nd much,

=

2 weelk's supply of

Glitter Hot Glual
See page 28.
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Puppetry writers at Polyglot's 215%;
Sue Giles and Richard Tulicch.




This has been “the steep learning
cuive we had to have™ to para-
phrase ancther PM. My admiration
for the efforts of previous editors has
increased in leaps and bounds as
Pve slowly assembled this issue.
Many thanks o Aniia for her axcellent
work nuriuring and expanding the
magazine over the last iwo years,
Also thanks to my indefaiigable
assistant, the wonderful Vicioria.

I've made a few format changes and
'd be deeply grateful for any and all
feedback on the look and conient of
the magazine. Lel's continue to expand
our readership, fo reach professional
puppeteers, enthusiastic amateurs
and all supporters of the artform.

Piease continue to send In material
for ihe magazine in whatever form,
electronically, snail mail, scrawled in
crayon, whatever. [ will atiempt 10
emphasise the positive while still
providing a forum for debate on
issues of interest io Puppstry.

A key change in this issue is the
increase in space devoled to adver-
iising. In order to print at a higher
quality we need to increase our sub-
soriber base andfor increase revenus
for the magazine. Please seek oul
and enlist new subscribers and
encourage potential advertisers.
Please note the new address for
contributions, PO Box 208,
Elsternwick VIC 31856, The new
post office box will mean fewer folded
and rained on photos | hope.

F look forward to compiling & huge
and comprehensive bumper 2000
issue 1o welcome the New Year. See
you in Summer.

’W\;iJ I\

Latiers

Send to PO Box 208 Eisiemwsck VlC 3185
UNIMA Executive Commilee reporig oo

and One Van rides again!

Company Profite by Megan Cameron

Bop, Bookworm, Ericihe Dog and ?lg s Brekkie

Leu Tempo Festival -
Richard Bradshaw r@ports from Reunion

?ag’ggag}e g}g%g«? .......................................................................... :

Tim Mieville reporis

Workshop 3@5’@3@3 BB e st i

lan Cuming’s Curlew, Part One

Figurentheater Vagabu. . e,

Company Profile by Karen Pfister
Puppet history by Richard Bradshaw
Review by Richard Hari

Review by Anita Sinclair

And where o find &

Ausiralia Council Grams announced
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How to and how much

Adveriisers ... e e et
Supnort the arlists and bus:n@ssess suppartmg UNIMA

UNIMA Ausiralia +SPRING 1999
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Dear Austrafian Puppeeteeri

i pui in an appiscaimn o ‘ihe Winston
Churchill Memorial Trust 6n a bit of
a whim: Durmg February this year|
met Paula {the Afgeﬂilne puppeieer
featured in the last issue of
Australian Puppeteer). Over cups of
iea and Mate - a strange Argentine
herbal drink drunk as a symbol of
friendship - she told me abouti her
three years puppet iraining at
Escuela de Titiriteros de Teairo
General San Matin. The more she
talked, the more | wriggled with jeal-
ousy. She nulled out of her back-
pack a wonderiul hand and rod pup-
pet and began to perform. | was
impressed by her confidence and
ability.

“At riy school” she said "we learn 10
put our souls inlo our hands.”

Vith that phrase § was sold and
determined to get there - sornehow.
1 began to look into travel scholar-
ships and found an advertisement
for Churchill Fellowships. | sat down
at the kitchen table and thought hard

about what | hoped o achieve.as.a . .

theaire maker and puppeteer, filled
inn the application and senl i off,
An interview and five months later |
was standing in Government House
recelving my Churchill Fellowship. it
was a great surprise and even
greaier signal of encouragemeant.
| plan o spend the first six months
of nexi year in Buenos Aires at
Escuela de Titriteros. The cowrse
covers voice, song, performance,
movement, dramaiurgy and puppet
making and is situated in the most
prestigious theatre complex in
Argentina. Buenos Aires itself has
iwo mainstream puppet theatres,
two puppet schools as weli as a
street dedicated io smaller compa-
nies called The Puppet Strest. |
hope to immerse myself in this world
of “theatre of the impossible” and
Ieam all | can.

Sarah Kriegler

Dear Fhilip,

Arrived in Perth to commence my
residency with Spare Parts fomorow
and it will be a varied and interesting
time with the company.

My first week will be the studenis
from the WAAPA (West Australian
Academy of Periorming Aris}.Spare
Parts have over the past 13 years
had an association with the
Academy and this is an opporiunity
{0 continue that association. We are
then working on developing a piece
for the Awesome Testival which
opens in Mov, 8th. The theme of
Awesome this year is Street and the
work will be a street piece - visual
and dancy is my brief. R will have a
cast of three puppeteersidancers,

| will also be conducting fraining
classes for company members and
new and emerging artists. Part of
that week will be centred around
another Tim Winton kids novel.

The Skyworks/NRS pilot now inthe
can will be launched in Canberra in

late Sepa Titled. .. éami}legum com, -
the video will be under the banner
of the AFC. ft will be taunched in
Canne in sarly Oct. It is hopeful with

g_a{ih@ring interest in the pilot becom-
.ing a series, 26 episodes could well
go into preduct:on in December 1999,
Dessgnef:i i:sy Richard Jeziomy, writien
by Richard, Tulfoch, much of the Ist
Ppssoée was shot outdoors by the
Googong Dam in the Canberra
region. The mteﬂor seitingisina
cave somewhere out there and fea-
tures folr deiighi;uiiy whacky and
humoarous animal characiers who
'iry to build 2 w&aﬁ‘zer siation but fall
foul and. ge’i; m;ured and spend much
of i'he episade being bandageé up
bya ra‘iher wzerd aﬂé impetuous
ieenage lizard.
Ve have app[;ed for € classification-
Drama: whaaﬁ has seen three
epzsed@s n ihe first instance being
writien. ...
As for oiher stuff in Skyworks life
~andformind; I'm 0%"? 10 Bali in Oct for

' __iwo weeks. io f:ieveiep 2 new work

with. N;gei Jamieson titled 'The Theft
_of Sita” which will be Premeirring at

- the Adeiatde_fest:vaf in 2000. The

work w;il be. using three shadow
om Bali and three
Q_m Austratia.

?éierfdﬁ,_ifiﬁtson

To UNIMA Members and
Victorian Fuppeteers,

| am & young 26 vr old Australian
Male, voluniary self taught puppet
maker/ performer, a rained sculptor/
performer, a member of UNIMA for
nearly two years and | am relatively
new fo the world of puppsetry.

[ have warked with Andrew Hanson
(Handspan) with MIFA 97 & 98, and
leamnt some iechniques with Richard
Hari {Oream Puppets), and recieved
invaluable advice from Anila Sinclair.
P am interested in all aspeels of pup-
peiry theatre, special Fx, magic and
meeting lots of puppeteers from all
over the world.

i urg@aﬂy requ;re some volunteer
assistance from at !easi two professional
puppei@ers (?erfarmﬁrs and Makers)
preferabiy with similar background
axperiences and inieresis, i assist
me with produci’;@ﬂ of a puppet
adaption of MONKEY: Journey to
the West..... by Wu Cheng En. This
has long b@en an idea of mine two
years before ABCTY. rP-ssreeﬂed
ihe television @p;s@des

The show w;ii m@iuﬁe ‘é:he use of Rod
& Hand puppsats, Shadow, black light
puppets and. E;!Eéra»vicatei light Glow in
the Dark Pu@;’é. i

| have bujlta ssage and four of the
maif puppei characiers have been
made als B
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you would like to assist me with
this project or meet me please contact

NICK STEEDMAN
{MONKEY BUSINESS)
Fhone: {03) 2871 7345
My mail address is -

Flat 4 /1 0 8t Huberis Rd
Carnegie, Victoria 3163

.8 Does anyone have any Buaraku
photos or any copies of MONKEY
puppet scripis for me to look at and
adapt? If yes, please send to above
address.

if there is any professional puppet
project out there {eg " The Hobbit",
“Alice through the looking glass™
coming up where you need a
oerformer or puppet maker | would
grestly appraciate the experience.

I have not had nearly enough
enteriaiment indusiry experience
and | would greatly appreciate a ol
more and some help in this arsa.

All the Best for & New Millenium of
Puppetry Across the World.

FROM the PUBLICATION COMMISSION OF UNIMA

To whom it may concern ...

On the occasion of the next Congress and Worid Festival of our
Organization held in MAGDEBURG, GERMANY, we shall publish a book
UNIMA 2000. This book will present the 'state of the A" in Puppetry and
related forms of Theaire.

One special chapter will be devoted 1o Museums presenting historical and
actual items like puppels, stage sets, scenography, posters, scripiures, etc
... Fhere are special museums as well as collections of puppetry lems i
other museums.

We want to present those institutions, if they are of some significance and
also accessible {0 the public.

.| This international directory should give name and address, opening and

perhaps closing periods {vacations?), a few notes about persons or organi-
zations running the museum. Characteristics, topical emphasis, specialities
in short ...

Swiil answers are tughly welcome, Thank you.
Hartmut TOPF

Answer please 10 my address or fax:

Hartmut TGPF
Massauische Sir, 818
10717 - BERLIN
GERMANY

Telffax: 48-30-8737653

PRAGUE EUROPEAN CITY OF CULTURE 2000

WORLD FESTIVAL OF PUPPET ART ¢ 29.5. 10 4.6. 2000

Karlova 12, Praha 1,110 00 TelfFax; 02/2222 0928 Tel: 02/2222 0913
Riip: www. puppetart.com Emait puppet.ani@pha.ineenst.cz

with patronage Ministry of Culture

Prague City European Union

UNESCO

The President of Intemational Institule of Marionetie Art iakes a grest pleas-
ure io invite your Theatre for world Festival of Puppet Art which takes place
in Frague from 29 May - 4 June 2 000

Prague is Furopean Chy of Culture 2 000, and our Festival is on official pro-
gram to celebrities Art of Puppetry from all over the World.

Al kinds of show are welcome for children and aduilts, from fraditional
Puppeiry 1o the new, and innovation works.

Nick Steedman World Festival of Puppet Art is competition and International Jury will
award a prizes for: the Best performances, Best actor, Best aclress Best
director, Best Puppet designer,Best scenography, Best music and spacial
awands,
During the Festival every paricipant will be provided with free accommeoda-
tion, food, and some pocket money.
You are kindly asked to.choose a one of your performancs and send o ihe
Festival by 30 Qclober 19892, Also we need video tape, some photos, a
shori story of the show and filled application form.
Festival Commission will select performances and inform you about detalls
ist.January 2 000
Worild Festival of Puppet Art welcomes Puppeteers from all over the world
to meet and share their craft in Heart of Europe and celebrate the Art of
Puppetry in Prague European City of Culture 2000.
Prague 9.2.10999
Mar. Todor Ristic, President
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Here we go. Here we go. Here we
go. I'm not lamenting the end of the
footy season bul celebrating new
beginnings with Philip Millar at the
helm of the magazine. The maga-
zine is an enormous underiaking
that comes with no financial reward.
Editors past and present, 1 think you
are all heroes.

Thank you Aniia Sinclair for your
final magazine. | walked in the door
afier a long day with & beer in one
hand and the unopenead magazing in
the other. Even before | had
unlocked the back door, the beer
was open and so was the magazine.
It was a fremendous read.

We have had one response for the
posiion of Secratary of UNIMA
Ausiralia. The executive is delighied
to welcome Mary Sutherland 1o the
position. Mary has long shown an
active interest in UNBJA and for
some time has managed (with her
husband Joe) the UNIMA Australia
webhsite. S

Please read the open leiter {o all
national Centres of UNIMA from
Jacques Felix, the Secratary
General. We have been invited io
respond o the quesiion "“What are
ihe aspirations of our Naticnal
Centre for the fuiure of UNIMA™?
Please iake some initlative and seat
up a discussion group in your area if
vou can or write to Mary Sutherland
with your ideas.

There is also the imporiani nomina-
tion of councilicrs io become a
Mamber of the Council of LINIMA.
Mominations must be received by
the President of the Elections
Commitiee of UNIMA by December
1, 1909, At the Budapest Congress
we were allowed three councillors
who were invited 1o atiend ihe con-
gress and who subsequently
received information about various
UNIMA mesetings from the interna-
fional centre. i you iniend 10 go to
the Magdeburg UNIMA congress
and festival, this is a wonderful

opportunity io meet UNIMA mem-
bers from around the world and fo
become beiier acquainted with the
workings of UNIMA. If you are inter-
esited please coniact Mary by
Movember 15.

We will have a UNIMA gathering &t
the "One Van™ Puppet Festival. |
hope to see many of you there,

In the meantime, since this is the
last issue for 1898, Many Happy
Manipulations now and inio the next
decade,

Prodos is currently preparing a
repori for the Bumper Year 2000
isstie . Slay iuned!

Sue Wallace

Januwary 21, 22 and 23, 2000

Cver a bottle of champagne {generously given as an encouragement
award by Dennis Murphy) the “One Van” Puppet Festival was declared a
“aoer”. Imbibing with Leonie Cameron (co-ordinator of the Blackheath Area
Neighbourhood Centre), Ted Greenwood (President of the Blackheath
Chamber of Commerce)} and the indefatigable Rowena McGregor (festival
co-ordinator), Steve Coupe and | were reminded of the power of letting others
share your dream. '

There has still been ne government spensorship for the fesiival. It is steam
driven by the businesses in Blackheath and by the generosity and support
of the Managemeant Commiliee of the Blackheath Area Neighbourhood
Centre and by the arfists who come and perform for a small fee just to be
part of the adveniurs.

The program is nearly complete. There wili be eight different shows and
four worksnops for the general public in puppetry building and manipula-
tion. The Puppet Cabaret, which was such a success last festival, will happen
again with a different mixiure of fabulous, short performances.

On Friday January 21, | am working on a full day of workshops and discussions
just for puppeteers including |

1. A case study workshop on marketing (2 hour workshop). f you

intend to he there and want your business 1o be one of the case siudies, lat
me know quickly.

2. A workshop in puppetry manipulation for television with David Collins
fthrae hour workshop)

3. A workshop on the Art of the Shadow with Richard Bradshaw (two
hour workshop).

There will be a fee for this series of workshops (not excseding $100).
Come for the workshops. Come for the festival.

Festival programs will be ready at the end of Movember.
Sue Wallace
02 9550 6457
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As the retiring secretary of the
Australian UNIMA Centre, | would
like to thank all members for their
support for the organisation, espe-
cizlly the editors of the magazing.
Anita Sinclair did a fantastic job of
further evolving the magazine. She,
along with all ediiors past and present,
devote more time than anyone else
to this organisation, which makes
them very precious and special. it
can be a very difficul job at times
when the quantity of material
requires heavy editing to fit it all in.
The fact that so much material is
available from members is testimony
o the success and demand for the
publication, which can mosily be
attributed to the editor's work.

ik gives me great pleasure 0 pass
on my role as secretary o Mary
Sutherland. | have known and
worked with Mary over the past few
years and feel sure she will be of
great bensfit to us all. Mary is very
experienced in the puppetry world,
very professional, very good at what
she does, has lois of contacts,
resources and enthusiasm. What
miore could you hope forin an execuiive?
Having Philip Millar as our new edior
i5 & very exciting proposition. F'm
looking forward 10 seeing furither
evolution of our publicaton, 1t's also
great {0 have two new and fresh
exgoutivas. Great stufi!

Richard Hart

Applications are invited for
the UNIMA scholarship

The grant is to assist the devalop-
ment of puppetry in Australia and is
opeait to all applicants who have
been financial members of Unima
for a minirmum of two years.

An amount of $500 is avallable for
activities or projects during 2000.
Please apply in wilting, clearly out-
fining vour proposal and budget.
Send applications o Unima
Presiden; Sue Wallace (see address
page 30) by January 10, 2000,

SECRETAIRE GENERAL Jacoues FELEL
B.F 249

08103 CHARLIEVILLE-MEZIERES

FRANCE
Fax 24 33 54 28

To all the National Centres of UNIMA, YOU ARE UNIMA!

Dear FFriends

As the 3XIth century and our xvnith Congraess approach, we are looking
for ideas from ail over the world which could help to build the fulure of our
Uinion for centuries io come ...

Often, the most successiul projecis of UNIMA have originated from ideas
or dreams of National Centres or from those of ordinary indivicual mem-
bers.

After the BUDAPEST Congress, the Executive Commiitee of UNIMA,
created the'UNIMA 2000' Commission, presided over by Claire VOISARD,
lis aim is {o promote worth-while proposals. This Cornmission has, as one
of its assignments, the encouragement of new ideas and suggestions put
forward by our Mational Centres and by our UNIMA members with the aim
of starting up future projecis, new activities or new iendencies.

Consequently, we encourage the National Cenires o communicaie their
ideas, above all, those ralating to the future of UNIMA or even beiter io
explain to us how they intend {o implement their ideas. Why not organize a
meeting in each of our Nationai Cenires on this topic:

“What are the aspirations of our Nationa! Centre for the future of
URIMATY

Hence, | request that you all share your dreams with us and that you
inform us of your ideas for the future of our Union by writing to the
Secretary General of UNIMA, BP 249, 08103 CHARLEVILLE-MEZIERES,
FRANCE, and the UNIMA 2000 Commission will present your ideas during
our XVliiﬁ‘ Congress.

Please do not forgat to inform the Secretary General before the st
December of the names of the Counciilors who vou have appoinied {0 ren-
resent you at our nexi Congrass and who will occupy the position of
Member of ihe Council of UNIMA up uniit the vear 2004,

Finally, 10 conclude, please do not forget to send Imrnediately before the
18th September 1889 your candidatures for ine Members of the Executive
Commitiee, These candidatures should be sent ic the Eleciion Commiiee
of UNIMA at the following address:

iiss ldoia OTEGW, Prasident of the Eleciions Cornmiitae of UNITA,
Centro de Iniciativas de Tolosa, Apdo Postal 100, C/Emsternio Arrese 2,
20400 TOLOSA, SPAIN,

Tel: 34 643 65 04 14, Fax: 34 243 62 80 28, e-mail: iotegui@ciitolosa.comn

We are counting on your participation, thanking vou in advance,
Yours Cordially,

Jacguas FELES
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Company Profile
By Megan Cameron

Passionate about skilled puppelry,
painting and with the desire o chal-
lenge themselves and their audi-
ence, Black Hole is a company of
freelance ariisis, puppeteers,
designers and theatre makers gath-
ered togeiher to facilitale ideas and
get projecis up and running. # all
siaried when they got together o
drink beer and flog & show called
AND THE ASS SAW THE ANGEL.
The show went well, everyone got
on famously and the company has
grown and spread its wings.

PUNTERS BIG NIGHT is the current
incarnation of a great outdoor festival

Punier sirolls down Brunswick Street.

piece developed with the assisiance
of a New Media grani several years
ago, Involving a danging, burning,
three meire puppst, Punter was
mosi recently seen ai the Mallacoota
festival and is due {0 perform in The
Tower of Light at M.LF.A.

(an excellent show wilh Funter
creating the frery climax-Ed.}

The company wanied 10 do a show
on the theme of humanity lost in the
urban jungle - the demise of care
and community - the search for the
pulse that connecis us all. THE
EMPIRE has come from the ensem-
ple; story, structure,style, design

ideas, production values aims and
objectives. it is a booth show for
inside or out, THE EMPIRE is still in
developrnent stage and currently
waiting for funding to go indo full pro-
duction.

FiN is 2 fraditional puppet-booth
show creaied for children between
the ages of two and eighi. A purely
visuzl experience with charm and
hurnour about growing and change.
FiM will be ready for summer 1999
and hopefully head off io the One

“It all started when
they got together o
drink beer and flog
a show called AND
THE ASS SAW
THE ANGEL”

Van Festival in January 2000,

THE TABLE SERIES is an evolving,
variety style work that has developed
primarily from responses o commer-
cial opportunities, utilised some
existing puppets and masks, and
invenied more. The Food and Wine
Festival, the Melboume Fringe festi-
val, the Commercial Hotel in
Yarraville, and many other private
functions have snjoyed the glory of
Gilda, the grouchiness of Ma and
Pa, and the bizarre Quail.

Tex-Mex band Texicali Rose and
Black Hole join forces in the delighi-
ful DON N THE CITY.

The project deals with scenes from
a contempory Bon Quioxie utifising
the skills of Texicali Rose and the
arresting giani shadow work of Black
Hole. Bound 1o he very funny, due
for 2000-we hope.

Following on from 1998, 100 PAINTINGS.
Where Cliif Dolitver and Paul
Newcombe locked themselvas in
Scully and Trombong in Brunswick St
for 100 hours and painted furiously
in the window to producs 100 paini-
ings. Black Hole will be presenting
ARTIN A MOUNTAIN, a huge blow
up mountain with windows, Black

8
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Hole painters and sculpiors shall
create the inside of somebody’s
brain. Al nightiall, the creation furns
into Shadow Puppetry, accompanied
by a selection of Musicians.

We have gained a workshop space
through the kindness and generosity
of our sage-like member Daryl
Cordell, Thanks to Paul Newcombe
and Fiona Sweet for all those years
spent in their back garden, trying to
make art and usually making a mess.

The beautiful CHIf Dolliver has left us
for a couple of years while he goes
to lreland with Moira and the iwins
to seriously investigate Irish malt
whisky, a UK conneciion for Black
Hole and get a bit of painting done,

Pa, Megan Camerorn, Gi!da,’Rdé E’-"i"imrese and Ma.

See you jate
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ESTHER HASKELL
SBOD from “In the Box®

Esther Haskell staried with "Rubbery
Figures”, a weekly satirical program
on the ABC. She worked and
learned in a team of aboul eight
puppsteers from all walks of pup-
petry life. Then she answered an ad
as a trainge puppeteer/runner/gafier
on *Fast Forward.”

Now she manipulaies ‘Bop’, a cule
red moppy haired puppst on “In The
Box" for pre-schoolers. ‘Bop’ was
designed by Brenion Kempsier and
constructed byChristopher Lane.
‘Bop’® assisting iwo live presenters,
Tracey Fleming and Brelt Annable,
keeps visiting kidsinvolved in garmes,
activiies, songs and dances.

MICHAEL SHEID- ‘Bookwomy
from “The Book Place”

fichael started working with pup-
pets in 1970 in South Australia with
The Bunyip Children’s Theaire,

One of the ensemble was Karel
Rehorek who used {0 be in ihe
Black Theatre of Prague. Karel was
very influential in training Michael
who then went on 1o tour schools
with Paich Theaire Company.

As a acter, Michae! played Mo
McCachie in "Young Mo’ for about
wo years and helped launch the Mo
awards.

pichael's involvemeant with TV pup-
pets began with a Rock wallaby arm
puppeti for ‘Rock Around the Clock,
which staried with Channet 10 and
then went to Channel 7. It recorded
once a week and went to air inifially
once a day then increasing o two.
The Rock wallaby also had seg-
menis on The Early Bird Show’,
which generally consisted of more
ad libs than written material.

Bop' has been through three
ncarnations. His hair, eyes,face
ave changed considerably over
e series. Esther feels his latest
e-cast makes him much culer
nd really idendifiable Kids love
im. The original mouthpiecs was
vary stilf and hard {0 operale.
op, has one rod hand and the
ther is immobile. He's a preily
asic puppei-and he's quite
eavy. Esther's building up a big
muscle in one armi

~ fIn.the Box” goes to air 8.30am
‘WMon - Fri on Channel Ten. The new
puppet can be seen from Ociober,

Picture courtesy Channel 10

Picture. courtesy Channel Seven

Michael has
worked as a pre-
senier on Here's
Humphirey' and in
the suit for ‘Fat
Cat’, He also oper-
ated Clarenca W.
Wallaby MP Esq
for Channel 10 - a
pretentious fellow
who promised
‘the world and
delivered-nothing. ¢
‘The Book Place’ is]
now in its eighih
year. The ~,
Boolworm (aka Slugsy/Worm) was
initially made in Brisbane then rebuilt
by the Fright workshop. Fright also
buili the sukt Bazza the Bunvlp,
which had built In cable operated
ayes and eyebrows and a mic near
the mouth direcied to a speaksrin
ihe Bunyip's stomach.

“The Book Place™ goes 1o air
8.80am Mon-Fri on Channel Seven

10
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Pig's Breakiast
Series Two

Following fifiy-two episodes complei-
ad in July, Southern Star have
announced that Pig's Breakfast will
ba commence shooting a further
twenty-six episodes from March next
year,

JOEL SALOH - ‘Eric the dog'.
“iloghlin on Saturday Night”

Joel is & physical circus based
comedian. He has been a

street performer around Europe and
Ausiralia for seven years. iHe's
mueked around with remote contro!
for years. As a kid he had & remole
controlied car, He used a remoie
copirolled shoe box in his street work
{there was a car underneath it).

He would wait until an unsuspeciing
person came by and then move the
shoe box just a little bit Quickly &
crowd would build up, watching the
surprised reactions io the shos box
from adults and kids alike. As the
shoe box act developed he used &
little plastic snake to spit water at
the enlookers - uniil the motor
burned out.

Picture courtesy Joel Salom

Anyone who saw Eric’s unforiunate
accident where he fell off the stage
in mid August would be intrigued to
learn the incident occured after the
official live’ show had finished tap-
ing. The producers weren't happy
with the camera move on Eric's axil
sa they did it again, with the audience
still there as an oui-take. Becauss
the pressure is ofi, James and the
other comedians are relaxed and
gagging around sporianeousty
which gave rise to much hilarity as
Erie observed his own esiicles in 8
most uncomioriabie way.

O'Loghlin on Saturday MNight' goes
10 air 9.20pm Saiurday on ABC TV
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Report by
Raaha&*ﬁ %ra@shaw

The anch :siand of Reunion is
aisoui 40 m;nu%es by piane from
i\fiaurtitus a ]li’[i%‘i‘ north of ine ‘i‘roptc
of Caprmm aﬂ the lndlaﬂ Gc&an
Foughly. 70. K in diameter, i rises
io over.3000 metres. Ge_e_loga_ca!iy
recent it has an active volcano and
deep ravines lead away from the
ihree central curved ridges, or
“cirgues”.

i seemed too good o be irue to be
going 1o a festival ihere in July. In
faci, | don't think | really believed it
would happen until 1 took my pup-
peis o a freight agent in Toronto
and sent them on to Reunion insiead
of back to Sydney. An irreversible
step, s0 it was not reassuring that
the agent had never heard of the
place!

The ariistic director for the festival
was the ouigoing Chandra Pelid.
She and her pariner "Baguetie” are
responsible for Komela, a puppet
theaire in S1 Leu where the festival
took place. No one calls Baguetite by
his real name. A genial giant, |
rememberad him towering above
gvervone else at a Charlieville festival
years ago.

St Leu is a small coastal fown and
the fesiival was cenired here and in
a theaire in nearby Piton St Leu,
where one of the iechnicians was an
Englishman, Stephen Parkes,
descended from Sir Henry Parkes!
The TEMPQ in the fesiival's name is
in honour of the generosity shown {o
Komela by the late Jean-Loup
Termnporal, an ouistanding Parisian
puppeteer. [The sister of Sydney
puppeteer Tina Matthews once lived
in St Leui]]

The two main strands of the festival
were shadow thesire and object theatre.
The first show. we saw was a treat-
ment of the “Bounty” story by the
weil-known shadow company of
{Luc) Amoros and (Michdie)
Augustin of Strasbourg. This was 2
night-time ouidoors show set up in a
ravine, An elabara:e and dramatic
show leh five music and {ixaiogue it
used black: and«w%’ute lmages prG-
jected on a screen ‘which suggested

the ngg;ng of & s@;ﬁ;ﬂg ship, Some of

these images were reminiscent of
the fllustrations In Classic comics,

The two main
strands of the festi-
val were shadow
theatre and object
theaire.

while others were shadows of the
performers thernselves. A stylish
production, it was very impressive
and dramatic, but maybe a bit
unrelentingly s0.

Two oiher fascinating shadow shows
were provided by the all-female
company of La Conica Laconica
from Barcelona. We had seen a ver-
sion of the smaller show in Brussels
in 1997. Performed by the principals,
Merce Gost and Alba 2 @aai}ater it
explored the bizarre si’]adows sast
by found objects using iwo small
hand-held halogen lamps. The
objects were as varied as string,
hotiles, Mylar, water in & dish, a CD
rack, a roadside “wiich's hai” eic. A
striking cityscape was achieved
using the insides of transistor radios.
Ofien the humble sources of the
axiraordinary shadows came as &
complete surprise at the end.

This first show which was performed
to recorded music has led to a much
more elaborate and stunning show
which used live singers, sometimes
singing along with their own record-
ed voices. The unaccompanied
singing was without words and the
images were again produced using
“found” ob;ams which this time
included 8 sh@ppir’ig trolley and a
g%ass table. The shadow screen
filled the proscenium opening and
%hg shadows of the sirégers ware
part of the images. At one point the
screen was replaced with another
which had zippered openings
through which thie singers pushed
their heads while the moving light
sources behind gave unexpecied
and very funny movement io the
shadows of their bodies. Without
worcls or narrative or any obvious
theme, this show was quiie enchant-
ing and timeless. We thoroughly
enjoyed it and could have watched
mora. {One of the singers was a
Mew Zealander, Mary Davison.)

Three of ihe object theaire shows
were by Christian Carmrignon and his
nariner Katy Deville of Les Theatras
de Cuisine, Marseilles, both working
solo. {(Christian and Katy were
members of the Genty company
which foured Ausiralia in 1991) In
ihese shows the actors interrelated
with everyday objecis almost like a
child at play. Christian performed the
original *Le Theatre de Cuisine” from
which the name of thelr company
comes. This is a seminal object the-
atre piece from 18792 which has
tourad the world. From beneath a
picnic table he creaied & world
above him peopled by

coks and botlle tops in which a coffee
miill becomes a coffee shop, a tea
caddy becomes a ilieatre etc.

12

A U S TR ALIEAHMHN

P U P PETETER



In a longer piece, “Catalogue de
Voyages”, Christian created a woild
of childhood memories from a jum-
hle of objects in suitcases. ltwas a
siream of consciousness with ne
apparent logic to the sequence, but
like the non-narralive shadow piece
it held one's atiention to the insanely
funny end. To the Triumphal March
from “Alda” Christian left the stage
loaded up with all the suilcases. He
towad behind him a plaster Alsatian
dog which had recently overpowerad
a panther (with lueminated red eyes)
in a good-versus-evil battle.

in her piece, “Vingt minutes sous les
mers”, Katy was a decidedly evil
ogress leaning over a water-filted
aguarium singing as she made
merry hell with denizens of the sea,
A diver drowned when she removed

Another performer
rode a fire-breathing
dragon built on the
carcass of an old
“deux chevaux”
Citroen which he
moved by pedals
inside all the way (o
the beach.

his air source, and a bathing
“Barhie” was deluged with little plas-
{ic babies before all were devoured
and the blocd-siained water was
drained from the tank!

A very different “marine” show was
that of Colette Garrigan, an lrish
graduate of the Charleville school
wlio now lives on the slopes of
Reunion. “Apre la Pluie” was the
story of an Irish seaman who reap-
peared afier being lost at sea. Like
the Bounty story this was a narra-
tive, and like the object shows it had
a solo actor interrelating with objecis
and set, but this ime the objecis
were theatre props made io look like
real things ... not found objects.

At an exhibition of photos of
Indonesian puppetry by the

Charieville-based photographer
Philippe Mangen was his fascinating
video of the dalang Asep Sunardar.
This brilliant wayang golek per-
former has introduced new charac-
ters, new techniques and new con-
temporary themes, dealing with poli-
tics, religion and sex.

Significanily there was an absence
of more traditional puppetry at the
festival. In fact, the object theatre
nzople ofien feel excluded from the
puppetry world, although that is usu-
ally where they staried. Several of
ihe shows invited us 1o look differ-
enily at the “things” about us, elevat-
ing the mundang io the theatrical.
What they had in common with iradi-
fional puppetry was that they were
theaire of the “Manufactured Ariicle”.
Maybe that is what the MA in
UNIMA now represents?

vears since the end of slavery. Two
guys on top of a truck played
didgeridoos, one of which was
metaliic and branched into two horns
at the end. Another performer rode a
fire- breathing dragon built on the
carcass of an old "deuws chevaux’
Citroen which he moved by pedals
inside all the way 1o the beach.
After the fireworks people were able
10 eai at tables set up by the local
restauranis on the main highway. A
good time was had by alt ... includ-
ing, it is hoped, some of the
Manufaciured Articles.

Richard Bradshaw

We had missed the opening of the
festival, but it was closed in a simi-
larly spectacular way. Highway
Murnber 1 which circles the island
was blocked for a procession which
iad from Komeia's theatrs o the
beach. It was late aflernoon, and
afier various performances there
was a spectacular fireworks display
supervised by Baguetie. Many
joined the procession. One Creole
group wore T-shirts celebrating 150
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Same random days from life on the Farscape set

by Tim Mieville

THURSDAY 18TH FEBRUARY
Both puppeis up for this shot, We'd
decided 10 get as many puppeteers
in as the office would allow, {o
increase ths possihilities for varying
the action — if the director wanied
one puppet to pick the other's ear-
wax and eat it we'd be ready — bul
with limited space under Pilot {big
nuppet) ironically the more pupps
we use the more cramped itis and
ihe less we'd be able o do. We
decide on five exiras (ien all up) so
Mario, Matt, Fiona, Emma and Bd
get the call. Things to waich - so
many pupps that the monitors (AV)
could all be obscured .
at any one time ~w
have four monitors
always sst up bahind |
Pilot — one for who-
aver's insids the
body (Mario today)
and ihree spread
beiween the Tour
arms s0 we can
always see one when we're on the
move (reversed screen of course —
Bwana Henson insists they leave
‘then straight in the States and tHat
we shouid feam — hmm, | need a lit-
tle more convincing). John's hand is
inside Rygel (liitle puppat) with
Emma hugging him trying to keep
one of Rygel's hands alive, and
Bravid out the front riding the joystick
for Rygel's eyes and ears. Pilotis
fixed to a ring which enables him io
spin on a track left and right very
quickly. Rygel has been placed tight
in 1o Pioi beiween two of bis arms
so that will limit the rate and range
of Pilat's movement. 1st AD says
he doesn't have to spin fast, just
survey the scene. The story dic-
tates that Pllot is in his usual lair
when the other main characters sud-
denly appear ail at once from differ-
ent dimensions into the same time
and space - so there Is much coniu-
sion then a bit of cheese as they all
realise their ordeal is over and the
commercial break is on the way.
Pilot is simply peturbed which I'm
sure suits Seanie down fo the
ground as chuckling isn't Pilot’s
sirongest point. Sean does Pilot's

mouth via a2 Waldo Hand control
(open and close palm of hand corre-
lates with Pilot’s jaw, then sliding
whole conirel in four different direc-
tions gives lip shapes) which is
linked io the Flenson-patenied Big
One {or new fap top systermy) which
aliows a visual display of the limits
of the servos that move each facial
feature — simple and fast way of
editing facial exprassions requirad
for each shot. Graems {Pilot’s eyes)
could help sell the laugh but the
Tarzan Finish* is for the other cast
members anyway (*end of each
episode in Tarzan - chimp mugs,

everyone look at chimp; Tarzan say
“Oh Cheetah!"; everyone laugh and

clap ‘em belly) Good - that means
““we on Pilot's armis can concentrate

on clearing the set, the actors and
each other. We are aided by & dech-
sion to use some GG credits and do
three passes on the scene - us first
then the aciors in two groups.
Complicated (well, more than usual},
so much setting up, then chat, then
iea, then lose focus, then oops! did
he just say.., "ACTION!" Suddenly,
Seanie’s counimg down A our
Comms “Three, two, one...” Mario
grips the handie bars and Pl!O‘i'S
head swings 1o the right dragging
the body around, all four of us on
arms clearing the console in froni to
land decisively at the end of the
move for Grae 1o no doubt go
through a range of eyebrow
manouevreas that would give Roger
IMoore the hissy fits! Slam! John
tenderly brings Rygel inio play, whip-
ping Emima into a crevice created
belween Pilot Arms two and three.
Dave kickstaris Rygel's gar-brows
up to their fullest, archest height
before lowering them, and closing
the eyes for the Grand Guffaw.

"CUTY Let’s look at it back -
hmmm, arms noi so decisive, Ryge!
parily obscured, not enough laugh,
That was #@" There'll be another...
In fact, another three.

TUESDAY 23rd MARCH

A joyous confetii-filled, balloon-
strewn, dove raleasing, cork-popping
day for us today — they've raised
part of the set for us. TV and film
rins the puppeteer hback info hide
and seek terriory (CG removal is
too pricey io do on every shot) and
this siirs up a few issues, Of course
one of the main skills required is to
work off monitors — doing something
up here while you look down there
(or over your shoulder). So then, 10
camouflage or not to camouflage?
W’neiher ‘ils nobler o drape our-
selves in the
same raterial
as Rygel's
cloak sa the
pupps doing
his arms do
not pop inio
shet, ornot. Is
it beiter o iry
to disappear

_ inio the shad-
ows, or should we put on a bright
hat and stick out like dog's bones so
ii's easiar to see that we popped into
shot and can we reshoot that
please? Surprise — the budgst usu-
ally decides. They'lt go with the
action they like best so for Cod's
sake duck and cover — drape and
hide! So whati about raised seis! A
big issue for us, By spending the
exira bucks at construction stage
mavbe they could have saved that
amount plus more by eliminating
time spent repositioning three
superbly proportioned but neverthe-
iess prominenily visible puppeteers
for every shot Ryget is in. Siill, the
mifk is spiit and out of our hands.
Today's shot is the little slug siiting
on a couch, eating alien fruit smugly
while Bad Guy No 2 {ries io unsetile
him. John's right hand is through
the boiiom of the couch and inside
the puppet doing jaw, his left hand
working a gear stick {ip shapes) on
his belt. His script is taped all over
the monitor and ihs inside of the
couch. I'm squashed into the same
cavity working Rygel's right hand.
My rght hand works his elbow trig-
ger, and my teft hand is inside a
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mechanism which is cabled from my
fingers to Rygel's fingers — when
point he does, when | grip he does ~
very responsive. Fatu pah! (Alien
swearwoerdl) They want him io use
an alien fork {a sawn-off splade
actually) which means I'll be gripping
for the next hour or 50 — of vay!
(‘Puppeteer’ is from the latin ‘puppus
auo’ meaning 'state of contortion'.)
Sean is doing left amm from outsids
the cavity stretched around John’'s
body —~ he has his own monitor bui
is limited by the set so it might be
Yust-keep-it-alive” time. Gragme
(eyes) is up above us just oulside
the room they're shooting in. It's
importani to have someone up
there, linked to us with Comms
(neadphones and mic units), relay-
ing info between us and the shoot-
ing team and this soon becomes
obvious. They want o get a second
camera in - we've been through this
before and it's always problematic.
The concept that a puppet has no
vision but has eyes (and must con-
nect with whatever it's looking af) is
josi o some people. it's impossible
o get eyelines correct with two cam-
eras in a limited amount of iime, but
if you add the fact that the puppetesr

i5 under the set and can’t spot ihe
shot and that there isn't enough
room fo get two monitors under
there to see both camera angles,
then Lady Luck betiter be directing.
After a tad of debate, John wipes
the spit off his mic (and the camera-
man), Graeme stens in for a quick
explanation (actually slow and point-
ed — got it now?!) and we go back (o
just one camera. Aah — the fact that
the pupp’s agenda is hardly under-
stood by anyone else on sei is best
counteracted by deft teamwork once
again — rmany layers of support are
neaded in this job. We get the shot
intwo. The actor gets it in five.
Wrapped right on time.

TUESDAY 27TH APRIL

I've woken up on the wrong side of
the planet and decided evaryone’s
going to pay! I'mnot sure why - bui
it's Trelkez day so the opportunity is
ripe. Maybe it has to do with the
fact that they keep dubbing over our
depariment (“iel’s give them a char-
acter that REALLY needs dubbing!™)
or maybe it's the eight month blues.
Either way Graeme and | bounce on
set this morning with our fuiabas
primed and ready (remote-control

units usually used for model planes,
but nifty st controlling simpler pup-
peis with only a few servos, at a dis-
tance). Qur mission — make a iwo
headed caged alien bird

(Trelkez) sing realistically enough 10
draw lots of wonder and a bit of
painos out of our two heros as they
walk through a crowded market.
The Sound Editors need & guide
track so we're going 1o have 1o aciu-
ally do the singing - judging by the
look Graeme’s just given me, !l be
doing the singing. Hmm, something
simple, sync-worthy, and cyclical
{we should be able to repeat just &
few bars for the whole shoot as the
camera should hopefully not be on
us for long — as superb as Trelkez
looks, it is smaill and has few servos
s0 its action is limited)... old "Kum
Baya” always leaps to mind...
*sMarmma Mia"? Mo... "Popcorn™?
Theme from "Titanic™? Mo, no...
The chorus from “Brazil™? In falselio,
over and over for ithres hours? Yes,
ihat should do nicely. By the end of
the first hour all the exiras are either
grinning or shaking their heads &t
us. By the end of the second, one
of our heros is asking the director if
a bit of twelve bar isn't more appro-

John Eccleston, Zoe Springer (holding Rygel) and Mario Halouvas prepare for a take.
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priate, or could we at least change
the song? “No, it needs to be
repeatable action so you can cut it
when you like — and it's a tune | know
well," 1 helpfully ofier. By the third hour
even the Nurse was trying to steal our
balteries. Cant wait to view the fin-
ished scene to see what alien
melody they find o fit over my
vocal ukelele. Chased back.
to our rehearsal roomir
more tea and standby.

MONDAY
10TH MAY %
Mothing up alf day.
Wrapped early. .
Other's gone home.
Second unit finds me in the
carpark trying to Kicksiart
William (my Holden — [ do miss o
Betty Ford). Called back to be our
hero's hand double for a snm;s[e
four second shot™.
VWoods) — “We want to see you grip
ihe guy’'s chest, fiinch as you ptish
him against someihing, rip a piece
of flesh away from his chest, and
drop it when you realise he's alien ~
it's really tightly shot but | wani your
hands to dirty the frame even when
we're focussed on the chest so
please hit your marks, and we want
io see lots of guis and plasma on
vour hands when they're i the fore-
ground... Oh yeah and can you
start by mask:ng the shot with your
whole body."

D;recter {ﬁewaﬂ N

Picture L-R
John Eccleston, Tim Mieville,
Sean Masterson

Hmmm Mo
pressum but
we've got about
five minutes o do:it.
Creature Shop have '

Alien Glmop #2478 reac%y io go 50
we organise a second masking poin
using rmy body when | push ihe
alien, for Damien to fire a syringe of
gloop et the hand — good luck "cos
my fiands will be doing a choreogra-
phy in space with the only reference

point being my visual 1o the man-
nequin with the false chest, playing
the part of our alien. We rehearse
ihe movas a few times and I'm just
starting to think how our hero would
do this convincingly — tough, uncom-
promising hands to start with, defi-
nite broad sirokes, an action jock's
grip as the alien is slammed back
and then Oh my God, what's this?! -
confused, vulnerable, hesitant,
maybe even {rembling & little as
'+ pull-away or is that allowing
too much humanity into
»-. the prime iime hero’s
lexicon of ges-
siures? Maybe |
should. ..

ACTIONI \Wha... ? | mask,
“move in for the push, grip, gst

: glooped, when suddenly inside my

right ear a syllable explodes —
“AAAAHY [ drop it and recoil
instinciively io hear, "Bewdifull
Loved itf” by Rowan and “li's a
wrap” by Chris our ist AD (who had
been quistly primed to motivate me
into a realisiic dron). See a replay.
Yep, that worked. Leave set rubbing

my ear.
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CURLEW SGNG

Fastern Curiew from Stheria
Begins fife in the arclic

First the young then the adult birds
Trave! 13,000 miles
Across China and Japan
To Ausiralia’s coastal wetlands

By November we see them here
On the rocks near the mangroves

They go probing with their fong beaks
Down the burow of the ghost shrimp
Along mudfais foraging
Seagrass meadow is their lifeblocd

Greg Stebbing / lan Cuming 1968

by ftan Cuming

The Eastermn Curlew resides for six
monihs of the year throughout
coastal Australia along with many
other waterbirds that migrate from
Japan and Siberia as they have
done forever. They depend on our
coastal wetlands for survivel as &
species. They are in this respect
indigenous fo Australia.

FIELD

These birds live in remote places.
Venture out and find them. Speak to
an expert who can iell you what they
know. Find oul exacily where o go,
at what fime and how 1o approach.
The Curlew is especially sensitive 1o
people. Once you have sight of the
bird just be there with it.

Allow yourself dreaming space.
Absorh the atmosphere of this place.
Nestie in quietly beside a rock.
Crouch bshind & shrub.

INTRODUCTION

The following instructions describe
the making of one six metre tall,
bamboo, cane and {abric Easiemn
Curlew bird puppet for twe to four
parson aperation. Whilst it works
well as a solo ambient image,
sifent or accompanied, it is well suit-
ed {0 being one member of a flock.

The consiruction process iself is
really only suiiable for adulis, how-
gver it can be constructed on 5
smaller scale for smaller adulis and
children io operais.

Breaths openly and freely. The bird
will signal disturbance by preparing
o take flight. Settle in. Signai
respect, Have a cuppa and a sandwich.
Acknowledge the occasion of being
in the company of this creature on
the planst, Be impressed.
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A flock of Eastern Curlew abide with
infinite sensuality a moment of
refined scrutiny on the Westernport
mudilat. The pencil's light sweep on
palmed pad sets airto move in .
sound, The stroke of one a beak;
the next a wing and another leg
accompanies a silent outbreath
dance. Draw the postures. Record
ihe reperioire of movement. Feel
action in the bird as emotion in your-
self, Give ihis form as pencil
strokes. L.eave your ego out of it.
The birds will trust you immediately.
Become a curlew for @ momeni.
Become the entire flock. Standing,
walking, bending, probing beyond
vision for living food source.
Preening and streiching a wing then
a leg before rufiles to be upright,
Individual birds enjoy diverse foci yet
all together a seitled mobite and
dynamic group.

5165 P Eedter corlew
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PATTERNS

Wings are observed only ever in
movement alive. The wing of a bird
regisiers a pre-memory shape.
Observe the patierns in the air,
Enjoy the turn and flow of the body
movement in flight. Take-off, wing-
flapping, gliding, banking, pulling-up
and landing are valuable processes
o follow. Every species of bird has
its own behaviours; every individual
when you reaily come down 1o it
Patiern implies consistency.
Establish this and discover more.
What sirikes you about this bird?

What shapes define the bird for you? Legs in Tlight register littie. Look for
them anyway. How do they. rest beneath the body? Are they prominent in
landing? What does a walk look like ? Balance is one clue. Focus another.
Direction. Intention. Labour, Compassion,
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FUNCTION

Clarify the intended functions of the
puppel in preparation for dynamic
and informed play. Consider that the
object of the excercise is to express
something for yourself . Abandon
any concealed intention you may
have to represent or recreaie the
creature iiself. Give up. Dont boiher,
Curlews are remarkable in them-
selves. Acknowledge a feeling as
you work. Be emotional first. Throw
reason 1o the wind. Soarwith a
spirit. Play with an essence.

MATERIALS

Gather or buy the materials. Zone
in on them as opporiunity permiis. f
there is no ready supply of natural
maierials it will be necessary to find
2 commercial supply. it is imporiant
o take care in handling these prod-
ucts as they have ofien been ireaied
with chemicals.

“Exempt yourself from the helpless category”

Set up a glear workspace. Secure
this for the duration of vour project.
Storage of materiais will occupy at
ieast 3m xIm indoors. Consiruction
demands more like 6m x 3m indoor
or outdoors. Create this as a living
space. Install creature comforts.

TOOLE

Discover how o use your toois.
Accent that this is a personal
process. lmportanily so. Exempt
vourself from the helpless category.
infroduce vourseli to the hammer
and machete. These implemenis
become an exiension of your cre-
ative will. The way you handle the
tools will carry through to the way
you tlay. | is one continual process.
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CANE

Red Pahang Cane of 8mm - 12mm
diameter is strong, light and flexible.
Work with i dry. Beware of your
own and other people’s eyes.
Spring it. Whip it. Flip it about.
Flex it. Bind it with string. Fix it with
tape. Tie it with wire.

BAMBOO

Split some bamboo. Siart with this
relatively simple step. Learn what
you can about the stuff itself. i is
light. 1t is Agid. It spliniers. Select
a 3m pole that is at least 30mm in
diameter. Place the machele care-
fully at the starl. Lay the blade edge
of the macheie neally across the
middle of the pole end. Clonk it with
the hammer so that the bamboo
begins to spiit.

CLONKING

Continuing clonking untii you split
your way through a knot. Go with
the flow. Split the pole in half by
clonking through all the knots. Split
the half poles again so you end up
with quarters. A pole of 50mm
diameter will split into eighths.
These split lengths are calied rib-
bons. They bend =asily one way.
They arg rigid the other way. Very
handy shape makers.

Curlew - & practical guide - parts
two and ihree will be published In
the nexi two issues of Australian
Punpetear.
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Company Profile by Karen Plister

What does Puppetry look ke on
other spots of this planet?

With this question in my mind |
headed overseas earlier this vear.
On my visit back home in
Switzerland, | arranged to visii a
puppeteer couple, whose company
is weli established in the area
around Basel, Maya and Christian
Schuppli-Delpy. They live nexi to
iheir workshop and rehearsal room
in & suburb a bii ouiside town.
Christian is the foundator and direc-
ior of the *Figureniheater Vagabu”,
a puppet-company which is running
several shows each year and has
become a well known name in Basel
since iis formation at the end of the
seventies.

Mava Schuppli-Delpy has wrilen
many of the shows, and has dong
puppet manipulation as well as
direciting. She is also working as a
psychiairist. Christian Schuppli has
created the majority of the puppeis
and also acted as a puppeteer,
Asked about his “career” as a pup-
neteer, he said that he had been
carving puppet heads ever since he
was a boy. He has always preferred
natural materials, especially wood,
and therefore he first created mainly
classical, wooden marioneties. After
some time abroad and his training
as a child carer he started working
as an assisiant at the "Basler

Marionetientheater’. He siayed there

several years during which he had
the opportunity 1o develop his mari-
onetie making and manipulating
skills participating in many shows.
Together with Maya, whom he had

met at the "Marionettentheater”, they

planned to open up their own com-
pany together, the "Figurentheater
Vagabu” in )197;8 Since then, they

have run a great number of shows,
in schools and child care centras, in
theater venues, as well as work-
shops and open-air sirest periorm-
ances. | would ke io give you a
rough idea about their work:

The “Figureniheater Vagabu”
angages in a vast variety of shows,
ihose aimed ai children, connecling
educational purposes with story-
telling and interactive pari-iaking.
Many mixed public shows and those
designed for adulis, dealing with
maore philosophical contents, taking
up pre-existing texis, themes related
to mythology as well as modern sio-
ries, but also political issues. In fact,
part of "Wagabu's” activilies took
place outdoors within street manifes-
tations, or independently.

The diversity of audiences implies
ihat also the stories they periormed
cover a wide range. Firstly ihere
were adaptions of well known stories
whereof | might name Alice in
Wonderland as an example.
Featuring a mixture of puppet styles,
including fine wooden humanetie-
style puppels using real instrumenis,

Cr Cervante's Don Quijete, where
most figures are not only (as you
know) a kind of fantasy made up by
Quuijote’s brain, but also physically
consist of "harmiess” recycled every-
day chiects. Master Quijote and his
saervant are marioneties made of
interestingly arranged bicycle tubes,
so that you can actually see through
their bodies, suspended in and
made of air (inside and ouiside of
the tubes))

More recerd shows were the Swiss
writer Friedrich Dlirrenmait’s “Das
Sterben dar Phytia” (@ texi on the
Oedipus theme}. For this perform-
ance Christian Schuppli created, in
cooperation with puppet maker
Sybille Gutzwiller, extracrdinary
hand puppets inspired basically by
liftle balis of crumpled paper.
Another very expsrimential show
named “lkarus” turned around that
well known thems - with & slighily
cifferent view, however; what if
lkarus wasn't interested in flying, but
his father tried to force him into it?
This lkarus foved io spend his time
at the sea, gathering found objects
and changing them into figures that
would play according 1o his will. In
this piece, the characters are them-
selves minimally represenied by
found ohjects, only hinting at their
existence as persons. And lkarus
himself for instance is & “pupnel’
consisting of a head only.
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Or | could name the story of
“Schorschi®, adapted from a chil-
drens book writen by Florence
Parry Heide. Thers the main charac-
ter, young Schorschi, lives several
mysterious events. For instance, he
suddenly notices that he is shrink-
ing, and nobody iakes his problem
seriously. Or he discovers a money-
tree, and a real magic Dshinn who
can fulfil his wishes.

However, not all the stories are pre-
existing ones. For the political per-
formances, the kids-shows as well
as the aduli-theatre, Vagabu has
also cregted its own scenarios.
“Madagaskar’, is a recent one of
them. Based on letters, that
Christian's family collected while he
speni one year working at schools in
Miadagascar in the early seventies,
hardly 20 vears old. This is a story
played by both a human actor and
almost man sized puppets with
carved heads and bodies suggesied
by loose fabric.

As a lasi example, 1 would like to
talk about ithe ongoing show “Leo
L.eu”. i shows a ltile insight into two
farnilies, the lion family and the bear
family. The lion family consists of the
two parents and their daughter, the
bear family comprises the mother
with iwo fitle sons. Those two fami-
lies are good friends. While their
parents are {ea-chatling, the kids
spend a lot of time with having fun
and playing together. Of course,
there are also minor arguments, or
problems that need to be solved. A

project in connection with child care
and cammunity centers throughout
the region, this show was designed
for kids to experience playing,
recognise conflicts and deal with
them. According to Maya Schuppli-
Deipy, who wrote the script for “Leo
Leu" , the idea is, that the develop-
ment of these qualities help building
up self confidence and therefore
attribuies to. v:oience and drug
preventten as. weEl as general
prevention. It aims at pre-school

aged children withy their parents, and

it coniaing two. paris Lt“sa show part,
where the speciamm can mainly -
waich and enter the mood, and the
interactive part; where kids and par-
enis participate in two seperaie
rooms, bringing up their own ideas
and playing them through.

Puppetry once more convinces to be

2 medium with an eﬂ_ormﬂus poten-
tial of possible usages, addressing
different people for different purpos-
es, dealing with vast ranges of top-
ics, asking questions or revealing
messages and magic atmospheres,
and definitely showing many many
faces - almost as many as there are

puppets....

All facts and picture material are
published with Figurentheater
Vagabu's friendly permission. For
necpls interested in further
exchange, here is their address -
Figurentheater Vagabu

Obare Wenkensir. 28

4125 Riehen

+4 1 (81601 41,13, fax 31

For any other general inquiries you
can cgntavt UNIMA:
- UNIMA Switzerland,

Pasifach 501

8401 -Winierthur

Secretary: Irmgard Welvle Ph &
fax +41/{0)52/213.68.91

You: are welcome to get in touch
with me for inquiries about Puppetry
companies, theatres and venues in
Switzerland or surroundings. (I
would be happy to provide you with
info. ' do my best - but of course |
can't guarantee....)

Karen Pfister, 4/15 Pine Ave,
Elwood Vic 3134 phifax
(385257012
k_pfister@hotmail.com
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History of Australian
Puppeiry by
Richard Bradshaw

Robert Heller (1830-1878) was &
famous magician and pianist who
toured in Ausiralia and New Zealand
in 1869-71 for the Melbourne-based
enltreprensur George S. Coppin. In
some of his performances
he included Punch and Judy
and marionette minstrels,

Investigation of Hetller has
been made easier by an
account in Charles Waller's
book “Magical Nighis at the
Theatre” [Gerald Taylor:
Melbourne, 1280] and the
Coppin letters in
Metboumne’s La Trobe
Library.

Robert Heller was born in
1830 in Canterbury,
England, where his father
was Cathedral organist. His
real name was Willlam
Henry Palmer. A child prodigy

It was in 1869 when Heller was per-
forming in San Francisco that
Coppin's ageni there, Andrew Birrell,
engaged Heller for a tour of the
Ausiralian colonies and New
Zealand.

Heller is best rernembered now for
his mind-reading act, based on
Houdin's, in which a blindfolded
assistant with her back 16 the audi-
ence was able o identily obiects
given to Heller as he moved
amongst the audience using clues
encoded into Haller's questions {o
her. From 1888 this assisiant was

at the plano, as a teenager

he was iwice King's Scholar

at the Roval Academy of

Music. inspired by the

French magician Robert-
Houdin he copied his show

and presented i in London,

at first with {itlle success. e
had more success at 538
Broadway in New York in 1852-3
and then on tour in the U.S. with
‘Heller’'s Wonders”™.

For several years from 1854 he was
a fashionable music teacher in
Washington, D.C. He married the
daughter of a German banker and
they had three children. “Heller's
Wonders® resurfaced in 1861 when
he recommenced touwring, perhaps
after his marriage falied. In 1864 he
pegan a year-long season on
Broadway, in 1867 he was at the
Great Exhibition in Paris, and in
early 1888 he was back in London.

La Trohe coliection, ﬁiéa%a Library of Vi

“Haydee (or Haidee) Heller” whom
he had recruited in London. She
also feaiured in various illusions and
was billed as his sister.

Afier an eight weeks journey from
San Francisco in 1869 Heller arived
in Melbourne with Haydes and WA,
(Willie) Chapman. Coppin had
expacied them to arrive in Sydney
and had sailed up there with his wile
and young child to meet them for the
opening season. The Coppins had
to sail back to Melbourne and
Coppin alone returned {0 Sydney
with the Hellers on the same ship.
Chapman is listed on ihe departure

e

cioria

fist but not with the arrivals in
Sydney, 50 he apparently decided to
quit Heller at the fast moment.
Throughout the voyage they had
gales, rough seas and rain.

“Heller Wonders” was a midure of
magic {including the mind-reading)
ang piano- playing accornpanied by
a witty commentary and the program
was changed several times in a sea-
son. In his third week at the School
of Aris in Sydney the “Famous
Wood Minsirels” appeared. These
were ten black marionetie musicians
first used in New York in 1864. They
performed an overiure, the
song of "“Ten Liitle Niggers®
and “Chorus from Faust (8
Long VWay)".

There is an illusiration of these
figures in a copy of "Robert
Heller, His Doings” in the La
Trobe Library. Printed in
Melbourne, such booklets
were sold at performances.
They contained a quirky biog-
raphy of Heller and ways of
doing simple tricks. A great
mystery is how these puppsis
were worked and who provid-
ed the sound in these pre-
phonograph days. Waller says
that Heller travelled with pup-
pet workers bui there is no evi-
dence for that. Birrell had
arrangad passages for oniy
three people. Nor was thare
any band or orchestra for his

performances as far as | can
el

Punch and Judy first appearsd
in the fiith week in Sydney,

and for the iast performance of
that first season the great George
Coppin appeared on siage io sing
“Villikins and his Dinal?” and 1o act
the part of the Punch and Judy
showman. He was to do this for
Heller in gther cities. Heller was later
{0 ciaim that he had intoduced
Punch {0 Ausiralia bui thal was not
50, nor was his show markedly dif-
ferent.

Sometimes Heller introducad “Mons,
Leotard”, a figure which performed

on a frapeze. Al times referred {0 as
an “automaton’, this may have been
sorne kind of marionette. (On its first
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appearance in the 1871 retum season
in Sydney afier "a few gracefu!
gyrations” it "got out of order")

From Sydney in 1869 Coppin and
the Hellers weni to Melbourne where
Willie Chapman had already begun
rival performances at Wesion's
Oper_a House a week earlier, doing a
show using Heller's tricks. In a leiter
o Coppin frorm San Francisco,
Birrell had said Willie had been an
important part of Heller's show and |
suspect it's possible that he had
done the "mind-reading” before
Haydee arrived on the scene.
Chapman toured elsewhere in
Ausiralia and performed a3 ming-
reading act assisted by another
“Willig"!

At an 1870 performance of
“Chapman’s Wonders" in Hobart,
before Heller got there in 1871, he
even introduced “Chapman’s Wood
Minstrels”!

Heller's first performances in
Melbourne in 1869 were at the
“Temple of Magic”, otherwise known
as the Apollo Hall, at 172 Bourke
Sireel. They lasted ten weeks and a
final "benefit” performance for the
Hellers was given at the Theatre
Royal. P.T. Barnum's famous midget
“General Tom Thumb” and his wife |
also performed,

Coppin's letters to his wife from
Sydney and Adelaide reveal a
stormy relationship between “the
Hellers". They regularly got "tipsy”,
quarrelled, agreed to separate, then
paiched it up. Soon afier arrival in
Sydney Miss Heller announced that
she had accepted a proposal of
marriage from a fellow passenger
(then in N.Z) who insisted she give
up the stage. After one great row
between the Hellers at their hotel in
Adeiaide she stood screaming in her
nightgown on the siairs, drawing
requests for their depariure from
other lodgers. During that Adelaide
season Coppin once had to feich a
doctor to her hotel to get her out of
bed in time for a show.

Havydee ceriainly liked 2 drink or
fwo. On a picnic to Parramatia she
ordered wine followed by ale and
then brandy. She insisted on stop-
ping at a pub for brandy and water
on the way home, and back in

Sydney downed another half-tumbler
of brandy.

In Adelaide she again threatened {0
leave the show bui nevertheless
went on with it to Geelong. She
does not seem o have been with
the subsequent tour of New Zealand
where her part in the mind-reading
was taken by the tour manager,
Coppin's brother-in- law, Charles
rlillesden.

Haydes was definilely back with the
show for the retum seasons in
Sydney in Melbourne, and with the
following Victorian tour in 1871 to
Bendigo, Sallarat and Geelong
again. There they announced they
would perform in India en route to
England. Waller reporis that Haydee
was with Heller until his deaih from

pnewmonia in Philadelphia in 1878,
after which she returned to England.

She was clearly an able performer,
and during the 1871 seasons she
presented Heller's Portfolio of Living
Pictures, which were her imperson-
ations of performers known to audi-
ences here. These included
“General Tom Thumb”,

Waller records that A.C. Palmer,
Fobert Helter's brother, had come to
the Casilermnaine goldfields in 1853
and later became a respected
lawyer living in Hamilion, Victoria
frorn 1862 until his death a1 88 in
1912,

Richard Bradshaw
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LITTLE RED
4 TERRAPIN THEATRE

COMPANY PRODUCTION

LITTLE RED is a very conlemporary
adaption of the very old fairy {ale
LTTLE RED RIDING HOOD. it has
been pari of the TERRARIN
repetoire for a while and this is a
review of a morning performance at
the GEORGE FAIRFAX BTUDIO,
VICTORIAN ARTS CENTRE, during
the last school holidays, .

At the time, no program was avail-
able, 50 | don't know who was
involved in the production other than
one of the two very excellent per-
formers. On entering the thealtre one
sees an array of biggish wooden
boxes in different colours with
names of places around Australia,
including Woy Woy, NSW, { | lived
there for a year). Thelr size and
arrangement indicated to a
puppeteers mind that they were io
be used as stages at some point.
1 don't think the general audience
would have assumed that howsver
As it turned out they were very
nicely usaed as stages and | don't
racall any boxes being moved Guring
the show. There was only ane point
during the performance where a gap
between two boxes was oo wide,
allowing & periormer to be clearly
seen crawling behind one. it created
& brief, bui unnecessary distraction
from otherwise very good, hip, enes-
getic and polished performance.

Without going any further, | really
enjoyed the show, espedially the
puppetry skills of both performers. |
warmed my heari 10 see such ariful
and enterfaining manipulaiion. The
puppsts were beauiiful, had siage
presence and moved very well,

Attention to how the queen and king
marioneties walked gave them great
character and a witch, barely
100mm tall had wonderful arm
movements,

There were a variety of objects such
as a plastic rubbish bin (the BIG
BAD WOLF), a red suiicase, & small
old style eleciric jug turned upside
down to make a fantastic grandma
and even & deshk lamp as the wood-
chopper. [ thought the desk lamp
was a very funny idea, with a light
on inside it In this performance, the
lighting cues were out and the lamp
was dimmed fully up when it was
facing the somewnat siariied
audience.

S0, here we are with excellent
peformers, great puppeis, inventive
use of objects, good humour and a
cool version of an old and too well
known story which respects the
inielligance of the audience, yei
there was another ingredient which
was not working for the whole as
well as i# could, the script.

The basic synopsis is as follows. Al
the start, the performers discover, 1o
ihetr horror, that the director is in
Perth with aif the puppets. They
thought they would have io cancel
the show until they decide to carry
on with objecis they could find
around, hence the black bin as the
walf, the red sulicase as little red rid-
ing hood and so on. Some other well
known siories were included as well,
not just LITTLE RED RIDING
HOOD. The Three Little Pigs,
Hansel and Gretel, Billy Goats Gruff
{and Alice in Wonderland?) were all

adapied and melded into Litile Reds
journey to Grandma’s house. Mind
you, Hansal and Gretgl, the goats
and Alice were not preseni, bui
characiers and skiuations such as
the Bridge Troli, the Wiich and Royal
couple becarne characters in liitle
Feds adventure.

The first two minutes wore very dis-
conceriing. So convincing wers the
performers that some members of
the audience staried o get up and
leave believing i really was can-
celled,

This created a sirong sense of
disappoiriment at a fime when the
audience needs optimism about
what they are about to experience.
However, credit is due because the
performers were able to rescue the
situation, but | thought the whole
exercise was unnecessary. It nesds
to be toned down and | was left with
a mild disappointment that | would
not see that beautiful marionetie on
one of the posiers in action.

Bui, swrprise, surprize! [t does
appear along with a few other pup-
peis. Hang on. | thought they wore
all in Perth. What's going onl A
combination of relief, ioy and confusion,
Im wondering what a five year old
would make of it all,

[ think this show has a lot going for it
and as | said before, | really enjoyed
the performance but, what could
have besen a gem, lost iis lustre due
o seripting problems which could be
shanged without too much work,
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Yertical Challenge
Studiopelyglot
s fnita Sincla

Studiopolyglot is an initiative of
Polyglot Puppet Theaire, a
Melbourne based company well
known for its regular output of
children’s puppet theaire pieces,
Studiopolyglot is described by the
company management as aiming
‘to offer an opportunity for artists
connected with the company o
explore the ariform further and {0
develop their skills and inferest in
puppetry and visual theatre.
All the works are concelved, realized
and perfonmed by ithe arlisis them-
selves. . ..

There are faw fraining opporiunifies
for puppeteers in Ausiralia and
Polyglot is one of the few companies
to offer extended con-
iracts via which perforim-
ars can develop and
refine their skills’

Gilly Mcinnes, Artistic
Direcior, Polyglot.

Bravo Polyglot! for offer-
ing this window of oppor-
tunity. Vertical Challenge,
an evening of four uncon
nected, independent
pieces, was not created
for children. indeed, it
was created in the main,
10 be unsuitable for chil-
dren. it may not be
judged with & child audi-
ence in mind. it is very
likely that the artists
involved said among
themselves, ‘Hey, we're
free of the mould, the
constraints that naturally go with a
chiid or mixed age audience, Lei's
go for it in the other direction!” And
they did, some more than others.

Amongst the constraints of working
{0 a young audience is that of mak-
ing the material comprehensible,
even ‘gbvious’ or literal, Linear
stories are not uheard of, blatant
images, simple ideas, obvious solu-
tions and outcomes.

The brief assumed by Studiopolyglot
people for this new project would
enable them to shed some of the
devices leading to the clarity
required by children. This must have
been very liberating for a group that
possibly lives within those limits
most of the time.

In addition, being free of the need to
meet anyone else’s artistic direction

want to ride my bicycle...”

or writing preferences, they could
‘do as they pleased’, follow any day-
draam of their own, interpret it in
their own way and work it up by their
own standards.

Again, bravo Polyglotl

My lengthy lead-in deals with the
context of the performances. Now 1o
the pieces themselves, watched by me
with an audience densely peppered
with experienced puppeieers, parents,
friends and one aduli who had brought
very young children with her.

The first plece, ‘Around the comers
of the mouih | Ride!l’, created and
directed by Tirese Ballard, was
exclusively shadow puppetry, though
supporied and enfiched by musi-
cians offsiage. The show staried
with vocalist Betty Sargent singing
a simple diity around the words, 'l

like to ride my bike'.

The screen images were starkly simple,
shadow puppet rods cheerfully in
view, techniques not mystifying.
Opening images signaled that 'we
are not being realistic here', that the
surreal and the impossible would be
shown - shadow puppetry is almost
wasted if this is not used, since the
opportunity for illusion is so great,
rot to mention that the whole field of
puppetry offers this. | noled in the
conversations after the show that
members of the audience, myself
included, had taken from these first
images the feeling that the girl on
the bicycle seemed to have popped
something hallucinogenic before she
lefi. Was this intended?

After departing from her house by
liting iis hid’, the girl on the bicycle
travelled first through familiar, believ-
able terain, meeting familiar city

types {even if we inciude a chap on
a penny-farthing bicycle and another
on a upicycle!). The device of bringing
in the scenery and ‘walizing’ it
around back and forth with the girl
was atiractive and worked well.
Soon she, having taken off from a
cliff, was fravelling in impossible terrain.
Images now were juxiaposed
surrealistically.
While the piece was eminently
watchable, taken the structure and
the opportunity for the ‘plausible
jmpossible’, [ believe more could
have been done with what were
intended as fantasy effects. The division
hetween he realistic and the surreal
could have been played with more.
Good work was fried by introducing
live actors in shadow for certain
effecis. This might have been belier
explofied with manipulation of lighting
- it just looked too
2 much like a girl
and a bloke in ordi-
- nary shadow - no

ment at all within
erself - nol consis-
ent with the ‘real’
7 movement of the

1 wheels. Had the
wheels not turned,
we might not have
ooked for life in

he girl. | was com-
ortable with the

other figures, but
needed help 1o
‘belisve in’ the girt.

The central figure
of a traveliing cyclist created a naiu-
ral flow io this sweet piece with lots
of potential.

‘Anyon Escapes The Ladder’, by
Lally Katz was the second item on
the programme.

This simply realised piece was a
shining example of both puppetry
and theatrical story telling. Ariyon
hersell is a hand (moppel siyle) puppet
of middle size. Definitely odd in
characier and siyle, having a lovely
whimsical presence, she was handled
expertly by Darcy Neave, who
operated in full view of the audience
without upstaging her - very nicely
done,

pick Barlow, who designed and
buiit Anyon and the other characiers,
direcied the piece. Infroducing simpie
but balanced use of a ladder, a slide
projector, hand shadows on a
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screen, he provided a coniext for
Anvon's experiences. He also operated
the excellent black panther puppet,
one of the most convincing of its
type - built more or less around the
arm with the puppeteer's hand working
the rmouih. ‘Convincing’ not by its
copying of nature, bui rather in the
congruity of its forms, colours, textures
and movement. Simpie but good.
His other characier, The Direcior,
was an especial delight for me, as i
fllusirated my much repeated view
that ‘it’'s not how fancy it's mads; it's
whether you can befieve it or not.
CGarved blatantly with scissors out of
yellow foam rubber, having a nearly
non-exisient face behind speciacles,
this gentleman emerged pretentious
and self-absorbed, vain and egotistical.
Good puppsiry.

Though clearly in view, Nick was
something of an ‘invisible presence’
moving through the action, which is
a credit to his sensitivity and focus.
The piece had the feeling of an
axcerpt, which it may have been, bui
was acceptable in itself. | was happy
to take it a5 ‘intending to seam to be
an excerpt’.

‘Abhsence and presence’ by Sarah
Jean Kriegler, was more demand-
ing of the audience than either of the
two preceding pieces, in that s
images and events were more
drawn out and less lteral or obvious.
Combining the use of ohjects,
human figures, costume and fabrics
with musical composition by Daniel
inuen performed live by Dinnen
and Anihony Olsen, 2 montage of
images passed through the stage,
cither isolaied or washed freely with
a variely of lighting effects. A sense
was created of the passing of time.
Each of these images was weill con-
ceived, ofien pawerful, often beauti-
ful. Separately they worked exireme-
ly well. Strung together in a fong
performance they asked too much of
even an artistically inclined audi-
ence. In addition, an image, no mat-
ter how apt, loses impact very quick-
ly once the audience feels they've
‘twigged' it, they've 'got what you're
meaning’. Nothing kills an image like
QVer exXposure.

| wonder what might be achisved
with some further manipulation of
lighting? And some savage cutiing?

Anyon Escapes the Ladder

The final performance of the night
was Kiss, , devised and performad
by Clench Object Theatre.

These guys don't muck around
when they mean io be sexual in
their symboelism, Mighty great mon-
sters lumbered around the space
with eye-popping references 1o anus,
phallus and yoni (So fook i up).
Fabric was used liberally for con-
struction, with various stufiing and
nadding, painting and decorating.
The objecis are wonderful, they Till
one with wonder, Very suiled to out-
door work, they shone in the
Melbourng Fringe Festival Parade
this season.

Two ‘Dames’ feaiured as the
kissers. Eguipped with formidable
bosoms and busties, they posiured
and grimaced among ree siump
and what? - | don't know what the
phalfic shapes were, but they and
the tree had puppsisers within
causing odd and familiar movements.
The climax (sorry) of ihe show came
(arrivad? help!y with the Dames hik-
ing up their skirts and bending over.

Now, i could have done without the
next bit myself, as could the child
behind me (who shouid not have
been there). Who decides what is
obscene or pornographic? As a pup-
peteer, frainer and direcior | can say
this: The images created, revoliing
or not, funny or not, worked through
their oulrageousnass, not through
thelr excelience, If the thing | was
looking at was supposed to have
iransformed info a, perhaps, fly or
perhaps, a monster, sorry, it did not
LIVE.

So folks, your morality is your own
as regards what you think you are
saying to an audience. However,
shocking or frightening the zudience
does not compensaie for an image
that doesn't quite cul it. Change the
lighting. Getl some {aste. Whalever,
What is it we want io say {0 an
audience? Where do we wani {0 lake
them? What can they take from us?

Congraiulations to all who took part
in this developmental project. May
you prosper - and do it again soon.
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Artistic Director Jessica Wilson’s first
work with-Terrapin, ‘ALICE, is the
product of a collaboration between &
group. of exceptional ariists from
diverse creative backgrounds.
Written by Sue Giles and designed
by Greg Methe and Hanna
Parssinen, ‘ALICE! features the work
of dynamic performers Tania Bosak,
Jo Pollitt, Kirsty Grierson and Philip
Mitchell,

Viith original music composed by
Don Hopkins and a lighting design
by Philip Lethiean, ALICE combines
puppetiry, dance, design and music.

DREAM PUPPETS
Currenily on tour in NSW, Richard

Hart will be back in Victoria with a
new showDREAMER IN SPACE" for
2000

SNUFF PUPPETS

Forest in the Night

This year the dynamic giant puppet
theatre company transforms the
Sailyards (cnr Swanston & Little
Lonsdale Streets) into a sculptural
installation of three towering moun-
tains. When the crust of this new
world breaks open, creatures
emerge from the sublerrain,
Awkward but beatiful Snuff Puppels
combine live musie, anarchic the-
atrics, innovation and imagination,

28 and 29 Ociober at 8.30pm
Late night show 30 Oclober at 10pm

SPARE PARTS PUPPET
THEATRE NEWS

2000 Mationat Tour-

Thie Bugalugs Bum Thief

After hugely successiul seasons in
Japan, Wesiern Australia, Noriko
Nishimoto's production of “The
Bugalugs Bum Thief" will be touring
the east coast in 2000. Based on the

.novel by Tim Winton, *The Bugalugs

Burn Thief * will tour to Vicioria,
Canberra, New South Wales,
Oueensland, Morthern Teriory
between May and July.

Triennial Fuading

Snare Paris Puppet Thealre has
been allocated Triennial Funding
from the Ausiralia Council Theaire
fund. Absolutely faniastic news - the
funding basically provides ihe the
foundation of a whole new range of
works.

Peter J. Wilson

Artist in Residence

Skyworks Artistic Director Peter J.
Wilson is currently mid way through
a three monih residency with Spare
Parts Puppet Theaire. Funded by
the Ausiralia Council, Peler has
baen in craative development with
Noriko Nishimoto, conducied work-
shops for studenis from WAAPA and
various Master Classes for profes-
sional and developing puppeteers.
Th final section of his residency is
focused on developing a workshop

presentation for AWESOME - the
International Festival for Young
People (Mov 7-14)

Eniitled "Object Based Steel’, the
project involves Peter working with
Joanne Foley, Sanjiva Margio and
Justin Cheek i0 creaie a frash ook
at objecis on the move. Doors, man-
nequins and matresses are the pup-
pets - the results will amaze.

in Development

Preductions planned for 2000
includs:

EAT THE MOON

A brand new work directed by
Norko Nishimoto, original script by
writer Meather Nimmo and designer
Zoe Atkinson (Junelduly at SPPT)
MIDMIGHT GANG

A co-production with the Wast
Ausiralian Symphony Orchestra for
Awesome 2000

CAT BALLOON

A refreshed ook at the Cat on the
Moon(March/April) with a possible
Japan tour in November.

Coming Soon

Follwing her iniiial season in April
and performances as pan of the
Sydney Carnival, Spare Parls
Puppet Theaire Associaie Jane
Davies is presenting her production
of FORTUNATA at SPPT as parl of
the Fremanile Feslival.
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Eugene O'Neill

Theatre Center
Wateriord, Connecticut
U.s.A.

Tenth Anniverseary!
NATIONAL PUPPETRY
CONFERENCE

JUNE 10-18 2000

Hichard Termine
Artistic Director

We are pleased o announce the
coilaborative Production
Workshops for Summer 2000;
Acclaimed Guest Artisis Ann and
David Powell of PUPPETIMONGERS?
will ereate an ensemble produc-
tion. Another guest artist will be
announced shortly.

Emerging Artists Projects, an
opnoriunity o creale your own
performance pieces with the sup-
port of puppet artisis Pam Arciero,
Bart Roccoberion and resident
playwright Annie Evans.

Puppet Anarchy with Martin
Robinson, a highly experimental
workshep; exploring beyond the
boundaries of traditional puppetry
formt and function.

An intensive Plavwriting Workshop
igught by Annie Evans and Lenny
Pina, designad specificaily for
people who wish {0 write new

| puppeiry pieces o be presented

| during the conference.

Marionetie Workshop, instrucied

1 by Jim Rose and Fred Thompson,
| Participants will learn the Rose
style of marioneite consiruction

1 and manipulation,

1 Application Deadiine April 1, 2000
For more information;

Bobbie Midzgorski,

General Manager

The National Puppet Conference
1 41 White Birch Circle

MNiantic, CT 06357
bnidz@aol.com

The Australia Council has recenily released details of Grants

tor 2000 and triennial grants. Congratulations to all recipients,
particularly Spare Parts Puppet Theatre and Polyglot.

Both companias received iriennial grants for activities from 2000
through t0 2002, Puppeiry related granis were as foliows:

Snuff Puppets Inc for ‘Cruelly of the Body' and "The Original

Brown Brothers Show' production -

$27,000

Eliza Tobin to undertake a Puppetry Workshop with Alison

Bogg and Andrew Hansen -

Handspan Visual Theatre Lid Tor 2000 activities -

$7,813

$100,000

Polyglot Puppet Thealre Lid for 2000-2002 activities - $300,000

Spare Parts Puppst Thealre Inc for 2000-2002 aclivies - $240,000

I you would like a copy of the Ausiralia Council's
SUPPORT FOR THE ARTS HANDBOOK

cali toll freg 1800 226 912

or email a request to handbook@ozco.gov.au
The website address is hitp:/fwww.ozco.gov.au/

§§§ e
e

(A compstition.)

Rob Matson ells an excelient siory
of going ip a production meeting for
& pilet TV show, armed with an
unfinished, unpainied Celastic puppet
o show the progress of the build, At
the end of the meeting, the executive
producer, who had looked keen,if
somewhat confused throughout,
approached Rob. After expressing
enthusiasm abouti the show’s
orogress he pointed io the puppet,
obvigusly worriad.

“Is & going 1o stay that colowr?”

To his cradit, Rob quistly explained
that the puppet would in fact be
painted to maich the approved
designs and s0, no, it wasn't going
io siay that colour. The producer
was greaily relieved and Rob exited
shaking his head.

Some people who encounier puppets
offer periinent observations, inlefligent
and considered constructive crificism
and show a real and abiding under-
standing of the artform.

thers do not,
P'rrs keen 10 hear of olher’s experiencas
of bizarre, siupid, funny, obscures or
weird commenis, questions or
observations that peopie have made
o them. What is the sirangest comment
vou hava recelved about a puppei?
What is the most stupid thing soms-
one has said 1 you after a show?

Please send ali brief amusing
anecdoies, wacky commeniary oF
piihy, wry observations o the “Is it
going io stay that colow™ competition
cfo Ausiraiizn Pugpeieer.

And yes, you read the cover corracily,
¥m offering a whole week’s supply of
glitter hat glue (that's TWO STICKSH
for the funniest eniry.

MNext fssue 'l announce the winner
and offer another cuisianding prize.

EPRINTG 18 % 9
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How to Subscribe

e Years Fresident Treasurer

- Sue Wallace Prodos
%g@;’s@%g@ﬁ 75 Palace Street PO Box 2165
Four issues) Petersham, NSW 2049 Richmond South, VIC 3121
. . . 02 9550 6457 03 9416 1616
Mew Subscribers who wish to join .
UNIMA please add $5.00 spuppet@ozemail.com.au prodos@prodos.com
(once only payment)
Secretary Editor
M.Z. Subscribers  $28 Mary Sutherland Philip Millar
PO Box 208 PO Box 208
Burope and U.5.A. $40 Elsternwick, VIC 3185 Elsternwick, VIC 3185
Additional amounis are o cover 03 8525 7595 03 8525 8537
postage costs. msuther@ozemail.com.au puppetvision@ozemail.com.au

Please make all cheques payable to
UNIMA Australia.

nttp://www.ozemail com.au/~unima

No part of ALISTRALIAN PUPPETEER may be reproduced
without the written permission of the Editor

TRAINING
il Anita Sinclair
gg%é@@ﬁ 15 foering
Features include: Performance Units in

*On the road with The Hobbit, a Dunpets | Mas) ;
puppet diary by Heath Mclvor uppetry and Mask |

“Interview with Mo winner Murray Small Group

Raine Twelve week Commitment
“Part Two of 1an Cuming’s Curlew Theee hours per week

*IMow {0 smooth foam, a handy ﬁ : . ,

guide for sculpiors Design, Build & :
*Puppetry on the WWW, an update Perform a Show! i

on internet sites of interest
*and of course, much, much more!

. 039417 1211
The deadline for the first Ausiralian e ; ;
Puppetesr for ihe new millenium is

JANUARY 10

Please do vour level bast to make sure

information reviews,picures,articles,
compeiition eniries and so on reach

me by the deadline.

Mo, really, | mean it

Thanks.

03 9525 8537
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HOCUS POCUS PUPPETS

ereations for the imagination
Ausiralia's Tirst Puppet Shop

Tn -house Theatre Venue

&

s

ﬂ}!‘
7

Huge range of ready o use hand &
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& marionettes

full body puppets
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The complete range o
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We do:

s Birthday Parties

School Holida
See our New Children's Show on
Channel 31 (Melbourne's Community Station) 0N

i

Children

y Shows

m starting soon

Saturday 5.30-6.30p

788 Burke Rd, Camberwell, Vicioria
Phone (03) 9882 991 Fax (03) 9569 1106

email hocus@bigpond.com
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