit the Qunzhou
Municipal Theatre with Chief
Puppeteer Mr Wong

I'm sending back a tape of my
show to the Puppet Hall

Leslie Trowbridge
Puppet Opera

Btop Press:

Mo Right To Bear
Puppeis

Under the guise of
preventing violence, the
United States Secret
Service banned “Large
Puppets” from recently
elected President
Dubyah's inaugural area.
They claimed wooden
sticks from the puppets
could be used as
weapons,

lan Tregonning would like o
formally announce that he is
no lenger a puppeteer. He
realizes that claiming to be a
puppeieer has only breught
heart ache and misery, and
seems only to have been a
hindrance to his ability te eam
2 living to support his family,
and an embarrassment to

all. After reading the article
about Pan in the Australian
Puppeteer (Oh, Shit! I've said
that word again! } where
Murray Raine rightly pointed
out that people jusi hate the
very thought that a grown man
could be “a Puppeieer’, and
what the company preferred
was to refer to them as
“creature aclor”, | came to
realize that what is needed is
a concept make over. An
image change. K could
afford a marketing consultant,

| would.. .well, actually if | could

afford a marketing consultant,
wouldn't employ a markating
censultant, Fd be holidaying in
Tuscany...

Anyway, after taking a lock at
the cast list for the up coming
Spare Parts show “The Deep”
- with the depth of puppetesnng
experience Spare Parls has to
draw on, here in the West
{ and to those of you who don't
know, there are many ex.
Sparis “Company Associales”
living in this fair city, most of
them under employed and
embarrassingly over qualified
for work of this type) - whom
do the jobs go to? A few of
the cecre ensemble, fair
enough...but actors. .dancers?
If 2 puppet company dosn’t
employ puppeteers...

Any way, it dawned on met |
have decitded to change what
ido. | hought about billing
myself as an actor or & dancer

- but then some one might
give me a job as one, and I'm
not sure how I'd ge... Then |
thought about blinding them
with science, [ could be a
“Multi- dimensional Sculpiural
Manipulator”, Scunds good,
but a bit complex. | think
they'd smeli a rat. | could
under piay it - call myself “just
a talented bloke!” Not really
the "Big Seli" needed these
days. Mo, what | decided on
was..., wait for it.... "Actor of
the Third Party”. Nice, hay!
"Actor’ - you know, gets

their attention and sounds
post, “Third party” - you know
- the puppet, no ! mean..
the figure...scuipture.. er.um
...article! Oh Shit | give up,
Anyeone know anyone who
could get me a job in a Bank?

S UMMERIAYTUME
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It has been a very interesting
Summer of Puppetry for me.
The Sydney Festival brought
out The Colla Marioneties, 12
puppetesrs from laly performing
Around the World in 80 Days.
(a short review later in the
magazine). The audiences at
The Rocks Puppet Cotiage
had the chance 1o s22 11 diferent
shows over the school holiday
period. A full house at The
Cottage is about 80 people.
Sometimes there were more
than 150 trying to squeeze in.
The “One Van” Mini-Fest scld
out. This reinforces the notion
that puppetry has a strong
and growing audience ¢

My four year term as
President of UNIMA Australia
ends shorily. §will not be nomi-
nating to run for another term
This is not because | haven't
enjoyed the position and found
the experience rewarding.
Other commitments have iheir
hands firmiy on the buzzer
awsaiting my aitention. [ have
recently been asked (and
accepted) to ba on the UNIMA
Publiczations and Communications
Commission. One of my
responsibilities will be o submit
articles to the international
UNIMA newsletter about pup-
petry activities in our region
which are of interest to the
irtsmational puppetry community.
Please let me know i you are
interested in contributing,

During my term | have worked
with some exceptionally dedicated
members of our Australian

puppetry community including
Dennis Murphy, Richard Hart,
Anita Sinclarr, Jenny Pfeifer
{our UNIMA Asia/Pacific
Commission representative)
and the current execuiive
Philip Millar, Mary Sutherland
and John McDonald. | would
aiso like to acknowledge the
various partners who have
coniributed sc much. We
know the saying "magic happens”
bui it happens more reliably
when people give their time
and energy to actually make it
come aboul.

Over the last four years | have
bean abie to meet with quite a
few Australian members and
i also meal with Ursma members
in Japan and Mexico, Itis
because | am a member of
Unima that these meetings
have been possible. Puppetry
is my passion and these
meetings (and letters and
ematls) talking with puppeteers
and their art have been very
stimuiating.

We will be accepting nominations
for the position of President
until May 30 and then will noti-
fy the membership of the
nominations so that a vote
can teke place. If you are
thinking of nominating or
would like to nominate someone
else, | would be very happy to
talk with you. (02 9550 8457).
As i have experienced, the
basic requirements for the
position are;

1. A willingness o work

with the executive for the effi-
cient running of the organisa-
flon and to meet the needs of
the membership

2. An appreciation (or wilting-
ness to learn) of the history

and vitality of Unima Australia
ard Internaticnal

3. A desire to promote the Art
of the Puppet

4. An ability to communicate

Dot be shy. The executive
looks forward to a bundle of
nominations in the post at
PO Box 208, Elsiernwick Vic
3185

Thank you all for a very valuable
four years

Sue Wallace

Hello everyone, I'm sorry it's
been so long hetween
reports,

| have, in fact, been working
on our behalf, only | have
twice missed the Magazine
publication deadline,

First I must quickly telf you
that our lovely daughter
Jessica is now € ¥ months
old. She's just wonderful,
very beautiful and talented of
course, ‘though at the
moment-t's looking like she'll
be late to get moving but
early o talk, just like her
mum. As any of you who
have children, or have spent
much time around them wili
know, parenting is an incredi-
bly time consuming activity,
and is automatically your first
priority, Spare time is a thing
of the past, and { have fo
leave something un-done in
order to do any other jobs,
{still 've never been very fond
of housewark anyway).

&
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I had hoped that by now we'd
be able to report that we have
new membership cards from
UNIMA International, sadly
this is not the case. Just as
we nearly had everything
straightened out with Sylvie
Jupinet of UNIMA International
in France, the newly elected
UNIMA International executive
has begun their term and we
have to begin almost from
scratch, We have received '99
stickers so if any of you still
have current membership
cards let me know and | will
send them to you, ctherwise
we'll attach them to the new
cards when they come

The Executive had a very positive
mesting in Melbourne on 2nd
November 2600, and we were
delighted to formally welcome
John McDonald as our new
Treasurer, John is multi-talent-
ed, being computer literate to
the point of being able to write
his own data bases (WOW!!}
and | think we can look forward
o a period of heightened effi-
ciency and organisation. He
has also been asking awk-
ward queastions like; what is
our legal status? Should we
consider incorporation? How
does GST affect us? We are
currently fooking into these
and will keep you informed of
developments. During the
period we were withoui a
treasurer some of our record
keeping was less than ideal
Therefore if you disagree with
the status of your membership,
you have changed address
and we have not updated or
you have any other guestions
or comments please don't
hesitate to contact Johin or
myself

The majority of what | currently
do for UNIMA Australia is in
the area of communication.
answer questions, give advice,
refer people, members and
others, to members who can;
advise them, make puppets for
them, restore old and dam-
aged puppets, give them pri-
vate lessons, self them pup-
pets, sell them puppet books.
I am also able to put people in
cantact with others interested
in the same specialities within
Austraiia and overseas. My
correspondence takes the
form of letters, phone calls
and e-mail. We are getting an
increasing number of enquires
from visitors fo our website. |
would welcome more
communication from within
the membership, both enguires
and service providers, both
voluntary and professionai, |
aiso receive requests for
recommendations from
National and Internaticnal
festivals requiring performers.

Updating our website is a proj-
ect | will endeavour to under-
take soon, as it has not been
reviewed for some time, any
new information, Biographical,
avenis, news etc would be
most welcome. Commenis
wouid be welcome toc, |
respond most efficiently to
phone and e-mail. Please be
inspired {0 communicaie
sometimes we in the execu-
tive wonder if our struggles
are appreciated. | know you
are all busy ~ so0 are we!

Kind regards to you all,
Mary Sutherland

Unima Membership

$30- for a year for

new members

$25- per year for renewals.
This inciudes your subscription
to Australian Puppetesr.
Please add $5- per year for
postage to New Zealand, Asia
and the Pacific, or $15 per
year for postage to Europe,
America and Africa,

Note for couples sharing a
magazing
A standard Unima membar-

ship only includes member-
ship rights for one parson
These include voting rights,
international membership and
membership cards. If you only
wani ene magazine, but you
both wart Unima membership,
you can do this by paying an
extra $10- per year {ie, $35-
per year for renewals)

Lost contact...

The following members have
moved and we no longer have
contact information for them:
tarissa Deak, Tim Graham,
David Hamilton, Paul Mears,
Cate Medcraft and Pat
Mitcheli. If you see them,
please ask them to [et us
know where they are. They
can centact John McDonald,
(03)98187514




by Grasme Davis.

Last year | produced a work
Deus ex Machina for "Ardent
Shorts” at Polyglot Puppst
Theatre. Thus began the jour-
nay o discover the magical
and sometimes elusive world
of puppsat making. This work
included a little boy puppet for
black light theatre. Upon
request (ffom me, Ed.} the
following is hopafully an under-
standable explanation of his *
working device.

Aiter building the * boy * pup-~
pet which stands only 218mm.
tali the problam arose of
making him operatable by one
puppetesr. My first breakthrough
was with bicycle spokes and
spoke tighteners. By taking a
spoke tightener from the end
of a spoke and crimping off
the small end, inverting and
ermbedding it info your puppet,
you have an attachment point
for detachable rods made
from spokes. This allows you
to work separately on the
manipulation device and if you
make a mistake in your
experiments, the puppet is
still intact. It is also good in
breaking down the puppet for
storage.

Because | needed the head to
come off the boy for this
performance, inadvertenty |

discovered something eise,
more about that later. To have
a removable head and still be
able fo control it needed a
detachable linkage, My
answer was small magnets.
Here | am including a drawing
ta explain it diagramatically.

The head of the puppet is
mounted onto the body by
placing the hollow head over g
sping mounted neck. The tension
in the spring neck keeps the
head upright but still allows #

to be manipulated by the
spoke rod coming from the
back of the head. This spoke
rod rests on a magnet mounted
cn an extension dowel coming
frem the body rod. Next the
main bedy rod in this case is
not screwed tightly into the
body, Leaving it a couple of
turns loose allows the body to
hang upright with gravity. Now
what you find you are able to
do is the following. While hoid-
ing the puppet upright with the
main rod and slightly rolling it
left and right the rod from the

8
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head follaws the magnet
attached to the extension. So
with ane hand the puppet
maybe carried and look from
side to side while walking. You
can aiso be walking across
the stage, roll the control bar
s0 the puppet’s head looks out
to the audience with his body
stil facing forward.

The next part in the development
of the puppet came from my
son Kyle who was its puppeteer.
| had given it to him to practise
with, with independent rods for
the hands suspended from the
main rod with elastic. The
opposing hand had to lock
after both hands and both
legs. Kyle found he could hold
the puppets mamn control rod
with his middie fingers and
leave his iittle finger and
thumb available, Using plastic
wrap around guitar picks,
roulding them to fit bolh
thumb and ittle finger
attached them appropriaiely to
the arm rods. This now allows
the opposing hand to operate
the legs and individual head
movements. it is now possible
for one person to control the
puppet completely if needed
The result appears to be a
more direct and deficate control
of the puppet

In closing | would fike to thank
Kyle for his work on tha puppet,
music and his periormance
Also | would thank Astrid for
making the clothes for this
puppet and her performance

Beawall

: m_ﬁ_ﬂa&ﬁcu&l‘ .

and last of all thank Fran too.
If you wish te make any
enquires | am comtactable on
phn. 9568 0838 . Signing off
another addicted puppet
maker.
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Wa were trying NOT o have a
festival this year, to concentrate
on a big festival in 2002 but
the community insisted ..,
and they responded at the box
office. The mini-fest on
January 27 was a sell out!
Over 600 tickets were sold to
3 events. We made this festival
a fund-raiser and although
am waiting for the figures io
come in, we are definitely in
the black. | must thank
Rowena McGregor (unpaid
Festival Coordinator), the
Blackheath Area
Neighbourhood Centre ¢
{BANC} for their continued
commitment to the festival and
especially | thank the
ARTISTS. Each year we have
at least 20 artists arrive at the
Festival as either performers
orvoluizers, Aswellas periorming
they move seals, stage manage,
look after lights, help bump n
and out, de front of house and
help clean up. Witheut the
artists and tha volunteers and
staff from BANC, the festival
wouldn't happen

lLeanne Murphy from
Purpigiown Productions performed
a beautifully engaging show
far young children who were
equally captivated by Leanng's
fabulous performance ensrgy,
her beautiful puppets and
combination of music and
storytelling

Steve and | (Sydney Puppet
Theatre) performed “The
Writer and the Troll", a very
funny, high energy show. We
presume the hoots and hollers
at the end of the performance
were in appreciation!

In the curiosity room (entry by

gold coin contribuiion), '
Andrew McDougall (Waterview
Puppets} performed and John

Davis showed vidzos of puppetry
from arcund the world.

Then in the evening there was
the Adult Puppet Cabaret with
Murray Raine (Sydney), Quirk
(Lynne Kent) from Brisbane,
Dennis Murphy (Sydney),
Ross Prior (Melbourne), the
Sydney Puppet Theatre with
Larissa Deak and Jill Waters.
It was hostad by the indefati-
gable Greg Howard and stage
managed by Gavin Sainsbury.
What an audience! Qver 200
aduits so happy to be part of
the evert, eager to respond,
{0 appiaud, to engage with the
artists. | don't think any other
community in Australia gets
the opportunity to experience
such an event.

This festival has proved successiul,
The audience is becoming
puppet-wise and enjoying
themselves. The beautiful vilage
of Blackheath has embraced
the festival and it continues to
develop nto a majer event,

2002 Alert ( seeflier for more o)
MASTER CLASSES,

January 20 to 24, 2002

In 2002, the Festival is introducing
5 day Master Classes in the
week leading up to the festival,
At this stage 2 master classes
are on offer - a manipulation
class with Frank Soehnle from
figuren theater tubingan
{Germany)} and a construction
class with Philip Millar (who
nesds no introduction to the
membership). Participation ir
tre master classes ishy epplication
and numbers are limited
{15 for manipulation,

10 for construction).

When Steve and | traveied to
Europe in 1985, we saw about
50 puppetry performances.
The work of figuren theater
tubingen was by far the most
exciting It will be a great privilege
to host their visit to Austratia.

FESTIVAL
January 25, 26 & 27, 2002

i you have a show you would
like to perform during the festival
let me know. We are particularly
looking for shows specifically
far young children and for the
family audience. If you have 2
fabulous workshop (2 - 3
hours) for chiidren or adults n
sither construction o menipulation,
let me know, Please send
your videos, brochures elg o
me at PO Box 520,
Petersham, NSW, 204g
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RS 1 (ST
{to the Jim
Henson
International
Festival of
Puppet Theatre
in Mew York
and onto the
orid Festival
of Puppet
Theatres in
Charileville-
Mezieres 2000.)

Jane Davies' show Fortunaia
{WA) was invited to perform at
the Charlevilie Festival in
France. Funding support
Jane received from ArtsWA
covered the basic costs involved
in getting the show, Jane and
Saniiva Margic {perfermers),
and myself (towr manager [ tech-
pictany) there.  After months of
admiristrative work, rehears-
ing with French text, freighting
and organising, Jane and |,
on our own accounts met in
Mew York. We saw several
shows over the first few days
of the Henson Festivai, Then
# was onto France to meet
Sanjiva. I'd been sick in
N.Y.C. , now Jane was sick.
Bad sign, careful Sanjival

Wes arrived in Charlevilie a
few days before the Fastival
{c get organised and tc collect
the freight from Antwerp. |t
must have been our blessed
naivety of the situation that
got us to Antwerp and back
with the freight THAT day. It
was the big day of truck

sirikes, auiorouie and road
blocks in Belgium against the
price of fuel. The day $0% of
petrol stations in Belgium
were empty and closed! We
tock the fact that we made it
as g good sign.  The festival
began. A blur of work, shows,
and rendez-vous with little
sleep and puppet overdose for
10 days.

General consensus
gathered through
conversations, written
articles and rumours
was that this festival
was out of hand

Fortunata's first show went
pretty well for a show in a
gymnasium with temporary
raked seating and two toial
blackoutst During the second
blackout, which lasted min-
utes, Sanjiva gave a ffashlight
{o an audience member to
light the stage. Technical

venue problems not ours,

The second show four days
later was great. twasina
lovely small theatre, it was
sold ol there were no technical
probiems and Jane and
Sanjiva gave great periormances.
We were fortunate to have
help from the Festival with
transport and storage during
the Festival and to get the
show back t¢ Antwerp and
freighted. The Festival was
over. ltwas a lot of work and
a considerable investment to
get Fortunata to the Festival,
but P'm glad we did it's
important to show your work
to different audiences and to
such & large number of
international puppet theatre
pecple. It's a great cpportunity
also fo see their work, to meet
and {o tatk. 1t gives a valuable
different perspective to working
in puppat theatre.
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General consensus gathered
through conversations, written
articles and rumours was that
this Festival was cut of hand
There was nc questicning its
pre-eminence in the world of
puppet theatre, but much
quiastioning on its insufiiciencies,
To paraphrase this genaral
consensus :

- More than 250 shows in the
IN, over 100 in the OFF, plus

sireet theaire and exhibitions

over 10 days.

- Paid tickets for the IN, free

tickets for the OFF.

- 80,000 tickets sold in the IN

A full price ticket is about $20.

| walked out of

some, enjoyed

many and really
liked a few

- The inequality in the pro-
gramme was a problem.

- The quality of scme shows in
the IN was far below scme in
the OFF. The worst and the
best with no distinguishment
except the price. The average
standard was very average

- Toe many cancelled shows
because of technicai preblems
in venues or of companies for-
gotten in the programme.

- A general call for true artistic
direction of this huge and out
of hand Festival.

We'll see what happens at the
next one in 2003

In total | saw 29 shows, 24 in
Charievilie ; 5in New York.

Some small, some big, intheatres,
irt gyms, in bars and in
streets. | walked out of some,
enjoyed many and really liked
a few Thoughts of what to
write about the shows are too
many. So I'lf just write about
two of my highiights. The
biggest and smallest pearis,

The biggest was Ex Machina's
(Canada) “The Farside of the
Moon”, Robert Lepage at the
Henson Festival The movement
of the set { stage widih moveable
mirrer, sliding panels, projection
screens... ), and of the lighting,
the music and the use of
props and paris of the set (a
frant loading washing machine
door also becomes a hospital

scanning machineg, an airplane
window, a fish bowl...)
transformed physical and
mental spaces and was
beautifully manipulated! Apart
from a briefly seen puppet,
Robert Lepage was alone on
stage. He played several
characters, principally one
man and his brother. The
characters were so real, the
dialogue was brilliant, It was
funny, serious, sad and whimsical,
In over two hours of performance
| was transporied into modern
urban western, coldwar space
race, real and imaginary
worlds. Full of emotions,
Although it appeared to be &
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one hander, the set and lighting
equally performed, The
machinery and technolegy
behind it was not simple, but
the show seemed simple. It
was a big production, but it
was intimate and personal.
The smallest was a word of
mouth private show in
Charleville, It didr't have a
title and it wasn't programmed.
I'd heard that this woman was
doing a show for an audience
of one that lasted 15 minutes,
that you had to make an
appointment with her, that it
was in a toilet and that it was
really worth making the effort
to see it. | was so lucky to get
her secord to last appointment

on a cancellation! Her, is
Caroline. | don't know her
last name. She's a
Quebecoise living in Belgium
and involved with Tof Theatre.
( Interesting, Robert Lepage
is also Quebecois } . Her
show was really more of an
encounter. | entered into an
extraordinary toilet and met
an amazing character. Noi a
word was spoken. The char-
acter was so alive and sensu-
al. it did things fo you and got
you to do things to it. 1t was
a wondeariully moving experi-
ence

Beth these shows lzft me feel-
ing that I'd really shared in
and not just observed anoth-
er’s secret world.

've been back several
monihs now and with dis-
tance and on reflection a con-
clusion is affirmed.

Long live live performance!
Long live puppet theatre festi-

vals!

Joanne Foley
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Two piercing pale biue ayes
were all that could be seen of
his face. The rest was covered
by an oxygen mask and
fringed with fly-away grey hair
and beard. He waved his hand

imply and said, “Toca-fe parlar’

y Dennis Murphy

' your turm to talk

He had just walked halfway
across the room o demonsirate
the hand joint on one of his
puppets and the exertion had
been a bit too much. Long
years of inhaling cigaretle

smoke and sawdust
had played havoc
with his lungs but
hadn't diminished his
spiits

Giovanni Bronzino
was born in
Patermo, ltaly in
1935 and grew up
watching the tradi-
tionat Sicilian rod
puppet shows, As
an adult he immi-
grated o Rhodesia
as a carpenter and
woodcarver One
day he was aston-
ished to see a
Sicilian puppet
troupe touring
Africa. They were
the famous Mateo
family from New
York Seeing

. Giovanni's wood-
carving skill, they
offered him a job
with the company
back in the States.
The Mateo’s style

“came from Catania, very dif-

ferent to the Palermitan, so
Giovanni declined. But the
idea of recreating the Sicilian
puppets was planted firmly in
his imagination

Later, having come to Australia,
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Giovanni began fulfilling his
dream. Over many years he
used his spare time to siowly
and patiently raise an army,
then a second, Saracen, army.
The puppets are a metre high
made of solid wood and then
cavered in full armour.
Giovann: acquired the use of
a hut at a former army camp
turned commuunity centre in
Marrickville. There he housed
his puppets, staging, workshop
and tools. And spent his
rights when he was worried
about security.

Eventually, he amassed ail the
puppets nacessary to do the
epic Qrlando Furioso cycle.
The monomania that kept him
focused all those years also
made him unwilling to comorise
on TRADITIGN. Things had o
be done properly. The puppets
wetighed upward of 25 kilos
each. It fook a truck to transport
the show and a fuli day to set
it up. Nevertheless Giovanni
managed to tour and amazed
audiences that were unused
to puppets, let alone the
Traditional Puppetry of Sicily.
{A tradition that was, at that
time, in serious decline back
in Italy}

The storylines are set during
the reign of Charlemagne, a
world of bold knights and fair
maidens, where heroes are
supremely heroic and villains
black as pitch. The puppsis
depict the main epic of war,

The monomania
that kept him
focused all those
years also made
hirn unwilfling to
compiomise on
TRADITION

with numerous sub-plots of
love and passion, There are
heroic battles in which swords
flash, shields clang, heads roll
and warriors fall. Blood, thun-
der, treachery and foul
intrigue were punciuated with
earthy humour during the
infermezzi starring comic
Sicillan puppet characters.

lil-health began 10 slow
Giovanni and his strict adhsrence
te Tradition made it difficult to
find new students. His attitude
was that students needed to
be passicnate about the Art
and prepared to take on the
years needed to learn #.

It's now been years since
Giovanni had the strength to
lift & puppet but the Passion
still burns from those eyes
peering over the oxygen
mask. At a tme when arts
funding bodies wani artists to
become marketing hucksters
and the federai government
expects them to be tax
accountants, it's reassuring to
know that there have always
been people ke Giovanni -
too wrapped up in their Art to
be bothered with such utter
nonsense,

A visit to Giovanni always
sends you off full of energy
and passion - and probabiy
with a little touch of fanaticism.
But where would artists be
without those three key
ingredients'?
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Who was F. T. Barrass, and
how did he acquire a iroupe of
D'Arc's marionettes which he
brought to Australia and New
Zealand in 1902-47

In an earlier articte | have wrilten
about the great nineteenth
century British puppeteer
Lambert D"Arc who toured in
Austratia with his six children
in 1892-3. The tour ended in
Cooktown where a fire which
started under the stage near
the end of a performance,
destroyed the Town Hali and
most of the puppets and sets.
The D'Arcs remained in
Cookiown for haif a year
rebuilding the show. From
there they sailed {o Thursday
Island where Lambert died a
fortright iater.

Later the D'Arc marioneties
were the first European puppets
to perform in Japan. | am in
contact with Assoc, Prof. Eri
Mizote of Japan who is
researching their work there
and has sent me photocopies
of illustraied leaflets which
give & very valuable idea of
their shows | with ihe stilt-watker,
dissecling skeletons, Mother
Shaptan and her chifdren, a
chair-balancer, a pole-balancer
etc. Among the many scenes
two are underwater onas with
a diver.

So far the first performances
by D'Arc’'s marionettes under
the direction of F. 7.Barrass
that {'ve found were in 1802

in Ballarat from 17 February io
8 March, Bendigo from 28

March to 16 April. Adelaide 5-
19 July, then on four to
Gawler, Port Pirie, Kadina,
Wallarco, Moonta and Kadina
again on 1 1 August.

Barrass also took D'Arc’s
marioneties to New Zealand,
They were in Dunedin in July,
1903 and then played in
Christchurch, Wellington and
Auckiand, where they were at
he Opera House in December,
1803. In May 1904, they were
at the City Hali in Auckiand
sharing the bill with Bryant's
Enteriainers. J.C Bryant, a
ventriloguist, was the manager
of the tour in New Zealand,
and £.C Clitherow was nowhere
to be seen.

there is litile doubt
that the show came
from the D’Arcs but
Mr Barass’ knowi-
edge of the D’Arcs
themselves seems
sumiisingly
incomplete

Amangst historians of the cine-
ma in New Zealand D'Arc's
marionettes are weli-known,
because during those shows
in Auckland the bilt included
moving pictures, an early ..,

if not the first ... example of
cinema in that country.

The show was usually called
D'Arc’s Fantoches
Franpaisfzs] ["Fantoche” is a
French word for puppet, relat-

edto an old ltalian word
for puppet, “fantoccio” from
which we get "fantoccini”]
From there is litlle doubt that
the show came from the
D*Arcs, but Mr Barrass® knowi-
edge of the D'Arcs themselves
seems surprisingly incom-
piete!

Some of his advertisements
claim that the company was
founded in 1860 {or 1864) by
the iate George Lambert

D'Are, but the Adeleide program
says it was founded by “the
late Mons, John Lambert
D'Arc in 18607 Lambert D'Arc,
who was born inn Reims,
France, did start his
marionetie shows in Britain in
{he 1880s, hut on his death
certificate from Queensiand his
first name, supplied by
George, his eldest chiid,
appears simply as "Lambert”,
no “John” or “George”.

Barrass also claims that the
company is on its sixth tour of
the world. In Ballarat he claims
i was last there in 1878. In
Auckland he claims that the
campany (under the origina!
Mons. d’Arc ) played at the
Theatre Royal in 1869, [ltddni]
He claims the company has
perfermed by command
before King Edward VIl and
Queen Alexandra. And by the
{ime Barrass arrives in New
Zealand he bas bezcome
Frofassor F T.Barrass.

in Ballarat the Marionette
directors are given as “Mr
F.T.Barrass and Miss Beatrice
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D'Arc”. None of Lamberi's six
children was named Bealrice,
and George wouid have been
only 38 at this time, so it
unlikely to be a grandchild. In
Adelaide the proprietors are
given as Messrs D'Arg,
Barrass, and Clitherow. [Had
Beatrice become a man?] |
doubt that any of the D'Arcs
were members of the company,
which numbered 10, but until |
find the company listed on a
shipping list | can't prove it

E.C.Clitherow is also the
Advance Director, and in
Bendigo he had been adver-
fised as the Advance
Manager. This is a clue to the
origins of this company.
Thanks to the very thorough
research of a friend, the late
Jahn Philiips of Londen, we
knew that in January 1885
Nellie I'Arc married Ermnest
Ctlitheroe in Mong Kong.
George had returned to
Cardiff and gave performanc-
es in Britain before retuming
to the Far East. But in
February 1885 there were
D’Arc marioneitas at the Bijou
Theatre in Calcuita where the
Sole Proprietors were “the
Sisters E.N and M D'Arc”
E.C. Clitheroe was the
General Manager. They left
Bombay for South Africa at
the end of March

Mary was back in London in
May looking for marionette
workers offering a year's
gngagement at & good salary
with passages paid from home
and back “Must be scber”

Gecrge and his family were in
China in 1800 where his
whole show was locted and
destroyed during the Boxer

Rough sketeh of a p'%-c;:téwéf the “Undersea Phantasy” scene
by the Australian puppeteers Kay and Alan Lewis, from a
1938 photo belonging to John Lewis.

Rebellion, [Although he stayed
cn and performed occasionally,
he aiso built D’Arc’s Grand
Hotel in Tientsin, which he ran
until he died.] What is uncertain
is how many of the puppsats that
were made in Cooktown were
kept by George, and how
many stayed with the sisters.

The youngest pair of the six
D'Arc children, William and Ethal
formed their own marioneite
variety act in England in 1905
They came to perform in
Australia in 1912,

| think it is just possible that
proprigtors in Bombay were
“the Sisters E,N and M.
D'Are”, with a comma instead
of a full-stop. ( Lambert's
death ceriificate Neilie appears
just as "Nellie” (possibly named
afier Lambert’s mother, Petronelia,
and not a familiar form of
Ellen). But after George, there
came three sisters, Emily,
Nellie and Mary.

I is hard {0 believe that Barrass
would have made a mistake
with L.ambert's name if one of
lLambert's daughters had been
on the tour, so it seems very

likely that E.C.Clitheroe, or
E.C . Clitherow, was not
traveliing with his wife, Nellie
D'Arc. At the same time,
because of the dates, it also
seems quite poessible that it
was this show which had
appeared in Japan between
1900 and 1902, including at
Tokyo's Kabuki-zai Further
research is neaded, but at this
point shipping lists have provid-
ed ne clue. Certainly there is
much agreement baiween the
Japanese leaflets and the
program seen in Australia.

Typically the show would
begin with an overture, which
at the Adefaide Tivoli was
played by Miss Maud Barrass.
The show opened with “fan-
toceini” acts such as the chair-
balancer, Mother Shipton and
her children, a dissecting
skeleton, a2 Grand Turk etc.
etc.” These acts were followed
by the underwater scene.
After a brief pause came the
“Court Minstrels”, 2 marionetie
“Negro” minstre! show
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After interval there was the
pantormime of "Biue Beard”
which was followed by a
harlequinade, in the tradition
of Victerian stage pantos.
Finally there was what one
reviewer called “a glittering,
gorgaous senes of frensformations”
under the fitle: "A Mid
Summer Night's Dream” or
“The Fairies’ Dell, and Home
of the Siiver Swans.”
[“Gcenery and Effects pro-
duced regardless of
Expense.”]

During a run, the program
could be varied slightly. A
printed program which survives
from the Adelaide Tivoll season
has "Babes in the Wood" at
the beginning, and no *Biue
Beard” .. athough the harlequinade
was still there, this time after
the underwater sceng.

The underwater scene men-
ttorred above was advertised
as "20,000 Leagues under the
Sea”, aithough it was far oo
shiort a scene to be the full

Jules Verne story, The
Melbourne magazine Table
Talk had mentioned in
Becember 1801 that a maricnetle
version of “20,000 |.eagues
under the Sea” was coming,
but I've not yet found any
mention of the Barrass show

Typically the show
would begin with an
overiure which at
the Adelaide Tivoli
was played by Miss
Maud Barass.

in Melbourne.

The Advertiser in Adelaide
described this as *a gorgeous
piece of stage craft”. The
impression of water was con-
veyed by the use of transparert
front cloth. All kinds of fish
swam {o and fro. One fish
came too close to a diver who

had been lowered into the
deep and the diver cut it neat~
ly in half with a tormahawk
{The reviewer thought that a
naturalist might quibble at the
huge frog that ate sea-
snakes!)

Two of the drawings in the
Japarese advertisements
show a diver underwater and
in one he is brandishing a
tomahawk at a large fish,

Now the American puppeteer
Walter E. Deaves had a
famous underwater act in
which a diver fought with an
actopus. He called this
20,000 Leagues Under the
Sea" , and according to Perry
Ditley, writing i "Puppatry 1933,
he introduced this some time
after his 1910- 11 trip to India.
Deaves first came io Australia
in 1208, arriving on a ship from
Japan, so it is not impossible

Reough sketch of a scene from D'Arcs’ marienettes from 2
feaflet promoting thefr show in Japan at the beginning of the
twentieth century. This was probably the same scene seen

in Australla in 1902

—

[orseursn ]
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Sketch of Walter Deaves’ famous underwater scene, “20,000 Leagues Under the Sea”, from
Paul MePharlin's “The Puppeot Theatre in America.
This was possibly seen in Australia in 1914415

that i Japan he heard of the
[YArc act or even saw a
Japanase puppet company
that reproduced it. Deaves
was back Iin Australia in
1914-15. He was apparently
here for 27 weeks, although
so far | have only feund him in
a variety show at the
Coronation Hail in Bondi
Junction!

If Deaves played in Brisbane
on that second tour and i he
presented his diver, then it is
quite possible that he influenced
the Australian marionettist Alan
Lews. . who &lso made 2 manongila

diver.

That puppet is now in the pos-
session of Alan's grand-
nephew, the Sydney based
puspatesr John Lewis. Jobn knows
that Alan, whose marionettes
were made in the 1930s, was
influenced by a American
puppeteer he saw in Brishane
and wonders whether it was
Deaves. Alan Lewis and Ris
wife Kay included an under-
waterscene in a show called
“Ali Abeard for Happiness”
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Curiously, my older brother
and sister, both long dead,
saw Alan and Kay's show
because in the 1830s they
attended school in
Fauconbridge and | remember
visiting there once with Edith
Murray (1897-1988) who
directed Ciovelly Puppet
Theatre. Edith was guite
delighted when John Lewis,
who had been geing te her
theatre since he was five
turned out to be Alan's
grand-nephew!



it is with great pleasure that
the Board of Spare Parts
Puppet Theatre announces
the appointment of Philip
Mitchell to the position of
Artistic Director of Spare Parts
Puppet Theatre,

A resident of Tasmania, Philip
Mitcheil (36) has worked
extensively with Terrapin
Puppet Theatre over the last
ten years as a performer,
directer, devisor and
Assoclate Artistic Director
{1995-7), as well as creating
work for young people and
within the community as a -
freeiance artist through his
production company,
Exterided Piay.

in annourncing Philip's
appeointment as Artistic
Director, Spare Paris Puppet
Theatra Chairman, Gerard
McCann said that "Philip will
bring to the positian and
Company a wealth of expen-
ence in puppetry, perform-
ance, direction and production
development which is the per-
fact combination from which
Spare Parts Puppet Theatre
can continue to its develop-
ment of vibrant, new theatre
for young people and their
families.”.

Philip wili spend some time
with the Company to commence
strategic and artistic planning
in the very near future and will
move into the roie full time
following completion of chliga-
tions in Tasmania later in the

year.

On acecepting the position,
Philip said *l am over the
moon at having been
cfiered the position of Artistic
Birector, for it provides the
opportunity to work with new
people and a range of very
talented artists to create
exciting new approaches to
Australian puppetry. The qual-
ity and maturity of Spare Paris
Puppet Theatre work is a
credit {0 a strong artistic and
administrative team. It is the
energies of this team that |
look forward to immersing
myself in to build on the
Spare Parts Puppet Theatre
iradition of creating the high-
est quality theatre experience
for young peonle. It's a
fantastic challenge!”

After four years in the role,
and having achieved the
goals she set out to achieve
in the position, incumbent
Artistic Director, Narike
Nishimato resigned in October
2000. Noriko is to remain
with the Company until the
end of June 2001, During her
time as Artistic Director with
Sparae Parts Puppet Theatre,
Noriko developed a body of
work that has become the
foundation for the Company’s

strong reputation as a
producer of vibrant theatre for
children and their families.
Her works include adaptations
of The Bugalugs Bum Thief,
The Bunyip of Berkeley's
Creek, and last year Eat the
Moon and the co-production
with the West Australian
Sympheny The Midnight
Gang. Noriko's final work as
Artistic Director with the
Company, The Deep, will
premiere in Juna.

With the Company celebrating
its 21st year of operation in
2001, Philip Mitchell becomes
the third Artistic Director of
Spare Parts Puppet Theatre,
being preceded by the
Company’s founder and
patron Peter L Wilson {1981 -
1988) and Noriko Nishimoto
{1597 - 2001).

For further information: con-
tact:

Olwyn Williams, General
Manager Spare Parts Puppet
Theatre. 08 9335 5044
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By Alicia James

The beginning of the year has
been busy for Terrapin. Wa
started off with a two week
creative development period
for our next adult show which
will premiere in November,
Designers Hanna Pdrssinen
and Greg Mathé and Artistic
Director Jessica Wilson
worked withs Brisbane visual
theatre writer, Ainsley Burdell
on the work which will explore
superstition. The creative team
ploughed through material,
exchangead personal expenances
and looked at how individuals
site superstitious practice o
deal with the unknown. The
group will get together for
another development process
in April.

Terapin's dynamic cross arfform
tralning program, Hobart
Junction, was held in the first
week of February. Cast
Teuring caollaborated with
Terrapin to bring lan De
Gruchy to Hobart to share his
work in the medium of projected
image. With over 20 years
experience, lan is Australia's
most knowledgable artist in
this field. He exploits the adaptive
potential of the medium to
contexiualise ideas within
beth architectural and
performance situations.

25 paople joined lan in the
one day seminar in the
Peacock Theatre

Brendon Shelper from Legs
on the Wail worked solidly
with a group of 15 performers
and directors for four days in a
workshop presented by

Salamanca Arts Centre.
Brendon demenstratzd corceptual
development processes that
'‘Legs’ use when creating new
works on the rehearsal floor,
The workshop gave performers
the opportunity to work closely
with other professional
perfermers in a non-product
orientated process and develop
an exciting new repertoire of
skilts.

Designer Hanna Pérssinen,
led 12 people from & diverse
range of backgrounds through
tha basics of conceptualising
and building the mechanisms
of a puppet of their cheice.
Held in the Terrapin workshop
the group discovered the

intricate process involved in
building a puppet

This was the second Hobar
Junction since the annual
program was launched in
February 2000. The program
is designed to provide
cheallenging and useful
training opportunities for pro-
fessional artists from & varisty
of backgrounds. Through this
model, Terrapin hope fo stimulate
collaborative wark and the
development of new projects
locatly.

The next waek saw five artists
thrown into a room for three
days with the objective of
creating a concept for a new
sireet show. For years
Terrapin have been recyciing
puppeats from past shows for
the many reguests for strest

and corporate entertainment
The intention now is to devel-
op a new show especiaily for
this context. Watch the
streets!

The annuai Terrapin Puppet
Picnic was heid on 17th
February in the beaudful

St David's Park in Hobart.
This is a free community day
full of puppet-making, mask
making, performances, games
and a whole ot more.
Supported by the Hobart City
Council as part of the Hobart
Summer Festival, the day
oozed creativity from the
masses of chiidren who
attended and aimed to make
the artform of puppslry accessible

{o the wider community. The
picnic was staffed by over
twenty volunteers who did
everyihing from puiting up mar-
quees, making dacron pup-
pets, masks and shadow pup-
pets, roving in a number of
Terrapin puppet characters or
cooking up a frenzy at the
sausage sizzle,

lt's fantaslic ic see sc many
pecple support such an
important day for the
commurity

Continued pege 23
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Manuel Rivere is a twenty five
year old Argentine puppeteer.
He grew up in, Chaco,a North
East province of Argentina.
He is an indigenous Argentine
and untit the age of ten, lived
a traditional life in rural
Argentina with his family.
However, traditional life can
be hard and the lure of a bet-
ter life provided by the ways
of the city eventually hecame
so strong, his family packed
up and feft. Argentina’s atti-
tude to i's indigenous popuia-
tion is extremely poor. Like
Indigenous Australians, ¢
Indigenous Argentines face
fierce prejudices and almost
impossible employment
prospects. Urban Aborigines
end up in menial employment
such as cleaning houses or
begging on the trains and sta-
tions as a means of survival
Manuels's family arrived in
Buenos Aires in 1984, cne
year after the end of the “dirly
war” 1o find the strests were
not lined with goid and unem-
ployment was extremely high.
With ne money in an expan-
sive cily, his family was forced
to move intc a shanty town on
the cutskiris of Bugnos Aires.
The shanty towns are not the
kind of place anyone chooses
to five. They are very violent
and dangerous places. They
fillin the gaps in the city,
betwean the affluent suburbs,
beside railway lines and the
airport run ways. ¥ you can
picture the scene in the movie

Cry Freedom where Donald
Woods and Steve Bilko walk
through the streets of
Sowsto, this is exactly the
kind of place Manuels’ family
moved to. They made a
makeshift house of corrugat-
ed iron with no electricity or
running water and this was
their home for ten years.
When Manuel was in his mid-
teens, members from a iocal
church walked through his
shanty town advertising free
workshops for the children of
the area. Manuel heard
about the workshops and
went across to the community
centre over the road. It was
thera he first met puppets.

He says, in ail
honesty and
without a hint of
drama, that he
owes his life fo
the puppets

Through the community centre
he learnt how to make and
manipulate puppets. The first
puppets that he made were
constructed of shells of 2
small pumpkins called maté
(pronounce matay) and with
these first shrewd puppets in
mind, Manuel! called his the-
atre group Tititeros de Maté
{(Puppeteers of the Maté). His
family have moved out of the
shanty town and now rent a
small house In a poor area

north of the city centre. The
floor of the house is hard
packed mud and in the bath-
room there is a pile of careful-
ly cut newspaper for teilet
paper, Manuel now lives in a
small shed converted into a
bedroom hehind his parents
house. He rehearses his
shows in the small courtyard
between his room and the
house with his mangy, flea-rid-
den (but lovely), dogs playing
around his feet, Every week-
end, he sets up his puppet
booth in the local plaza and
performs his work where he
says taking the audience to
the magical place of perform-
ance is his greatest pleasure,
This is his livelthood and the
way he has survived At the
end of each show, he passes
around the hat for his fee He
says, in all honesty and with-
cui a hint of drama, that he
owes his life to the puppets.
Most of his friends from his
childhood in the shanty town
are either dead, unemployed
or thieve for a living now.
With the combined income of
his Dad's machanics job and
Manuel's performances, the
family survives,

Manuel is interested in pup-
petry as a symbolic tool of
communication. He attempts
1o covey to an audience cohe-
stve stories that demonstrate
his intentions clearly. He is
nat interested in an audience
drawing its own conclusion as
{0 the meaning of the work.
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His focus is on strong, clear
narratives performed mainly
with hands puppets and little
or no text. When he is creat-
ing a new show, he mostly
begins with 2 common saying
{for example “If you sow dark
seeds, you grow shadows")
and then *brainstorms” ways
to physicalise the saying. He
spends & lot of time drawing
images inspired by the phrase
ard then develops characters
and the story from the draw-
ings. Finally he constructs
puppets, usually, made from
sculpted foam and fabric.
Sometimes he uses the maié
shells to create a smooth fin-
ished puppet as he has no
acecess to materials such as
fibre-glass

Manuei's manipulation skills
are exfraordinary. Wiih his
crude puppets, he communi-
cates complicated story lines
with great clarity He talks
abcut manipulation of puppets
as finding the right energy and
rhythm. His passion and his
{alent for his artform is inspir-
ing, not to mention his story of
survival.

Argentina is full of these sto-
ries. Most people work hard to
keep their jobs, particularty
artists, Artists of alt sorts are
found on almost avery street
corner performing, painting,
playing. The city is filled with
art and the public appreciate
and support their artists
Businessmen and women will

stop in the street for half an
hour of their iunchbreaks to
watch a show or listen 0 g
guitarist. There is no social
security in Argentina and few
arts grants, so to succeed as
an artist takes great commit-
ment and real risks of going
hurigry. Everyene has to find
a way to make their art sup-
port themselves, A lot of pup-
peteers sell hand made pup-
pets in the numerous city arts
markeis. Many others teach
in schocls and culiural centres
(community aris centres} but
most have a street show like
Manuel's that providas them
with an income. And in a
country where almost every-
one struggles to survive, there
is & deep appreciation of the
artists who entertain on the
streets and provide a little hit
of affordable escapism

Sarah Kriegler

TERRAPIN UPDATE
Continued from page 24

Straight after the Picnic,
Jessica, Greg and Ros
Watkins headed to Melbourne
for a second crestive development
session for The Mighty How.
This primary school touring
show is a special collaboration
between Tarrapin and
Polyglot Puppet Theatre. The
show will bring the spirit of
invertion into the classroom
and celebrate the creativity
and urigueness of the backyard
inventor whilst exploring a
world engaged in a mad
technology rece. The preduction
premieres to Tasmanian
schoois from 25th June and
heads io Victoria for a season
from 10th August.

That's about it for now, we are
alf looking forward to things
slowing down a bit in March!
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BOOK REVIEW

WIHATMADERPISTACHIONUTS?
Early Sound Comedy and the
Vaudeville Aesthetic, Jenkins,
Henry New York; Columbia
University Press, 1982

This book is a valuable
resource for puppetears devising
comedy. It supplies a concise
analysis of the comic
tachniques lifted from
Vaudeville and adapted for
cineme. The anarchistic comedy
of the early sound films,
derived from Vaudeville, is
inherently “puppety” and  ©
relates perticularly to the
subversion found in traditionai

glove-puppetry.

With the advent of “The
Talkies” in the 1920's,
Hollywoed nesded performers
to fulfill the public’s growing
appetite for movies, especially
comedies. Filmmakers raided
Vaudeville and Broadway to
recruit top line performers who
had their own character acts
and were already well-known
from their touring. Here was a
ready- made way for Hollywood
to quickly and easily churn out
same product,

But it wasn't fong before the
filmmakers, wanting more
control, began {o interfere with
the performers. The basic
conflict was over the
vaudevifle parformers playing
for laughs and the filmmakers
wanting to tell a story. The
author refers to this simply as

“The Pie in the Face” (gag)
versus “The Chase”
{narrative). The producers
wanted to bring all their fims
inte the ctassical Hollywood
model. {How classic” anything
in this new artform could be is
debatable.) Performers
mesnwhile felt they knew what
worked. far them and for their
audiences.

Some artists like the Marx
Brothers learned fo temper
their anarchistic comedy
encugh te avoid derailing the
storylineg but many artists
returned to Vaudevitle fesling
that the Holiywood mould was
not their vehicle

Jenking traces this conflict
through decades of
Mollyweod's history and
rangas over other contemporary
artistic issues. He gives an
excellent summary of how
Vaudeville and its artists
worked, setting the scene for
the arrival of the Hollywood
headhunters. He analyses the
basic comic characters and
plot devices used in the films
and deftly covers the "variety
vs legit” theatre debate

A particularly fascinating part
of the book is wherg Jenkins
details the fads in humour
Snobbery became rife. The
bourgeoisie’s pretensions had
them shunning 'fow’ humour
and seeking thoughtful’ laughier
The social Darwinists saw the
guffew as a mark of ii-breeding

whiie the puritanical streak in
the American character worried
that the country was laughing
too much and being ruined by
“frivolists”. They longed for the
return of self-restraint and
discipline to divert America
from its course toward anarchy
and immorality.

Mind you, a goodly lot of the
‘modern” material they objected
to had been lifted owt of old
jest books, some over two
hundred years old. The jokes
provoked identical predictions
of doomed society back when
they were first publishad.

Unforiunately, the author
chose as his primary examples
films that have proved impos-
sible to get on video, apart
from the Marx Brothers. It
waould have been wonderfui to
see “Diplomaniacs”, a
Wheeler and Woolsey fiim he
dissects in great detail bui
alas .

I was also a bit put off by his
overly academic jargen The
author douldn't seem to bring
himself to mention Vaudevilie
without calling it

"The Vaudeville Aesthetic” {the
bourgeoisie’s snobbery?). He
uses “diagetic” several times
without explanation.  couldn't
find the word in any dictianary,
| hate that

The jargon does, howsver,
occasionally supply some
unconscious humour as when
the author tries to say that the
Vaudevillians played for
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laughs but could only manage
“the aesthatic's focus on
immediate affactive response.”

Derris Murphy

FURTHER READING: -

NELSON, T.G.A. Comedy
The Theory of Comedy in
Literature, Drama and
Cinema. Oxford, Oxford
University Press, 1990

A good overall view of comedy.

SEDDES, Gibert The Seven
Lively Arts, New York,
Sagamore Press, 1957

More on the snobbery in comedy,
and the arts.

STEIN, Charles W, ad,
American Vaudeville as Seen
By If's Contemporaries, New
York, Alfred A Knopf, 1984

Fascinating insights about all
aspects of Vaudeville

Around the World in 80
Days, Colla Marionettes, a
short review.

This work was very iraditional
having been created in the
late 1Sth century. | don't quite
know what Festival Director
lLeo Schofield was thinking —
it really was museum theaire
with a touch of sonic absurdi-
ty! It was a hit like watching a
picture book come to life with
long breaks between the tuming
of the pages. The coming to
life was minimal but attention
to visual detail was superb
The scenic design was really
heautiful if a litile faded in
with, surprisingly, no trick
marionettes, There were 12
puppeteers! However, what
the show may have gained in
scenic beauty it iost entirely in
an wictic soundtrack — the
puppels were [ip-synced to an
American soundtrack for a
British story. It was tough
encugh to listen to Phileas
Fogo and his French vaiet
with American accenis but the
indian princess who
screamed “Ch my God" with
New York accent was just
silly. Needless {0 say, there
were vacancies in the theatre
after interval

Sue Wallace

if you are in Melbourne in
August you'll be able o see
“The Billy Ciub Puppets” by
Frederico Garcia Lorca.
Brian Hogan is directing
Melbourne Girls Grarmmar
with Anita Sinclair consulting
on ihe puppetry, There will
be 40 puppets and masks
involved in the production,
Public performancas are on
18th, 16th and 17th of
August 2001, More next
issue
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Presented by Handspan Visual Theatre & Playbox

Reviewed by Susan Lintern Coward

Adapted by by John Romeri.
Based on a story by Xavier
Herbert.

Director/ Script Collaborator;
David Bell.

Original concept.Noriko
Nishimoto,

Composer Darrin Verhagen
Designer:Grag Clarke.
Lighting Design, David Walters
Puppet Design: Rob Matson
Puppalry Director: Heather Monk
With Bradley Byquar, Megan
Cameron, Heather Monk, Tam
Phan, Jurko Sakamoto, Toshi
Sakamoto, Jeremy Stanforg,
Yumi Umiumare, Tony Yap.

Set in Broome- in late 1939
and centred on the thriving
Pearling industry, "Miss
Tanaka” has received
favourable revigws from the
Melbourne press, and the
foyer of Playbox displays
enthusiastic comments from
patrens who have been well
entertained by the colourful
presentation, knockabout
comedy, invigorating
Jananese drumming and
contrasting jazzyfsyrupy love
songs coming over the arwaves.
There is a darker side {0 life
{oo - ominous news reports of
the rise of fascism in Europe
are relevant to only ong of the
mainy characters who has
fears for his Jewish famiiy; the
locals have the immediate
dangers of cyclones, sharks,
crippling injury and maybe a
knife in 2 dark alley to contend
with

The show is made in colaboration
with Playbox, but directed by
Handspan's Artistic Director,
so this is an opportunity to see
how Handspan's work has
developed after a long break
from big-stage productions.
The show is visually very striking
- a white- box set is fillad with
projecticn to evoke the
atmosphere of a variety of
locations, from the beach to
the red-light district, the
pearling factory to the sumo
ring.Cccasionally cui-out
pieces will be swung down
from the walls but otherwise
there is no scenery. Sometimes
an image is shown in film-screen
format to give a more literal
sense of place - such as in
the brothel where two divers,
Hanif and Sakamoto are
flashed up in & series of poses
as they enjoy the rewards of
their labours, to the
accompaniment of a frenetic
soundscape. On another
accasion, a reflective disc is
manipulated by a white-clad
puppeteer tc create a

mood of enchantment as lines
of light flow across the
surfaces of the stage to evoke
“The Peari Road” of the Moon
rising over the sea. One
literal’ image had me baffled -
the frequently repeated face of
a young person of indeterminate
gender and race. No ciue was
given as to why. Reading the
script later, it ranspired that 2
puppet sequence in which this
woman, symbolised by a black

pearl (she was Aboriginal ) is
swailowed by a shark painted
to resemble a Japanese kite,
had been cut, Given that
these were important strands
that would surface and resurface
through the play, it was an
odd omission. iis replacement
by a puppeteer walking siowly
across the stage holding a
paper lantem camied no meaning.
Despite the best efforts of the
two puppeteers, Megan
Cameron and Heather Monk,
the Puppets, in the form of
animal representations of
human characters, did not feel
integrated into the production.
They were extremely
entertaining, thanks to some
tight choreography and expert
manipulation, and looked good
despite unhelpful lighting, but
were used as decorative
repetition in a different mediurm.
At one point, a 'live’ actor was
being harangued and mocked
by characters on the small
overhead screen with whom
he was”playing' cards. These
were then shown as the puppet
emblems of themselves - a
frog and a monkey, but siranded
behind a gauze from where
they could ne more interact
with the hunched figure than
their onscreen counterparts,
Their contribution was restricted
to frenzied dancing and a cou-
ple of floating hands of cards.

The two puppsieers staged a
very funny sumeo-wrestling
spoof with a variety of cushions
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Excellent travelling story
wins a prize!

B R
.

painted with Kabuki-style
faces, going up in size as the
bouts progressed. This was a
oy -clever in concept and
execution. 1t would have
been good if this standard of
thoroughness had been found
elsewhere.

Perhaps this was due to
difficuliies in staging the script
as written, or an over- leng
production process, where
original intentions were lost
and only their residus

was lsft .. .. I so, # was a
shame, for this was a rare
opportunity for a 'crossover’
production presented by a
writer gifted with a strong
visual iragination.

| realise than this review
gives the impression that
the manipulated image
features large in "Miss Tanaka”,
whereas in the scheme of
things it is 2 smali, but signifi-
cant part of the whole. The
play is very gcod, the produc-
tion plays for laughs and gets
plenty and | can certainly
recommend

seeing il. | would be fascinat-
ed to know what John
Romeril makes of it though.

Look aut for COUNT ME IN
on the ABC featuring puppets
and puppetry by Ken Evans.

Mondays and Fridays at 10

am

A few years ago, on tour in
France, we arrived at our
hotel to find the rooms were
tiny with two beds squashed
into & single room which took
up every inch of floor space.
Only needed one bed par
room, we decided | would

ask for one bed to be
removed from each room.
Gamely taking out my my
“French made easy” phrase
book, | wrote down my speeach
asking for one bed to

be removed. i proudly walked
up to the cute french woman
at reception and read off what
| thought was french for
“Could you please remove
one of the beds from my room”
She locked at me oddiy and
asked me to repeat it. Sol
did. She went bright red and
called me over t¢ a quister
part of the lobby and asked
me, in pariect english “why do
you want this?® She looked
worried and a little disgusted.
| must have locked at her
strangely as she asked to

see my piece of paper with
the sentence written on it. As
she read what | had written,
she fell about laughing and
then explained.

!t had mispronounced the words
and had instead asked if  could
have some straps attached to
my bed! Not a bad idea.

Megan Cameron,
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27



Polyglot’s work-
shops for 2001 start

here
Don’t miss the fun

Al workshops held at the
Polyglot Space:

27A Cromwell Road, South
Yarra Victoria 3141,

Phone (03} 9827 9667 for
beokings or email us on

All are great fun workshops
that involve making puppets,
creating charactars and taking
your own puppet or craation
home with yous.

“Going Mouldy™ .

When: May 21st, 22nd , 28th,
28th,

Tutor: Phillip Milar

Times: 7pm ~ 10pm each
aight.

Price:3264 per person for 4
$E55i0NS.

How Many: Numbers limited
to ten

An intreduction to mould mak-
ing and casting. Philip works
with soft and hard casting
materials, latex, plaster, clay,
silicone, fibreglass and many
more. Participants ere encouraged
to come for ali four sessions
for maximum enjoyment and
ease of progression

No experience necessary

Four Weelis Work

When: Junz 4ih, 1ith, 18th, 28th
Tutor: Heather Monk

Times: 7pm ~ 10pm

Price: $33 per session per
head

How many: Only twelve
places available

Puppetry for adult beginners
and those whe want te find
out more, Most of the recent
participants have gone on to
create work for Studio
Puolyglot for the Fringe Festival,

“Maniputation for emerging
Puppeteers”

When: June 4th, 11th, 18th,
25th

Tutor: Heather Monk

When: 7pm - 10pm
Price:5166 per person for 4
S@SSions

How many: Numbers limited
to ten

Beginners puppetry for Adults,
Making a simple puppet and
learning how to give it life,
Heather Monk is a highly
experienced performer and
puppetry director and these
classes are perfect for those
starting out in the art form.

“Rude Mechanicals”
When:July 2nd, 9th, 16th,17th
Tutor: Philip Millar

Times: 4 x three hour sessions
7pm — 10pm.

Price:$264 for 4 sessions.
How many:

Number limited to ten

Puppet mechanisms and conirois.
Basic principles, materiafs,
tools, designing puppeteer
friendly controls, fiddly bits and
advanced applications.

it is advisable to do all four
sessions for the best follow-
on experience.
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(WITH ORIGINAL SPELLING)
FROM THE ROCKS
PUPPET COTTAGE
VISITORS’ BOOK

17112 Very Funay Made me
cough

/2 Very grate & good
place.

2313 Best ever in the WOULD.
1115 Very affective.

10/6 A great show although |
dor't think the Devil needs to
exist.

17/7 Sensational Show. i
wish | had the kids with me

1212 An excellent show
which leaves a deep culiural
impression on tourists. Very
professionally done.

A Very Impressed
Singaporean Tourist

171 Very Refreshing. - Iselte
(whose father was a puppet-
master in Dalmatia)

19/1 1 think it was very good
and I'd like to see 100 more.
Matthew

2111 My eight yvear old twin
girls have been coming here
since they were two

21111 It was an urweal show.
It rocks.

2711 In these days of whiz
bang technology it's great fo
see kids mesmerized by
something so differend, enter-
taining and non-violent.

20/2 Your very good mister,

713 It was god

1744 Thank you! A wonderful
anticlote to American kid's
shows

718 | haven't seen anything
like it for free - Max (Actually
he means ‘priceless’ -

Max's Mum.

2719 | had a great time here at
the Rocks, | saw the puppets
and | got & balloon. It's really
great. Fve had a very great
time. Bye Bye Bye, Alissa

101G | have four children and
they have ali grown up with

the puppets from the Puppet
Cottage. Thank yous for the
wonderful memeories.

3011 O This is the sixth time
we've been here and the
shows keep getting better.

2711 Wea heard about your
show in Singapore {good
news travels)

1212 The Giddy GiddyBird was
eggscelent!

1213 1 thought your puppet
show was great and your pup-
pets to. From Dom. Ring me
QXXX I'm your friend
now.

2715 Fantastic again. | hope
you get paid lots of money.

2715 One word - Great. (A 42
year-cld kid)

716 | haven't seen it yet but |
know it will be good

1418 You should put in more
stuff

2318 The show was truly
wonderful. Sorry about the

crying bit. (My brother)

241/8 Delightiut, Otherwordly
Transporting

17 "1 want it again” Menica
(3 1/2 vears)

TI7 Great Puppet show. The
best f've szen yel.

13/7 My best puppet was the
man.

18/8 My cousin Emma and
myself a year older than her
thought it was brilliant.

10/9 This was the bast puppet
show [ have seen in my life.

20/2 Artin was hear.

1610 I'm from Adelaide SA.
Wa never have anything like
{hat there. | was cutstanding.
Sally, 11 yrs

12/10 Un seul mot - Bravol! -
Francois

10/12 Lovely show from your
friend.

5/1 Thanks for making me
laugh.

1211 The show was s0 much
fun. | even got & sticker.

1411 Please dory't have
Rumpelstiltskin plays. | saw
when ] was 4 1/2 &l had
nightmares!! - ten vears ago!

4 /1 will love you always,

Excerpts provided by
Dennis Murphy
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Over a goad lunch and a
couple of glasses of wine ,
Jonquit and | talked about a
dream of running a smail
Puppet festival in the country,
[t was a dream we had shared
for many years,

At that peint maybe | am
influenced by alcohot sooner
than most, | said lets do it Fll
organize a day in Sepiember
at Wauchope

Why Wauchope you may ask?
Firstly, my grandchildren live
there and after a little investi-
gaticn | discovered two puppet
groups in the area and & circus
group so | hoped that meant
interest in theatre and some
support, Dennis Murphy and
Janice Edwards lant thair support
to the project joy of joys. My
friends were willing to take the
plunge with me.

Next day reality hit

I've never dona anything like
this before and there was no
funding so it came down to
compromises and bums on
seats

Combining organization with
visits fo my family, things started
to happen, | contacted the
local Arts council and mads
contact with Krissa Wilkinson
a member of the Wauchope
Arts Councit and President of
Bad Dags, a puppset group in
Wauchope. 1 booked a wonderfu
hall which opened onto a park,
so many families had the
opportunity to bring a packed
lunch and stay for the day
The most important thing was
to find a local contact person
who had local knowledge and
could be the contact number
on our brechures, A fantastic

storyteller and puppeteer Zoe
Robb had moved to Port
Macquarie and was a men:-
ber of the local group “No
Strings Attached”. She agreed
to join us in our endeavours
and what a wonderfut help
she was.

Our biggest job was marketing
and advertising and contacts
for enquiries. A fortnight
before Zoe and | visited all
the focal schools in the
surrounding areas.

We had a very
successful day with
very few dramas
except those on the
stage

Finally the great day arrived.
We set up the hall very searly
and as we had only sold very
few tickets despite many
inquiries we felt very anxious
when 15 minutes before the
show was abouti to siart there
was't a person in sight

I promised everyone a serious
case of hysteria in the door
way and Dennis thanked me
for the information in advance.
Five minutes before the per-
formance began the cars
started to rof up,

The members of "No Strings
Attached” the Port Macquarie
puppet group, were a great
support, selling tickets and
drinks and sweeis in the
intervals and many other
tasks

We had a very successiul day
with very few dramas except

those on the stage.

The morning started with
Janice Edwards a wonderful
storyteller. She had been billed
for Pre-school and infant
chitdren, but  can assure you
my seven year old grandson
voted her stories as great and
so did many of the parents
who attended.

Dennis Murphy followed with
the Pre-school show THE
PRAM SHOW Everyone
loved the monkey who was
always falling asleep.

Aiter lunch Jonquil Temple ran
& workshop for Primary aged
children, THE GREAT SEA
Everyone wanted (o be the
shark of course,

Dennis performed his second
show THE FROG PRINCE for
all ages {This version is like no
other}

It was then & dash round to
the locat Chinese Restaurant
for dinner before the evening
performance

Jonguil ran an adult workshop
in the evening so the people
from the circus group, puppet
groups and high school stu-
dents and teachers had a
great time. Lots of ideas were
passed arcund and we all felt
elated by the end of the
evening.

There was great enthusiasm
and many chiidren and adults
came to every session,

What did we gain from this?
The puppeteers enjoyed the
chit/chat between the shows
- yentriloguism, stage build-
ing etc, it was great sharing a
meal together after the show
instead of lonely hotals
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Fam truly grateful to JAMICE.
DENNIS AND JONQUIL for
the concessions thay made in
order to pdll this off. A big
THANK YOU to 2l our helpers
from Port Macquarie and
Wauchope. The day was an
outstanding success,

I leami lots about how to do i
better next time .

i any one would like to know
any further details, please ring
me

Jan Paton,

PH.[02199082495

Hmmm, not sur
amongst it, a leliz

Treasurer
John McDonald

03 9818 7514

NEW EDITOR REQUIRED!
Departing Editor

Philip Miflar

84 Adensy Avenue

KEW VIC 3101

03 9816 8693

G438 744 547
philip@puppetvision.com

President

Sue Wallace

75 Palace Street
Petersham, NSW 2049
02 9550 6457
spuppet@ozemaill.com.au

Secretary

Mary Sutheriand

PO Box 208

Elsternwick, VIC 3185

03 9525 7585
msuther@ozemail.com au

hitp://www.ozemail com.au/~unima

UNIMA Membershin

Renewals:
One Years
Subscription
{Four Issues)

New Subscribers:
please add $5.00

(once only payment)

Please add $5.00 per year for
poziage to Mow Zealand,
Azia and the Pacific or
$15.00 per year for nostage
to Europe, America and
Afriea

Plaase make all cheques payable to
UNIMA Australia.

K e niew editor. Winter would ber abaii right’ maybe before the end of July, Go on, get
fata; g smry a CONTRIBUTIO'\J Win'a gjnzﬁ"
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ALl you have to do Is write a fertence (mare if vou are
really mspived) ufing all the words from the above pueaie
That vou can. The best senfence (hatkv or anecdofe) viing
the mast wordf will win 2 fig;neol Copy of the mast of to
date edifion of “TPK? PuPPQ?LP‘y’ Hahdbookn 20\/ Awnrfa Simclam
She'll even wrife an inscription for voul This if our
chance To win a really excellest prize.






