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The Magazine of UNIMA Ausir

Greetings Puppet Fans;
F'm sure this is a question which has
puzzled alf of you from fime to time.
Just why is it that the Australian
Dr Who Fan Club has 2 larger and
more active membership than our
awn humble international orgamza‘éxon?
Puppeiry has anoble history covering
nuIMeraus. conﬂnenis and culiures, the
fomms g}L_ppets assume are virtually
infinite from sock to cyher-animatronic
full-scale Tyrannosaurus. .,

..bui when push comes to shove,
the fans of a now defunct cut TV
show are both more numerous and
mare aclive. | like to think it's
because all the diligent puppeteers
and puppetmakers are hard at work
refining their craft and can't drag
themselves away to make coniact
with another member of their
species. Or is communicating with
our fellow UNIMA members just oo
much trouble?

in cese 'm being too absiruse, this
is 2 plea for more vehement and vocal
interaction within our organisation.
The ongoing success of One Van
bodes exiremely welt and the
prospeci of an international puppet
festival in Adelaide is enormously
exciting. These events will bring our
ariform greaiger recogniiion and sup-
port, will provide expanded work
opportunities and help us to assert
the unsioppable appeal of puppeiry.
Or we can wait for someonea else 1o
wave the flag for us and bemoan the
lack of support.

Ay involvement with UNIMA grows
from a deeply felt belief in the power
of puppetry io excite, transform and
delight.

Let's go for a bit more exciternent
and delight for 2000.
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Diear Fhit,

With the 2000 Ausiralia funding
decisions in hand, | was both
pleased and perplexed at the, sup-
port puppetry received aver the next
12 monihs. | was delighied to see
Snuif puppeis from Melbourmne and
‘erthy’ from Sydney receive support
for projecis in 2000. Both companies
are active and building their profile
in the exp[ora‘tlon and development
of the puppetry form. And congratu-
fations to both Folyglot and Spare
Parts for both raceiving triennial
grants for 2000-2002. | was equally
disapointed with the lack of suppan
for Adeizide's Paich Theaire.

tumblegum.com was faunched in
Cannes in Ocicher at MIPCOM, the
marketing arm of the Cannes Film
Festival. With the support of the
Australian Film Commission,
Skyworks Studio in association with
NRS launched tumblegum to
strong audience appeal. With the
great.interest generated, it is hoped
a presale will fallow allowing a 26
part serfes to be made in Canberra
in 2000 and beyond. I'll keep The
Australian Fuppeteer informed.

Skyworks Studio has recently com-
pleted a series of 5 short Road
Safety videos for the NEMA road
safety authonty. These will be
launched ihroughoui NSW and
hepefully nationally in February into
all schoole and pre schools, The all
location shoot iook placs in and
around Canberra.

' be heading to Adelaide in iMarch
1o perform in the ‘Thefi Of Siia’, a
new work premiering at the Adelaide
Festival, The play is Inspired by the
great epic poem the FRamayana and
transposes ihe story to coniempo-
rary Indonesia in the midst of the

current economic and social upheaval,

The work is directed by Nigel
Jamieson. The team includes a
Balinese master puppeteer, Mambo
designer Reg Mombassa and
composer Paul Grabowski in
assaciation with five Gamelan musicians
and five Australian musos. The
piece combines the ancient traditions
of Wayang Kulit with the latest
developments in compuier generai-
ed animation and video projection:
The season runs from the 15-18th
March.

I have a busy year ahead with my-
mvoEvement in the Opening
Ceremony of the Olympic Games. |
have been invited aiong with 7 other
Creative Directors to direct my own

segment as part of the Cultural sec- ¢

fion for the Opening Ceremony. it is
a greai honour and privitege io be
involved in such an event.

I have just recently been awarded
an Asia Link to work with a puppetry
and theatre company in Japan laie
2000, More on that iater.

Happy 2000 and best wishes to all

puppeatry folk,
Peter J Wilson

Skyworks......Canberra.

Dear Australian Puppeteer,

As | have been making and operat-
ing puppets for the last six years
and a UNIMA member for three, |
thought it was about time | wrote a
letier to hoth congraiulate those
involved in the publication (yes, all
that hard work is paying offl) and
introduce myself.

I 'am about to embark on an
Honaurs. year studying Japanese
theatre and cinema at ihe Victorian
College of the Arls/ Melboume
University Bachelor of Creative Aris
Formerly-Visual and Performing

- Arts). (What a mouthfull) | am pariic-

ularly interssted in animation and
pugpei_ry:

In 1698, playwright and fellow stu-
dent Lally Kaiz formed Rockeiship
Theatre. Under the Rockeiship ban-
ner we have performed sell-oui sea-
sons of Lally's biack comedies, most
of which have required puppeiry in
one form or another. “The Battle” for
Melbourne Fringe '98; “Tahitha to
Saturn” for Melbourne University
Aris Festival ‘99 and “Rewberry
High" for Melbourne Fringe '98, For
Fringe’a9, Lally also wrote “Anyon
Escapes The Ladder” which | per-
formed with Darcy Neave as pari of
Polyglot’s "Vertical Chalienge”

{see review in ihe last issue)
Currently we're getiing ready for our
first interstate trip when we re-stage
“Tabitha to Satum” for the Adelaide
fringe Festival. it's all very scary so
ihis is a call to all puppeteers in SA
o please support us! Bring your
iriends, family and peis and fhelp
miake our interstaie trip a fun one!

Mick Bariow

See “Whai's On” for more
Rocketship info and piccie.
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UNICEF International Children’s
Day of Breadceasting: Melbourne
12 December 1549

This year it was held on Sunday 12
December, 1999, This is a day
based around giving the next gener-
ation the right to have a say.

Around the world more than 170
couniries and over 2,000 TV and
radio stations gei involved. In the
UK, Canada and Mexico, adulis are
banned from radio stations for the
day and in the US stations give the
kids a free reign at broadcasting.

Kirsty Boyle of acefun joined forces
with Katherine Pheips and Andrew
Pam of Glass Wings to celebrate
with a group of children this day of
broadcasting. Katherine and Kirsiy
orgarisad with the Starlight
Children’s Foundation Australiz o
help children at the Royal Children’s
Hospital to create and perform with
puppets for multi-cast over the
Internet,

The children made a beauieous
array of brightly coloured sock pup-
pets, then groups would practice
scripts, which they would periorm
upon a siage before two cameras.

Several scripts were available, bui
given the timing, most of the chil-

dren waniad to do ihe story about
Sania Claus.

After the day, the video was edited
together and made avaitable over
the Internet at this address:
hitp://kids.glasswings.com.au/UNICEF/

Kirsty Boyle <kirsty@iii.mit.edu.au>,
Katherine Phelps <muse@glass-
wings.com.au> and Andrew Fam
<xanni@glasswings.com.au> have
formad “Acefun Glasswings', providing
puppetry performance on ihe iniemet.
Please coniact us via email for more
information, and to he placed on our
mailing list.

Katherine Phelps

Wihat a fantastic use of the internei!
Congratulations on your initiative.

Dear Philip,

| haven'i quite retired yei as you
see ajthough | am cutiing back on
the number of shows per week
which hasn’i been too hard this past
year with oney harder to come by
in both the kinders and schoals.
Next vear with the GST eic is still a
mystery. We iniend to close down
for 2 month over Olympic time.
Thanks for taking on the Australian
Puppetesr. Anita has really built it
up into a very good publication and
} know that to keep it that way
needs the support of everyone.

All the best

Lorrie Gardner

Thank you Lorrie for your support.
Next issue will feature a new series
of What if means fo b2 a puppetesr”
an affernpt to find a definition for
ourselves and our arfform. Lomrie's
contribution will feature next issue
and other submissions are encour-
aged.

Dear Australian Puppeteer,

This is a calf to all Punch and Judy
people. Professors, makers,collec-
tors, whoever is out there with an
interest inMr Punch. YWould anyhody
be interested in establishing a
Punch and Judy neiwork in Australia
and New Zeatand?

| envisage it being used to foster
goocdwill on behalf of Gld Rad Nose,
passing on of ideas and experiences
and networking. At the moment it is
only a hazy idea with no firm aims in
mind but | thought | would canvass y
thoughts and sze whai hiappens.

if anybody is interisted they can
contact:

Sean Manners Phffax 02 63324 4984
email; seanmanners@hoimail.com
reegards

Sean Manners of Pelican Puppeis

Wore from Sean next issue with an
arficle on *Devising Celabration.”
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Breathing again after another won-
deriully successful Puppet Festival
and the opening of curnew Sydney
Fuppet Theaire production | have
time to gather thoughts for UNIMA
Australia and the caming year. The
Festival reinforces for me that there
is a ready and willing audience for
puppetry in this couniry and | believe
that ithe quality of performances and
workshops on show and the warm
and generous audience response
indicates that our Australian puppetry
is in a very heaithy siate.

There were no submissions for the
UMIMA scholarship. I'm sure someone
oui there could well use 3500
toward furthering their knowledge of
puppetry. Remember that the next
UNIMA International festival will be
held in Germany in June/July this
year. Send your applications o
Wiary Suiherand by Aprii 25th. You
need to have bezn a UNIMA mem-
ber for at least 2 years to be eligible.

All the best for 2000.

Sue Wallace

rs riow and worked in
e i aspec’ss but this is my
i nce 1n an. offcsal roie

f was [i\éfihg in Brisbane years agdo
when lwas, fzrsi inspired by the idea
of puppetry when, in 1984 1 savr
Phillipe’ ‘Genty’s “Cabaret” show and
then Handspans ‘Scerets” later the.

same year. [t was partly due ta what _

I read in Man;pulaiion (remember

Mampulaﬂon} and partly my continu-" :

ing admiration for Handspan, and™
my desira 10 work with them that1:
persuaded Joe (my hushand) to
pack up and move o Melbourne. 1
was abie {0 work with Handspan
eveniually becoming a member, also
working at Polyglot and on a number
of TV projects, Including “Liit Off’
and "The Ferals” as well as various
great “pilot” projecis that never went

into production. Until 1994 I always

worked making: puppets and soime-
times co-designing but had not yet
done any puppeteering. That year |
auditioned for Handspan’s produc-
fion “The Steadiast Tin Soldier &
The Paper-Bag Princess” and yoi
my first role as a puppeteer, later
that year 1 also periormed in the
return season of *Viva La Vida Frida
Kahalo™ Enthused by these experi-
ences bui keen to develop my awn
work, | applied for and received a
developmenti grant from the
Australia Councll, and in a colfabora-
tive project with Polyglot, produced
my own show, basaed on Sally
Morgan’s children’s siories, “The
Flying Ermu”. Liss Gabb and |
toured “The Flying Emu” {0 Victorian
Schools {(and some in Adelaide) for
about 5 monihs. Adier ali these
experiences | finally came o the
decision that ,out of all the different
hais § had worn, design was my
favourite part of producing theatre,
and this is the area in which | am
concéntrating most of my eneigy at
present. In the past | have also con-

ducted many farge-scaie workshops
in schools and taught professional
skiils to ieachers and io the general
public.

So you can see that my interest and
experience in puppe‘iry is long and
varied. I'm hap:ng { can now give
somethmg useful back to the com-
munity that: has g:ven me so much
pieasure OVer the years

I'm happy IO say ihai | feel that I'm
taking over the: posmon of UMIMA
Australia’s. secretary at a time when
the Qrgamsa‘éaon seems happy and
heaithy and conimumg o grow. I'd
like 1o ia&e ihzs opportunity to thank
Richard Haa‘t for his hard work and
ded[catmn in’ heipmg fo promoig and
achaeve thts happy, siate fn addition
io Richard we also have 1he previ-

: ous Secfeiaﬁes as:well as ‘Anita

Ssﬂcla:r aﬂci our other pasi

Au& "alfan Puppefe@r Editors 1o
thank: All members of the executive
and esgec:al[y ihe Magazine editor
coniribute @ considerable amount of
time; on an entirely voluntary basis
and alf any of us ask in return is that
you communicate with us and each
other and share your enthusiasm for
puppetry. (And so say all of us! Ed.)
| have already had a quite a number
of enquires from potential new mem-
bers wanting application forms and
informaticn about UNIMA and
Puppetry in general, alsc a few
enquires fram current members
wanting new information. As some
of you probably know Joe and | are
the originators and keepers of the
UNIMA Australia Website, and it
gives me personal satisfaciion thai a
number of enquires have come from
people who have found us through
the Web. E-mail is also a boon,
improving our international comitiu-
nication, as i now takes seconds
rather than weeks {0 receive and
respend o information and ques-
tions from the various commissions.

Whai is UNIMA? You will have read
this on your application for member-
ship; I'll just quickly re-cap.

UNIMA stands for *Union
International de la
Marioneite”. It is an organi-
sation bringing together peo-
nie from around the world to
contribute to the develop-
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ment of the Art of Puppetry.
lis main objeciive is to use
this Art in the pursuit of
human values such as
peace and mutual under-
standing beiween peoples.
Founded in 1828, it is a
member of the International
Theaire insiituie and
UNESCO. UNIMA
International has 9,000
members across 89 coun-
iries.
In pursuit of these aims there are a
few initiatives I'd like 10 achieve dur-
ing my time as Secretary, Whether
they happen depend on your inierest
and support, but they are things
which | think can help fift the profile
of puppetry in Ausiralia and improve
communication amongst our mem-
bers.

The first is t0 continue with an idea
introduced by Dennis Murphy, ane of
our previous secretaries. The plan is
io build a daizbase with information
aboui your areas of interest and
spacial experiise, which would assist
us to pass an, enquires about histo-
ry, skills and techniques to the per-
son best able to assist.

Mext | would like you to supply me
with information on performances,
workshops and school touring,

Many thanks ta Prodos for his
coniribution as Treasurer for ihe
organisation over ithe past two
years.

Together with Anita Sinclair, Prodos
has helpad to stimulate and buiid
the membership of UNIMA and
expard ihe subscriber base for
Ausiralian Puppeteer magazine.
URIMA is now seeking a new ireas-
urer for the organization.
Enthusiasiic applicants would need
10 be UNIMA members with some
financial and/or hookkeeping skills
or the desire to learn those skilis.
Acess {0 a compuier is exiremely
handy in order to maintain our sub-
scriber daiabase and track the
organisation’s financial status.
Interested individuals please contact
Sue, Mary, Prodos or Philip.

which could be published as a cal-
endar of events on the UNMIA
Ausiralia Website o heip inform
members and puppetry public of
what's on.

A slightly longer-term plan is to pro-
duce a national membership card to
re-place the international Card,
which we no longer receive. I'm still
in the process of finding out whether
fi is still produced and there is sim-
ply a communications breakdown.
This is in no way intended io change
our refationship with the international
community but | am hoping 10 even-
iually arrange benefits such as dis-
caunt tickets fo public performances
for members. This would have pro-
motionai value but will take some
organisation and your co-operation.

1 would also like 10 hear any sugges-
fions that you have for ways we can
improve our organisation,

For example if you would like to be
a staie social eveni organiser.

Since the rasignation of Michele
Spooner (now Fifer) as Australian
Councillor on the Council of UNIMA,
there is a position vacant for one
new rnember for the period from
2000 - 2004. You would need to
have been a member of UNIMA for
some time and it would be very posi-

tive if you were pianning io atiend
the XWVillth International Congress at
Magdeburg in June 2000, The other
Austraiian Councillors are Sue
Wallace (NSWV), Philip Mitcheill (Tas.)
and myself (Vic.), Unfortunately
none of us are able to attend the
Festival and Congress this year,
although Michele and | received
Australta Council funding o attend in
1986. Please phone me ASAP if you
are interested. (03) 9525 7585.

My final cali is for volunieers o
assist with translation of correspon-
dence to and from French, for com-
munication with the Secrétariai
Général de 'UNIMA, most general
communicaiions are in English as
well but it would help to smooth
some of ihe specific deiails | need o
clarify.

Wel that's encugh of me for now, 1'd
like io finish on 2 note of congratuia-
tions to Sue Wailace and all who
were involved in the planning and
presentation of ONE VAN FESTI-
VAL. | have heard wonderiui
accounts of it being a great success,
and ook forward to hearing more

Mary Sutherland.

s U M WMER 2 8 0 9

mﬂy



by Viginia Weule(B.J)
“} didn't know you could do THAT
with latex rubber!” was one of the
first things | uttered when | met this
particuiar young fellow. ... Twelve
years on I'm sl saying ii.

NMurray Raine; born and bred
MNewcastle NSW, Devoiee of feathers,
sequins, and highly strung manipulation.
This man could pull strings before
he could walk. Al the age of nine ne
waon a scholarship to siudy puppeiry
( what did you think we were tatking
aboui? Mmmm). He had creaied his
own show by the time he was
iwelve,

The Marionetie Theaire of Ausiralia
beckoned and he obliged. Murray
Raine kicked up his heels and
moved 1o Sydney.

He veniured inio areas such as the-
atre, television, theatra-in-education
and radio. His cradiis include “The
Midday Show”, “Wonderworid”,
“Ridgy-Didge”, "Foxiel”, "The
Morning Show”, “Early Birds®, and

“The Andrew Denion Show”, in 1987
he was commissioned by The Life
Education Center to present “Harold
G. Raffe” for ATNs' “The Cartoon
Connection”,

Later thai day.. He joined forces
wiihy Peter Oldham ,("Ex-Tintookie™),
and they gave birth-to... “The
Ferforming Fuppets Aussie Show”.
This show has been toured in shop-
ping ceniers, schools and in festivais
throughout Australia and Asia.

I met Murray while working with the
Marionette Theaire on "The Magic
FPudding”. | joined him in “The
Performing Puppsis Aussie Show”
following Peter Oldhams’ retirement
froim the art of puppetry. | was lov-
ingly given the title of “Miss
Fortunate ~ The Goddess of
Australian Puppetry™.(Murray Raine).
As time passed, Murray increasingly
feli ihe need o flex his “independ-
ence”muscle . He ventured forth
into the world of the disturbed |,

bewildered and intoxicaied, bravely
going whera he had not gone
hefore... CLUBS. .

Enier... "Aduli Cabaret ©

a'la Murray Raine.

The show is up o thirly minutes in
duration. It's a non-stop, high energy
format utilizing over twenty-five
vibrant marionettes, glove and rod
puppets, with an average heighi of
one meire. Each puppet is meticu-
lously creagied by Viurray and fea-
tures truly speciacular costumes,
same of which cost up io $1500
each. So....basically....He makes
‘em, bakes ‘em and gyraies ‘em.

Murray's' “life based” humar offers a
sense of the ridiculous and vulnera-
bility. His showcase incorporates
personalities such as Madonna, Tom
Jones, Tina Turner, Pavrotti, Dame
Joan Sutherland, Dolly Parton and
The Royal Family. He finds ihe
nhumor in situations “ihe carcature of

8
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life”, laughing at peoples’ misior-
iunes, including his own.

Whether i be an audience from
Toorak or Rooty Hill, he will be there
giving his all and more. He has
many iechniques in which to keep
the “over-the-imit" audiences
awake, including gunshots,poppers,
sequin reflectars and revealing body
parts (fortunately not his own).
However he has been spotted spori-
ing the odd black leather and velvet
thong (not footwear}, so we keep
our fingers crossed.

“Devotee of feathers,
sequins and highly
strung
manipulation”

Then one night... VWhen the fights
were low and the stage protruded
less than he did, he found himself
and his life size Carmen Miranda
plummeting off a metre high stage
and wedged firmly in the laps of two
elderly and hopeful members of the
audience.

Murray, being the professional that
he is, picked his wounded self up,
with his dolly (and her fruii), staggered
up the stairs and continued, a litle
rattied , bui intact. There are many
words to describe Mr Raines per-
formances, and "dreany” is not one
of them.

As far as we know he is the only
puppeteer to have won the presti-
gious Mo awards (and been nomi-
nated five times). Murray has also
been nominated several times for
the "Australian Club Entertainiment”
awards. He is genuinely acclaimed
by his peers as the “Entertainers’
Entertainer”.

And do you know what? Murray
Raine is a Gem. He is a mould that
has been broken by none. “Special”
is a word that comes io mind.

And so, the master of plaster at 36
is still at i, up to his arm-pits in glue
and streiched towelling. The
sequined showman and his feath-
ered frocks is still pulling at his age
and ceriainly leaves you with a
rmermory or two. Cne thing's for sure,
he always leaves you waniing more.

To-da-loo.

Author Virginia Weule, Puppeteer, is
currently working at Fox studios for
Channel Nine on “Farscape”.




Fesiival is about to finish. The
mcomparabib world shadow puppet
master Richard Bradshaw cormes
out from behmd his shadow screen
to acknowledge the ‘ihunderous
applause. He tells the audience that
he has one more, short piece but it
will take 2 momant to. prepare and
disappears back behind the scraen.
Al once a young VO ce, in tones af
delight and joy, pipes “Can you
make it another hilarious cne?’ The
audience laughs and the puppetser
taughs with them. This sums up
better than anything else the magic
that is Ausiralia’s only puppet festival,

in the beautiful village of Blackhesth
in the Biue Mountains just west of
Sydney, a puppet fesiival has been
taking wing each January ior 3
years now, \Whai is emerging is an
audience which is really stariing to
know and appreciate the wonderiul
art of the puppet. They are discemn-
ing and generous and their numbers
are growing each year.

The festival is calied "One Van” to
celebrate Ausiralia’s puppeteers
who travel this vast land In their "one
vans”, fransforming rooms, theatres,
halls and public squares inio porials
of magic through which adulis and
children alike are transporied inic
the world of the puppet. This is an
ancient and sublime ari form whers
a lump of wood, a siring, a gathering
of fabric or a piece papier mache
sieals the thread of reality from the
onicoker. The inanimaie is made
animate through the breath of the
puppeieer.

At this third annuat festival, artistic
direcior, Sue Wallace invited individ-
uai performers and puppet compa-
nies to present 8 shows and 7 work-
shops. Vhilst the majority of evenis
were for the family audience sorme
evenis were exclusively for aduiis
and they all sold out. ltwas an
enormous aristic success. Every
ariistic direcior likes lots of money to

a tiny budget of less than $10,000
and was entirely funded from the
sponsership of local businesses
and local funda‘a;smg

The Artists
19 Australian puppetiry artisis con-
{ribuied and are listed below -

Richard Bradshaw
Morman Hetheringion
Sydnay Fuppsat Theaire
Murphy's Puppeis

Black Hole Theaire
Gardner FPuppet Theaire
Jonguil's Theatre Workshop
Witlie Wonks Puppeis
Greg Howard

Graeme Haddon

David Collins

Emma de Vries

Fleur Herscovitch

Julia Davis

The director invited expressions of
interest o be pari of the festival to
all puppeteers through the industry
magazine “Ausiralian Punpeteear”.
Substantial interest in the Festival
was shown from infemational ariisis.
However those international artisis
inviied had fo deciine because ihe
performance fees available in the
budget were nowhere near adequaie.

The Cabaret

For those pupmt@e;s who are anx-
ious to find an aduli audience for
their work, the Adult Cabaret was a
startling success. First iniroduced to
the festival in 1999, people wers
clamouring for tickets in 2000,
Double the number of fickets was
sold and the “Sold Out” notice was
posted one week before the festival.
The audience numbered 300, There
will be 2 cabaret nights at the next
festival. The demand is there. This
is an interesting way to divulge pup-
pet theaire to the adult audience.
Seven pisces were presented rang-
ing frorn 4 o 20 minutes in length.
Some were naughty, some nice,

fhroughoui the night the audience
remained curious, attentive, suppori-
ive and delighted.

The New Evenis
The new events for the 2000 festival
included a Skill Develepment Day
for puppeteers which recarded maxi-
mum atiendance. 20 experienced
and emerging artists gathered
together the day before the public
festival to underiake workshops in
1. Puppetry manipulation for
TV with David Collins
2. The An of the Shadow with
Richard Bradshaw and
3. Thz Business of Puppetry, a
marketing workshop conducted
by Paula Cipfer from The Axis
Public Relations & Marketing
Company

A Puppet Exhibiticn was mounted
for the weekend with free atten-
dance. The exhibition celebrated
the work of a number of puppeteers
including Ann Davis (now retired),
Ross Hill: {deceased) and the
Sydney Puppet Theatre, This
proved more poputar than expeciad
and will become a regular part of the
festival. The exhibition room was a
quiet space where the public had
time o study and appreciaie the
artisiry of puppet building.

There was also a shori informat
forum where the public jumped at
the chiance to meet the puppsteers
behind some of Australia’'s much
loved TV puppets inciuding Morman
Hetheringten (Mr Squiggle}, David
Collins (Ratius — The Ferals) and
Emma de Vries {(Mixy -~ The Ferals
and ABC Kids TV).

The Summary

As faie as Sepiember 1999, the
Artistic Director of the Festival con-
{acted the fastival co-producers, the
Blackheath Area Meighbourhood
Centre, and called off the festival for
2000, Why?
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Although numercus grant applica-
tions had been made and every
avenue for funding soughi, there
was NO money in the accouni. This
is when the local businesses offered
their support. The event is obvious-
ly important to this community and
the artistic direcior takes this oppor-
tunity to acknowledge the work and
commitment of the staff and volun-
teers of the Blackheath Area
Neijghbourhood Centre, of Rowena
McGregor (Festival Co-ordinator)}
and the business community of
Blackheath,

Daily the feedback is coming in
through phone calls, emails and
word of mouth. The festival was a
wonderful experience for the audi-
ence and the artisis alike. This suc-
cess was reflected in the ticket sales
~ MAXIMUM ATTENDAMCE.

The festival is ripe for the growing
and this is squarely within the
goals and {he dream of the festival
o allow the festival io grow in
increments s that the audience
and the artists grow with it”.

This is an imporiani festival and the
major forum for puppetry in
Australia. It is a place for profes-
sional arlists to meet and present
their work, a place for the public to
grow into an awareness and appre-
ciation of the ari form and for emerg-
ing artists, it is a place which offers
fraining and encouragement.

it deserves support

Thanks Sue for perservering!

Stay tuned, next issue will feaiure
more ONE VAN reporis and photos
of the event.

Pease send in any festival piccies,
anecdotes juicy gossip or other biis
and pieces for inclusion in the
AUTUMN issue

By Richard Bradshaw

fn the nineieenth century Western
Australia was often not included in
the tours of visiting theatre companies.
At a time when a major part of fouring
was done by coasial steamer,

Perth seemead too far, Also, ships
from the easiern colonies continuing
on to Asia and Europe were much
more likely o visit Albany.

Almost certainly the first imporiant
puppet company to visit the Wast
was Webb's Royal Marionettes. |
have wriiten about Charles Wabb
{c. 1842~ 87} in an earlier ariicie. He
was the grandson of the English
puppeteer Charles Middleton, and
he and his wife had come io
Australia with McDonough and
Earnshaw's Royal Marionetie
Theaire from the their own, and
were later joined by anoiher member
of thai company, Charles Trotier.

They toured in the easiem colonies

of Australia and New Zealand and in
1879 left Sydney for England,appar-
ently playing in india, Ceylon, Burma
and Egypt an the way. Their planist,
Frank Fowler, travelled with them,

For the opening at
Ferth Town Hall the
demand was so
greaf that people
were tumed away

I have been able to confirm ihat they
performed in Cevion {1530},
England {1881} anc Russia (1883),
but they adveriised that they had
also played in Germany, Francs,
Belgium, Sweden, Norway and
Finiand. They iefi England far
Australia at the end of 1633 arriving
in Adelaide six weeks later. They
were now joined by Webb's sister,
Miss L. Webb and recommenced
touring in the eastern colonies and
New Zealand. (Mrs Wehb died in

i

Sydney on 24 April, 1884, aged 40.)
in Perth advertisements China and
Japan were added to the list of
countries toured, but | suspect the
truth of this.

Early in 1886 Webb's Raoyal
Marioneties appeared in Brishane
and Toowoomba, bui in June they
arrived in Perth. They had been
broughi there by a manager, Mr F.
H. Pollock, who, with his wife, had
accompanied them on a ship from
Methourne. Mr FPollock had brought
a troupe of Japanese jugglers to
Perth some twelve years earlier.
The company seems to have con-
sisted of Charles Wabb, iss Webb,
Charles Troiter, Mr Watson and Mr
Jackson.

The Parih Inquirer reporied that the
arfval of the company was notified
in Perih by the distribution of “ihe
finest specimens of advertising plac-
ards that have ever yei been seen
in Wesiern Ausiralia, many of the
fllustrated advertisements being
really works of ari.”

The show opened at the Perih Town
Hall on Wednesday, 30 June with
variety acis {"fantoceini), black min-
sirels and the pantomime of "Beauty
and ihe Beast". For the first

time there, electric light was used. A
week later they changed ihe pro-
gram, and intreduced the pan-
tomime “Liiile Red Riding Hood™, no
douhi based on the show that

they had first come {o Australia with.
iA full script for this is in the La
Trobe Library, Melbourne.] After
Perth the company played in
Fremaniie (Cddfellows’ Hall),
Guildford, York (Mechanics'
tnstiulg), Geraldion (Masonic Hali),
Morthampion, Greenougn, and finakly
Albany (Mr Hassell's warehouse),

For ihe opening at Perih Town Hall
the demand was so great that peo-
pie wers iumed away. The hali was
filled “ic almaost sufiocation poini by
about eight hundred persons,

who cheered the clever manipuiation
of the marionettes io the echo.” By
contrast, the opening in Geraicion
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The South Australian Folk
Federation and SA puppeteers wiil
be staging an exciting bi-annual
Festival of Puppeiry and Visual
Theatre in the year 2001.This will be
the first puppet festivai of this capacity
in Australia since 1988.
International, national and South
Australian companies, individual
artists and community groups will
ioin together to present an array of
new, experimental and traditional
pieces of work. The aim of the
Festival is to showcase and promoie
. excellence in the field, and raise
public awareness of this unigue art-
form.

The Festival will be held over nine
days, incorporating two weekends,
five weekdays and evenings with a
special opening carnival o launch
this exciting event. Performances
will be situated in cosmopolitan
iorwood, a short five minutes from
the city of Adelaide. The sireeis,
shopping malls, sidewalks and cafes
wili be busiling with support for the
magnificent spectacle.

The Norwood Concert Hali and
Community Center will house two
theatre spaces, a cafe with an inti-
mate performance space, a gallery,
conference room, master ciass and
workshop space, as well as festival
information and a box office. The
Odeon Theaire, located a biock
away, will offer another theatre with
a workshop
facility.

in addition o per-
formances, the
Festival will run work-
shops, seminars and
master classes in
order to generaie
discussion and criti-
cal debate to encour-
aue the exchange of
information between
participanis, commu-
nity groups and
schools, This festival
is aimed for both
adults and chiidren,
with venues and pro-
gramming of shows
appropriately placed.
Arts instifutions such
as the Staie Library,
the Art Gailery of

South Australia, various performing
aris collectives, theaire companies,
youth arts organisations, schools,
community groups and councils will
be encouraged to host
componenis of the Festival with
exhibitions, performances and
workshops eic.

The Folk Federation is a community
Arts organisation with exiensive
experience in running Festivals. They
currnetly stage the Vicior Harbour
Folk Fesiival, South Australia’s
largest annual music event and the
SA Medieval Festival at Cariick Hall,

Expressions of interest are now
heing sought from Puppeteers, Aris
Companies and performing groups.
We are interested in both
professional and community projects.

Your enquiries are welcome and
shouid be directed io: Keith Preston,
Vanessa Ellis, Lachian Haig
Planning Group

The Adeiaide Internationat Festival
of Puppeiry and Visual Theatire
GPO Box 1601 Adelaide

South Austraiia 5001

Phone: (08) 8340 1069
Facsimile: {08) 8345 8506
Email: info@folk.sa.asn.au
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Puppetry ‘Hand in Glovs®
with Animation

Janette Dalgliesh

A few days before Chnstrnas, Hlugh
Simpson and | bumped into Andrew
Hansen, which was an unalloyed
delighi - but slighily alarming, since
fiis innocent query “What are you
doing these days?" made us realise
just how long i's been since we
hung out with the puppetry commu-
nity in Melbourne. in fact, you could
be forgiven for thinking we'd disap-
peared off the face of the planet!
The explanation is both simple and
complicated,.,

Many of you may know thai wa've
been involved in a performance ani-
mation projeck, but not really know
what that's entailed. The history can
be told quite briefly - we began as
unpaid consultants to an animation
company who wanied to use motion
capture to make their 3D animation
more productive, and wanted per-
formers who understood the concept
of conirolling a character other than
themselves. Over time we became
closely involved with the ongoing
development, and happily our
experiise with animatronics, learmed
on Babe, proved extremely useful.

For those unfamiliar with the con-
cept of motion capiure, it usually
entails sticking sensors on a person
(or animal), recording thair move-
meni, and then applying it to a 3D
modea! inside a compuier. Think of
the animated characters in arcade
sporis gamss - usually their move-
ment is based on a sporisperson or
actor. For pupneteers, the concept is
a litile ciumsy - like coniroliing a
characier's face by scrawing up your
own, or controting a teapot by mov-
ing your body. i can be a long
streich o imagine how the
movemeni transiates, especially
since you generaily can't see how
it's moving while you're performing.
VWe wanted to go one step further

and have direct controj of movement
in real time, which had previously
only been possible with very expen-
sive hardware.

Eventually we collahoraied io come
up with a system which used a glove
control device (imported from South
Africa) to give real-time conirol of
animated characters (think of Woody
from Toy Story being manipulated
fike a puppet and you get the gener-
al idea). Local animators seemed
very excited by the possibilities, as
we were, and we decided io iake the
project one ste further, and make i
somnathing which other people could
buy. Al this point we created a jointly
owned corppany, calied 3 Sirings,
which was able to- atiract same very
supportive and creative investors
with the help of our CEC, John
Timlin (used {0 be Adminstrator of
the Pram Factory, so he knows

his oats.)

Unforiunately, the South African
glove proved to be less than satis-
factory, so we set io work develop-
ing an afternative hased on some
patenied technology creaied by
some Fhysics professors at
Melhourne University. Suddenly
Hugh and | found ourselves on the
very steap learning curvas of

areas as diverse as research and
devalopment, manufacturing and
software festing!

Our own company, Hand in Glove,
has heen focussing more on wriling
and directing, with occasional forays
back into the worlg of physical pup-
peiry. If you goi a chance io see the
Myer Christmas windows in
Melbourne, you'd have seen about
15 seconds of our work in one of the
Willie Wonka windows, where a
character is sucked inside a ielevi-
sion - really pretly appropriaie

when you think about ii.

Meanwhile, of course, we've heen
having a ball playing with the new
technology and creating our own
animations, We've aven found time
to do some live performances with
our animaied characiers, including
co-hosting (with Tim Ferguson) the
Ausiralian Hotels Association (NSW)
Awards for Excelience, at the large
ballroom at the new Wesiin Hoiel in
Sydney. Six giant projecion screens
with an audience of around 1500
partying publicans - what

a blast!

Some Melbourne puppeteers had
the chance of irying the sysiem out
fast year, in iis earlier incarnation,
but we think the time has come io
nut the new one through its paces.
I'd fike to hear from any puppeteers
who are interested in having a clos-
er look at the system - even if you
already saw the previous one. You
can cali on my mobile 0413 135
314, or emaii me at home on
faneiie@smart.net.au

And i you want {0 check oui the
company's website, you'll find & ai
www. 35tNNgs.corm.au
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Buchan

The Biuff Reserve, Lousadas Road
A project of Buchan and Disirict Art
Crafi Inc.

Buchan’s Miliennium Resolutions
celebration provided a unique oppor-
tunity for the region to come togeth-
er in celebration. it also played a
valuable role in rebuilding comrmuni-
ty morale that has been depleted by
drought, fiooding and damage io
local sheep farming caused by
Owvine Johnes' disease.

The celebrations combined acting,
singing, dance and music with iarge,
articulated puppets. The skills to
construct these puppets was passed
on by profsssional puppeteers Paul
Doogood (Polyglot, Handspan),
Nicky and Melinda Beecham and
others.

Artistic Dirscior o
the River Festival) wrote a puppet
performance for the evening.

The celebration commenced with a
hanquet at the Willow Café. Then al
1 0.00 a sireet parade workead iis
way from the Cafd to the Bluff,
which is the Buchan River, led by
the huge red puppet which repre-
senied the evils of the 20th Century
to be left behind.

At the Bluff ih’e puppet symbofically
‘hurned’ the messages writien on
red paper by the community.

fox in a symbolic releasing. The
cormnmunity messages of aspirations
for the future were gathered together
and placed in time capsules and a
iree was planied for the new rnillan-
nium.

iilennium Resoiuiicns in Buchan
was presenied by the Buchan and
District Arts and Craft One and the
Buchan Neighbourhood House in
canjunction with Ars Network East
Gippsiand, Regional Arts Victoria
and ithe Melbourne International
Festival of the Aris.
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|Local dance artist Karen Booker
choreographed the performance for
Millennium Eve that included all
sections of the Horsham community
accompanied by drums, bells and
sparklers. Sawyer Park on YWirmmera
River

A project of Horsham Regional
Aris Association Inc.

Horsham Willennium Resolutions
was part of a wider community cele-
bration “The Big Nite Out”, which
tock place on the banks of the
Wimmera River. The Resoluiions
concept involved a chareographed
performance, dance and a giant
puppet for each of the two rituals.

A giant Millennium bug siied on
a ponioon, consirucied by tocal artist
Bruce Mcinnes, was anchored in the
river early in the evening and it from

within. The bug made from bamboo,
metal materials and tissue paper
and roughly 2 metres high and &
meires long floated on the river, with
lots of smaller glitter bugs in aiten-
dance. Rowing shelis along the river
hanks were decorated with fluores-
cent and reflective patterning. Red
tokens with people’s written
farewells of what they wish io leave
behind were collected and placed
uncer ihe bug at 10.30pm. These
became the main fuel source as the
bug first glowed then burst inio
flame to reveal iis skeleton.

While the Millennium bug burnt
on the river, iwo cockatoo puppeis
accompanied by children performed
a dance of expeciation. A large
white dream bird operated by four o
six people appeared and released
the balloons taden with the new res-
olutions into the sky.

The release of the balloons sig-
naled the stari of a celebratory
dance and the lighting of the fire-
worksieading up to the big nighi. A
workshop was held for the consiruc-
tion of both the Millennium bug and
the giant bird puppet by school chil-
dren and local groups. Local school
children made smalf sitver bird pup-
peis, and these birds accompanied
the great white bird in performance.
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Reviewed by Juiia Davis

I went o see The Hobhit at The
Playh use with great GKDGCLQUDHS
having missed ihe first-seasan:
eighteen months ago: This is one of
the few full-scale elabaraie. puppet
productions | have seen and for
some fime | have marvelled at the
photogrephs and pub!;czty shois of
the assembled puppets, the intricacy
of the modelled faces and the imagi-
native rendering of Tolkien's charac-
fers,

| was disappointed - not In the pup-
pets for ihey were wonderful, and
visually the production was spectac-
ular, even braath-iaking In piaces.
But The Hobbit might have worked
just as well as 4 series of tableaux -
a r\.ﬂyers Chnstmas wmdow for each
scene.

It seems to me. that tn bringing

_Tolkien's fabulous world: alive for the '

“dudience, the chaiienge for ihe
d:ree‘ter wou%d be similar {0 those
farsed by an opera director. Opera
directors today are very aware of the
theairical fimitations of the static pro-
ductians of the pasi (fableaux with
music); they know they cannat rely
on the beauty of the composer’s
music alone to create a theatrical
experience and meanmg far the:

aud[ence Too. oﬁen in t'ms preduciieﬂ_ '
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of The Hobbit the puppets stood
around, fooking good, not doing any-
thing - like members of an unre-
sponsiv'e._eh_or'usx :

Thls Was part;cu[ariy %he case with

zhe dwarves; who. iended 1o huddie
in lines and did not present as dis-
tinct ;ﬂdewduels From where | was
sitting each: dwer*’ was only disiin-
guishable by the colour of his cloak.
Thorin Oakenshield, the dwarf king,
did not stand out as a characier
and consequenily | did not feel
engaged with the drama of his
death. (The falling snow flakes told
me it was supposed {o bhe a poignant
momentl)

The initial effect of the puppets’
emergence aon stage is stunning, but
{ would have like io have seen mare
Idlosyncra‘iic movement from these
puppets as [ndlwduais s0me
Imagmaitve cheoreography in their
appearance as a group and far

'greater vanatleﬂ and dynamlcs in
7 ihe vocal range: of the peppe‘ieer&

Perhaps the: mampuiaﬁors were 0o
concemed wuih being unobtrusive
(which they were) and with mainiaining
vocaklip synchronization

There is always a probiem with
miked productions in thai the emis-
sion.of sound (iwo speakers placed

- either side of the stage) lends a uni-
. farmity to the sound quality and vol-

ume of the voices. They were all too
similar in tessitura, dynamics and
inflections and there was [iltle voeal
differentiation in some of the long
conversations between puppeis,

The problems in the direction were
compounded by a script which needed
mgre precise editing and a fighter,
more whimsical touch. The writer,
Gilly Mclnnes, was faithful to the text
of The Hohbit - to0 faithiul, perhaps
- and In piaces the writing was
laboured and contained too much
information for ihe audience to
assimilate. it is part of the fun of The
Hobhit that Bilbo Baggins is so
unsuited to the heroic mission
imposed upon him by Gandalf (this
is obvious in his physiognomy) but i
think more humour might have
developed from his artlessness and
longing for the comiforis of his burrow
Wiaybe some of these problems
would have been less alienating for
the audience if the character of
Gandalf (one of two human charac-

-{ers.in the-play) had been more

beguiling: Henry Szeps’ real.isation
was fairly one dimensional - lordly
and declamatory - and he did not
establish infimacy with the audience
in his d;reci’ invitations 1o share the
Hobblis journey. Tolkien’s Gandaif is
an elusive, mysterious figure and the
characéen ation mighi have conveyad
a hint of the poweriul characier he
was.to became in The Lord of the
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Rings. Henry Szep’s sindent recilations
were uliimately monotonous and |
detecied some signs of vocal sirain
fowarnds the end of the performance.

Yei, for alt these reservations, the
possibilities of puppetry's charm was
evident in the memorable portrayal
of Gollum (played by Terrry Ryan) in
his agile writhings, whimperng and
squalling: "What has it got in fis
nockeis?”. This was puppetry at iis
best, exploring and doing what a
mere human acior could not do.

This production did not live up o my
expeciations and was disappointing
because fis flaws were so obvious
and so correctable. With more rigorous
direciicn, imaginative handling and
choreography The Hobbit might
have shown more than the potential
for a great theairical experience.

------ 3asapobEEsaNNOANMNS RN INGIEDRDO RS RO
H

éFor other reviews of The Hobbit,
1 fry exploring
:hiip://Awww thehobbit-onstage.com

Film review by Philip Miltar

[t seems ironic that while many of
Hollywood’s biggest hits utilise pup-
petry in some form to animate their
stars, few if any films discuss pup-
petry, the puppeteer or even
acknowlege the existence of the art-
form. ‘Being John Malcovich’ flies in
the face of convention and deais
head on with many of the caniral
issues that motivaie puppeteers.
Vhat is it like to play God? To cre-
aie life? The illusion of life? How
does the puppet respond to ithe con-
trol of iis creator?

The #ilm simultaneously appears o
celebrate and mock ihe ambitions of
the ceniral characier, the eamest,
ialented but rather lost puppeteer,
Craig Schwartz (played by John
Cusack.) He throws himself into his
art with desperate intensity as he
explores nations of contirol, free will,
despair and just, Sadly, as a pup-
peteer exploring these ideas in an
art form coniinually dismissed as a
cheap and cheerful diversion for
children, he cannot find an audience
much less a paying one. He is the
guintessential underappreciated
serious artisi.

The film gleefully leads the viewer
into increasingly more bizare iernto-
ry as the puppeteer finds a job as a
filing clerk on the seven and a halfth
floor of an old office building. Here,
in odd surroundings ne discovers a
mystertous porial, a doorway inio
the unknown. The doorway leads
ln"io the body’ of acior John -
Mair‘owch alicwmg the mis'uder if-

L ’i%t’ﬁ mmaiés 0 @XDEH&HF’P ‘every-
i} Lhing h%ii‘ %mst experceﬁcesqi

Wihc&uidwal ging {00 much more of

ihe weird but engaging g}Ecﬁt ihe pup-
paiaar leams to extend his f:ra"‘i io
aci&aily controlling anadther human.
His man;palaisaﬂ skilis, his abz!;iy io
place himself into the thoughis and
the skin of another identity aliow him
to completely contro} his host and to
realise his fantasy of fame as a pup-

peteer. Using Malcovich's profite as
a springboard Schwariz molds
iMalcovich into the acclaimed puppet
ariist he has ajways dreamed of
being. Malcovich, slowly transform-
ing into the image of his controlier,
is simply his puppet. Malcovich’s
early attempts to reclaim the portal
to his own head creates a bizarre
inversion, sort of like going back in
time and meeting yourself only much
wOorse.

‘Being John Malcovich'documents
the fransformation of the pupneteer
from object of ridicule ("You play
with dolls”, sneers co-worker
Maxine) to artistic genius, receiving
a standing ovation for his interpreta-
tion of “Swan Lake”. ltlouches on
the big issues that puppetry explores
and makes cornedy from the jux-
foposition of these ideas into
American pop culiure. The notion
that the actor would surrender fame
and fortune to pursue puppeiry is
very cleverly porirayed in documen-
tary style and is all the more ludi-
crous as a resuii. That pure pup-
petry for adults would receive mass
acceptance (the dream of some
puppeteers) is gently mocked even
as it is portrayed.

Eveniually, despite his success, the
sadder more insecure paris of
Schwarlz's character bagin (o dominaie.
He craves adulation and can only
find it vicariously. In the end he
must surrender his hast but as #
turns out 10 an older and more
accomplished coniroller. Malcovich
is permiitect one plaintive “F'm free...”
before his body is once again over-
{aken by of others. He remains a
puppet, his free will a forgotien
dream,

‘Being John kMalcovich' is an
exiremely enjovable and bizame
romp which sgueezas in NUMearous
interesting and provocaiive ideas
throughout. Unlike so many movies
which collapse on close analysis,
‘Being John Malcovich’, the first fea-
ture for both director Spike Jonze
and screenwriter Charlie Kaufman,
rewards close and detailed examina-
iian.




LOT 2000.

Polyglot's program for 2000 kicks off
with a vigorous re-working of The
Black Lighi House for touring in
Victoria and. Queensiand. The show
attracted superiative feedback from
teachers as it went from strength to
strenath over its schools tour in
Vicioria, Term 4 1998, and is set for
further refinement before setting off
this year,

Our in-theatre piece, Sunfiowers
will be direcied by Arette Taylor and
produced later in the year. The siary
of the effect of four paintings on a
young boy's life, Sunflowers pre-
miere Victorian seasan will be at the
Victorian Arts Cenire’s Fairfax
Studio in November. The piece is
being created in collaboration with
the Mational Gallery of Vicioria.

Also in the program will be a return
of the season of shart works in
puppetry by artists around the
company. Under the auspices of
Siudiopolyglot this program was
performed in the Melboume Fringe
Festival in 1998, 10 very good
reviews.

One of Polyglot's goals for the trien-
nium is “To deepen the audience’s
ahility io respond to the artiorm
of Puppetry.” To this end we will be
offering Teacher Previews, Follow-
up Workshops in schools:
Masterclasses; and Skills
Workshops for new and experienced
puppeteers. We are also making
ourselves more available in the com-
munity for lecture/demonsirations an
puppetry and the company’s work.
Vve are alsc making sure thai pup-
petry noies now accompany all our
Teacher Resource Kiis. (Contact us
if you are inierested in any of the
above. We'll be adveriising dates
when they're confirmed)

2000 zi=o includes research and
development of a new work for
kinder to grade 2 to be produced in
2001.

sardner Puppets

Gardner Puppet’s new show for Kinders and lower primary is called “The
Fairy Ring.” I is about magic: fairies, elves wizards and the Australian rain-
forest! 1t will be available to schoois in 2000 along with a rewriiten version of
“The Ring Of Trees” which is about rainforests of the world and is for an
older audience the “The Fairy Ring.”
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George Fairfax Studio at the
Victorian Arts centre on April 2. This
praduction developed after Tom
received a small grant from Aris
Victoria to work with the company to
restore some historic marioneiies.
The work is about a life in pragress -
about ihe balancing act of living
across iwo cultures without being
pulled under by the pressures and
influences of modern life.

The production uses incidenis from
Tom's life- as a central spine; from
young kid in Amhem Land, o movie
star aiter being: discavered at an air-
port, i alcohol abuse and.estrange-
ment from his family through to self-
discovery and reclamation of his life
and fradiiions, The production fur-
thar uses dreaming stories from his
people, music, outback yams and
urban stories to build rich and comn-
plex images that transcend the per-
sonat and deliver universal themes.
MNow over 12-months alcohol free,
Tom is an inspiring example of
someone living daily to keep his life
in balance.

The title comes from an incident in
Tom's childhood, One day, important
visitors from ‘the government’ visited
Tom's tiny school. The teacher fined
up his students and told them to "lift
‘em up socks!” so that they would all
jook neat and tdy for the visitors.
The incidens has long remained with
Tom and i's other meaning not lost
on him when, at 2 low personal
moment on Pori Melbourne pier, he
decided to 'lift *em up socks' and get
his tife together.

The production has two performers
- Tom and Rod Primrose, & white
performer/puppeteer who plays
Torn’s 'spirit’. In a sense, ihe journey
of the show reflects their turbulent
relationship — the games, the strug-
gles, the fighis, the joy.

Tom and Rod play all the characters
ofien using puppets fashioned from
natural objects, direct address, visu-
al storytelling and physical perform-
ance, flashing from situation to situa-
tion with lightning speed. Objecis

are strewn about the stage seeming-
ly at random. It is only when Tom
waiks through them, bending down
0 pick up a pebble or use a pan-
danus leaf as a brolga wing, do we

realise we are inside a giant ‘map’ of
his life. A tong, moving wall acis as
a screen for projections, lighting and
shadow play. As the action unfolds
and objects are used and discarded,
text and images drawn on the wall in
nigment, the space is completely
transformed and a new 'living map’
of Tom’s life appears — a traditional
dot painting come o life. The show
is geared at adulis and young
adulis.

Alsa in April Handspan will be con-
tributing’a piece io the Moomba
‘ram parade Artsst Darry! Cordell
has designed a huge whale inside a
tram. Man;pulaaed by puppeteers,
the whale moves its tail and flippers,
waiches the audience and spuris
jets of water inio the crowd. Fun for
ail the famiky!

In Movember, the company pre-
mieres a major new work Miss
Tanaka at QPAGC in Erisbane before
its transfer o the Malihouse in con-
junction with Playbozx. Direciors
David Bell and Noriko Nishimoto will
work with composer Darrin
Verhagen and two Japanese drum-
rers to bring this hilarious comedy
of mistaken identity to the stage.

Based on a yarn by Xavier Herbert

~adapted by John Romeril, Miss

Tanaka is a bittersweet comedy set
in Broome during the late 1830's.
The story cenires on a group of rival
peari divers from Japan, Malaysia
and Australia. Their isolation drives
each of them io fall in love with the
same woman - the beautiful and
mysterious Miss Tanaka, recenily
armived in town. As unprediciable as
the weather, Miss Tenaka's cock-
eyed taEe of pursuit and escape
weaves an astonishing bend of folk
tales, dreams, magic and speciacle
as it races io lis wild conciusmn

Allin all 2@@@ promises to be a
bumper year for Hanc’span one in
which two years of research and
develonment, both ariistically and
financially, shows further fruit.

(competition)

The maost absurd thing that hap-
pened to me as a puppeteer iook
place years ago at a large
Christmas event in Sydnay.

i was appearing there with my
puppeat character Lady Hortense. |
sit or stand behind her and am in
full view as | operate her. | don't iry
to hide myself as the characierisa-
tion is such that no-one ever Seems
to notice me.

The eveni was eing covered by a
Sydney commercial radio station.
{I mention no names). A celebrity
(Iet's just say she was famous for
baing well-known and well-known
for being famous ) had the roving
microphone.

Lady Hortense was on the pro-
gramme to do a recitation of “The
night before Christmas." The
celebrity who had seen my act ear-
lier, came over ta cover the recita-
ttion. She introduced Lady H. to the
audience.....

.....and then held the micro-
phone up to the puppet’s mouth.

Many thanks and our exciting hot
glue prize to Lady Horiense's close
friend, Dennis Murphy.

e y%as sure 1

hortewt?
That’s right, send in your favouriie
(or least favourite) touring siory.
You know, like the ime Eric’s van
hroke down and we had o {ow him
home from Swan Hill,

That sori of thing. Huge prize.
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Thank you very much to the word
ful and supporiive contributors who
sent in a range of interesting biis

and pieces for this issue. My apologies

that noi all the material made it in,
next issue will feature those fiems.

The next deadline, for the Auiumn
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I'm pariicutarly looking for more ariicles
on “YWhat & means io be a puppeteer”
Just what is it that makes puppetry
unigue? And send lois of photos.
Please.
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