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I¥’s a girll Children’s auther, puppetry writer and
Jessica Anne Sutheriand ex-Polyglot Artistic Director

Born 30th April 2000 Helen Lunn with new hubby Michael.
{In lieu of Mary’s Becretary’s

report | suppose.)
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lan Tregenning and Jane Barwell
are astounded at the birth of a
“baby boy -

2 Thomas (working fitle), one minuie
past 7pm, 16 March 2k

He was ¢ 5lb or 4230g¢!

Mother and baby are fine and
beautiful

Father is astounded!

Updaters latter
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STOP PRESS
Sue Giles celebrates her new job
as Polyglot’s Artistic Directon

Details and interview next issue
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Murray Raine has just won another Mo award
for Best Visual Act in Australia!
Congratulations Muzzal
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The Magazine of UNIMA Ausira

Good evening fellow puppety types,

First up, the next Victorian UNIMA
get-together will be at Polyglot's
Cromwell Road Theatre in South
Yarra at 2pm on Saturday the 12th
of August. Let's weicome new
members, catch up and ask the
guestion “Where 1o now?" A bitofa
look into the future of UNIMA.
Perhaps members in other states
might try the same?

I've just finished work on another
twenty-six fun and frenetic episodes
of Pig's Breakfast, The show has
been a great opportunity to develop
a iew characters over an extended
series and also belt out numerous
guest aliens and creatures. Visitors
to the workshop commented on the
gleeful mayhem recently as we built
two new alien makeups, three ape
prosthetics, one full ape suit and
three new puppets over & frantic

couple of weeks. Obviously it's mad-

ness but great fun neveriheiess.
Late breaking news suggesis that
FAN might be winding up rather
premalurely. This is very sad for all
concerned. Detalls nexi issue

The unstoppably supportive Victoria
and | will be stuffing envelopes with
a combination of magazines,
receipis and subscripiion reminders
over the next couple of days (26th
June as | write this). In return,
please put pen to paper, fingers to
keyboard, modem to email, fight
source {o photographic paper and
tell us what your puppets are up to.
Thanks to all the contributors o this
issue, keep up the inspiring work.

'l Just go and check the mailbox.
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HOT GOSSIP!

from Paul Sladdin @ Poiyglot
So - What's the news? T
Well, Gilly Mclnnes and Paul Sladdin are BOTH leaving Polyglot!
Whai!l Together?? pphwosaarrrr!
No, you salacious gossipmonger. 11's just a weird coincidence
But why??
Well, Gilly and her hushand are adopting, so she's leaving.
And..
And Paul's family is unexpectedly expanding too and he needs to work geo-
graphically close o them
You mean in the same suburb?
Mo, dear ~ Mansfield in North Easi Victoria,
Oh.
Bummer, eh?
Yeah.  You know, there's got to be more to it than that Now, do you sup-
nose that.
Well there isn't
MNo®?
No.
They'd be great jobs o have. I'll let a few paople know
Well - at least they're generating new audiences.

From:  trmothy kaulen

[SMTF tkaulen@hoimail. com]

Sent Thursday, 8§ June 2000 6:49
Subject Re: Black Sheep
Puppet Festival 2000

ATTENTION BLACK SHEEP!

If you have not submitted, now is the
time. (Deadline for submiitals is July
1, 2000). The Indusirial Arts Co-op
is proud to announce that the second
annual BLACK SHEEP PUPPET
FESTIVAL is under construction.

~to he held agair in Pidtshurgh, PA
in Sestember 2000.

~we are looking for outrageous pro-
grams for any and all ages

Black Sheep Puppet Fest 2000
¢/o Occupant

1113 E. Carson Sirest
Pittsburgh, PA 15203

Interested artists should respond by
sending proposals, description of
work and budget requirements to.

We are anticipating another exciting
festival this year!

Dear Australian Puppeteer,

| have read an article about
Karagoz in UNIMA Australia maga-
zine (winter 1999) wrilten by Janet
Macallister. It is written that only
Show Thealre is the only regular
puppet theater in Istanbul. That
must be a mistake, misunderstand-
ing or something like that. Show
theater is a festival theater, only in
festivals make modern karagoz per-
formances (makes animal skin but
dyes using ecoling,or_ink.
Macalister says vegetable dyes?) |
never heard that Show theater
(CEngiz Ozek) regularly makes per-
formances.

Regular puppat theaters in Ystanbul
are Akbank puppet and karagoz the-
atre {in Sabanci lycee, Saiurday
morrings) and Orhan Kurt Karagoz
theaire (who is the general
secratary of Turkish UNIMA - in
Ataturk Library, Saturday at 12:00
AM}) and my Theaire (Uskudar
Karagoz theatre in Caddeboosian
Cultural Center, Sundays at 12:00
AM). Janet Macalister giving infor-
mation from her last trip to Turkey,
but the show that shé mentioned is
just like Akbank puppet and Karagz
theater show, not Show Theater
And also savs Karagoz and Howza
but it must be Karagoz and Hacivat
(hadjywat). | wonder something
mistaken but i don't know what. .. @)
One who interasied in can make
contact with UNIMA Turkey, if it's
imporiant for themselves.. o)

Urdrma Turkey, Istanbul,
Orhan Kuri,

+80212 556 11 13

Unima center, Ankara, Meviut
Ozhan +80312 4330353

fag +903124194443

best regards

Alpay Ekler

Uskudar Karagoz Theater
hitp/fwelcome tolkaragoz

karagoz@unima everyl.net
karagoz@@karagoz every 1 net

A U S T R AL I A

b

P U P P ETEER



Dear Philip,

Firstly:

Calling all Punch & Judy people
including his cousins from around
the world, performers, makers,
collectors and enthusiasts, The
Adelaide International Festival of
Puppetry and Visual Theaire io be
held in 2001 is looking for exprassions
of interest from you to be part of the
first ever Australian gathering of
Punch peoplel

Being the Centenary of Federation
year, 2001 will be a great cpportunity
to gather and calebiate as } am sure
that Mr. Punch would have been
performing and whooping it up 100
years ago to celebrate Federation.
FProbably one of the few theatrical
acts {o slill be going strong one hun-
dred years later. So come and join
the fun, meet other interested people
and mix with lots of other Punch
people in Adelaide in 2001,

T you are interested then piease
coniact Sean Manners on

02 6334 4894 or
smanners@ix. net au

before end of July 2000

Secondly

Still to do with Punch and Judy, | am
still looking for people who would
like to form 2 loose association affili-
gied to The World Wide Friends of
Punch and Judy to enable people
with an interest to communicate and
network with each other. | know that
we all lead very busy lives but other
professions have professional net-
works and are run very successiully
with many benefits to the profession
so why shoukdn't Mr Punch have his
very own, down under in Ausiralia
and New Zealand. The success of
The World Wide Friends of Punch
and Judy in bringing Punch people
together frorn around the globe is an
indication of what can be achieved
here.

Thiedly:

Please find enclosed my resurne to
put on file as suggested in the last
edition. Basicaily | am involved in
Punch and Judy, puppet making
workshops in schools and the gener-
al community and large scale image
making in communily aris projecis.
regards

Sean Manners

PS If anyone is travelling through or
performing in Bathurst NSW and
needs a place to stay or repairs on
puppets, stages etc then please call
me and drop in.

Mews from the Gardner Pupnpet
Theatre Is that our new show "The
Fairy Ring” is being very well
received by both teachers and chil-
dren. However we are still getting
maore work from our old shows such
as "Road Safety”, "Blast O, and
“The Beach and Ocean” This is
probably because these fit more
easily into ESF levels! Also we
have much more work in Kinders
and up io grade 2 than the older
grades

We are closing for four weeks in
September.  Ralph is going over-
seas and Marry and | may travel a
hit in Australia. | have three grand-
children now and so | am perform-
ing a four day week only in order fo
have more time with them. | wish |
could say we are turning down
clients but in reality we are not -
just filling up nicely the four days. |
wonder how the GST will hit?

Cheers,
Lorrie Gardner

DREAMS FOR UNIMA

Dear UNIMA Friends

The General Secretary asked for
individual members and ceniers io
share their dreams for UNIMA.

Here Is ming

My Dream for UNIMA 2000

My dream is that leaders and mem-
bers of UNIMA communicate their
news to gach other in a timely man-
ner. Correspondsnce must receive
prompt replies.

There can be no progress without
good communication. This is the era
of Instantaneous global communica-
tion. There must be a comprehen-
sive web site for the General
Secretariat with links o the web
sitas aiready created for UNIMA
2000 and several UNIMA

Centers. This web site should
inciude alf official information such

as in the brochure “What is UNIMA,”
the directory of officers, representa-
tives and ceniers, the calendar of
evenis and UNIMA meetings, and
continuously updated news including
the texis of editions of “The
Cowrier.” The web site must exst in
the official UNIMA languages, not
just Franch.

Since funding is always an issue, |
propose a fundraising comimiites
Any volunteer Genera! Secretary will
have projecis besides UNIMA, so
UNIMA must try 1o find funds inde-
pendent of any individual's vested
interests. In order to qualify for funding,
there must be a four year projected
budget plan, with detailed annual
budgets and reporis

This dream is only the minimun.
We may also hope for publication of
at least an annual newsleiter,
UNIMA History from time to time as
is In progress for 2000, and the long

term project of WEPA (The World
Encyclopedia of Puppetry Arts)  All
of these might be posted on the pro-
nosed UNIMA website, which |
undersiand is siill in progress

Mancy Lohkman Siaub
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UNIMA 2000 -

Puppetry's own Olympics (UNIMA
2000} 1s almost upon us. Every four
years this event is hosted by a
member country of UNIMA. In
June/July 2000, Magdeburg,
Germany will host the XVIiih
UNIMA Worid Congress and
Festival. This is a major opportunity
o connect with puppeteers from
around the world, to see wondariul
nerfarmances and exhibitions and to
participate in the Congress which
defines UNIMA's curent and future
aciivities.

Unfortunately, there are no
Australian shows on the main
Festival program and there will be
no formal UNIMA Australia repre-
sentation at the Congress. | applied
{o the Ausiralia Council for a grant {o
atiend the festival and to give a
paper on Australian puppetry in
order to continue to create an inter-
national awareness of contemporary
Australian performance. My applica-
tion was unsuccessful and it is not
possible for me attend without finan-
cial assistance. HOWEVER, the
good news is that Richard
Bradshaw will be attending the
Festival and has voluntesred to
deliver a paper on my (and your)
behaif | will be compiling this paper
during May and early June

If anyone is considering goimng to
UNIMA 2000 check out their web
site at

Work for Puppeteers

From my vantage point, there has
been a iot of work for puppeteers of
late. The Hobhbit has just finished its
Australian tour. Pan has just
opened in Sydney. There is televi-
sion work happening in Sydney and
Melbourne and puppeteers are con-
tinually taking the iniliative to creste
new live shows for performance in
theaires, schools and nre-schoois,
shopping cenires, at festivals and
private funciions,

The Scholarship Fund

Mo-one has appiied for the UNIMA
scholarship of $500. Jf you aren't
sure whether your project meets the
scholarship requirements contact a
member of the executiva for help
Remember that you need to have
heen a continuous UNIMA member
for at least the last 2 years

Treasurer

The position of Treasurer is sill
vacant. There must be a member
out there who is ready to make their
contribution o UNIMA Austratia by
volunteering to be Treasurer. You
don't need to be a financial wizard,
just organised and conscientious
and willing 10 participate in the exec-
utive decision making of the organi-
sation.

Involvement

Remembar how useful UNIMA can
be  Use your membership to con-
tact other members, form suppor
groups in your area, gel help with

technical probiems, find out about
useful publications and to generally
enjoy and become more knowledge-
able ahout puppetry here and in
other countries,

“One Van” International Puppet
Foestival

There has been GOOD NEWS and
more good news about the Festival,
All the figures and statistics have
been collated from the January festi-
val, It made a profit which will
remain in the account as seeding
money for the next festival. The
public obviously loves to come &
nuppet shows because we recorded
a 113% attendance. The audience
was happy to squeeze into every
available space!

In April at the Blue Mountains
Tourism Awards night, the "One
Van" Puppet Festival was presenied
with the 1989 Regional NSW
Tourism Award for Excellence in 2
significant Regional Festival or
Special Event. This award relates to
the 1999 festival and the successful
preparations for the 2000 festival.

The 2001 festival will be a mini-fest
as we make preparations for a much
bigger festival in 2002, The fund
raising has already started happen-
ing so we can bring some interna-
tional artists to join our Australian
arlists in workshops and perform-
ances. Watch this magazine for
updates.

A U 8 T R AL I A N
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The Sydney Puppet
Theatre

In January this year (after months of
work) we presented our beautiful
new show *“Z for Girafie” based on
a true story from the early 19th cen-
tury about a young giraffe's exiraor-
dinary journey from the plains of
Africa {o the heart of Paris. The
show uses a variety of puppetry
forms including shadow, marionette
and hand puppats with the pup-
peteers acling as narrators io move
the story along. This is the 7th
show in our current reperioire

During March/April we were com-
missioned by Sydney Water to cre-
ate a short one person show for
presentation at the Royal Easter
Show. The show highlighted in an
entertaining way things that kids can
do (er not do) o keep our water-
ways clean. This show was per-
formed, on different days, by Larissa
Deak and Andrew McDougali and
was a very popular feature of
Sydney Water's award winning
stand

Thanks to funding from ihe NSW
Ministry for the Arts we are currently
in creative devalopment for a new
modular work, In-sensed, for an
adult audience. Our collaborators
are puppeteers Larissa Deak and
Jillian Waters and designer Russell
Emerson.

The Hock’s Puppet Cotiage (where
the Sydney Puppet Theatrs is com-
pany-in-residence) is growing in
popularity with shows every week-
end and most school holidays.
Sponsored by the Sydney Harbour
Foreshore Authority, the Puppet
Cotiage is quite a challenging venue
for parformers because the audi-
ence is S0 close but ai the same
time we have the opportunity o
develop a wonderful rapport with the
aduits and children aliike. Many
Sydney families comea regularly and
now we even have reqular visitors
from other states and couniries who
visit Sydney once every year or tiwo
and make the “puppets” & priority on
their itineraries.

The Puppet Cottage is in Kendall
Lane in The Rocks, Sydney with
shows every Saturday and Sunday
Tam, 12:30pm and 2pm. If you are
visiting Sydney come and see a
show (they're free) and say heilo.

Sue Wallace & Steve Coupe
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26@6 ha aireacﬁy ba@n a: o
pretty full on: year fc}r_:us _"We"'ﬁ i
produced a new. show for the
Adelaide Ffmge' stival: caiéed
“Incubsator’. The f@a‘ture of -
this show i i a hug@ ;nﬂaiable
saiamander pupps&‘i which eats
and ihen shits peaple out.
Peter J. Wisan was the puppet
coach and came in for a week
during the rehearsal process. |

At the sarme time Steve (core
membet of ertl 1) was workang
on Nigel Jamsesans new epic
“The Theft Of Srta" aiso with
Peter J. W;Ison On return
from Adelalde ihe cempany
commenced wcr%i on4 S‘iiﬁ’ﬁd
insect craatures (whaah wzli
feature as part of erth’s new
work "Garden” at this

vears Melbourne Festival) and
a four metre high Shearer and
Sheep.

| Shearer and
These completed, we are now -sheep
working on the plams for ihe
“Garden”, with the advice of
Mary E Whiie, Australia's
leading auzhor;‘éy on pg‘eh;steric _
flora of the Gondwanna era.

So the “Garden” is based on
Prehistoric Australian planis -
and the insecis will follow later
in the process,

8 AU STRALI!IAN PUPPETETERH



Incubator |

Before the Olympics we will
also go to Galway and
Stockion to perform our
‘Gargoyles” (featured at last
years Melbourne Festival) and
continue building and rehears-
ing for the opening ceremony.

Scoit Wright

ERTH Visual & Physical Inc.
41 Gerard Street
Alexandria, Sydney 2015
Ausiralia

elffax (61 2 9319 2845)
erth@comeen.com.au
www.arth.comeen.com.at

Eﬁ%éﬁ%@;@é@
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On the first Monday of the NSW
September schoo! holidays 75
Drama teachars, 20ish Charles Sturt
Umversﬁy{CSU) Theatre

Students, . a: handfulof- community
artists, a suppar"_c{@w of ten first year. .
& Media Students, and. .
!eciuzers of-_iheaire Mef;iia at CSJ_'_
a io‘r ﬁﬁaunt Panorczma and the
“Baihurst 1000 and bugs because |
wef% jLiSt because

CSUi:Theatre

lons of Baihurats hsgorcai show— :
gfounds to ambark. on:a _weel of

incred %3[@ egperlences At the helm

were John Fox and Sue Gill,
founders of  Welfare  Siaie
internaticnal, UK, one of the world's
leading spectacle and celebratory
theatre companies

‘Devising Celebration” was a course
devised by the Theatre Media
Section of Charles Sturt University,
Bathurst {o teach ieachers abaout
celebratory theatrd, now an eleclive
of the Msc.

The one week residential course
was the pz‘actscai aspect of the
course and consisted of devising,
building. and participating in a street
parade and culminated in a'large.
scaie theatrical event and celebra-
t;on n the gu se of & mas}fed han

The{e_Were'commumty a;’tisig fmm
the fields of lantern making, music
and instrument making, pyrotech-
nics, large scale image making, and
puppetry. Their job was 1o assist the
participants in realising their dreams
and aspiraiions. To pass on skills
and suggest many ways of using
the many different materials and
basic tools that had been suppliad.

Since | worked part ime in the
Theatre Media workshop | was
offered the chance to aliend the
week in a dual role, as part of the
support crew and as a participant.
The crew part lasted all week. The
bump in, the weesk of the course, the
masked ball and finally the bump
oui. The participant part lasied the
first day.

This day was filled with various
exercises. Building images from

newspaper and masking taps, creai-

Media.
o gettmg peoplé to think quickly and
'_'-alc:nng the:i‘&emes of cars, motorsport

ing painied wall hangings, devising
small scale theatrical pieces using a

‘. race bookies. stand as the only prop.

All these ezermses were aimed ai

nin: bugs and the such-
ars and. motor racing because

The S@ccnd.day was a learning day.
Learning about whichever skills on
offer that interested you. It was ai
this point that | was asked wether |
wolld #ke to demonsirate easy

The show weni oiff wiih
very litile going wrong.
Giant Slag Beelles
formed Mount Panorama
from their droppings and
car parts spewed from the
mounfain. :

shaciow pszpet maiamg "As a pup-

- peteer it was Hard to say no and so

fournid mvse%f leaélng a thres hour
workshop. The participants in the
workshop were encouraged to make
a puppet out of cardboard, sticky
tape and bamboo that incorporated
a transformation aﬂd some {ype of
ms;%vi ‘.g parig

The Guicame w.«:-b aSiOUﬂ{Z‘%IF'&Q We
lad the Owl &ﬂﬁi F’ussgf‘a‘i in ‘ihf:‘lr :
pea gresn boat that iraﬁsi’arm&d o
tham sitling on an tsiand with a tree,
Clarns that’ changed to! beaui ful
mermaids,. Caterpiilars into exgiisite
buﬁerﬂles and lots. more, The cuéml-
nation was to put the puppeis into
random groups of three and come
up wsth a short perf@rmam:sn pzer:;s’-ﬂ
which was performed fo the rest of
the.group behind a fairly large
SCIeen.

The next day was taken up with a
show and tell session by ail the
communrﬁy artists so that all partici-
pants could get a taste and take

notes on each area of expertise and
ihen a start was made on.the cos-
tumes and music making for the
street parade that was to take place
the nerf’t morn;ng

Meanwiufe it seemed that | had
became one of the ‘makers’ as
Wel‘fare Sia’ie called the community
artists. Discussions were taking
place about the masked ball and the
performances that were io take
place as part of it. My role was io
gather & team and put together a
ihree minute shadow parform-
ance......on a screen eight metres
wide and two and a half metres
high......... which had to be built first,
ouiside and take account of possible
strong winds. The theme was bugs
and motorsport,

The ideas flowed thick and fast on
late Wadnesday afternoon between
the ten or so teachers that had
decided that creating giant shadow
images were for themn. The eveniual
story was one of Adam and Eve, or
in this case Ford and Holden and a
large stag beetle. All to be built in
time for a technical run through earty

‘Friday afternoon. Large fridge

boxes, callophane, large bamboo
poles, gaifer tape by the kilomeire
and metres of fabric were collecied
The team was divided inio puppet
vuillaers and shadow screen devis-
ers. Amongst gl this aciion was the
street parade in which all the partici-
panis fook part on the Thursday
morning,

s amazmg me kindt of skills whic
come in UF&e ”f'wo of the team ware
axperis in rcp@ lashing, one from the
Secouting m@wment and one from
making. his own fishing rods. Very
useful for fixing large hamboo noles
ic race bookie stands to form the
frame of the shadow screen
Another was interasted in music and
so became the liaison between
shadow performers and orchestra,
another a stage manager in amateur
dramatics. All skilis were put {0 uze

Logistically the screen was a
headache. Where it was 1o be
placed was on bitumen so no pags

40
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or stakes could be used and the
screen was to be burned at the end
of the performance to reveal some
spectacutar pyrotechnics behind,
Forty four gallon drums were filled
with water as were any wheelie bins
that could be snaffled for the pur-
pose of guying the screen down.
meanwhile giant shadow puppsts
were being built and tesied, musi-
cians were being briefed on the kind
of scunds and music that would be
required. No dialogue in this per-
formance,

Friday evening arrived with all partic-
ipants tired but with a sense of great
anticipation. All were dressed up tn
their evening finery with their rnasks.
As the evening rofled on different
groups would disappear, get
changed inio their relevanit cos-
tumes or blacks, perform their piece
and then get changed into their fin-
ery again. There were bands play-
ing, ndividual performance pieces in
nooks and crannies of the pavilions,
installation pieces made from mulii-
tudes of paper lanterns, iarge beetls
and weird motorcar costumes, and
finally the audience were led out
through the rear doors of the pavil-
ion by the orchesira io be grested
with the sight of the gigantic shadow
screen, The performance went off
with very liftle going wrong, Giant
stag beefles formed Mount
Panorama from their droppings and
car parts spewed from the mountain.
Ford was born and then from Ford
came Holden and sirings of baby
cars. Happiness did not [ast very
long, the race was on with gnashing,
snarling cars racing hack and forth,
boots and bonnets opening to reveal
razor sharp teeth, (o end up crash-
ing together to form a symbolic
Mount Panorama. A stag beetle flew
over and beat its giant wings over
head.

Meanwhile another giant siag beelle
puppet manipulated by nine peopls
was coming fowards the front of the
screen and reanng up, & pest con-
troller waliked up o the front of the
screen and staried to spray the bugs
with insecticide(in reality kerosene)
the glant puppet lumbered off and

AU TUMBN/ WINTER

the screen was set alight in the cen-
tre so that it parted to reveal the
pyrotechnics and fire sculptures
behind. Our part was finished bar
the clearing up so back off {o the
ball for the rest of the evening and a
well earned drink.

The next day | wore my crew hat
and heiped to bump out. Allinall a
fantastic experience. Everybody had
learned a lot about themseives and
their skili levels in different areas,
how to make spectacle from very [it-
tle and above all how to make their
imagination fly.

Sean Manners

2000
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Over the past year | have been
regearching and developing a concept
| call telepuppetry as an artist in
residence at the Inieractive
Information [nstitute at RMIT. During
1999 1 spent 2. months.in the U.S.A
and Japan r&:.@aﬁ':hmg and siuciymg

few: noies OJ"I some af t e people [
vzszted and perfo{manc@s that 1 saw.

SAN FFéAr*«ss’é’ed -

%asﬁ Twist is a t%’ura% gpneratmn
puppeleer and the only: American o
be accepted and gsaduaie from the
Ecolé Superieure Mationale de Arts
de la Marionetie in Charlevilie-
Mezieres, France. "Symphonie
Fantastique is an abstract underwa-
ter puppetry performance set o
Berlioz’s symphony of the same
name. The puppetry was performed
within 2 5 x 3 foot tank with the 5
puppeteers suspended by harness-
es, manipulating some 300 puppets.
The puppets provided a form of 'fext’
or visualisalion of Berlicz's work, a
surreal kaleldoscope of tinsel, plas-
tic, fabric;: ghtier project;ons and .
hght “This puppetry. p@r’rormance is”
the fnﬁsc  have’ aver had the pleas-
ure of seeing.

I spent some time with Basil and the
oiher puppeteers involved in the
production, and was invited back io
see the performance from the catwalk
above the tank, which was a real
nighlight of my trip.

LOS ANGELES

Visual Effects Seminar - Academy
of Television Aris & Sciences

The Visual Effects Seminar was the
first of its kind, and was such a
success that it will now be an annual
event. The main features at the
seminar for me were:

Jim Henson's Creature Shop - David
Barringlon Holt DBH prasented an
overview of the 20 vears of pup-
petry, animatronics and computer
iechnology, all inspired by Jim
Henson's vision and emphasis upon

character, quality and performance.
DBH is the Creative Supervisor of
Jimn Menson's Creature Workshop in
Los Angeles. He began working
with the London Creature Shop on
the Jean-Jacques Annaud film 'The

Bear’ in 1986. In 1991 he iravelled
o LA 10 supenvise on the Disney/Henson
show 'The Dinosaurs’ and helped
establish the Los Angeles Creature
Shop. He has since been responsible
for characters and effecis pictures
Walt Disney’s ‘George of the Jungle’,
Fox's ‘Dr Doolittle’, and Warner Bros
‘Jack Frost’

Indusirial Light & Magic - Star
Wars Episode 1 ‘The Phaniom
Menace’

Rob Coleman, Animation Director of
ILM, alongside Scolt Squires and
John Knoll, were visual effecis
supervisars on Lucasfilm's Star
Wars Phaniom Menace Each gave
a separate talk on their work on ‘The
Phantom Menace' which included
screenings of rough animatics,
showing bhow different scenes devel-
oped and were thus composited. It
was great hearing John Knoll speak.
He and his brother are the authors

~of thei lmage manipulation program
‘Photoshop”

MASA Jet Propulson Lab - Dr Dan
McCleese Dr Dan McCleese is the
Chiel Scientist for Mars Exploration
ai MASA's Jet Propulsion Laboratory.
In his role, he established the
strategy for the robotic exploration
of Mars, He sgoke of zhe influsnce
art has on'the sci eﬂses

?%ay ﬁa%’i”yﬁ&,&%aﬁﬁ with ?h;é Tippett
Ray Harryhausen g ;:area&;ani:at ion
consisted of scregnings of his early
puppet films, The &f]otiwr Goose
Stories and excerpts from his later
ﬂlms from "Mighty Joe Young' to

Clash of the Titans’. Ray began his
career working on George Pal's
Fuppetoons series, before having to
go o war. Afier retummg he
produced his own first feature ‘The
Mother Goose Stories” and shortly
after in 1949 began WQrk’ﬂg with his
mentor Willis O'Brien (King Kong) as
fis ass;starzt on 'Mighty Joe Young'
Later O'Brien won an with

Harryhausen's help. In 1951
Harryhausen began develeping his
own technique 'dynamation’ whilst
creating visual effects for ‘The Beast
from 20,000 Fathoms'. Harryhausen
even had some of the skeleton
armatures he had made and used in
‘Jason and the Argonauts’

LA Puppeiry Guild

I had dinner with the LA Puppeiry
Guild and spent time with many of
its members

Maria Bodmann, President of the
LA Puppelry Guild and master
shadow puppsteer, has studied the
art of shadow play in Bali. Her show
‘Alice’ is a modern interpretation of
Alice in Wonderland, using tradition-
al Baknese Wayang Kulit tech-
niques, with five accompaniment by
3 rock musicians. The Woodsiock
inspired renditons of 'l am the
Walrus', "‘White Rabbii’ and ‘Lucy in
the Sky',accompanied by the move-
ments of delicately carved leaiher
puppets magically projected by natu-
ral oil lamp was truly special. | was
fortunate to spend quite a lot of time
with Maria, and am hopaful in help-
ing her bring out her show o
Australia

Puppet Studio - Greg Williams
became a puppeteer at the age of
15 when be began working for Bob
Baker and Allon Wood for their mari-
onetig troupe. Greg has run the
Puppet Siudio with his pariner Steve
Sherman for many years in
Hollywood. The Fuppet Studio’s
appearances include ‘Man on the
Moon', ‘Men in Black', ‘Pee-wee's
Playhouse', ‘Child's Play’, and ‘DC
Follies’ among many others,

Hene has been a puppeteer for
many years, also working with Bob
Baker He has worked on films such
as ‘Man on the Moon', created and
buit puppets for Sid and Marly
Krofit, Disney, and has even built
Howdy Doody. While | was there
Doug Seymour was working on
‘Diego’ (the Spanish version of
‘Barney') which was quite a compli-
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cated puppet, the suit was fitted with
a menitor inside, along
with other rc components.

Stan Winston Studio - Richard
Landon, puppeteer and r/d coordi-
nator of the mechanical depariment,
has worked on movies such as
‘Inspector Gadget', "Terminator 1 + 2
+ 3, ‘Jurassic Park’, ‘Congo’,
‘Edward Scissorhands’, ‘Batman’,
‘Aliens 2') ‘Predator 1 + 2. He
showed me the Terminator robot - &
rod and cable puppat, and many
other great puppets and animaironic
creatures. Iwas inspirad to see
someone working with mechanics/
animatronics and aiso still having
the opportunity to puppeteer.

We spent time in the workshops and
also looking at different production
skeiches and designs. | think
Richard's job is the best aver!

Bob Baker began an extensive
career in animation at the George
FPail Studios He founded the Bob
Baker Marionette Theaire in 1983
with Alton Wood, making it the first
party theaire and only year-round
marionette theatre in the U.S. He
currently is on the Board of
Governers af the Television
Academy of Arts & Sciences {as
Governor of Animation) and a merm-
ber of the Motion Picture Academy
{Animation Branch - which means
he votes each year for the Oscar
awards!y, He has worked extensive-
Iy with many animation studios, pre-
dominately Disney At his theatre |
saw 'Something to Crow About,
originalily performed in 1847 The
show was performed with the origi-
nal puppeis and soundirack which
was a real reat. [t was g real privi-
lage meeting Bob.

BOSTON

T

I spent time with many groups at the
Media Lab, but mainly the Synthetic
Characters Group. Rod Brooks,
Director of the Artificial Intelligence
Lab, {ook me on a four of the Lab
and talked about different develope-
menis within the field. | also talked
with hirn about robotics with respect

io the enterfainment/perfomance
indusiries, and of my concept

‘telepuppetry’.

The workshop | attended
went for two weeks. It has
changed me as a puppeleer
and inspired and motivated
me immeasurably.

NEW YORK CITY

In NYC 1 visited one of the sets of
Sesame Street. | also visited Emre
Yilmaz of the San Fransico based
Protozoa. Emre is a computer pro-
grammer, working with magneiic
motion capiure systems, and is aiso
a puppeteer. Again | was inspired
seeing a puppeteer working with
technical apsects of production, yet
still being able to be quite active as
a pubpeteer.

TOKYO

Aliernate & Puppet Theatre 2000
This started in Tokyo, Japan with &
plan to invite Mr Petr Matasek of
Theatre Drak, Czech, and his assis-
tant Nori Sawa, o hold a series of
workshops at Theatre X(cai) in the
art of puppetry. Workshop creations
were {0 be inspired by the works of
Japanese writer Kenji Mivazawa.
The workshop | attended went

for 2 weeks. It has changed me as a
puppeteer, and inspired and motivated
me immeasurably, Each puppeteer
developed their own piece drawing
from one of Miyazawa's short sto-
ries, culminating in a performance
during the Czech Aris

Fesiival in Tokye, Japan.

Fwould like to send special thanks to
Tamaki Nobuko for ali her help and
support she gave me, making it pos-
sible for me to attend the workshop.
It was a real honour for me, being
0 influenced by Czech puppetry
and animation, to take audience with
Mr. Matasek. I would like to also
encourage everyone to go and read
Miyazawa's work, if nat for this
workshop | may never have discov-
ered this genius writer,

Children’s Puppet Festival
Ikebukuro

This a regular event in Tokyo. The
festival involves an afternoon of
puppetry for children in a 5 floor
building with different shows (and
hence styles and puppet troupes)
starting and finishing continuousty.
It was fantastic (and frantic!), |
believe it's an event that Nihon
Unima reguiarly coordinate. It

made me wonder if something simi-
lar could be possible here? Despite
being the largest child there, | had a
fantastic time!

| was very inspired seeing
‘Symphonie Fantastique', ‘Alice’ and
also the work by the Alternate &
Puppet Theatre 2000 in Tokyo. | am
keen to hear from anyone out there
who has had experience in bringing
overseas puppeat productions o
Australia, or from hooking agents
who may be able o help these
arlisis to tour their shows here. | am
also interested in finding out more
abouit granis that may be available
to financially assist

t have some videos of some of the
puppetry/puppeteers that are men-
tioned above for those interested, |
would love to get together some
footage of what everyone is current-
ly doing here, to send overseas o
promote Ausiralian puppetry. t will
be publishing more detailed informa-
tion and pictures on the internal over
the coming waeks. Please email me at
kirsty @i rmit.edu au

and [ will be happy {0 let you know
when this has been posted on my
sie

Kirsty Boyle
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| define & puppeteer by the simple
definition as someone who gives life
to the inanimate for the bensfit of an
audience. Since an audience is
needed, | of course, see the pup-
peieer as a pérforn’;er.

[ have always thought of myself as a
performer with my own rather simple
style of glove and rod puppetry
Puppetry has been my bfe for over
thirly years. Puppetry has mads it
pessible for me 1o have a unigue jeb
where | can say | have brought
much enjoyment to the young audi-
ences that | perform for and they in
turn have given me back much love
and pleasure. It has been that audi-
ence that has brought me to the per-
formance when | would much rather
stay in bed and recover from an ill-
ness or when | have had to miss
special evenis because | had an
audience waiting.

For those whe do not know me -
sorme background information, |
started my own glove puppei theaire
in 1966. | made my own puppets
and theatre and scripted my own
siories, In 1967 | decided | would
like to perform in schools bui soon
decided | would like a second pair of
hands and 80 from the early 1970°s |
have always worked with another
puppeteer, although | have kept
responsibility for scripting and the
direction of the theatre Ralph
Baker joined me 21 years ago and
together we have made puppets,
workshopped ideas, and performed
non stop to Kindergarten and
Primary schoot chiidren. We now

see the advantage io have more
skilied people help us - an artist for
sets and, when we can afford it, a
puppet maker (o make soma pup-
peis that we are not really skilled
anough to make ourselves

Cne of my aims has always been {o
encourage children 0 “have a go”
themseives. | always like to use
some simply made puppets myself
to show children that puppets need
not he something so complicated
they could never make one. Any
cbject can be endowed with life, |
have found over the years that
sometimes the most simple works
the best - the life that the puppetesr
gives ta the object is all important
The puppeteer must really believe n
the puppet completely - it must be
alive and real for the puppeteer and
then it will be alive and real for the
audience.

Since | come from the old school of
puppeteer where | tend to do every-
thing | have the advantage in seaing
things from many angies. So ofien |
have rewritien scripts to get things
just night - [ have the advaniage of
being the performer too and | knaw
whan something isn't guite right or is
not undersiandable or not getting
the reaction { desire. | encourage
interaction. My audience will soon
tell me when something is not liked
or understood. | find especially with
younyg children the object used (the
puppet) is seldom disliked. 1iis
what the puppet doas and how it
relates to the audience that is all
irportant

I have made marioneties. | have had
great fun trying to make them do
some very complicaled things with
this or that extra string only {o real-
ize that | was only slowing down the
performance of the puppet by irving
to be too clever. The Imagination of

the audience can fill in more than we
realise and, after all, imaginstion is
the backbone of puppeiry! But a
puppet still must do what the pup-
peteer wants. It s all too often that |
have had to remake a puppet
because my first effort does not do
what | want Yes - a good puppet
maker is what [ do need! Unless a
puppeteser spends a lot more fime
making than performing he will
never develop the necessary skills. |
like performing - any building and
making that | do is a means to an
end - the performance.

We all have different skills, likes and
abllities. | was asked to comment
on whether a puppet builder was =
puppeteer or can a puppet be opar-
ated by one of the TV crew. A good
masier puppet builder must be a
puppeteer as weil - he/she must
have experienced performance or at
least must be able to make his cre-
ation perform to his satisfaction.
Have you ever found a violin maker
who cannot play the violin? A TV
crewmember can certainly operaie a
puppet - the question is how wel|
The very fact he has operated the
puppet means he has performed
with it and in my mind becomes a
performer in the literal sense of the
vord although he may not have put
any effort whatsoever in lzarning
how to perform properly. Possibly, if
he were- paid as a performer, it
would encourage him to improve the
performance

As we are going Into a new century
and seeing life becoming more spe-
cialized and complicated, | have the-
feeling that the "do if all your self’
puppeter is alimost a dying race. | do
hope | am wrong so, please, all you
one and two person theaires out
there prove me wrong!
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by lTan Cuming

photo by Cookie courtesy J. Biagg
1994

CONMNECT

Approach the front end of the body
frame as it rests upright before you.
Hold the shoulder end of the wing
with the wire in both hands. Wrap
400mm of one wire prong around
the middle bamboo ribbon 300mm
from the front of the body. Wrap the
second wire prong 200mm behind
this on the base bamboo ribbon of
the body frame.

TIE

The front one spirals forward along
the bamboo. The rear one spirals
back along the bamboo. Repeat this
on the other side and even them up.
The shoulder itself protrudes about
200mm from the body. The flexible
wire enables the wing to fold back
atong the body to the tail. Tie the
wing with a piece of cord for when
the bird 1s walking.

A WY T U M H T W

M T E R

20 0 ¢

15



.
s

M,»um 5 1:»4;__;: .

A L eyl

B P
i -

PELVIS

Pick the frame up by the spine.
With both wings tied back find the
point of balance as you suppori the
entire weight of the bird on one fin-
ger. Mark this point on each of the
spht bamboo ribbons

g
e

BALANGCE

Cut a T length of 18min diameter
cane. Insert this as an inveried "
shape at the point of balance fixing
each body frame ribbon evenly
spaced 1o the palvis, The resulling
bady length will be a litile less than
am while the diameter or breadih of
the body will be somewhere
between 400mm - 800mim.
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BYMMETRY

Perfect the shape as you play and
fix it all together. Tape or remove
any sharp bits. Ensure that symme-
tries are observed only as far as the
materials permit. Relinquish control
over random and anarchic curves
and splits. Incorporaie these as you
go into the new life before vou.
£mbrace the character as it
emerges.

LEG

Extend a 3m pole of 30mm - 40mm
diameter with a 800mm pole of
greater diameter by drilling and tying
with wire. Tape over this join with
heavy duty packing tane or calico
ties. Repeat this to form a pair of
legs with thick ankles.

FOOT

Make a solid base for the leg.
Shape a 2 x 1 pine stump of 200mm
= 300mm length wiih & saw, hammer
and chisel to it snugly inio the thick
open base of the ieg.

FOOTPATH

Drill and wire. Bind with tape or cali-
co. The pine protects the bamboo
particularly when the bird walks on
concrete, ashphalt or gravel.
Footpaths, roads and carparks can
be appropriate venues for piay at
busy times when people will be able
to enjoy the spectacle
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Hip

Drill a 3mm hole through a knot in
the top of the teg. Cut a 600mm
length of soft 12 gauge wire to
thread through the hole. Bend it to
be perpendicular to the hole. Bend
the ends over for safety.

FABRIC

Clad the frame with natural fabric
that is grown withoui chemicals
Buy 3m of 'A, 3m of ‘B’ and 3m of

"G of 90mm - 120mm widih, Cut A

diagonally in half to become the
wings (x2). Cut B’ first lengthways
siraight down the middle then halve
each piece diagonally to become
wings (x2) and body (x2). Finally
cut'C’ into quarters lengthways
before halving each of these diago-
nally to become wings (x2), body
(x5} and neck (x1).

BEW

Set the puppet frame out on the
floor or ground with the wings per-
pendicular to the body. Break out
the needle and thread. Sew' A to
the middle ribbon of the body and
along the wing to the tip.

Sew B' over "A’ on the wing. That
leaves two more "B's to attach along
the body's middle longitude.

Sew'C’ over 'B' and "A’ on the wing.
Sew five 'C's to the body along each
of the five bamboo longitudes, two
of which will aiready have "B’ on
them. Sew the final "C’ to the neck
cane with the thin end running up to
the top of the head

DPERATION

Join it all together There are four
parts requiring three connections.
Start with the legs. Wrap the 12
gauge wire of the hips to the pelvis
either side of the spine. Tie the
cane neck to the front end of the
body along the spine. Secure it for
a length of atlest 300mm and tightly.
Be critical now. Assess. Test.
Stretch the puppet. Swing it about.
Rock'n'roll. Repair Refine.

TRANSPORT

Put your tools down. Clear the
workshop. Dismantle the puppet.
Bundle it together in preparation for
travel. Roof racks and rope will get
you almost anywhare, A trallor will
aiso do the job. A van makes #
asy.

MEDITATION

Empty your pockeis, Atune o the
day. Assemble the puppst. Drift
into moving #. Divine the life of the
bird just as it is.
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WALKING

Walk the bird. Keep one leg
grounded always. Maintain the bal-
ance on this leg. Lean into the
wind. Let the full weight of the pup-
pet be taken by the legs as it walks.
Lead with the head. Follow with the
body. Foliow with the head. Aliow
yvourself space to wonder and enjoy.
Open parkland on a sunny day is
ikleal and yet there is certain exhila-
ration to be found on & windy day at
the beach, Shopping malls,
carparks and markets are great

value especially when they are busy.

Effortiess attention is drawn to this
puppet affording you a sensitivity to
the batance and flow of the bamboo
and the cane. You don’i need io
do’ alot to bring it io life. tis an
experience not unlike flying z kite.
Stay with the creature. Abandon
yourself to play. Struggie only to
serve the occasion. Let yourself go.
Be wild.

FLYING

Call in two people fo become the
wings of the bird. Prepare for take-
off by sitting the bird hack.

RELEASE

Untie the wings and release the
wing operating poles. Fly the bird
by lowering the head and dropping
the head exiensicn pole. Mova for-
ward, extend the wings and fold the
legs back under the body. One per-
son carvies the body in balance on
their shouiders with the legs traifing
horizontally. One person carries the
head keeping the beak forward.
Two peopie {ake a wing each syn-
chronizing flapping, gliding and
banking.

PRACTICE

The head extension pole can be car-
ried with the legs or just left on the
ground at the point of take off. Talk
to each other as much as you need
to at first. You will find in & short
time the bird will take care of itself.
Practice. Play.

BLAY

Ground yourself. Contact your play-
ing pariner. Engage the senses.
Share this. Find an elemental
understanding of the praciice of
play. |dentify yourself Recognize
other people. Acknowiedge the ani-
mals and the flora of the planet.
Honour the movement of life on
earth and the discrete elements of
it's being. Allow yourself to be.
Allow other pecple to be. Allow all
else {0 just be.
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THIODON'S WONDERS
by Prof Richard Bradshaw

"Out of date and behind the times as
that kind of show is now, i is doubiful
if mechanism has ever been produced
to equal it. The natural movements
of the figures, including taking out
and puiting back a handkerchief, fir-
ing a gun, and setting down and
picking up a wheeibarrow, were all
obtained without the use of a single
wire or thread. Mo mere maricnattes
aver couid approach them ™

So said The Bulletin in 1897 following
ihe death in Sydney of the showman
"Mons. Aspinall Thiodon” whose
mechanical theatre first appeared in
Australia m 1870

Thiodon's Theatre of Arls was a
very well-known mechanical theaire,
of the kind the Europeans call a
Theatrum Mundi, It was seen in
London in 1819 by the actor
=dmund Kean who was s0
impressed by its storm scene that
he decided to have a similar storm
for his King Laar at Drury Lane.
This was not a great success!

Mechanical thealres preseniad a
seguence of scenes, ofien of
famous places, animated using
small figures These figures were
usually ftat, sometimes cardboard,
and worked in varicus hidden ways;
by slides from the side, or on little
wheeled trolleys, or with rods from
underneath, or even on moving
belis. (People who attended the
1984 UNIMA festival in Dresden
were able 1o see exoellent examplas
in the Museum fur Volkskunst.)

Desgn played an important part in
such shows. In fact, one of the most
farnous and Influential mechanical
theaires was that of de Loutherbourg

who was engaged as a set designer
by Garrick at Drury Lane. After
Garrick’s death ha quii the theatre
and developed the “Eidophusikon”, a
mechanical theatre capabie of won-
derful lighting effects.

When Thicdon's Theatre of Arts first
appeared someone described i as
“the remains of Loutherbaurg's
Eidaphusikon ™

Mot long after | had prepared a draft
for this article | received a letier from
Mrs Robyn Lake of Launceston who
has been investigating a certain
George Peack In connection with the
history of Tasmanian furniture. She
had learned that | was writing on
Thiodon and had found a reference
by Peck to the original Thiodon
show.

Peck arrived in Tasmania in 1833
and exhibited a mechanical theaire
in Launceston on 13-20 October,
1833 in J.R. Fawkner's Cornwall
Hotel. This had an animate scene
of events at Lake Maggiore and
concluded with "phantasmagorical
represeniations”.  Music accompa-
nied the show

In 1836 he was exhibiting his
Theatre of Arts in Hobart, in the
Large Room of Messrs Russell and
Ray in Elizabeth Streei. The stage
opening had an elaborate “classical’
surround, complete with carvatds

The show of 17 February, 1335
began with a drop scene of the
Swiss Alps which was raised o
reveal Lake Coma, with an island in
ihe foreground, a bridge, ltalan cot-
tages eic. Over the bridge passed a
‘Cathelic procession” with flower
giris, banners, the Host, musicians,
monks, nuns, priests, friars, soldiers,
and various others. Then came a

regiment of foct-soldiers, pioneers,
musicians, baggage wagons, cavalry,
peasants in folk-dress eic.

Various boats passed o and fro and
finally & large barge arrived bearing
a greasy pole with 2 gold “prize” on
top. After several futite atiempts 2
figure climbad the pole and tock the
prize.

Music was used to cover the break
while the next scene was set up,
and this included some piano by a
talented 12-year-old giri

The audience then saw a drop
scene of Amsierdant which rose to
reveal the island of Eiba (on which
Mapoleon had been exiled) with
boats passing by, some saluting the
fortifications with guns, and having
the salutes returned. Figures moving
in the foreground included boys try-
ing to deal with a donkey.

The show concluded with a “Grand
Allegorical Tableau” with Gods and
Goddasses

The first scene in Peck’'s Theatra of
Arts on Monday, 30 March, 1835
was of the St Bernard Pass with
Napoleon and an army of 30,000
men in e distance. A monk with his
St Bernard dog was seen and then
cama The Grand Entry of
Bonapare.

This was folliowed by New London
Bridge [the one that is now in the
U2 A1 with St Paul's and some of
the City in the distance. There was
the Lord Mayor's Show, with boats
on the Thames. Then,

“ASTAG will appear with ail iis
Natural Movemenis - THIODON'S
Celebraied Figure of the SPORTS-
MARN AND HIS DOG in purstt of a
HARE. &¢ &c¢”

This wes then closed with a drop
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theatre collection, Dresden)

scene of the burning of the Houses
of Parliament in the previous
October.

Finally the show concluded with The
Storm at Sea, a great favouriie of
the Fhiodon show which | will return
to in a later article. [Thiodon's
“storm” was in turn based on de
Loutherberg's.] Music accompanied
the show, including some by that 12-
year-old pianist, Miss Pettingel!

Robyn Peck has drawn my atiention
to the new animated scene which
was added on 1 May 1835, before
The Storm at Sea. [tis of special
interest {o us because it may be the
first example of a local themea in a
puppet show in Australia. The ad
reads,
PART Hl

MOUNT WELLINGTON

As seen from Sandy Bay, with the

upper part of Davey-strest. in this

Scene, in addition to a variety of

A ag__ re of Mapoleon on horseback from a German mechanical
theatre of the second half of the nineteenth century. (Puppet-

Local Figures,
“The Death of the Kangaroo.”

A splendid efiect of Cloud and
Sunshine will be presented.

(Before this scene Mr, Peck had
performed "his admired Imitations of
the Ceiebrated Paganini” on the violin.)

You can find out more about this
astonishing man, who ended up in
Sydney, by visiting Robyn Lake's
"Peck Page” at the following internet
site.

hiitp /fwww.cinemedia net/RMIT/rmau
ghton/PECK BIO html

Henry Beaufoy Merlin, under the
name of Henry Murlin, whose Royal
Marioneite Theatre was in Sydney
and Maitiand in 18583 was also
responsible for mechanical theatre
scenes, They first appeared at the
Royal Hotet in Sydney for one night
only, Tuesday, 14th September,

1852

Although an this oceasion he doas
not seem o have used frue marionettes,
the show was advertised as THE
ROYAL MARIONETTE

THEATRE or THEATRE OF ARTS.
The first name he had “borrowed”
from a marionette company that had
appeared In London eartier that
vear, and the second was the name
genarally used by Thiodon and others,
The show boasted over 200
mechanical figures.

Scene 1 was of the hrish port of
Waterford with various boats, including
the 5.5."City of Dublin’, & whaler
whose approach was announced by
a signal station, a man driving
catile, sportsmen, labourers, a man
with a wheelbarrow etc.

A drop of "The Castle of Europe”
covered the 10-minuie scene
change and then Scene 2 was of
Rome with St Peter's in the distance,
a mendicant iriar, a peasant gitl, a
swan in the water, a girl rowing a
Padre, various peasanis etc.

After a drop of "Zion” Scene 3 was
of The Alps, with the monastery of
St Bernard, & snow sterm, monks
clearing the snow from the door, St
Bernard dogs seeking lost travellers
efc.

Scene 4 followed a drop of
‘Constantinople” and was of The
Great Temple of Tartary,

with a caravan of fravellers, cameis,
ways of carrying the post efe.

A "Looking-glass Curtain” covered
preparations for Scene 5. This was
a model of the interior of the Great
Exhibition (Crysial Palace, London,
1851) "looking north, as it

appeared before nine in the morn-
ing, the hour for admitting visitors.”

Similar scenes were included with
the marionetie plays Merlin presented
in 1853 when he claimed 0 be the
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genuine Royal Marionetie Theatre
from London. One was of ihe search
for Sir John Franklin in the Arciic,

In May 1857 Henry Beaufoy Merlin,
this time as Henry Muriel, had a
Theaire of Arts near the corner of
Bathurst and Sussex, but | have no
details of the show. {Later that year
he was appearing as an actor ai Our
Lyceum Theaire. }

In February 1860 two Sydney
photographers, Messrs Morris and
Taylor, had a similar display In thew
satoon in Pifi Street

Hlustrations

The show lasted aboui two weeks
and was adveriised as "Theodon's
Mechanical Theatre” (sometimes as
“Theodeon's"f). This display was in
wo parts. The first scene had the
crew of the "Fox” searching in the
ice of the"Polar regions” for the
remains of the Franikiin expedition
There were miniature

“Polar bears and other animals
paculiar o that region” passing by
and the scene concluded with a
lighting effect to suggest the Aurora
Borealis.

The other scene was of the sea in
motion, with boats and sea-birds eic.
The whole display was accompanied
by music from a lady at the piano
and songs by Mr Taylor. i is tempt-
ing to whether Merlin or Peck was
involved.

By coincidence, this last show was
very near the site of Thiodon's Royal
Polyiechnic in 1880-81. But this
Thiodon was the genuine ariicle,
Aspinall Thiodon, who had been
gngaged by PT Barnum {o present
his show in New York in 1858, MHe
will be the subject of the next article.

De Loutherbourg’s Eidophusikoon, with a scene of Pandemonium. (From a watercolour by

E.F.Burnley)
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REVIEW BY KELLEE FRITH

The work of Compagnie Phillippe
Genty has been variously described
as ‘visual theatre' and ‘magic Hu-
sior’. More racenily it has atiracted
the description ‘dream theatre'. This
latest atiempt to define Genty’s
unique blend of dance, puppetry,
Husion and mime seems 0 sit most
comfortably with the company's lai-
ast production - Dedale.

The show opans on a suspended
nat, raked zbove the siage. The
space is fluid, at once both sea and
sky. Puppet fish leap from beneath
the waves to gobbla slices of 2
woman's breast which she lovingly
feeds them. Hands emerge from the
night sky te extinguish each and
every star. Bodies, puppet and per-
former, writhe and struggle, travel-
ling until instantly the net is released
and the travellers arrive. The audi-
ence has travelled with them into a
collective subconscious, where reali-
ty is only a fleeting memory. And s0
another journey begins as Dedale
axplores what is it to be human, the
pull of desire and the impulse to
journey.

A master of the tension between the
. animate and inanimate, Genty
explores the refationship between
puppet and performer. Only the
slightest movements give us relief
from our struggle o undersiand who
i5 the manipuiator and who is
manipuiaied? Back-to-froni bodies
with masks worn on the back of the
head present the human body from
a new perspective. The performers’
movemenis and poses played to the
audience, while the periormer aciu-
ally fzces up-siage are so convine-
ing that they tempt us to believe the
itlusion even though we realise it is
false. Exosed from a different angle
somehow throws the body inio sharp
focus This technique is disarming in
its simplicity as we are forced © look
again at the familiar and realise it is
not

Gently uges the familiar to create
many other siriking imapes. Subtle
references to other art genres and
forms, such as film noir and his own
earlier works set up narrative struc-
tures which the ensemble of eight
performers subvert and in doing sc
creaie new meaning and images
made more poweriw by the delight
of our recognition and our surprise
when that recognition js arrested.

Anything is possible in this state of
suspended disbelief. Brightly
colovred biow-up beach belles in
delightful bathing costumes recline
beside telephones which create a
symphony of ringing. The verform-
ers busy themselves attempting o
attend to all the calls only to find the
beach belles have deflated, A baby
is caressed and cajoled only to be
savagely devoured as handfuls of its
dough body are shoved inio curious
and dangerous mouths.

Ferformers are released into the
space, as If born from a huge inflat-
ed rock structure which fills the
upstage area genily billowing with
the air which gives it form

Dedale takes inspiration from Gresk
mythofogy.. The story of Dasdalus,
who during exile frorm Athens in

Crete was commissioned to build
the labyrinth which would later
house the Minotaur and see many
young men and women seni to wan-
der its winding hallways to their
deaths. Having betrayed the secret
of the labyrinth to aid the escape of
Theseus, Daedalus was con-
demned, along with his son Jcarus,
to the labyrinth. By way of escape,
he fashioned wings for them both.
Daedaius successfully escaped to
Sicily. But despite his father's warn-
ings not te fly too high to the sun,
nor too low (o the sea, lcarus soared
80 high that the rays of the sun meli-
ed the glue which bound the wings
and he fell into the sea and per-
ishad.

Genty explores the notion of a
labyrinth through a spectacular cho-
reograpiy of free standing doors
which are opened and closed by
performers who shift and regroup
them seamlessly. The doors are
rauted green in colour and the per-
formers wear coats and hats of simi-
lar drab hue as if colour is not in
focus, but somehow operating on a
purely emotive level. Their clothes
are familiar and bring with them ref-
erences to a city of bustling human
activity.
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sharp black Ieans in doarways
tempting a wanderer wio seeks her,
pbut finds her gone whenaver a new
door is opened. The sequence
reveai human longing, fike a dream
hich promises our greatest desire,
i}ut keeps it always just out of reach,
Anticipation followed by the disap-
pointmeni of an unaitainabla desire.
Daedalus’ wings are a patr of enormous
ears which have grown seamlessly

"aeni:y 5 eytraordmary J

taposmerz
of scale, carry him soaring above
the suhconscicus below.

Compagnie Phiflippe Genty succeeds
i creating a work which is fast
moving and astenishingly crealive
in its Inventiveness and skill its
slrength is embedded in the ensemble’s
ability to surprise its audience by
subversion of the familiar.

The depth of observation takes us
from reality, transcending our dishe-
lief through illusion and imagination
into a dreamiike state where we are
free 1o question what it is io be
nauman and mosi of all whai is real
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The second public preview.

There is no question ‘thaf’s._i%:-_:_és _

visually stunning, magnificently

produced and that the entire
cast deliver good strong -
performances. We can't say
that the show worked for us in
the preview that we saw, but
we can say that we could see
it was coming together. It was
far too long. At least hali an
hour needed it go, and we are
told it has.

Visually the puppets, seis,
cosiumeas, lighting, effects and
staging are all truly amazing,
as you would expect from a
budget of thai size. For the
story, its a classic, and has

all the classic elements of flying, .

getiing lost in wonderous:
locations, dangerous situations,
good guys, bad guys, and this
translation, cut by half

an hour, shoutd work just fine.

But from a puppeteer's point
of view, the use of the puppeis
is disappointing. They are
used as decoration, wonderful
decoration, and o good effect
as decoration, but we would
nave loved more interaction
between them and the actors.
No fault of the puppeteers
{creaiure actors as they

are called in the show's
publicity), it just has not been
written for them.

Personally we like our puppets
to have atiitude, chuizpah or
at [east personahiy, wanis ang.
goals '

s W& b’éiieVeEhéae puppets

were pi"GdL!LSCi by the creature

shop, an organization

founded by the laie Jim
Henson, but missing from
these creatures is that

magic dynamic that existed
between Kermit and Miss
Piggy. Nanna (the Dog),

the Smurile and the Crocodile
are the only three that are in
anyway connecied to the piot
and for Nanna and Smurtle
this is more contrived than
pivoial.

As a piece of children's the-
atre with adult appeal, Pan
certainly works, we hissed the

villians and ;denﬁfteé with the

goodies as we are sure any
kid or kid at heart would do.

We wish it the long and suc-
caessiul run it deserves.

By Greg Howard & Peter
Pezzuti

Check oui the very snazzy
website at
WWW.pan.com.au

CAtthe Na‘itonaf FGH{ Festlual

in Canberra this Easier et

:'a seif ‘i:augh’r busker - puppeteef

Sean Kenan. He perfor ned
{ju?idocsfs after dark, in a simple
puppe‘t booth aﬁd his shadow
;ﬁupps'i Vi grze“re was mosi
n"aagicai It was a delightful
coric little playlet about a
fisherman and Sean used a
combinaiion of hands and
puppets very cleverly in his
shadow work.

However shadow puppetry is
guite a recent interesi of
Sean's. He invenied a clever
violin playing marionetie that
bows and plays its violin in
time as Sean himself plays
the violin. Sean has used this
widely as a busking piece.

Sean told me he has all the
old Whanslaw books about
marionetias! | am suwre he
would welcome more coniact
with the wider puppetry
community. He especially
would like material about hand
shadows or shadowgraphy
since as a busker he travels
light!

His address is Sean Kenan,
91 Wakefield Garden
SYDNEY 2682

Lorrie Gardner
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in Memorium

Haim Mavarro, 2 talenied puppeteer
and a good friend died on 11th
November 1998 after living with
variety of illness for some years.
Haim was a superh marionetiist
who started his work in puppetry in
Isrzel after migrating from Chite.
He moved to Australia in the
1980's. Because of ill health, Haim
could not perform ofien bt he was
always busy in his workshop with
what he iermad “forensic puppetry”,
taking old puppets that were in dis-
repair and figuring ouf how they
were supposed to work. His fine
tuning often resulted in a much
improved puppet. His finesse and
atiention o detail were an inspira-
fon to his associates,

Many long lunches were shared at
Haim's table with-Sydney pup-
peteers and thase visiting from
interstaie or overseas. To Haim,
friends were the greatesi asseis
vou coulld have, He was & ialent-
ed, funny, mischievous and good
friend,

The Sydney Fuppeieers’ Support
Group

g

PAUL MEMORIES

I met Paul somewhere in the mid
seventies when we were putling the
Terania creek saga together

He was a mixiure of Clint Eastwood,
Baba Ram Das, and Gandcalf

I recall being intimidatad by his use
of the words "Head" and "Freak”

Later, as the Hobbit in his life, | invit-
ed him on an adveniure with
Handspan’'s Nigel Triffitt show, to
Paris, London, New York, Mildura
Scone, Newcastle, where his con-
vivial candidness and knowledge of
all things anthropological, theatrical
and simokeable came (o the fore

He hiad a good nose for opaning
nights... our last one in "87 with the
Ficasso show FOUR LITTLE GIRLS
i Caracas, Venszeula, was spent
fiding antique tricycles on the terraz-
zo fioor at the villa of the belle of the
pall (Segniorita Mercades).

Back at the hote! later that night
Paul confided his terminal dlness. Ii
wes a Blade Runner Taoist kind of
night, which marked the heginning of
the last wonderfu} couple of years of
knowing Paul,

At the end of that tour, as he deparied
for a Carribean soiree. Faul borrowed
my battery beard trimmer so that
Annig coulld do topiary on his omate
hair do... beads and stuff. Whilst he
Hup a Lucky Stake. .| asked him
why be overt?, when keeping oneg's
head down might ba a beiter tack io
take in Tobago and his line was that
by being out there it gave others the
ticence to emerge from their bushell.
“Being human is being bold and
shining o your full brilliance, "said
Paul, quoting Mandella ".... as we
tet our own light shine, we uncon-
sciously give other people permis-
sion to do the sama ™

Faul's clarity of spirit, no doubt the
result of years of navigating through
paychedelic worlds, left him with g
very solid core.

Faul's strength and licence 10 shine
2 1n all of us here.

1§ iz the gifi of knowing him

Paul's spirit is very much alive. The
fast thing he said {o me with a joy-
ous look in nis eve was o look afier
tha normal things, the delails.

and love

Thank you to Annie for her strengih
and licence {o grieve

Philin Lethlean
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“EA’E‘ THE MOON”

in the tradition of Tim Winton's The
Bugalugs Bum:Thief ané Paul. -
Morgan s Cat Ballgon; Spafe Par‘ts
Pupp@t Theatre: prasents a great

new West Austrahan pmductien Ea‘i -'Z

the Moon in June. and July. Stuck
in the suburbs, 8 year old Zac and
little sister Jess dream of @gptmrmg
the: blg e;mtmg city, With Murn tied
up with work' and Dad tied up on the
mablla phor;e their nmagmatlm
iakes. Qver Suddenly a crack in the
stng room wall opens leadmg them
into the z‘mddie of a fairy tale and the
most excitingjourney of their lives.
Irispired by Hamel & Gretsl, Eat the
Moon was developed through a pui-
nership between award-winning
playwright, Heather Nimmo,
acclaimed Spare Paris' Artistic
Director, Noriko Nishimoto and
designer, Zoe Atkinson, winner of
the 1999 Young Australian of the
Year - Aris Award.

On stage Simon Clarke, Peter
Jagger, Janet Lee and Sanjiva
Margio perform to a new music by
Lee Buddle (who composed for
Bugalugs and Cat Balloon). You will
also be amongst the first to experi-
ence the work of Czech Republic
designer, Marek Zzkostelecky from
the internationally renowned Drak
Theatrs, Prague, who has collabo-
rated with Zoe Atkinson on the
design of the colourful and intricate
set. “Eat the Moon is an uplifting
story about children on a journey
winch teaches them courage and
co-cperation,” safd the director,
Noriko Nishimoto. “IFs in the fradi-
fion of the classic fairy fales, “ added
writer, Heather Nirnmo, “offering
exciting adventure, quests and Irials
and above all, & happy ending.
Along with some scary biis, it's also
verviunny! " Find out what i is like to
be in the middle of a fairy tale - don't
miss Eat the Moon.

Bookings: 08 9335 5044
School Holidays {1 to 15 July):
Manday to Saturday 1 1.00am &
2.00pm Ticket Prices:
Children&Adultsio30June; $12pp
Groupsd+$10ppGroupsiO+$8pp
Children & Adulis from 30 June:
$13.20pp Groups 4+ $1 1 pp

Groups 10+, §8.80pp {inc GST)
PUPPET MAKING WORKSHOPS
FOR ADULTS

[f.you.are befweeﬂ 14 and 99 vears

old and have. always wanied io .

‘make your own:puppet,:don’t, mxss

this’ workshop opportumiy Jane
Davies and Cecile Williams' will-
teach you how to male your ewn
ariiculated table top puppet Using.
rmaterials such as polystyrene, foam
and papier mache.

Dates.. Saturday afternoons MUY
27- JULY 1 - § weeks. Times:
1.60pm - 5.00pm

Venue: Spare Parts Puppet Theatre
Workshop and Rehearsal Room
Total Cost: $120 per person

(31 00 Members)

SPARE PARTS PUPPET THEATRE

presenits the WORLD PREMIERE of

Monday 12 June - %aiurﬂay 15:_..]{!!_13' 0
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CONGRATULATIONS; JONQUIL
TEMPLE!

AREYOU SURETHIS IS A
SHORTCUT?

After circling around endless
Canberra sireets, | finally got out
onito the open (straight) road,
Heading along the Monaro Highway
t thought I'd betier just pull over to
check that | was going in the right
direction. Sure enough - 1 was not
So | hacked up & bit to get ready ©
make a U-turm when suddenly the
front end of my van rose into the air
and | could see nothing but sky.

| gingerly got out out of the van and
discovered cne of my rear wheels
was suspended over a deep hole
and and the other was st on the
edge of the excavation. (A complete-
ly unmairked excavauon, by ihe
way.)

| flagged down a truck hoping the
driver could call for help over his CB
radio. He was so astonished at the
sight ihat he flagged down the next
passing truck. As they discussed the
problem another truck stopped.
Then another. Soon we had half a
dozen trucks lined up with their driv-
ers gawking al my predicament

A heated cdebate ensued about how
to get my van out and who the hell
had left such & bloody great hole
unmarked,

Finally one of the more burly truck-
driver said, "What have you got in
the van?’ | explained it was only
puppeis. “Why don’t we just it it
out?”, he said. So they did.

| said, "It} was 20 years younger I'd
give each of you a big kiss!

Just then a crane arrived carrying
the cover for the hole.

The truck drivers lore strips off the
crane driver. | couldn't understand
everyihing they said as they spoke
it a sort of Driver's dialect where
every second word started with the
letter F

This issue's
magnificent prize.

)
£ new Yot %ﬁ

rappy Touring Jonauiil

What does it mean o be 3
puppetesr?

It rneans that all your toys are
tax-deductible.

Dennis Murphy

The Snuft Puppeis were
going 1o feature a little more
in this issue but sadly they've
just been burgled and some
helpful person made off with
iheir computer,

Thare'll be more on the
Snuffies naxt issue

AUTUMN/  WINTER

24800

27



v

ol
“If takes me an hour and 2
half to look this good.”

Ae&am Kronenhurg suﬁem
the ravages of Troll
s%@reaﬁ abus&

Tweo %wnﬁs@é parformances amé ?@ﬁlmg
second of it

The Hobbit does Hitchcock’s The Birds,

audience members head.”
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TV PUPPETREY

As the Pig’s Breakfast second
series shoot draws to a close, LI
Wonsters and Horace and Tina
continue in Melbourne, while
Farscape looks like going to Series
Three in Sydney.
Perhaps some other puppet produc-
ticns continue apace. What's the
news from these seis? Take some
: snaps, make some noies, get per-

mission and et us know the goss!

Pig's Breakiast is currenily on
Channel Nine Saturday mornings at
11.00

Farscape is on MNine on Saturday
night.

Mixie is on the ABC every morning
and The Bockroom and In The Box
continue on Ten and Seven

Grob waves farewell after seventy-cight episodes.
Photo courtesy Southern Star and Channel Nine

Advertising in Lustralian
Puppeteer

Australian Puppeteer places vour ad
in the hands of performars and
puppetmakers across Australia. The
rmagazine s read by professionals in
Film, Theatre and Television, by
schools and companies, and by all
active and enthusiastic supporters of

puppetry.

Listed below are the current raies

for advartisements in the magazine,
based on size. Ads may be senl as
finished arlwork or we san consiruct
an eye-caiching and effeciive image

for you
Send all material ASAF to: DBRCiI'Ig D?@QGI‘I Pug}pet Theatre
Australian Puppeteer presents
o0 Box 208 EMU NOMADS
. Elsternwick VIC 3185 ‘ *
l Full Page $175 "Roving resplendently on their Giant
: Half Page 90 Ermu companions, this exotic duo
Two columns 360 will delight in @ combination of ele-
One column x half page high $35 gant puppetiry and buifoonery,
One column wide x one quarter subtiety and crassness.”
nage high = $20 Foliowing an appearence at the
Prague International Festival of
Rates are per Quarterly issue Puppetry, Dancing Dragon will be
touring the UK, lialy, The
Metherlands and Spain
Performers Emma Pryse and
Siefanie Robinson will hopefully be
providing more pictures and a report
on their travels upon their return.
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656-660 Glenhunily Road
Caulfield, VIC 3162

Ph: 03 9523 6641
ayy 03 9532 9722
Mobile: 0412 994 150
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Fow to Subscribe o

AUS LA Treasurer

PUPPETEER Your name here?
P e e

One Years

Subscription

{(Four issues) Editor

New Subscribers who wish 1o join Philip Millar

UNIMA please add $5.00 PO Box 208

{once only payraent)

ELSTERNWICK VIC 3185
03 9525 8537

§.Z. Subscribers - .
HHEGTmere puppetvision@ozemail.com.au

528

Zurenpe and .8.4. 840

Additional amounis are io cover
postage costs.

Please make alt cheques payable io

UNIRAE Australis.

=?

m%p:;’/www.@zﬂg

President

Sue Wallace

75 Palace Sireet
Petersham, NSV 2049
02 9550 6457
spuppet@ozemail.com.au

Secrelary

Mary Sutherland

PO Box 208
ELSTERNWICK VIC 3185
03 9525 7595
msuther@ozemail.com.au

l com.au/~unima

Editor's Financial Report

UNIMA Centre of Australia has effectively been withoui a Treasurer since
23rd December 1999, when | was reimbursed for the Spring '99 expenses.
Three monihs later | took delivery of all the financial paperwork and banked
around $1,500 of cheques.

Together with Mary Sutherland and Victoria Osborne, | am stili sorting out the
database and establishing everyone’s current membership status. This has
been time-consuming and difficult, as no receipts had been issued for many
months and some subscribers have subsequently been waiting up o six
months for the delivery of their magazine.

I can only oifer my sincerest apologies for the delay in processing subscriptions.
When | took on this position, it was with the understanding that | would he
responsible for the magezine, not the entire financial operations of UNIMA
Perhaps another UMIMA member would accept the opporitunily to resiore the
role of treasurer, maintain the databass and ensure the ongoing financial
health of the organization,

With all that in mind, here are the figures for the last two issues. | hope o
nave more details of our membership available nextissus

Balance @ 26th June 2000 $1.935.10
Expenses for Spring 1999 1ssue

fincludes PO Box rental) $750.00
Advertising revenue from Spring 1999 issue 340500
Mett cost $5345.00
Expenses for Summer 2000 issue 5627 86
Advertising revenue for Summer 2000 $235.00
Nett cost $392.96

PS Does anyong have any idea how the GST will eflect UNIVIA Ausralia and
Australian Puppeteer? I'd love 1o know | must ask the treasurer

Pleose send
siuf? in belfore
the next issue

anecuotes
atl welcomea.
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1 Hobbit Stage Manager Linda "What's a tuffet anyway?” Aitkin eating her curds
and whey during & break in a hectic tour schedule is terrified by the sudden &

appearence of a hairraising spider! If you have had similar (or entirely different!

for that matter) hair-raising experiences whilst engaged in puppetry activities,

please write and share your story with the readership.

{This time the prize is a fantastic bag of furry offcuis (fake, don't worry) generousiyt

donated by Fred Barifeld of Bartfeld's Fabrics in Elsternwick, Vicioria.
1 This is & truly splendid and extremely usefut collection of fluffy bits so wmp ko it
and start writing




