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| have taken a retrograde step: | have abandoned the computer and all iis layout
gadgstiry and have reverled {o scissors, glue and paper®. This edition of
Auslralian Puppeteer is the resuli.

Fike mess, palpable mess. We puppeteers like to get our hands dirty. We like to
feel the connection between the impulse o control and the outcome. Let's face it;

we are manipulators and the computer wrests control from us and severs our link
with our product. '

Computers DO have minds of their own. They like to change font and format, skew
photos, eat apostrophes (see October edition of Australian Puppetesr) and when
you think it looks fine on the screen it won't print out that way!

Computers are too iempermental. They have breakdowns, crash and contract
viruses. A virus is responsible for the loss of some of the summit material which
was 10 be printed in this issue.

So, with little thanks to my Mac, 1 offer you the Auiurnn edition of Ausiralian
Puppeieer.

Julia Davis

* paper - an ancieni word for hard copy
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UNIMA is to promoie peace and
understanding betwesn nations through
the art of puppetry. Puppeteers
throughout the world have 2 common
bond - the love of the inanimate and how
we, as puppeieers, can animate the
inanimate and spsak through it.

The war in Irag has rightly brought out
puppets that can be used to promote
peace. Puppeis can march in protests
and puppets can show the horror of war
betier than mere words.

 was privileged o be part of one such
emerging group - given the nams of
‘Expansion Performance Troop’ by
Helen Rickards (off the top of her head).
Using a puppet man and woman from
“Cho Cho San”, the baby from “Smalls”,
and even a bird from my “Rainforest
Magic”; volunieer puppeteers and their
offspring, and at one show a few co-
opted locals, performed a very powerful
vignetie to the singing of 'We are all
saying: give peace a chance’. There
was some humour, in my eyes, when
the announcer called us the ‘Circus
Troop’ before we could set things right.
[t made me fes! young (and fit) again -
me, & membear of a circus {roopl

World Puppetry Day on 21 March was
alsc chosen by the UN as Harmony Day!
This certainly is a good choice from our
point of view because UNIMA wants
harmony between all races, creeds and
nationalities, so0 the two days could work
together. We will try to get UNESCO o
link the two days. My dream for World

i_orrie Gardner

Puppetry Day is that it will become
known io schools, councils and the
general public and generate
employment for puppeteers. Uniil it is
known better, our job is (o try 1o advertise
it. | admit it might take a few freebies
(such as | confess | did with the proviso
that all the school kide made their own
puppets - and we had a grand parade
for World Puppeatry Day!) However, world
evenis overtook us, since war had just
been declared and the protest marches
were in full swing. We could not even
get local paper coverage.

P would like o report a very successiul
meeting Victorian UNIMA held in March.
Dennis Murphy of Murphy’s Puppets,
N.S.W., was touring in Victoria and he
kindly offered o give a public lecture-
show for UNIMA about Commedia del
Arte masks and puppets.

The program was held at the Polyglot
Theatre, kindly donated to UNIMA for the
night by Polyglet. Over 30 people
aitended; some were UNIMA members
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and some non-membears. Deannis
gave a fascinaiing talk and
demonsiration and questions from the
floor kept him talking for an additional
nour! We then invited everyone to
come for & meal in a nearby restaurant
and 15 accepted. K is hoped thai other
staies will do the same when touring
puppeteers visit their states. | am sure
other touring UNIMA members will be
willing to share their knowledge and
experiences. -

I had lunch with Sue Blakey and Steve
Scott of The Festive Factory at their
home-cum-studio in Woodend
recently, What an eye opener o see
their puppets and catch a glimpse on &
CD of what they were doing! | fell in
love with a huge - over a metre long -
wooden maricnetie preying mantis -
wonderful head movament and so
expressivel | am looking forward to
seeing some of their work live. Actually,
I did see some without knowing it. |
saw their buiterfly and butterfly caicher
act in the Canberra Festival some time
ago without knowing who was
parfiorming. My excuse was that | was
in my role as new grandmother.

Peter Wilson, Director of the 2002
National Fuppetry and Animatronics,
has been in Japan directing “A World
of Paper” for Thealre Kazenoko, a
highly regarded Japanese Children's
Theatre company. Melbourne
audiences were able to see this in
early April and | was privileged to
atiend and was most impressed. A
lovely piece of children's theatre,
sxquisite - as | heard one audience
member describe it. The girl in the
acting role playad a child very well and
with such wonderful expression as the
child interacted with her world of paper
creaiures with wonder. There were no
words - only the musical sound track -
but the children in the audience had no
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rouple understanding what was
nhappening.

A welcome home from Seoul {o Sue
Wallace and Steve Coupe from the
Sydney Puppet Theaire. They are
enjoying the naiural beauty of nature
again after living for so long with 15
million people!

An informal social gst together of
puppeteers is planned for June 19 - 22
on the Ceniral Coast of N.S.W. Contact
Dennis Murphy for more details,

Please do not forget about the
Handspan Visual Thealre’s
International Study and Travel Grant.
UNINIA has $2000. to give to some
luchky traveller at the end of the year.
Please contact Mary Sutheriand fo

apply.

Let's hope thai by the time you read
this there will be lasting peace in the
world.

Lorrie Garcner
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A grant of $2000 is now available to all
practitioners of puppet arls, including
puppeieers, directors, designers, writers and makers to
underiake international travel or study.

There are no age restrictions for the grant.
Applicanis must be current UNIMA members.

For further information, please contact:
The secretary for UNIMA Ausiralia,
Mary Sutheriand
1/31 Broadway
Elwood. 3184
03 9525 7595
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A Letier o Unima Members

from Dr. John Butler, Swinburme
Universily

Dear UNIMA members,

We are seeking your assistance in the
development of an Advanced Diploma of
Visual Theaire /Puppeiry {o be offered at
Swinburne University's Prahran
Campus in 2004,

This is a direci response 1o the National
Puppeiry and Animatronics Summit held
at the Victorian Arts Centre in Octobsr
2002. In the plenary session there was
a national call for training o address this
shortfall. '

In the current Diploma of Arts - Small
Companies and Community Theatre
course at Swinburne TAFE there is a
Puppetry eleclive taught by Ken Evans io
second year studenis with a iofal of 210
hours in which to stage a performance.
This, however, does not allow enough
time to develop skills in making,
manipulating and creating work reguired
of a well trained puppsiser.

Swinburne University has been working
with puppeteers for thirteen yvears and
now wishes to develop an independent
course specifically to cater {o this
training need.

Ken and | would like to invite you to write
back or send an e-mail back with your
thoughis on what speciiic skills are
required for the training of
puppetry/animaironics. Secondly, whai

potential future skills may be required for

this industry?

Our objective is to compile a list of
employment opportunities which
currently exist in this indusiry and
potentially in the future.

in addition the course, if approved, will
ba seeking industry placements with a
range of companies, so students can
gain valuable experience 'on the job’.

We appreciaie your time and effort with
this lelter/guestionnaire. This will be
used o provide evidence o both training
and funding bodies. It will alsc
document the need for training and
reveal associated employment
ouicomas,

Ken Evans and John Builer will be
forming a Steering Commitiee and may
call on your experiise it you have the
iima.

If you have any further guestions please
contact me via email:
<jbutler@swin.edu.au> or phone 9214
6719, or mobile 0402 487060. Ken
Evans may be contacted via email
<gvansabove@optusnst.com.au>

Yours sincerely,
John Builer

Coursse Coordinator
Diploma of Arts —

Small Companies & Community Theatre
Swinbums University

©zouz
ot
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ASIA PACIFIC

by Jennie Pleiffer

Festival India:

National Puppet Festival, * Putul Yaira ", took
place from the 17-28 March. Some 32 groups
from all over India, modern and traditional, did
performances, three scheduled each evening
at the Meghdoot Theatre. The URIMA
Executive meeting was held at the India
International Centre, Delhi, 1721 March.
Research Symposium; East West-West East
washeld at the lC from the 23-25 March at
which yours fruly (JP) had a paper read by ex-
pat Australian and puppsteer, Karen Smith.
{Following will be a brief summary and
explanation of the paper, which refers o
issues that require atiention.) A National
Puppet Exhibition from the archives of the
Sangest Natak Akademi, Delhi was held from
the 21 March-4 April at Rabindra Bhavan
Meghdoot complex. The celebratory parade
planned for World Puppet Day was
transformed into a low key opening due to the
war. Two huge puppets doing a small
animation based on & Mahatma Gandhi
rhyme, "ishawar Allah {ero nam " ,(that we call
him by different names, but all aspire to the
same universal aspiration of peace and
harmony).

Dadi Pudumjee's group's performance was
based on a piece used in the film by Depa
Mehta, "Earth 1947". It goss that if vour heart
is s0 large, then why are humans' hearts so
small and full of war and haired.

Dr Kapila Vatsyayan read her message in
Hindi and English, then French and Spanish -
the 3 UNIMA languages. The SNA hosied a
dinner that night for participants and
observers at the HC. (All the shove evenis
were hosted and sponsored by the Sangeet
Matak Akademi, The India International
Cenire, and the Indian Council for Cultural
Relaticns).

China:

The Golden Lion Festival will be held on 19-
26 May in QuangZhou China. The Elite
Chinese Puppetry Troupes Compaetition, the
Golden Lion Award (China) National Puppetry
Festival, is on 19th - 26th May, 2003, in
Guangzhou and hosted by the Chinese
Puppetry and Shadow Puppetry Association,
{also the location of UNIMACHINAS office). An
official large-scale international event held by
the Chinese Cultural Ministry, and the first
large-scale event in China after the inception
of UNIMACHINA. The opening ceremony for
UNIMACHIMA's buiiding will also be held.

In the Golden Lion Award (China) National
Puppetry Festival, famous and elite Chinese
puppetry troupes will present their recent work
to compete for prizes. 15 fantastic puppetry
shows will be selecied among different slite
Chinese iroupes by the provincial Culiural
Depariments and the professional panel of
the Cultural Ministry (their phrasing - JP). The
puppetry masters, professionals, artists and
puppet lovers from all over the world will be
welcomed and invited to watch the
performances. The Golden Lion Awards
include: The Golden, Silver and Bronze
Awards, Playwright, Direcior, Performance,
FPuppet Design, Production, Music, Stage Aris
Creativily and Lifetime Achievement Awards,
There is more than 2000 vears of puppetry
histary in China, Experiencing different
dynasties and changing environments, some
puppetry troupes still retain traditional
puppetry arts while some have modernised.
Chinese Rod, Glove, Marionette, and Chinese
shadow puppelry will fascinate foreigners.
Selscted troupes will be announced in April
This is a pilot project conducted by the
Chinese puppefry indusiry afier iis
membership to UNIMA, (JP 1 have all
regisiration forms and more detailed
information and will try o have these posted
on our website. It sounds likea truly
marvellous festival, (if highly structured) but |
advise you to stay informed of travel warnings
issued by DFAT (Dept Foreign Affairs and
Trade). This advice is regularly updated and
can be found at htto./www dfat. gov. auftravel/
Or you can contact me directly at

iandinfeifdodo.com.au and | will forward the

forms and info to you.)

Pakistan:

While attempling to have the proposed
nauguration of the Museum of Puppetry for
21st March, World Puppetry Day, work was
unfortunatety not finished. The opening is
now scheduled for the middie of May 2003,
Mext year it is hoped 1o hold a srnall festival
for WPD.

Faizan Peerzada, LINIMAPakistan

Belgium:

Mews of other activities in Belgium is pending
but hopes to organise a national event axist
for the future. figureniheaier Viinders & Ge
(Englishy theatre Buiterflies & Ce) performed
‘Bererverhaal' for about 160 children in
Oelegem (a small village near Antwerp), After
the performance Ronny Aslbrecht told the
children about the inaugural World Puppet
Day and to rernember this occasion he all
gave them all a small puppet. Ronny
Aelbrecht is Artistic director and puppeteer,
vy ylindears ha UNIMA - Belgium,
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ASIA PACIFIC NEWS (cont.)

Following is a summary of ihe Research
Faper Abstract by Jennie Pfeiffer presented
at the Research Symposium, New Delhi;

Globalisation: Negotiating the Terrain

This paper maps the changing landscaps in
negotiating culiural production (ie the creative
arts and industries) in a global environment.
The paper revisiis contemporary cultural
theory and overlays these concepis, the
discourses in common academic currency, o
puppetry practice in the broadest sense.
Concentrating on Postcolonial Studies, the
work sigrposts how academic theoretical
insights may be practically applicable to
puppetry cross-cultural work and practice.
The paper brings forward post-colonial issuss
of equity and access, of ethics and:
exploitation and, implicitly, culturai agency
and independence, and particularly of the
significance of tocal articulations 1o the social
fabric of local communitias.

These issues are examined with particular
reference to structures of policy and
governance. The essay refers to the
privileging of professional institutionalised
structures and language in the arena of
policy-making. New policies will irfluence all
spheres of cultural production: film, music,
theatre, visual arts, contemporary and
iraditional, and indeed, averyday life. The
International Puppetry Organisation, UNIMA,
is called upon to participate on behalf of
puppetgers. The paper urges UNIMA 1o
become familiar with the contemporary issues
at stake in negotiating new Global
Conventions for the Preservation of Culiural
Diversity being brokered by UNESCQ. This is
important, and especially for those in the so-
called 'developing world', not connected to
profassional institutionalized networks. This
project takes on urgency as the policies in
question are in the process of being drafted
and are to be discussed, and parhaps
formalised, at the next UNESCO General
Conference, October 2003

PANYBODY who would like more info aboug
these issues please contact me. The policies
will go towards making guidelines and
parameters for negotiating Free Trade
Agreements, which will impact on us all in
within our own national boundaries. Jp **

o AUSTRALIAN PUPPETEER

The idea to establish a World Puppetry Day
was first suggesied at the 18th UNIMA
Congress in Magdeburge in 2000 The day
was proposed by the Council of UNIMA at
Atlanta and it was agreed that it should be
celebrated on March 21, 2003 to coincide with
a puppetry festival in New Delhi, India.

Margareia Miculescu, the president of UNIMA
wrote to all the national centres of UMIMA:

"We want this day 10 be a special moment 1o
strengihen the UNIMA objectives, its
compromise with the ideals of peace, solidarily
and the progress of humanity, in a spirit of
interchange and sharing of culture and
civilisations.

“The Day is an occasion to dress up and
focalise (sic) the attention of the international
artistic community, of all kind of institutions
and of the general public on the puppet and
its creativity,

Let them discover us! Let them know us! Let
them participate! Let them speak aboui

nuppetst”

Autumn 2003



Spare Parts associates, Bryan Woltien

and Karen Heathey created Wubba, the
giant bird, for the Joondalup Fesiival.

10 manipulators operated the controls and
puppeieers ran alongside to manipulate
the large striding feet.
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Spare Parts publicist, John Michael Swinbank (JMS), was faced with the biggest nightmare
any publicist could imagine...Channe! 10 cancelled coverage of the Joondalup
festival....opening on World Puppetry Day...The West Australian cancelied front page
coverage...Sunday Times takes photo but doesn’t publish... ” The waris onl "

West Austrafian journalist: John Michasl, don't vou know thers Is a war oni

SRS Yes | know, but it is World Puppetry Day tomorrow,

West Australian Journalist: {laughs} Do you expect us to stop the war coverags
for World Puppetry Day?

JHis: Yes, | do, actually,

John Michael realised that a challenge was ahead. Life was not going to stop because of a
war....World Puppetry Day was tomorrow and they were going to know about it whether they
tiked it or notl JMS proceeded to send press releases io every media outlet and journalist
in the country. Every daily, weekly monthly, paper, every television, radio station arocund
Australia was going to know that it was World Puppetry Day.

And that's what hé éi%d:-__‘.’é%n if s’a@%%‘giﬂg géia @{agi,g%; least every journalist in Ausiralia will
know it is World Puppelry Day! I'm going to clog up their e-mails with WPD information even
though there is a war onl”

The response from media was great: 93.8 Radio in Perth was announcing World Pupneiny
Day regularly on air. Journalists rang and apclogised for not being able fo cover the day,
Others laughed: "There is a war onl” Others went to the UNIMA website and were
impressed by the world puppetry community.

Wubba, the glant puppet, went ahéad. The festival was a huge success and now there is a
greater awareness of puppetry, at lzast amongst journalists, that puppetry is an importan,
integral part of Austraiian culture and of its significance nationally and gicbaily.

Philip Mitchell
Spare Parts Puppet Theatre i




The Gardner Puppel Theatrs
offered a show io Hobson's Bay
Primary School in Newporl in
exchange for helping UNIMA
cetabrate World Puppetry Day.

lan Cumming performed his solo
puppet show "Crocodile Tears”
o an audience of about 200
appreciative children and adulis
at Fosebud Primary School. A
rolling workshop followed that ran
to 7.00pm.
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VICTORIA
lan Cumming {cont.)

The children constructed small paper birds
decorated and flown on a string on the end of
a stick. lan also supplied 'Rainbow Banners'
{four metre long vertical flags of varicus bright
polycotton coleurs mounted on a bamboo
pole with a flexible cane top). The kids
assembled them to take outside with a 3
metre Ibis puppet made of bambeo and cane
that walked and flew progressively frorm one
group of operators o the next . The
atmosphere was really harmonious and the
weather was kind.

Gardner Puppet Theatre (cont.)

Allan Frost, the Principai, had the day well
organized and the school really took puppets
on board and when the day came each child
had made a puppet. Some older children
arrived with the banner they had made:
‘Hobson's Bay Primary School celebrates
World Puppet Day". The Rainbow Serpent of
Gardner Puppets led the parade and all the
grades paraded around & grade at a time to
show their puppets and then together in a
parade to lead the children into the
muttipurpose room where we had set up our
"Rainforest Magic" show.

 AUSTRALTAN PUPPETEER

CANBERRA

Hilary Talbot made
ihis captivating
fittle fellow Tor WPD
calsbrations

in Canberra

[
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WORLD PUPPR

QUEENSLAND

Brian Craddock {cont.}

It doasn't siop there.

On Saturday, Brian performed three shows
heside the puppet exhibif billed as Sub
Puppets (a breakaway from Balderdash). The
show.was a combination of iwo performances
and |6ts of interaction with the audience. The
infamous Uncle Scuzz (the bane of
puppeteers at the One Van Festival in 2002)
led the show,; who stirred the audience up
and macde way for a surreal piece called Eye
For An Eye (two. puppeis but only three
eyeballs), The kids especially enjoyed Uncle
8cuzz's febelhous and offensive personality.

On Suﬁday 23rd, Brian thern canciacted Day 2
of workshops for 'the BEEF 2003 Strest Sizzle
Festival. Community partlcrpan‘is are helping
to construct a series of puppets fora =
performance (called Odds and Sods) on May
3rd in an historic building along ihe nvs‘-‘-r’mnt
of Rockhampton.

Elgger and better things a:‘a plann@d Tor néxt
year in Rockhamptoz‘: '

Studenis at McKinnon
Secondary College in
Melbourne enjoy the
company of Celebrilies
on WORLD PUPPETRY
Day

HKipE P THE ROAD
Christchoveh, Hew Zealand

Hids up the Road is a disability awareness
programme run by CC8 The programme uses
Banraku puppets to educate children about
disabiiities and the issues children face.

For World Puppetry Day, Kids up the Road in

- Canterbury visited 2 Chrisichurch libraries

during their weekly Story Time sessions. This
gave more children a chance o interact with

the puppeis and learm more about disabililies
in & fun and enteriaining way

We also had a display at a local shopping
mall, where the puppets eniranced children
and adulis alike. This was shown on regional
television, and depicted in 2 local
newspapers.

Check out our website;
www cantarburycos, org.nz/kudr

SOUTH AUSTRALIA

Sue Harris of Adelaide reports: “World
FPuppetry Day was very much overshadowed
by student protest re. the war & media
coverage of same at the school we performed
in. Nevertheless, during performances the
puppets "ruled" and for the duration of
shows, young people were transported to
other cultures & were enthralled by the variety
of puppets & puppetry |t was good {o
perform our Multi-cultural show on World
Harmony Day - not planned that way, but just
one of thuse treasurad "gifts" from life. "

i AUSTRALIAN PUPPETEER Autumn 2003



by John

- Richard Bradshaw and Penny Francis spoke at the
Puppetry Summit on the topiz, Puppetry - Art form
or Add-On. The session was introduced by
(Geoffrey Miine.

Richard spoke about the image of puppetry in the
general community, particularly its image as being
just for the children. Someone he met recently
thought he should take his son to see Richard's
show --the son was ten maonths old! He mentioned
his expariences of irying {o raise the age level of
audiences, and how he'd almost given up on this.
He also spoke of improvementis in the perceptions
of puppetry among other performing artists in the
iast 20 vears.

He then discussed the concept of an art form, and
what it is that makes something art. He refarred to
examples of a woman working in a factory, a man
making noodies in Tokyo, and other situations
where he had seen people working with amazing
skill, in ways that were fascinating 1o watch, but
didn't quite qualify as art. He compared these with
the skills of a juggler, Michael Moschen, who works
with four crystal balls in each hand, moving them in
an exquisite way, creating a kind of dance
performance. He was sure that this should be
classified as art. He wondered whether what makes
it art is that it appeals on another level, that it
transcends just the idea of a sldll, that it has some
other reference, not necessarily a rational
raference. e found watching the man making
noadles fascinating to watch, but the juggler's
performanca had something more, beauly perhaps,
but that becomes a maiter of tastie.

He argued that comedy should also be considered
an art form but was generally not regardad as such.
prilliant comedians like szk@ i‘v‘i;lhgan were great
artists, but

were normally not viewed ‘i:%wat way. He WOﬂd@T&é
whether if you make light of life's problems it is not
arf, and if you dwell on life's problems, that's art.

He accepted, though, that what is art is largely
determined by the public perception, and that can
be very hard to change. He thought that puppsiry
was more likely to be perceived as an art form in the
context of an arls festival, when a performance
receives the endorsement of being selected as part
of a festival. He also spoke about how particular
performances, such as Peter Wilson's performance
of 'Cho Cho Sar', could change peopie’s thinking
about puppetry.

Penny considered that art was based on craft and
craitsmen who somehow transcended their crafi,
moving into a space which people recognise as part
of their innermost spiritual existence. She belisved,
for exarnple, that most actors were just practising a
crafi, bui some actors like Laurence Olivier, who
had mastered their craft, were at times able o
transcend that, and creais ari.

Similarly, Mozart was more than a compsient
musician; he was able {0 transcend the craft of
composing and produce works which have
delighied the world for caniuries,

She referred to Ronnie Burketi, who has mastered
the crait of the marionette io the most extraordinary
degrae, by hard work, and a certain amount of
talent, of course, but ... in some performances...
aoes that exira mile; he is lost in a2 realm where it is
very difficult to follow him and it is only possible {o sit
with your mouth open. And it is because of the
great arlists of any given so-called ari form thai we
know it's an art form, because even if mosi people
practising it don't get {o that extra realm of artistry, it
does exist to be aspired io.

She described how, in England in the Viciorian erg,
puppeteers ware generally hard working artisans,
who copied from live theaire, and made no
preience at being in the realm of art. With the
romantic movement, there was a bit more interest in
puppetry from the rest of the arts world, but it got
bégged down again in the realist period at the end
oi ihe Qeniur\; Then, with madernism, many artists
sianed taking an intérest in puppetry, including
Picasso and writers, Masterlinek and Lorca. They
staried o exper;meni: with puppe‘iry, in interesting
and’ smmetimes impractical ways.

Puppetry, during the 20th century has become
increasingly recogrised as a possible channel of
artistic inspiration. She thought that there was not
enough yet to say that it's unouestionably an art
form, but there is more and more happening all the
time

Both Richard and FPenny spoke about the
resinictions on overseas ariists performing
Australia. Baoth argued that we did not get o ses
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PUPPETRY - Ant Farm or... (cont.)

enough good puppetry from overseas in
Australia. The restrictions are designed to
protect local performing arts, but both Richard
and Penny considered that these policies
were limiting the art form, and that aillowing
more overseas arlists to perform in Australia
waould result in more opportunities for local
ariisis.

In brief,

Penny - Puppetry is an emerging art form, but
it ain't there yet as a discipling,

Richard - Is this an art form or..., who cares,
as long as you do it.

It was worth getting up =arly on Sunday
morning to get to this, the first session of the
day.

The reference to the Ant Farm of Puppetry is
from Richard's anecdete about a recent show,
directed by Adam Kronenberg, which was
dedicated in the program to "... Philippe
Genty, who has moved the ant farm forward".
I was apparently a typo, but Richard thinks it
might bacome internationally known as 'the
ant farm of puppeiry’.

NATIONAL PUPPETRY AND
ANIMATRONICS SUMMIT

Report by Anita Beckman, one of the iwo
reciplents of UNIMA scholarships awarded
fo enable emerging puppetry ariisis io
attend the Summit.

The Mational Puppeiry and Animatronics
Summit was hald at the Viciorian Aris Cenire
from 25-27 Ociober, 2002, Thanks to a
UNIMA Scholarship | eagerly attended,

Judging by the buzz around the lamingions at
the end of the weekend it was a very
successful event.

The keynote speeches wars a highlight. Nigsl
Triffit was an inapiring start, daring people to
go beyond the boundaries in creating new
work. Penny Francis then spoke and she (oo
was very enlivening, encouraging us all to up
the ante in order to raise the level of puppeiry
in Australia.

I then attended the Writing for Puppetry
forum with Gilly Mcinnes, Richard Bradshaw
and John Romeril. Romeril's bird impression
made this forum worthwhile. He sang a song
and gave us a surprising and memorable
image. This is probably just as relevant in
demaonstrating how to give an engaging talk
as in how to write a puppetry script.

The Design Concept to Realisation forum was
taken by Richard Jeziorny, Greg Methe, Zos
Aikinson and Ken Evans. With all the
speakers coming from different areas this was
an interesting forum, whether you hacd much
experience in design or not. | think it was Ms
Atkinson who commented that puppelry is the
uliimate for theatre designers bacause one
gets to design the performers as well. Another
interasting anecdote was how, in one show,
the design came to influence how the story
was told rather than the other way around,
(Apologies, lve forgotien who said that)

Rager %.Qw bé"- Sgﬁifffng Image spoke and

showed a collection of his work at the
Treasury Place cinema on Friday evening.
The audience really enjoyed the brilliant
caricatures and timeless satire that is Spifting
Image (and it was nice to get up and walk to
Treasury Place after sitting down all day).

A Summii club was held on Friday and
Saturday night. 1 was only able {o atiend on
Friday night. Richard Bradshaw and Richard
Hart performed as usual io much applause. it
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HATIONAL PUPPETRY AND
ANIMATRONICE SUMMIT - Report by
Anita Beckman {cont.)

was wonderiul to see some funny, fresh new
work by Mixed Media Productions (Thomas
Zotz and Heidi Callewert) from Tasmania.
Their quirky show, Brushstrikes, involved
corrugated iron, a variety of brushes, and a
most unusual soundirack..

On Saturday morning David Kemper, Andrew
Prowse and Gigi Edgely spoke about their

Xperiences with Farscape. To those not
familiar with it, Film/TV puppetry is quite
another world. It was particularly interesting to
hear about the relationship between the live
actors, the puppeteers and the puppets.
Ronnie Burkeit then spoke, coming again
from a different area of puppetry. He is a very
charismatic speaker and without any
mariongttes managed to enirance and
entertain the audience for the duration of his
speech, | did not get to see Tinka's new dress
but it is hard not to be inspired by someone
80 passionate about their work,

Saturday afternoon | participated in the
Advanced manipulation masterclass with
David Collins. Im not quite sure why ihis was
the title on the program. There were all soris
of levels in there and David did mention he
would have preferred to call it 'Using A
Puppet To Tell A Story’ (or something to that
effect). Anyway, it was a good, fun, relaxed
class. David has an excellent manner and we
were given an exercise which could interest
people at any level.

On Sunday morning Penny Francis and
Richard Bradshaw spoke about Puppetry:
Artform or Add on

Gary Friedman gave the final keynote
speech. He too was a very stimulating

speaker, with fascinating siories of the work
he has been doing in South Africa in Aids
education and political commentary.

| attended the emerging artisis’ forum on
Sunday afternoon with Pauline Cady, Philip
ihtchel and Heath Mclvor. Whilst doing her
spiel Pauline removed her clothes down to her
underwear and then, with Snuff Puppet
attitude, calmly dressed again. | think her
point was that, no matter who you are or what
you've done previously, as a performer you're
in your underwear before an audience,
Anyway, shie got our aitention, Snuff Puppets
seem 1o be very aware of themselves
politicaily and artistically even if what they are
producing (as she claimed) is not high brow. |
think Pauline's message was important for
anyone aspiring to produce work: knowing
why you are doing it and why vou are
choosing to do it in ithat way.

Philip Mitchel of Spare Parts spoke about
puppetry training that's slarting up in WA
which sounds fantastic. Heath Mclvor, who
worked on Tyrannosaurus Sex was also a very
enthused and encouraging speaker.

After the speakers, this forum became a bit
rmuddied as s bound {0 happen with & large
room of psople offering opinions and ihoughts
on what felt like, no fixed topic.

it would have been good for people doing
new stuff to have a chance to show what
they're doing in an informal, supporiive
environment and get some feadback.

Overall the summit was a fantastic opportunity
to meet like-minded people, become inspired

oy others and gain encouragement and spirt

to just keep plugging away.

S0, thank you {o the Bummit organisers and
to UNIMA for this wonderful opportunity

tin Space

by

: Richard
Hart
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{THE DAY OF THE TRIFFIT)

It was a strange era on the planet Earth.
Nothing of artistic importance was happening,
when suddenly, one night or day (I can't
remember - which is proof | was there at the time)
a wild star rained down on Sesame Sireet, the
Squiggledom empire, Philipe Genty's backyard,
Velo, Triangle Theaire, Bunraku, the whale of the
buropean puppetry iradition, the whole of the
Agian ftradition and the emerging Australian
tradition and said: "Here | am; it's all based on
Dada, all things plastic and elastic, futurism, vast
quantities of marijuana and manipulation of
everytning, including the media.” So they all got
down on their knees and thanked him.

The wild star then deconstructed what was
there hefore, He was asked, “Why are you doing
this?” He replied, “Because I do not give the arse
of a rat! | want to take. my. expanded ccncepi of
puppetry to a larger adult audience.”

They asked him, “What is puppetry 7 ls it
any inanimate object that can be given life like the
humble penis, sill warm and apparently
attached?"

And the Wild Siar said, “God, | wish | had
thought of that ona!”

And one of the ordinary people had a
child who was apparently ill and ventured forth to
touch the mantle of the Wild Star. MHe said, "This
child exists in a small enclosed world, devoid of
real critical comment and assessment. He is
awestruck by children’s puppe‘t shows which lack
the rigcur that exposure io the grownup world
provides.”

And the Wild Siar said, "That's why | say
the aduit general public dom't give a ral's srse
about it.  ‘Cos they don't. s an invisible
subsiduary artform.”

And  they asked, "You wmsan, ke
masturbation?”

And the Wild Star replied, "Nay, | always
break new ground. with my’ S@@d aﬂd they all grow
up as bent as buggery '

By Hichargd Hart

Littie

by Lachlan Haig

"Broadway here we come" was the familiar cry
amongst the cast and crew of Twinkfe, Twinkle,
Little Fish after braving temperatures of -35
degrees centigrade in Moniréal tc attend the
25th Annual International Showcase of
Performing Arts for Young People. A week in
Montreal was great to adjust to the time zone
difference and jet lag, but | am afraid it would
take a life time to adjust to such exireme
temperatures - a sentiment that I'm sure was
shared by the entire cast and crew.

We arrw@d in New York amid an atmosphere of
suspicion and tension as war loomed, a factor
which duﬂng our stay became more acute. And
who was o know that the "blizzard of 2003" was
also just around the correr! There was quite an
array of environmental and sccial obstacles to
surmount! But as they say, though: " The show (
or shoukd | say ‘the snow') must go on!”

We performed at the beautifully restored and
oldest theatre on 42nd Street, The New Victory.
Our accommodation, The Olcott Hotel {West
72nd Street), was equally historic. There were
moments staying there when you feit a mac-
wearing Bogart -looking character was going to
knock on the door, investigating a B & W movie
homicide! Back to the theatre though. The New
Yiciory was opened in 1900 by Oscar
Hammerstein | {grandfather of the famous
lyricist) and in its hey day has had some of the
most famous players tread it boards - Mary
Pickiord & Charlie Chapiin, to name a coupie,

The show was received well, with wonderful turn
outs, although some of the sellout houses only
presenied with @ % attendances because of
tha loom of terrorism and impending war which
was unforiunate.

Twinkle Fish did receive an equaily warm
reception from the reviewing press which was
most heartening - especially because we were
an Australian company turning American heads.
The season was a great success, a credit to all
invoived, The theatre staff also provided a great
support team who were friendly and helpful in
gvery way -the sort vou'd like to some day visit
again.

In summation, another great adventure for
Australian Puppetry!

Opposite photo: Norman Hetherington and Mr. Squiggle
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The creative development of Baggy Panis
started in March and was a 3-week process
working with a group of fantastic artists: Sue
Giles (Polyglot) — Writer/ Director, Philip
Adams. (Bailettad) Choreographer,
Vanessa Beck — Des&gner Jennie Swain -
Composer, Colin Snesasby — Puppeteer,
Gerard Van Dyck (KAGE Physical Theatre) —
. Dancer, Graeme Davis — Puppet Malker, Fhil
Lethlean — Lighting Designer and Julian
O'Brien — Dramaturg.

The creative deveiopment process also
involved kids from several schools and
groups in the research and development of
the style ‘and siery Told with puppstry,
darice and masses and masses of clothing
this show is a collaboration betweer Polyglot
and BalletLab. Veniuring into dark places at
the bottom of cupboards, iraﬂsforn‘tmg ihe '
space and creating a brave new world: -
Rehearsal procass arid public peri’er‘mancm
wall occa;r in 2@04 ‘Watch out. for this ene

The second stage of deveiopmeni: from our
excmng sife specific show, Stop That House
begins in May. This year we work on the
script and build the puppets, ready for
rehearsal and performance in 2004. Séop
That House is a partnership between
Polyglat, City of. Stonnmgmn and the
National Trust property of Como Historic
House and Gardean.

Rehearsals start in June for our schools
touring show, Muckheap. This show toured
in Singapore last year as part of the
Esplanade On the Bay Opening Ceremony
and in August/ September this year will tour
regional and metropolitan schools in Victoria.
Muckheap is part of Regional Arts Vicloria's
aris-2-go schools fouring program.

Qther exciting news is that Sue Giles was
selected to be part of the International
Directors’ Seminar in Hanover organised by
Germany ASSITEJ. Sue is the Ausiralian
delegatad for this semingr in June.

Polyglot also has a new website and email
address. You can find us at

wny, bolvaloipunpets com.au &
info@polyalotpuppets. com ait

20

by Richard Hart

With the dark clouds of war gathering over
raq  and occasional terrorist threais
throughout the region, | set off with 43 KGs
of Dreamer to the tropical city of Singapore. [t
was the middle of march, so | had missed out
on the excessive humidity of the wet season.
I was also suffering from a bad cold,

When | arrived at Changi airpori, there was
transport already waiting for me and- all my
baggage was processed and ready In the
shortest time | have experienced. My lodging
for the next 9 days was the Raffles' Town
Club; (not the famous hotel). #t was incredibly
posh in @ romantic, post British way and very
comfortable. . Clubs are a big thing in

'_Ssngapore as’ there is not a lot of ampty
' recreai;anai spacss

Agier a year of e-mails | finally met Phyllis, who
had brilliantly organised the whole season
and had turned it into a complete sell-out by
the end of it. The theatre was a litile large, (
320 capacity ), very comfortable and air-
conditioned. With the exception of two

-periormances with 250 audience members,

the maximum audience was capped to 160

due to the size of the show. Blackhght reads
very well from a distance but thers is a limit.
 The theatre was located in yet another club:
the Ul Panden Community Club in the Ghim

Moh district, the "Heartland” as they described
it

The response was fantastic, inciudmg oifers
of more tours, There were a faw sirong

- reactions, however, tncludmg & grandfather

with two children. wanting, his money back
because the show. had no dialogue. He made

. & big.fuss but was. embarrassad to find his

iwo ! children wére resily enjoying it and

‘ wanted 'ie see it to the end.

_ .! haci a gf@a‘i’ time and would have liked to

see more of the place. | had watched a live
broadcast of Bush's ultimatum, was

- questioned about Australia’s role in Irag and
. became very selfconscious about coughang 8
lot where SARS was becoming 2 major fear. |
“arrived back on the 20th, just before things
" went crazy.




MEIDS FROM SPARE PARTS - PERTH

2003 is going 1o be 2 huge and exciling vear
for Spare Parts. Our General Manager, Olly
Williams, started the vear off in Canada, busy
selling shows at the CINTARS Aris Market.

The School of Digital and Traditional Puppetry
is proving fo be a hug@ success with an
intriguing cross section of projects in
development. Qne of partzcuiar interest is the
Live and Dug:?a! project; directed by Sandy Mc
Kendrick with & coilaborative team of
animators, wr;‘zers peﬁormers designers and
the Bidgi gieve '

Famon Fiwero v;sxieci as part of the:a Spare

Paris FTE parinershtp andwe were aH Ensplred :

by his work and approaches o naw
technology and live’ peﬁormanc& E*xé@t zO
mention the amazing Lord of the. Rings

process and inovations: Tom Lubin, Head of -

Training ai FT1, with lan Tregonning anid
Philip Mitchell are wor%‘mg fowards
accreditation of ihis course, making it the first
aceredited puppetry fraining course in
Australia. We are certainly hopeful that this
course will augment and compliment the
course praposed for the VCA.

Granny is an Alien is our first show for the
year, written by Michagl Barlow in
coliaboration with Phifip Mitchell and directed
by Michael: Sandy McKendrick will perform the
one person show, exploring the relationship
betwesn grandparenis and grandchildren.
Tish Oldharn is designing and the show
opens on the 7th April

The success of Hare Brain continues with a
ragional schools tour in March/April to the
Pilbra Gasgoyne area and we have our
fingers cmssed for a National tour next year!

Gibson Nolte i ;3 our newest puppsteer to the
teamand he is a naiural, Gibson has just
returned from d season of Savage Grace,
presented E::ay P@r‘@rmmg Laﬂes iy Sydney

Spelibound, m&plrm f;ay Lh@ uira\zmsky %al]e :

Petrushka, will open i Juns - {directed by
Philip M;‘tc;heli dasigned by Zoe Atkinson,
composer Lee Buddle and written aza
collaboration by, Humphrey Ezower)
Performers, Michael Barlow, Rachast
Whitworth and Sifion Clarke will be the
animators behind the exqu:saie marionattes
made by Jiri Zmitko. 1t waii %::aﬁ an exciamg

exploration of manm’;eties 8md biack ihea‘%ra

- undertaken:

The Deep directed by Noriko (she will never
feave Spare Parts) is then packed and sent
off for an eight week eastern states tour.

Back in our theatre we will be re staging Jane
Davies’ beautiiul Forfunata, first performed in
1989 then toured internationally in 2000. Jane
and Sanjiva Margio will be performing in the
Ociober season.Then..yes there’'s more.. The
Hidnight Gang, an adaptation of the Margarel
Wild book, will be siaged in the Playhouse
theatre with the West Australian Symphony
Orchestra in jate Ociober.

Moriko will be directing both The Deesp and
Midnight Gang while Philip is developing the
most challenging work Spare Parts has ever
H20. Hwill be performed in an
Olympic Swirmrming pool, telling a regional

- Australian story parallslling the preciousness

of water and the preciousness of a child. Sst
in a desert, the pool will be animated,

_iransfarmed from desert to beach to

underwater worlds {0 sireams of water in the
sky. It is Spare Parts’ first adventure into large
scale site specific work and will be nresented
as part of the Perth international Aris Festival
in 2004, We are then hoping it will tour to
swimming pools throughout Australia.

Our Puppet Ed progammme is growing, our
School of Puppetry is underway and Vaporise,
our stilt walking puppets, are out again for
2003 doing festivale and events. Our building
has been chaos with new disabled access,
new box office; the old foyer has been gutted
and a new display will be installed. Rising and
falling damp has been dealt with plus many
other simple and not so simple improvemenis.

S0 if you are in Perth, please pop in and say
netlolt it will be exhausting for us all but an
extramely rewarding year!

j ‘Dnr;%fi
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TERRAPIMN PUPPET

The Dark at the Top of the Stairs

“...an enthralling evening awaits those
veniuring to Terrapin’s latest puppetry
creation... the beautiful, and sometimes
terrible, grace of Terrapin's pupnets is awe-
inspiring.” Elizabeth Bailes, The Mercury
Terrapin has just concluded a highly
successiul season of its acclaimed
production, Tie Dark at the Top of the
Siairs, in Launceston and Hobart during the
Ten Days on the Island festival,

This intriguing and evocative production, first
mounted in 2000. won the admiration of critics
and audiences alike during its sold out
premiere season. Robyn Archer described
the produciion as, “the best work Terrapin has
produced in recent years”, '

Significantly redevsloped in 2003, The Dark
15 an exploration of a mind affected py fear.
A very adult production, it navigates the
wilderness of the imagination seamlessly
integrating puppetry with projected image,
physical performance, and original music.
Terrapin were particularly delighted to be able
to present 7he Dark in Launceston. Whilst

7] T o e
f 7

4 <
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numerous primary school shows have toured
to regional Tasmania, this is the first time an
adult work has been presented in the north of
Tasmania,

The season conciuded in Hobart with four sell-
out periormances.

Photos

Safarik
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“Poweiiui, sweeping story of courage,
hardship and hope....If's aboui crossing
borders bui the theme is always fumanity”
{from review by Wa! Eastman, MERCURY,
7.4.03)

Since arriving in Ausiralia in 2001 Arrdvais is
our first major interdisciplinary theatre work
produced outside of Europe. Arrivals is an
evacative presentation from staries of those
who have crossed borders. The show takes
the audience on a voyage of imprassions and
emotions exploring borders, migration, peace,
war and the impact on the human spirit. The
show does not tell one particular story of
arrival nor does it refer to one spacific period
ntime. It is connected to all the stories
throughout the cenfuries and across the
globe and is desply rooted in our history as a
species.

We have explored the interaction of puDDeEiry,
dance and live video projection in order to
Create a different way of telling a story or a
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content. The form we have chosen to work
with is more abstract and fragmentary rather
than the classical narrative. We communicate
primarily via images and movement and hardly
use any English although we do use sounds
and artificial languages. The live music has
been composed during the devising process
and is an integrai part of the story telling. Our
main material was paper; part of the set was
made of paper and the puppets as well.
Creating Asrivals gave us the opporiunity of
working intensively with highly skilled and
motivated Australian ertists. It was an exciling
and amazing process.

We finally presented the show during the 14
Days On The island festival in Tasmania,
which took place from 28th March till 6th April
2003 We performed in Deloraine, Devonpori
and Hobart for very different audiences in very
different venues, The support from the local
communities o set up the venues and bump
in and out was just incredible. And we had a
great audience response as well. Mow we are
totally exhausted but very happy with the
oLcomse.

Heidi Callewaeri, Mixed Media Productions

Autumn 20032
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Queensland

David has been performing for his usual
two weeks in Victoria at Easter. | caich
David and his wonderful trick marionettes
whenever | can over Easter - for me Easter
can be difficuli because Harry and |, always
atiend the Mational Folk Festival in Canberra
and catch up with our Canberra grandchild.

This year it was visiting David at his Keilor
motel, having a meal and talking puppets
non-stop. | was honoured to be the first io
see his newly completed lion, brought down
especially to show to friends; it will join the
troupe in the fuiure. David puts so much
thought into how to make each puppet do
what he wants and with only ona
manipulator! The marionetie is a large
Chinese Lion - gold fringing fur and a rust
mane with gold through it. The trick ending |
will not give away, but it was brilliant! For
Easter 2004, David has promised a talk and
demo for UNIMA Victoria if we can organise
it Given a year, we should dol

David does some school touring for the
(Gueensland Arts Council. He also does
shopping centre work, club cabaret work,

fesiivals etc. He showed me his touring
trailer and described how he can turn it into a
full outside stage for Festival work, complets
with velvet curtains, sound and lights. His skill
and fraining in singing is used well when
hesings live with a taped puppet character at
fimes.

Solo touring can be lonely work and when
driving David puzzles out how to make his
next creation do what he dreams about. The
making, which can take months for a three
minute spot, is usually done in downtims.
Does this sound familiar? David must be
commercial in order fo live - he gives the
audiences what they want, he is versatile
and is always invited back.

David could nof attend the Puppeiry and
Animatronics Summit due to, work
commitments and was: disappainted.
However, he was very happy o receive the
last issue of Ausitralian Puppeteer with such
a good Summit coverage.

The }:}écture is from David's new poster.

Lorrie Gardner
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by Rassandra Bosself

As with many of my commission and job
opportunities, my most recent puppetry project
was seli-initiated. However, the seed of the
commission began growing a good two years
earlier...

I 2001, the actions of the Howard
Gavernment, particularly in relation to
immigration issues and the Tampa affair left me
feeling ashamed arxd embarrassed {o call
myself an Australian. As the Federal Election
loomed and Beazley's so-called ‘Lefi’ offered
no real aliernative, 1 found my frustration and
disgust only grew,

Wanting o employ my creative skills to
express my dissent, | came up with the idea to
make wearable, latex masks of John Howard
and Kim Beazley. | then inviled performers,
writers, 30 painters and other activists | knew
to meet and form an action plan. After
rehearsing and making costumes we embarked
on several street performances at various
tocations around Sydnay coming up to the
Federal election. The heads proved a great
success and were oial media magnets!
Someons from the ABC's Eleciion Chaser even
bought the masks for one of its salirical
segments. OF course, I'd made moulds so
multiples weran't a problem.

In'the interim, the notoriety of the
Howard héad grew as i was hired out for a
May Day 2001 anti globalization protest at
Martin Place in Sydney's CBD and lent out for
several other satirical sirest and sitage
narformances.

In October 2002, | even ook a Howard
head (now pamted-up as a pimp) 1o New York
with me packed appropriately in a big, dirty,
black garbage bag. 1 was sscreily hoping (in
vain) that the customs officials would ask me
what was in the bag. However, 1 later got

AUSTRALTAN PUPPETEER Autumn 2003
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immense satisfaction from giving the head to a
wicked streel periormer and magician who
started the Freakatorium in New York, called
Johnny Fox. Evidently Johriny had no idea who
John Howard was. When he first saw the
mask, he crewed, “Excellent! | need a head for
my thres-legged man!” Needless to say, |
didn't arguel

On a recent and more sobering nota,
the Coalition's imminent invasion of Irag eartier
this year saw Australia and the rest of the world
explode with massive sireet protesis, the like of
which we haven't seen since the Vietnam War.
Again, wanling {o express my dissant, & group
of performers and | came up with an idea we
hoped would manifest themes and images
already firmly lodged in people’s minds.

We arranged a performance at that first
really massive Sydney anti-war march on 14th
February in Hyde park. The theaire piece
depicied George Bush puppetesring John
Howard on marionetie sirings. Justice’ followad
in their wake wearing a black blind-fold — her
classical robes shot through with bullet holes,
her sword bloodied, her scales laden with oil
barrels and splattered babies! Mo time for
subilety.

Having seen the performance,
Greenpeace Australia commissioned me o
creaie another ten latex masks of John Howard
and another five of George Bush. The heads
have since been seen at aclions and protesis
across the country and in New Zealand and
have made primetime news coverage on almost
every major Ausiralian TV station.

For me, the entire experience of the
heads has been an exhilarating, albeit dark
one, as | endad up sculpiing the George Bush
head on the day the US forces attacked lrag,




v Richard Brodshaw

Charles Webb and his wife came to Australia
g with Mcllonough and Earnshaw’s Royal
Marionettes from the U.S.A. in 1875, They left
the company in Adelaide, during the tour, and
I have already written about the marionettist, rormed Webb's Royal Marionettes. A third
Charles Webb (see September 1996 and member of the American company, Charles
Summer 2000). Also on Barnard’s Marioneties Trotter, who seems to have been with them
which came to Australia in late 1905, and 1908  until Webb's death, later joinad them.
{see Winter 1998), There is a.connection. Webb's Roval Marioneties were then based in
) Australia in 1876-1879 and again in 1884-
The Barnard show had bean started by Richard 1886, with tours to New Zealand in 1878, 1878
Barnard, and was brought to Australia by four  and 1885
of his children, three sons and a daughier. :
This Richard Barnard had worked in England In late 1879 Webb's small company left

with Charles Webb, for the marionette Australia for England. They later advertised
showman Charles Middleton. Charles that on the way they performed in India,
Widdieton was Charles Webb's grandfather, Ceylon, the Siraits Setilements, Burma and

and his brother James Middiston was Richard ~ Egypt. In 1881 they were at the Guildhall,
Barnard's grandfather, so. Webb and Barnard Cambridge as ‘The Roval Australian and Indian

were second cousing. - Barnard's memoirs Marioneties”. They claimed to have then
were published by the Society for Theatre performed in Germany, France, Belgium,
Research in 1981 and give information on Sweden, Norway, Finland and Russia, | have

Webb's life as a puppeteer before he weni io certainly been able {o cordirm performances in
America with Bullock's Royal Marionettes and Ceyion in 1880 and in 8t. Pelersburg and

became one of the group that abandoned Moscow in the first months of 1883. While
Bullock to create a duplicate show for Webb's Marionettes were travelling in Europe,
McDonough and Earnshaw. their contact address was cfo Mrs Wiggins, in

Maldon, Essex. She was Charles Webb's

mother-in-law.

When they returned to Australia in 1884 they
arrived in Adelaide. After a season there, they
played in Melbourne, Sydney, Newcastle and
Maitland, and Brisbane. On 24 April, during
the Sydney season, Mrs Webb died,

I had been frustrated in my ressarch in not
knowing the first name of Mrs Charles Webb.
In his memoirs Richard Barnard writes that
Charles Webb had marriad a Miss Wiggins in
Southborough, Kent. - They were working with
Charles Middleton's company at the time. Miss
Wiggins had joined the company “for her
health”; and worked as a singer.

| applied for a copy of the death certificats of
Mrs Charles Webb. Jane Webb, wife of Charles
Webb, died at their residence at 232 Forbes
Street, Sydney on 24 April 1884 aged 40 from
“phthisis pulmonalis”. Her father was John
Wiggins, farmer, and her mother Emma Pond.
She was born in Essex, and arrived in Ausiralia
about 9 years earlier, She married Charles in
Kent, England at the age of 25, which would
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mean in about 1869. Thay had no children. had wriiten on the Barnards in Australia, and
on Charles Webb.
She was buried in Waverley Cemetery on 27

April. | have located the grave and the in return Ken sent me photocopies of letiers,
headstone is in good condition. Although the  notes and documents which have helped me
show went on without a hicoup, despite her flesh out the Webb story. The originals had
death and funeral, the inscription leaves liitle belonged to an Australian lady who had made
doubi that she was a treasured wifs. contact with him when she was doing family

research and was tryving o find out about the
Touring in those days was a fairly grusliing puppeteer Charles Webb. One of the

experience and travelling, whether by sea or by photocopied pieces was the death notice for
land, was often hazardous. Richard Barnard's  Charles Webb that had appeared in the
memoirs, which tell of his own travels o Sydney Morning Herald., Ken had mislaid her
America, and in Europe from Russia to Spain,  address, and for the moment could only

give some idea of the hardships. He had been remember that her name was “Allsa” and that
born in 1854 but retired in 1898 at the age of  she came from Western Ausiralia, possibly near

44 and spent his last years as an invalid. Pemberton. Ken szaid Ailsa had been married
Jane Webh, who had initially joined Middlston's {0 a clergyman who died on a visit to
rmarionette show "for her health”, had Switzerland,

experienced all climates from the iropics to the
Russian winter, as well as voyages across the
Aflantic, the Pacific and the Indian Ocean. It
is not surprising that her health suffered.

I have found another marriage of a Charles
Webb to a Miss Wigginsg, registerad in
Abingdon, Oxfordshire i1 1868, but thiswas a
Mary Anne Wigging! A strange coincidence,
untess the two Charles Webbs and the two
Miss Wiggins were related.

In 1886, after a tour of Wesiern Australia,
Webb's company left for india. Charles Webb
died aged 45 in Probolingo, Java on 4
October, 1887 from a liver complaint. A death
notice appeared in the Sydney Morning Herald
saying that he was travelling with his sister
when he died, and that he was a cousin of
‘F.H and K Lyons” of Sydney. The sisier was
Miss L. Webb.

The first mention of a Miss Webb | have found
was in a shipping list from Melbourne to Sydney
in 1879, (There is also an E. Webb listed, in
additton to Mr and Mrs Webb and the
company’s musician, Frank Fowler, but | have
not yet found another mention of an &, Webhb)
Miss Wehb certainly wasn't with the puppet
compary when they left for Engtand later thai
year, nor did she arrive with them in Adslaide _ Co e
from London in 1884, Yet she travels with Thai was a lead to follow. | began by calling

them from Adelaide to Melbourne and from the Uniting Church in Pemberion and left a
then on is regularly on the 3hl§apmg IJStS at message. Next day | had a call back from the
fimes as "Miss L. Webb"- minister who knows Allsa, and so | was able to

L make contact. She is Ailsa Maley, and one of
In 2002 { wrote to Richard Barnard's grandson,  her daughiers turns out to be a long-time friend
Ken Barnard. | have met Ken once only, and  of Peter 4. Wilson!!! She lives nesr SBusselion
that was at a British Puppet and Model Theatre (I said that | had once taught someone who is
weekend in 1964.  He did not become a now a dentist there. "You don't mean David
puppet-maker untit he was: 34, but has MacDonald, do yvou?" t did They know each
childhood memories of his invalid drandfather,  other. David and | had exchangsd letiers
Richard, and was behind the pubhcah@n of his  several vears ago. He is the older brother of
memoirs. | sent Ken copies of the articles | the actor Garry...and, although he is a dentist,
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he is not & bit like Henry Szeps in “Mother and
Son”.)

Ailsa's great-grandfather was Frederick Laming
Lyons (died 1883), and when Charles and
Jane Webb arrivad in Sydney in 1875 he had
the (Md Lion Inn at 8 Elizabeth Street, Rediern.
Frederick Lyons' wife had also been a Jans
Webb, and her father, William Cooper Webb
was living at the Inn with them.  Jans Lyons
had a sister living in Sydney, Mrs Sarah E.- .
Lyons, wha died in 1887, and the death of her
hushandg, James Lyons, was registersd at 5t
Leonard's, Sydney in 1875, Sheis possibly.
the older sistér because she is the informani on
her father William's death ceriificate. Frederick
Lyone died in 1883. B '

Witham C. Webb died at the inn on Christras
Day, 1878 He was 80 and had besen in

M.8. W, for aboui 20 vears. Before that he had
fived in Goswell Street, Islington. | seems very
likely that the puppetear, Charles YWebb, was
his neohew. This would make "F.L.and J.
Lyons” cousins by marriage to Charles Webb.
Perhaps handwritten inilials had been wrongly
read as “F.H. and R. Lyons” for the 1887
published death notice, - An "F H.Lvons” is
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listed at Greenwich Rd, M. Willoughby in an
1883 directory, but Mrs Lyons is listed instead
{he following year, and F.L.Lyons died in 1883
which makes me suspect F.L. and F.H. are the
same person. s worth noting that in 1876 g
Charles Webb was listed living in Botany Reoad,
Redfern, not too far from the Inn.

Amongst Atlsa’s papers there is a sad letier
written to Mrs William C. Webb of Islington from
California in 1850. 1t is from & friend of her son
Edward. Both young men had sailed
separately from "Sidney” to California (where
gold had been discovered in 1842) arriving
within a few weeks of each other. They
teamed up and worked togsether on a ship. A
few days after coming ashere and living in a
tent, "Ned" had died of dysentery. So Edward,
Charles Webb's cousin, had been in Sydney
aven before his father,

The fact that he had an uncle and cousing in
Sydney is likely to have influenced Charles's

_decision o leave the American company of

McDonough and Earnshaw’s Royal Marionelies
andl stay in Australia. 1t is possible that this

“also influenced his sister's decision 1o come o

Australia, and suggests how she may have
baen living here, "unatitached”, while her
brother and his wife went back to England in
1879-84

It may alse be significant that a fellow
passenger on the ship that took the Webbs
from Adelaide when they left the American
company in 1875 was the Rev. Allan W. Webb
of Sydney. {On the departure tist Mrs. Webb is
wrongly listed as his wife. She is listed with
Charles on arrival in Melbourne!) Webb is a
fairly common name so we have i ba caulious
about assuming a relationship,




Ailsa’s notes rafer to property willed to a
Charies Webb which passed instead to his son.
It seems possible that this Charles Weabb was a
son of old William Webh, and maybe the
Charles Webb who married the other Miss
Wiggins.

| don't know what happened (o Charles Webb's
sister, Charles Troller or the marioneties after
Charles Webb's death in Java in 1887,

Richard Bradshaw

Footnoie:

Some of Richard Barnard's figures survive.
After Barnard's children stopped doing the
show, and after Barnard's death, the puppets
which had been kept in skips at %he Family
home i Camberwell, London were auctioned
off. They were baughi by Waldo Lanchester
and exhibited by him at his puppei shop in
Stratford-on-Avor. [Waldo was the brother of
the aciress Elsa Lanchester, wife of actor
Charles Laughton.  Ann Hogarth believed that
as a boy Waldo had been the model for Miliais’
famous painting of "Bubbles” used to adverlise
Pear's Scap. |

When Waldo and Muriel Lanchester retired from
their shop their puppets were given to Richard
Gill of Polka Children’s Theatre in Wimbledon.
Sue Lintern-Coward (Mrs Rob Matson) will
remember them from when she worked there.

Eventually Richard Gill had the puppets
auctioned by Sothsby's. These included
Harlequin and Columbine and a splendid pair
of clowns. Ken Barnard went along to the
auction hoping to pick up somathing of his
grandfather's but was sadly ouibid.  Howaver
he contacted Richard Gill and was able to buy
a number of things that weren't offered at the
auction: playbills, puppets eic.

Cne of the figures Ken owns has always been
in the Tamily, and this is an eleganily dressed
black man who used o sit on the edge of the
stage until he was frightened off by the
disseciing skeleton Ken had abways thought
that ancther fine ltalian- -looking contortionist
had been purchased by his grandfather from
an halign showman in: Vausxhall: Gardens, until
he found engz‘aved on its wooden shoulder-
piece that it was mazcée by. Barnard in Paris in
1889,

R.B,

Photos:

1. Cover for g video of a talk Ken Barnard gave
to the British Puppet and Model Theatre Guiid in
January 2001 in which he talked about his
grandfather Richard Barnerd, the Victorian Marioneite
Proprietor who began work as a puppeteer with his
second cousin, Charles Webhb.

2. Ken Barnard in his workshop in 2bout 1985,

3. Ken Barnard made this figure of Punch for
the Scottish Mask and Puppet Centre in Glasgow. it
is featured on their poster.

4, Allsa Maley made contact with Ken Barnard
wien she was trying 1o find out something about
Charles Webb, to whoin she is distantly refated. She
commissioned some puppets from him including this
Harleguin and Columbine set being shown by her
daughter {irsty,
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World of Paper

Windnmiill Theatre and Thegire Kazenchko
Hansai, Japan.

Review by John Barcham

Children participaiing in the ArtEd 2003
program of educative performances

for Victorian school studenis who found
themselves in the Victorian Asis

Centre’'s George Fairfax Theatre during March
were fortunate indeed o see a

remarkable piece of puppet theatre.

The piece, A World of Paper (Hello Maru-
Chan) is an international co

production involving Souih Australia's
Windmill Theaire and Theaire Kazenoko
Kansai, Japan's acclaimed children's
performing iroupe, Performed in both Japan
and Australia the plece was developed and
directed by Peter Wilson with Verity Laughton
as dramaturg .

The combination of puppetry and live aciors
combined with minimalist sets and exquisite
music by Japanese composer, Yoshie
Shimamura, blends seamlessly in a
transcendental work of simplicity, innocence
and beauty. World of Paper transports ifs
audience on a monotona journey:through the
four.elements, thoughtiully introducing its -
audience to universal truths and themes. The
journey culminates in a burst of colour that
brings together these ideas in a satisfying
and logical conclusion

World of Paper finds Wilson once again
pushing the boundaries of where puppetry
begins and ends. The work, without dialogue,
seamlessly combines performance, music,
constantly moving sets and the manipulation
of a myriad of 30 paper creations into a work
that conveys iis audience on a journey of
simplicity and beauty. The look on the faces
of the primary school audience of the
performance | atiended is testament enough
to the gentle power and intelligence of Workd
of Paper

20
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10 pPALALEES MEX

Performed at Polyglot, South Yarra, Victoria,
Feb, 8th to 8th, 2003.
Review by Richard Hart

Another of the Studio Polyglot series which has
been held annually for the past few years, this
one had six 10 minute pieces, all the original
creations of the participating artists.

YWrapped by George Filev, Nick Barlow, Michael
Firth and Amanda Armstrong.

This needed someone walching them in
development to suggest some interesting
things these paper shapes could do.
Something wonderful could and should have
happenad, but sadly didn't. Promising idea.
Spanky by Graeme Davis. This comprised twa
puppets, one a hand puppet: Bunny, the other
Bunraku style: Spanky. The overriding problem
was & clear need for more puppeiry training
and theatricality. How much direction and help
with performing was put into this one?

Perhaps She'll Die by Amanda Armstrong and
Andrew Livingston. One of the two strongest
and best resolved works of the evening,
Amanda's periormance was very polished and
cleverly used shadow puppets for the interior of
her stomach.

{i Beat The Bogeyman by Joe Blank. This
piece worked due {o its clumsy naivety. A small
boy dreams of a monster that is chased away
by a super-hero. Shows promise.

Burely Platonic by John Macdonald. The
other strong and well resolved piece which |
enjoyed. Good use of black light, images and
soundirack and had the most number of
performers. A very successiul effort,

Swish by Christie Nieman, Glen Moara and Jai
Hartnell. Shadow puppetry. Some nice ideas
bui & bit corfusing. it would have worked
better if it was more surreal,

Clearly, many of the performers had
liitle experience in puppetry bui all produced
entertaining  works {o some extent Great
concept, but a need for more clarity from
Polyglot about its purpose. '

The casi of Furely Platonic



Y

Elsewhere in Australian Puppeteer puppeiry is referred to as an ‘ant farm’. lan Tregonning of
Wastern Australia received a range of responses {o his email about World Puppeiry Day and

stirred up a hornet's nesi.....Ed.

From: ian

Qver here in Perth 1 will be celebrating World Puppetry day by being unemployed. | would like to

suggest a new day of celebration :
March 21, 2003 - %

orld Puppeteer Unemployment Day not )
sponsored by UNION INTERNATIONAL DE LA MARIONNETTE

All puppeteers who will be not employed as puppetsers {ie. actually paid for their time In

some way } on that day could email me back?

From: ip -
Just let me see if | have this straight: You don'i
want io participate in World Puppeiry Day, or
UNIMA, unless you are paid for H? Well, of course
that is your choice and UNIMA is by its invocation
& voluntary non-profii organisation and not a labour
union.

UNIMA (generally) cannot directly facilitaie
employmert opporiunities. However, UNIMA does
work towards raising the profile of puppetry, and
educating the public about it as an artform for the
transmission of ethical values such as cooperation
and mutual understanding. In this way, as a
consequence, perhaps more smployment
opportunilies may present themselves... | urge
you io reconsider and to get behind World Puppetry
Day.
iy, /J‘/-

@*z’?g;w;%
From: ¢g 7Y/
ian! With great affection, empathy and care:
| am sad to hear you ideniify yoursell {humorousty
| hope) as unemployed.
Since when wag anyihing in the Aris a JOB? [ you
don't like it, it is not compulsory. | put it o you that
there is no such thing as an unemployed arlist. |
is not about being paid, though | am not silly
enough o suggest that the work has no value, or
that it should not be remuneratad. Your art is your
voecation: if it Isn't, then you are probably misiaken
in cafling yourseli 2 puppeteer.

From:

Long hefore 1 had recsived my first chegue as
paymeni for @ puppet show, my 'bush-bloke’ dad
said that *...there will always be a fead here for
you..." 1thought | knew more about puppetry than
him, but he knew more about the world than me.

The only reason 1 am working on WPDay (21st
March) is that | learnt from Dad that to persisiin an
ohscure profession, | would nead o tighten the belt
and market my-self more than IBM or BHP,

Puppeteers are never un-emploved, only 'under’-
amployed.....usually for & good reason. Imagine
being an unemployed Doctor... e

From: rh

| appreciate vour provocative sense of humouwr. |
think it is great io have a day o celebrate
puppetaers and their art, whether paid or nol. | will
be celebraiing it by doing a free parformance on my
front lawn for the neighbourhood, who will not be
sirangers o me or my artform afterwards.

Cheers. Thanks for tossing a stone into the pond.

lan's reply:

Oh the vitriol! Oh, the eloquence!
Once upon a time puppeleers had a
sense of humour....

Thank you for your almost instanianeous and
incendiary responses io my small chailenge. liis
almost worth the scar left on my pseudonyin to
have got the blood of the docile puppetry
community pumping - if only for just a short timne
and over such a insignificant comment. You al
leap io defend. What? A principle? A way of life?
Whaom do you think that | attack? | was only
suggesting that people in our profession would

. rather be Puppsteers - what they are trained for,

and where their heart is, on this World Puppelry
Day, rather than - er. stacking shelves at Coles
{as one acquaintance of mine is) or teaching mode!
making, 25 | find myself doing. Where is the harm
in questioning what being a “Puppetesr” actually is
in the real world on this special day for
"Fuppetesrs™?

i am a professional Puppeiser - as any one who
knows me could tell vou. That means that | get
paid for my work. Thatis because | am very good
atit. | am not apelogetic about that. | have done
my fair share of free worl - start out companies,
co-op companies, charities and my own projects. |
am a great ambassador for the art form of
Puppetry. - including being a founding rember in 8
school here in Parth, What appals me is the way
people are so guick o lzap to conclusions and
judge me, without knowing a thing about me! tama
supporting member of UNIMA. 1 even actually
suppart the concept of World Puppeleers Days and
all that, 1 just thought it would be interesting {0 do
a survey of who is aciually working on that day
{and not free performances.)



A Hornet's Nest {contl.)

Consider this. People who work puppets for
nething are making it harder for puppeieers who
nead fo get paid from charging a proper amount!
{Oh, that should get a reply! ) fyou try torun a
puppet company as a business, and you cost out
the component parts - the frue cost of productions
and running the business - you need to charge a
high fee io cover costs, Who is going to pay you
that amount when they know that another company
down the road will "perform for the love of it" and
undercut you by 300%, 400%7? THIS IS REAL
WORLD STUFF, Why should "World Puppelry Day"
not address some of these issues?

i have a family and a morlgage. Some puppeteers
have different circumstances - spouses with good
jobs, family money. Some are just plain insane.
Good on them. 1 am not stopping them from doing
what they love. Bui if puppeiry is going to be
confined to an amateur profession, then we are all
worse off. Professionalism breeds excellence,
excellence breeds respect, and professionals (by
definition) have to be paid. Puppeteesrs should be
paid 2 lot because it is a really hard

job to do well. If puppetry is done well the resulis
are magical, and that is why we 2ll get out of bed In
the morning.

I suppose | want to say : Even though an
international organization like UNIMA - or even the
local branch in Australia - like to think they speak
for all puppeteers, they don't. And they can not
possibly. Puppelry is a wide church. There are
many factions and chaplers. There are many
styles and levels of commitment. Listening to
some of my critics I would be lead {o belisve that
UNIMA only is for the fanatical amateurs for whom
puppelry is ke a religion, and all others aren't
welcome - especially if you want fo dirty your hands
with money, That is crap. Some of the best
puppeieers | know are milionaires,

Al UMIMA can do is speak aboui common ground.
Points where we all agree. There are many of
them. The naxt best thing is {o propose things that
most puppetesrs agree on. That is more likaly,

ook how much good material | got out of one small
criticism. Chaos is creative. Order is stagnation,
Thanks . Great stuff,
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New South Wales

A puppst in avery potl Sydney gels a
second bite of political puppet theatra 10
titillate both the mind and the taste buds,

The puppet project: 02 re-slages: Sione
Soup: a Farce ahout Famins by Paul Thain.

The Puppet Project: of presenis a darkly
comic vision of the tension between first-world
greed and the third-world bottom line in its
unigue puppet production of Paul Thain's
Stone Soup This fast-paced guppe‘z show
for grown-ups incorporates five music, silla—
walking puppeteers as well. as a variety of
innovative puppet iechniques adapted from
theatrical traditions ‘from araund he wcric%

The Puppet Pf@gesiz o | ls a dyﬂam;c gmup ofF
voung periorming: and. v:sual artists based in
Sydney, that was formed as a sister %mupe o
the Canadian Projet Marionnetie, a not-for-
profit professional puppet theatre cempany
based in Montreal, Quebec. The two groups
share the same two-tiered mandate: firstly, to
produce innovative theatrical productions
through a procass of artistic collaboration,

and secondly, to promote community
development through art.

Plot: When the wise Sophia suddenly arrives
in a starving village built out of discarded
cooking pots, and declares that she will feed
everyone with her magical stone soup,
absolutely no one believes hert bveniually
she is able iu convince the pot-dwellers o
give her a chance, and the brew begins o
boil. But when Mr and Mrs Gotalot exercise
their monopoly on the only giant cooking pot
and try to gain control of the scup and
Sophia is labelled a subversive by the
autocratic General Mayhem - sparks fiy!

From 8.4.03 to 1'2'.2%_.03_ at lo Myers Theatrs,
University of New South Wales.

s
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Tasmania
Terrapin Puppet Theatre

Hobart Junction: Professional Development
in Puppetry and Animation.

Hobart Junction is an annuat program of skill
agevelopment in puppetry and related
artforms. Workshops are created for both
professional and emerging artists, atiraciing
praciitioners from a range of disciplines.

Animation incubaior

Expearimenting with stop motion animation with
Tricky Walsh. This practical workshop will
focus on the animation of three dimensional
forms, puppets and performers.

17th and 18th May 10am to 5pm Cost $80

Antmating Light

Endless possibilities in the animation of
shadows on screen with Terrapin designers.
Participants wil] work m groups 16 adapt and
develop techniques inie a short performance
work. 13th to 16th May, 3pm to 7pm Cost $90

Bookings through Terranin (03) 62236834 or
email info@terrapin.org.au

VAMPIRES CAST
Mo REFLECTION,
Do VAMPIRE
SHADOW PUPPETS
CAST Mo SHAaDE ?
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RSHIP

$35- for @ year for new members
$30- per year for renewais.

This includes your subscristion to
Australian Puppeteer,

Flease add §5- per vear for postage to
New Zealand, Asia and the Pecific, or
$15 per year for postage to Europe,
Amesrica and Africa,

Couples who both want to be full
members of UNIMA but want {o share 2
magazing, please add $10- 1o the
normal mambership fes.

Company membership iz available jor
375~ for the first year, and $70- per year
for renewals,

Please make chequss pavable o
UNIMA Australia,

and post 10

Treasurer, UNIMA Australia

PO Box 208

Elsternwick, VIC 3185

Our ABN is; 18 948 470 086.
MNote that we are not registered for GST.

Al Martinez (Vic)
Donna Davies (Vic)
Grant Ward {Vic)
Siman Bainbrdge  (Vic)
Bradisy Foxlewin (NSW)
Paul French. {Vic)
John Hunt (MSW)
Heath Melvor (Vig)
Smiley Williams (Vig)
Katherine Byrnes (Vic)
Geoffray Milne (Vic)
Stephanie Brown (NSW)
Camp Quality Puppeis (NSW)
Felicity Wiecek (NSW)
Rodney Lock (QLD)
Amanda Pound (QLD)
Rose Hill {Vic)
John Bufler (Vic)
Malcolm Cooke (Vic)
Kairina Hoy (NSW)
Lyn Roman (Vic)
Anne Forbes (NZ)
Tim Banton (MNZ)
John Romerdl (Vic)

Prasident

Lorrie Gardner

72 Heathwood St
Ringwood East. 3135
ing@labyrinth.net.au
(03 9870 8988

Editors

Sarah Kriegier & Julia Davis
£.0. Box 208
Elsternwick. 3185

Sarah Mob: 0402 853 119
Julia Ph: 03 9570 2568

Email. austpuppeieer@yahoo.com.au

Treasurer

John Mcbhonald

P.0. Box 208
Elsternwick. 3185
iohnmed@melbpe.org.au
038818 7514

Secretary

Mary Sutherland

1/31 Broadway

Elwood, 3184

03 9525 7585
msuiher@ozemail. com.au

Unima Ausiralia Website:
nttp//www.ozemall.com.au/~unima
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inside back cover photo page:
Dreamer sails away on another adventure
- this fime into the depths of the ocean in
Dreamer in the Deep,
a work in progress by Richard Harl.
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