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@ New Zealand
® Puppet Festival
0 28 Feb-5 March |

" Our. restival plannins is in top gea.r

now that the Arts Couneil have app—

 roved our detailed budget.

We have approximately 20 troupes rep=

. pesenting 50 or so puppeteers, who we

will bring to Wellington from all-
around New Zesland for the five days
of the Festivale

' The doytimes will be taken up with

shows, seminars and discussions and
evenings with new and experimental
worke

Our venue is a theabtre complex, not
open to the publiec, but if we haven't
filled up the 130 seats with puppete
eers and puppet admirers then we'll
bring school classes in when neededs

 We are pzying transport eogts and

billotting the puppeteers in Welling~
ton, and paying a selected mumber
(Arts Council forced us to diserimin-
ate between professionals snd non-
professionals in paymemt) a fee of
$150 for back-home expenses. Thero isg
a "puppet admirers" category and
those people will be able to buy a
$60 ticket for the performences, etc.

The aims of the Festival, being New
Zealand's first, will be to bring
people together to meet eash other,

to see what eash other is doing, and
t0 share our gkills and dreams. This
is Stage 1 in organising the industry.

It's taken a year to this point - to
find e‘rewhmtr, look ‘at their shows
and secure the money = mow it's just

tying things together,

Let!s hope at our next Festivel we
may have some money to bring over
some Australian puppeteers to erfjoy
our country and cur puppeteeringe

Cheers,
Grasshopper

Contagt address for the Festival:
PO Box 2962,_ Wellington

® Chinese PUDDeteers
¢ in Orange

# November-February .

4 grodp of puppet-mekers and nenipul-
ators from the Hunan troupe in China
has arrived in Orange NSW to begin a
throe=month training program with
local under-g5=year=oldse The pro-
jeet, originally timed for September
to November, was delayed and will
now run from 20th November to early
February,.

Project eo-ordinator Rashael Stacy
has extended sn invitation to a1l -
interested puppeteers and enthus—

iﬂ&'!iﬂ‘b? to Orange to observe
eané?f "

Du.ﬂ.ng the first week of the projeect '
the young trainees divided into two -
groups o«rm ‘and performers. The
performars got into & bit of mscle-

toning with their insbructors geti=
ing them 1o hold their arms extended
vertically for longer and longer
periods of timee Then they did the
same with puppets,; and by the end of
the week they could do 20=-mimte
gbints without too much paine Now
they are working on using the other
hand to work the rods, with partic-
ular attention to using the fingers
for greater control,

The makers are themselves split in
two groupse. One is concentrating on
sculpture, meking elay heads and
plaster moulds in which to cast in
papier mache, and later they®ll be
painting, The other half are doing
woodwork and mechaniecal bitse

Rachael reports that numbers are
smaller than expected, with a lot °
of the sgtudents only able to attend
part time. Thérc is a core of seven
however,; who are highly involved

and come dailye All local under=25s
are welcome to come alonge °

Rachael Stacy can be eontacted at
the Or: Community Centre on
(063) 626 555, or you can wribe to
her ¢/o The Chinese Project, Orange
City Couneil, Orange NSWo

National Puppetry Forum
Melbourne,7-10 February

Nominations have now closed for stt~—
endznce at the National Puppetry Forum,
after advertisements in the nationsal
press. and, invitations by mail~outs

From the responses the Steering Comme
ittee will select 30=-40 delegates on
the basis of national spread,”variety
of roles (maker, perfomer, writer,
etco) and diversity of experience
(freelance, company member, electronic.
media, etce)s

The focus of the debate will be on the
problems facing profesgional puppet
theatre workers = in such areas’as
training, communications, career opp=
ortmities and financee

The aim of the Forum will be to set
achievable targets within specific
time spanse It is hoped that.by limite"
ing the size and scope of the debate |
it will be possible for definite plans
of action to be formed and followed up.

The Theatre Board of the Australia
Couneil has allocated $10,000 towards
costs, and other support is being
soughts This money will be used for
administrative expenses and travel
subsidies for delegatese

Correspondence can be addréssed to:
Hgtdional Puppetry Forum
108 Gertrude Street
Fitzroy VIC 3068,

® Black Theatre Expert

# to Visit???

There is an :.dea afoot, from the agile .
brain of puppetesr/mriter Mazz Apple=
ton, to bring black theatre expert
Rogtia Cerny to Australis for a geries
of workshops in lato 1986s I would
like o hear, care of Manipulation,
from puppel companies and other bodies
who would be interested in having

.Rostia for a workshop,.lecture or "

consultation gession. An application
will be made to the Theatre Board of
the Australia Couneil for funding to=-
wards the project = any other sugge
estions of sources of finance would
be greatly appreciated.

Now who is he, what does he do?

Rostislav Cerny grew up in Prague,
Czechoslovaicia and in 1962 gradusted
from the Puppetry Deparitment of
Prague’s Academy of Dramatic Art with
a BA and a degree in Directing. He
then joined the Black Theatre of
Prague as one of its fouhding members.

Compulsory militery serwice atbached
him to the Czech army entertainment
unit writing and producing for two
years. Then followed a period as an
actor with Semafor pocket-musicael -
thegtre, and freelance writing for
TV, radio amd fringo theatro.

In 1966 Rogtia was director of one
branch of the Black Theabtre of Prague
which wag gent for one year to the US.
Freelance writing, producing and per-
forming followed on his return to
Gzechoslovekia, and then in 1969 he -
emigrated to Switzeriande .

Here he founded a touring Black '
Theatre company which travelled to
other parts of Europe and to the
Middle East, Aslay; South Africa and
England until 19770 .

From 1978 he concentmated on televis—
don production using black theatro
puppetry and animation, His first
was a 26=part series for Granada TV

| titled "Daisy, Daisy", which he wrote_

and performed in, This was followed
up with a serdies in similar format -
called "Onee Upon a Time"s Ho also
gave lectures and demo-—performances
in black theatre teehniques

¢ In 1981 he started his own TV prode

uction company, co-writing and co=
degigning a mmber of black theatre—
plus-animation series for English and
German TV, These inciunded "Hobbarts -
Hobbies", "Sporting Beer® {Gemman), .
"Sounds I.:Iko a Story", "Lemni" (Ger=

man) and "Pullover",

Here is a review of '"Pullover" fm
The Times Education Supplement of
July 1982:

. "pullover" is a 13-part series

of 1ll-mimite programmes for very
young childrens It is based on a
delightful ides, nicely realised -
using the technique kmown as blaak
theatre - gosentially live anime

. abion on a black

backgrounds :
Whilst some programmes work betber
than others, on the whole the
geries: demonstrates a terrific
grasp of what delights young
children,




Each programme begins with a sequ=
enoe explaining that Pullover is a
woolly toy mede from a pullover to
aot os a comforter for a lithle

+ Bach night when the boy is
z:{eep, Pullover wanders off in
search of adventure,

In "The Balloon" for example, heo
is wafted off up to the eclouds
where he meots en agel and has a
brush with a storm cloud before
sliding down a rainbow back to
the safety of the boy*s bed.

Obviously a lot of thought has
been put into holding the abime
ention of the audience. The
children I wabkched with were

shaped like animals, the storm
eloud shoots siweaks of lighte

ning from its mouth aml the angel

is used very effestively, ;

One less successful programme was
"The Banana%, It followed Puli-
over's mainly musical adventures
with o dancing banunz skin, but
the dance sequences were too long
for young children. Noxt week "The
OGmbrella” follows Pullover on the
sea and underwatere It is an -
example of the series at its best."

(Carolyn 0'Grady)

Rogtia has sent a video of these
three Pullover episodes, which I
have on file here at the Rocks
Thegtre,

Last year he designed puppet characte
ers fro Granada TV's "Our Backyard"
deries, which has recently been sold
to the ABC for sereening in Australia.

Mazz worked with Rogtia on some live .
black theatre productions in Iondon

a few years ago. She comments that

she found them mueh more exciting than
the recent work of the original Black
fheatrc of Prague, which to her (and
'@y own ) mind is looking & bit dated
and pedestrian,

A final word from Rostia himself:
"Please tell them that despite my
vintage I am not a bag of old bones
and pre-congocted ideas, I ean still
run a mile and dance a night away in
a diseos"

Anyone wanng dance 7
2 ;

# Jozzies'!

Janie Hodgson started making puppets
gommereislly from home 5 years ago.
She called her label "Jozzieso!

fhey were furry hand puppets of native
animals, and they were umisual amongst
the others on the market in that they
were made in Australia instead of
forea, Taiwan or the Philippines.

They also looked a lot more like the
real animals and they first saw them
in the Poppy Shop in Melbourne about
19%1l. I remember trying them on and
Ghinking "I must get this woman's
address, 1 must p ut something in ‘the
aggazine sbout these". :

[*¥e finally got round to doing both,
this month Janie opened for buginess
i her own premises. | The addrzis i:

Ecc,
IT's PUPPETRY |

42 Sailors Bay Road in Worthbridge,
Sydney. The sign on the front says
"Jozzie's Puppet Factory". The :
workroom 1s lined with rows of carde
board boxes labelied "Possum toes:
Quantity 20; Outworker Cheryl" eto.
Businegs has e enough for = .

Junie o farm out the oubting amd
" making upe Design and finish don't
- seem to be suffering from the increase

Iuato

The range of animals and birds has -
expanded, There are 16 speeies in
Jozzie's repertoire, all the main .
mgrsupials, many varieties of birds
and a shark. Soon to ccme is a

series of endangered species, begin=
ning with the WA Numbat. The price

of these will inelude a domation to
the Wildlife Fund,” On the walls of the
workshop are pogter charts of native
animal and bird varieties for
reference in design and esch puppet's
label carries zoological information
about the species represented. Hany
come in fingerpuppets and soft toys

ag well., All the fur is synthetic,
fire resistont and non-allergenic.

As well as bulk orders, Jozzies will
£111 orders for one=off desigus and
supply off-cuts and other crafts
materials for those wishing tosmake
their own, Janit has also written and
published a hook of instructions and
ideag for varlous kinds of puppet-
meking and playing: 9The Australisn
Puppe‘b Bookt,

The postal address is P.0. Box 318,
Split Junction.
NeScW. 2088,

and the phone no. is (02) 958 27%,

Buginess hours 9-3 weekdays,
9-12 Saturdayse -

R AR A A B i S ol Y AL it S e

# Real Fantasy Theatre

In conjunction with the Melbourue Zoo
Edueation staff, Real Fantasy Theatre
in Melbourne have devised a show about
endagered speciesy called "Let's Not
Say Goodbye".

Here ds what Real Pantasy have to sgy
about it: g

"Each day one species of life becomes
extinots In Australia many animals
and plants remain undiscovered, Many
of these may be lost before they are
found } The dominant cause of this
is the destruction of habitats
thyough wholegale forest clearing.

The show will allow children to see
the nemus between needs and wanbs.
A1 =nimal iife, inciuvding humenity,
has a range of basic needs essontial
bo. survival, such as food, water,
shelter and mates We will sxniove

. to.puppet showsg" he sayse Bub aran't.'}

+1ife, it

sacollection of dooumentaries on the

the eonnection between humans and

the web of life on earth, and the ‘
need for sooiety to adopt new priomw
ities and new lifestyles to 1live in
harmony with life on earth.

The show will endeavour to develop
awareness, concern and a semnse of
responsibility for the total envir-

omment, by inviting partieipation
| comment, and hs lots of fun. |

and

We will also hear from the other
side = the extinct species will be
‘there. A1l the puppets will be
larger thon 1life, oxcept for *he
dinosaurs md possibly the whale §"
Reel Fantasy have also devised a
workshop program for touring in
1986 which involves children in the
making of a puppet production based
on a fairy tales

Roy MoNeill describes the workshop as
"an introduction to puppet making,
manipulation , seripting and performe
ance using recyeled materisls, glue
and imggination."

"T hayve used a fairy story becsuse
they are familiar and easily adapbted

5 3

fairy stories a bit passe ? Not for
Roy. He quotes the heavies: "Einstein
believed {habt the best way to produce
genlus was to give children fairy
storieg, fairy stories and more fairy
gtories § The German poet Schiller
wrote: ' Deeper meanings veside in
fairy shories told to me in my child-
hood than in truth that is taught by

Depends on the tale doesn't it? The
tale for this project is "The Queen
Bee", A king has three sons. Two go
out into the world leaving-the young- -
esty, and simplest, behind. After a
long time the king becomes sad snd
sends the young simpleton out to find
his brotherssee That's as far as the
pre-workshop information material
goes = presumsbly what happens rext is
largely determined by the kids ‘them=-
selvese

Tho quest ig a recurring theme in
Roy's work of the past four years,
It will be interesting to see how he
and the children develop: it ‘in this
newr projects
-n—-——'—-—__ﬁ
# Television |
The ABC is gurrently running a repesb
of the "Puppets, for the Young" series.:
Distressingly misnamed, it is actually

work of wvardous Austral;lap puppot_
conpaniese » Saturdays, 9e35en




GE:NERAL GRANTS

i

- .+ Marionette Theatre of Australia

(for produet:.on)

Terrapin (for trainee)

Spare Part.s (for visiting Czech des:l.gner)

Puppetry Forum (administration & travel)

Theatre Board Grants

186,000
920,000 . -
35 60Q g S

14,000
14,000
: 7,160
8,000
10,000

e aurpwise depiaton the Theatwe -
Bo:mi of the Australia Couneil has

Heem:hile funding to the ll.arinnette
Thsa.tre of Australia in Sydney and
errapin Puppet Theatre in Hobart
will be mambainod ‘at this yearts . .
levels with a 7% inorease for inflate
don. Spare Parts will roceive a ml.b-
' gtantial inorease,
. 'Thedecision 1g eausing a furore in
ptu)peh‘y circles and beyond.

- Letters of protest are being sent to

- ‘the"Theatre Board's Chairman, Gary

. Sidmpgon, from puppeteera, compan ies,
arts organizations and even the ABC.

- The Aga" newspaper in Melbourne

ﬁme lnt’thm. ‘sooused the Theatre

Nonm:l.ngmss.mtothemmpany

% thedir funding was in jeopmrdy.
Last year they received their Pirst
gemal grant funding, for $60,000.

_‘mi.ed out the programme for which
they wero  fumded, mounting several
. new productions and touring those
'almw in vepertoire.

Only last August Handspan received
~extra fundd direct from the Federal
; Llowing the Prime Min-
igter's. elecbion promise. to provide
supplementary funding to "oompanias
of excellence.

La'olgp;aigad bi far:l.;y 'Hw.t V:l.cho;‘ia will
, and Viotordsn Arta Minister,

To all intents snd purposes they have .

‘ — T — .
b HANDSPAN ‘S
FUNDING
AXED

Hendspan ben singled out and ocut off
from the funding lifeline ? If funds
‘to ‘puppetry have 1o be ocut, wHy not’

~"animations”,

Some will argue about precisely what
objects = but generally puppeteers

the world over agree that that is as
far as definition can go. What matters
,then is how you move the objects and
"what you say with them..

Let me quote John Phillips, writing in
the English puppetry
iournal, earlier this year:

"The very multiplicdity of puppet
forms will always defeat attempts
at an encapsulated definition.
With ny back againgt the well, a
situation mogt of us find our=
seves in from time to time, my
thumbnail definition of puppetry
ig that 1t ig the enimation of

spread the burden asross the industry? ‘the inanimate. The impulse to give

It is a'urprising that funding to the
Marionette Theatre is being malntain-
ad at the aame time as Handspan's is
being oliminatod. The diffieulties in —
adninistration, the uncertaintaies of
ertistie polioy and the drestie cur-
tadlment of mmu'b:l.on and employment
at 4the M4 in the past year are well.

_ known, I don't suggest; that the MTA
- .vbe deprived of the chance o recover

its former vitality, It is patently

' unfaip, however, that Hanispan, with —

a record of mych greater activity in
the past year, should be penalised
for diffieulties ‘that arve oarba:tnly
1o worse than the lﬂ&’ao 2

There are a8 many de:t‘init:tona of

what is and what lsn*t puppetyy as
there .arve puppeteers. Handspen is
generally regarded in the industry

as a company devoted to experiment.

Handspan gee themselves as develop=
ing puppetry in new directions, be-
yond the kmown and the expected. The
bottom Xine for them is that puppetry
ids the animation 'of Inanimnte: objeots.

W

life to & stick,-.a pebble or a rag.
ig bagie o tite humen mind end
seems to have always been 80s . .

vos Ultimately does it mabber

vhere the boundaries are drawn 7

‘We all.carry within us our own

imgge of where we congider the
central core of puppetry to be and

whilst not neecesgarily liking the

values that others choose to pur-
sue should defend their right ‘bo
pursue them."

Losing Handspan would ;elos:lnéour "

‘most dering end innovebtive puppet
‘eompany, Now, when through their

guceesses and fallures they are form-

'ing a ¢learer vision of the directions

in which they can change puppetry and

fuse it with other artforms, now, when

they are finding the woige 1o say
through wisual imagery those things
‘that must be said, now,when the company
is on he twrink of artistic maturity -
now is mot the time o hold them bauk.

MAEVE VELLA



T

INTERVIEW:;

Earlier this 'yé'-alf Peter James Wilson and Michelle Spooner attended a seven-

week workshop with the renowned puppeteer Phillippe Genty at the Ini;ernat.’uonal
Puppetry Institute in Charleville-Mezieres, France. Here is the first part of
an interview Pete did with M.Genty ........ .

VesApart from one workshop in 1972,y04 -

have never eondueted workshops out—
side your own eompany, What do you
personally feel you have achieved
from this seven-week course at
Charleville-Meziereg ?

Gs¢ First, you hyve to clear yoursclf
up with your own theories, try to
synthesis vhat you have been working
on instinctively, so when giving in-
formation you have to think why you
did this or that, why you went into a
partieular direetion. It is good in
terms of trying to elear yourselfs

It was very interested how the work-
shop was orienmteds I was tring to
glve everyone the eonditions to
ereate and express their ereativity.

It was interesting +» see all the dir-|
octions people tooks I wus surprising '

1
i

for me to see directions that I pers-

onally wuld never teke my company in, |
On certain days I had to gee six prbe=

jects one after the other to discuss
end analyse and try to synthesise

each projecte This was terribly ex-
hausting, because you have to switch

your mind from one project to another |

and be very inventive and get into
tlie spirit of each project. It was
quite an ineredible exercise, trying
to feel what was being said, the rieh
part of the project, and sometimes
trying to alter something that was
not very structural and which was
alcking in reason and progression
and conflicte :

I was surprised to see how little the
people were aware of dramatie con-
struction, This was lacking in most

people arcund. On the other hand, it -

was interesting in the movement and
animation = people had a certain
timing for the animation and the
general level of this workshop was
quite high = go we had not to go
baek through the basies,

The other thing was the human exper=-
ience, which was very importante The

group was pretty dynamic. Mixing latin

peopie with smglo-saxon people was
quite interesting; a 1ot of emotions
went on between people.

Wz Would you do another workshop 2
€¢3 I have been asked by. Margareta
Niguleseu (Director of the Ingtitute)
to think about sotting up a perman-
ént school at Charleville, Firstly I
todd hor I don't Jlike the word school

= i anything eould be done it would
be_ more at a laboratory level,

Secondly it takes so much time, I'm
not through with what T have o say
an stage.

As far as the workshop goes, it was
quite demanding, although a very
good experience, I'm glad to have
gone through it, with the demsnds
that were madeg especlally when you
are oontima.‘l.:l;y.q.tea'b:lnning yo;xrself.

I think I fulfilled the contract in
my view as best I eould. I must add
1t vas also very good to have differ-
ent proposals by the people, for ex-
ample sgeveral members of the group
were responsible for the Walrm=up g
and exercises each day, This enrich-
ed the whole thing, and also in g
cerbain way ddmmed a 1ittle bit this
tremendous authority one has direete
ing' a workshop like this,

I've never done workshops apart fiom
the one in 1972, but I've seen the
Tesults of a lot of workshops and
they wero pretty clumsy. Especially
in en area like this whero you touch
on 80 many fields - fabrication,
modelling, movement and writing -
it's definitely too short = seven
weeks was too short, I've bem asked
to do workshops for 15 ddys and - have
always refused because you ean't get
anything doneg

There wers many areas to cover in the
course. I think we could have tagkled

| manipulation mich earlier in the pro=

Ject, but on the other hand I don't
think manipulation was the weskest
point of everyone, I think the main

| weakness was in putting together an

idea and trying to find out what was
puppetry and what makes the originai~
ity of the ddentity.

. I think among the puppeteers at the

workshop it will teke time for the

“information to flourigh., It is impo sg=-

ible in such a short time to grab all
this information and digest it,

¥.: Do you 1ike the authority a
teacher holds 2 :

Go: The anthority I'm seered of, I i
think someone who holds the truth
and he alone holds the truth = I
don®t think that exists. I'm always
scared about the authority which
can be held over someone, Id dimmed
this authority to sco somecne else
at the workshop give information
and direct t0 a certain point = this
was very important. It was good to
see everyone had responsibilites and
was needed in the group.

Wo: What do you congider to be the
mogt dmpertant aspect of the Objeet?

Go:+The fact that it relates to the
subconscious end the animiam in us
alls At the beginning of humanity
we had animism, we believed that
there was spirit in trees, spirit
in stones, in the moon, the planets
= and children below 7 years relate
to this spirit in movement, We def=
initely need somewhere to foed this
part of our subeonseioug which is
full of animism, Somewhers with the
form, it feeds the subconseious of
durs@lves and the gubconseious likes
to believe there is a soul in every=

‘ ‘!‘hing-

The faet that the human being through
the objeet is considering himself
with a certain derisive look = it has
a eosmic aspect when the manipulator
is manipulating something of hdmself,
but also is having a sort of distance
regarding the things being manipul-
ated,

P.W.: How important do you consider
it is for the manipulator to observe
moviement 7

Ges I think it is dmportant to study
the rhythm of things, the beat., Also
in any form of expression you def=
initely draw your inspriation from
the enviromment and in movement wo
definitely need to have good 1ife,
It is very important to take daily
life sketches,

V.: Vhen did you get into puppetry ?

Gz I would say I had the impresgion
that I did puppetry aceidentally, .
After a11, T studied Graphie Art, —>




when I came out I had the possibility
_of making and building things. I
thought for a while I came to the
area of puppetry because I wanted

to go round the world and I had no
means of paying for the trip so I
decided to take puppets rather than
something else ; but actually over
the years I realised it was not as
innmocent as I thought - why puppetry
rather than any other weans of ex—
pression ?

I had difficulties communicating

~ with people when I was a ehild and
had tremendous social problems, I
was sort of a problem ehild. Puppet=
ry was a way of communicating with
people through an object, rather th
than communicating directly with peo
people and even for a long time I
did not communicate through words., I
was constantly trying to communicate
through images without words aml it
has also been one of the major dire
ections of the company = very visual.

More recent productions are differente
"Sigmund's Follies" is based complete-
1y on words., I went right in the
opposite direction this time = it was
quite a ehallenge to try new areas and
T was glad I daid it

And now I think I have overcome, more
or less, certain imer problems. I
think for me my Animiste part is very
gtrong also because a very important
trauma happened to me when I was six
years old. Some parts froze with me
and I kept in the subconseious a very
important part of the early childe
hood. I think this 1s the reason I
went into puppetry.

I did my first show at 13 and it was
very succesaful. I put a puppet behind
a blackboard in the elassroom attached

with o gtring from my desk to the plat-

form of the teacher, When the teacher
would talk to us I would pull the
string of the puppet end it wopld
appear from behnind the blackboard and
make a tromendous success. Every time
the teacher would turn to ses where
the laugh was coming from the puppet
would disappear behind the blackboard.
This went on for quite a while until
the string got caught and the puppet
stayod oute The teacher saw it, and I
got oxpelled from ampther Jghool, 18
schools in 10 years.

We: Did you try the
every school ?

-same triek in

Gez No, T had a buneh of tricke. I
was ‘a devil, This is why I handle the
teagher anthority badlye

NEXT ISSUE:
Part 2 of Genty Interview

Report on Puppetry Forum

&
Whatever you send in !

. group's own school.

WDRKSHDPS:

Artist- m~Resndency at

Stawell

Anita Sinclair here repofts on a project she was
engaged in recently in Stawell, VIC. Overleaf she
offers some ground rules for people involved in

similar pro:jects

S‘I'mIGTURE. Groups from several seho-
ols spending aoh with me, build-
ing the initial éieces, then contin-
uing work in whatever way suits their
intentions, eg. placards, accessor-—
iegs for humn figures.

.

Venue: In 2ll cases bubt one, the
The ugual Ard

Room facilities.

Materials: A large supply of foam
rubber, contact adhesive, dowel rodg,
wire, collected useful junk, emd for
shadow puppetis, card, cellophane,
string, white sheeting, high wattage
1ight - porta-flood, use of cassettoc
player, Some of these provided by
me. Blaok painte

PARADE FIGURESse..

Congtruction of these (usually
large) figures in one day only
is a demanding buginess, and work

. proceeds at a ripping pace, that

is, onoe the starting discussion
is over. The groups in this in-
stance vere expected to meke their
own desisions s to the actual
nature of the figures eg.  humen,
animal, futurey past, relevance to
the theme=Victoria's Annlversary.

The children also had to opt to work
gither as a whole group qr individ-
ually. They were left to mzke this
deélsion themselves... this did not
present a problem to any of them
once they realized that both of tho
ehove decisions were theirss

Patterms were maried on the foam,
cut, and pieces glued, Children
varied in their needs for technical
aasistance; not necessarily according
to age. Interest was sustained very
well, considering the fset that the
gtudents asre not usually aceustomedto
working »11 day on the one projects

Muech eonstruction was completed on
the days that I worked with the
groups, but in all cases, &s planned,
further work was required. Teanhez-a

.who had accompenied the children

ghowéd enormoug forebearance in
helping with the follow-—up builds
ing, giving the necessary support
ap the students finished the job.
Without this care, it would have
been hard for the kids to keep up
the work. I very much appreoia.te
the efforts madee

After the real work, the building,
organisation of the parade was

relatively s:unpla o+ agsembly on
a school oval, a 'pep' talk about

handline the fimmrea, relating to

an audience, how not to trample easch
other , o then OFF,; up the Mall.
Harnesses were pub on the folk garry-
ing huge figures, but, as ugual, 'hhey'
all tired very quickly. The
Yasgigtant carriers® who ran a.long—
gside were absolutely essential,

There was a bit of confusion and
delay in the proeession, largely due
to fatigue, and the ensuing swapping
of personel, but nothing was lost when
the childrens® pleasure (FAME!) was
counted, On this note, mention should
be made of the ease with which the
Pleasant Creek students joined in the
activity, and the thrill for everyone
when all the others from the ‘school
gshowed their enormous appreciations

A highlight for me was the sight of
Plessant Creek's resident puppetry
buff being photographed with a huge
and wonderful Tod puppet, mede by .
some High Sehool students. I found
myself meaguring sucocess in terms of
smiless T felt pretty happy myselfe

SHADOW PUPPETS.... &
Stawell West students were given a
different experience . . to prepare
and rehearse a performance in Shadow
Puppetry for the Masked Ball in the
Town Hall, At this same Bally some
of the Parede figures enjoyed o brief
eXposUTe 8l80... more lateresses

The pressure of a public performanco
made extra demands on both myself

and the shildren. This had to be
balanced cprefully, undue ambition
on anyone's part could lead to farce
or disaster, It was important to me
that the ehildren ghould work, and be
seen to work, at their owm level-
thus I did not want to intervene more
than I eould help, in the ereation of
the shows The children gave me a good
de,l of information about Stawell

( and gold mining). We discussed the
early days of the areay, and a rough
guideline was seb up. Shadow puppets
were then made by the children.
Saveral repetative hours later, .

-during which the childven learned 4o

be an orderly rabble backstage, a
reagonably cohegive performance was
borns What this lacked in polish g
(on the night = it was much smoother
in rehearsal, when the kids were not
thigh') it made up for in fun, I
hope the audfence had some idea of
the work the children put in. &
great support in this work was the
teacher from Stawell West, John,

we would flave had a rotten time
managing without himy if only for
hig modified lighting stand.

"

ANTTA SINCLAIR




WORKSHOPS:

GENERAL GROUND RULES FOR SHORT TERM RESIDENCIES IN COUNTRY TOWNS

++« OR ANY WORK INVOLVING, SAY, LIAISON
BETWEEN ARTIST, ARTS COUNCIL AND SCHOOLS.

; : gtions, Inrg' 'shio:; u:dz@:ge. Bagkgrounds (Artist's workstwle, n-ts
i Y Ccnnggt 8 requireme mmtm gbout the boun or eity re:levaaat to the ot
e VR P RN Shemash:

_OSUMM’ARY OF ABOVE IN A LETTER TO THE ARTIST,

Tequesting officially that the residency ocour and requesting a Written
oonfi;'mtinn in rnplyo )

4 l DESIR.ABLE 2
Bonk:lng of a q,ay ﬂs.‘..t to the town by the artist for an :!_.niti.a.l ;planning
meets.ng. This en ea ‘interested ‘parties to discuss: a HEME, methods ef
eon; "a.'ationa, ‘guppor‘t personnel where appropriate,
_shbliﬂxmt of Venueo. -

OSECOND LET‘I‘ER EXCHANGE
_ m::ry of the above to the artist. Reply oonfirming same.

¢ SUBSEQUENT PﬂONE ENQUIRIES:

As the ‘bime approaches for the actual visit and residency, a letter ex-
change confirmi ;3;11 telephone conversations and any alberations to plans
or Wkenm re ,Himents should be made, This is partieularly necessary
whero a lot of time has elapsed between the initial contacts and the comm=
cencement of the project, or where different interest groups need 1o be
©* “informed, These would be given .copies of this letter to avoid oonfl:l.cting
: ezpeata:h.‘bnse ; & ;

SR TJ:IE _YISIT'

Agcomodation ghould be provideﬁ for the a:rtiatt on the night preood:lng the
pmjaot'a. starting day, o allow rest lLime after travel. This also aJ.'Imrs ;
‘for a brief meeting between the organizers and the arbist o re-confirm -
timetables, material supplies and any areas of flexibility or unpredict—
ability. This is essential, and not to be confused with a soeial meeting,
although it is naturally vefy pleasant for the visiting artist to be made
to feel welcome on a personal level, The artist may need to provide typed
det.aua/:mfomatﬂon for digtribution.

-

¢ CO-ORDINATION:

This is the responsibility of the relevent (Arts) orgenizers, not the
visitor, unless 0 stated in the arrangoments. Therefore liaison, phone
ealls about aotiv:l.t:lea, etc. will tend o be made by the projeet co=ord-
inator, This person will also visit the vmue(a) from time o time and
oversee additional issues such as media coversge, ensuring that this does
not undermine the working situation and is in fact of benefit to the organ=-
izing body, the art artist and the project. The artist, for their part, may

‘such curri 1 vitae material as might be relevent to assist in
the mb‘.uoity mmnding the project as is seen to be necessary and, withe
in reamn. nake ‘themselves ava:L‘l.a.ble for media interviews.

¢ REFLECTION:

It is generally desirable, that interested parties provide a written report
or review of the project. Photographic material is of great walue for
future reference, and all documentation proves useful to those immediately
interested and also to other persons/groups plaming a similar project,

Finally a "Thank You" letter to the artist becomea a very useful-addition
1o the curriculunm vitae.

, ANITA SINCIAIR#




In May of 1984 the Eugemne 0Neill
Theatre Centre amounced the estab-
lighment of the Imstitute of Profess=—
ional Puppetry Arts, offering an in-
tensive puppetry training pmg:'am for
career—oriented atmientaa

‘A8 word has spread we have received
- letters. t’mm all over the globe =
,‘offu-mg oongrauﬂations, asking for
- more information and seeking enrol-
‘ment. Dislogue and discussion with

prospective students, ertists, o
buginess people and officials from
geveral countries has brought us to
realise that, in order to truly serve
the future of puppet theatre, we must
offer more than just a career train—
ing program. Established professional
puppet artipts should have the oppor-
tunity to support their craft with
speedal study. The person eurious
about puppetry should be able to
asplo:-e the form with quality ine-
structors. As well, the general pub=
lic deserves the chence to see
quality puppet theabre and exhibits.

e dimensions of what e need to do

ring, and the challenges
ﬁq' enormous, However, the 0'Neill

; Gmﬁ:re has a strong track reeord for

naking such dreams come true.

_The Eigene 0'Neill Theatre Centro was
egtablished through the hard work of
our president, Charles C.Whitoy a
gradna.te of the Yale School of Dramae
In 1964 he learned, t his dismay,
that the 24-room mansion, bern and
ecottages cn the 0ld Hemmond farm in

~ Waterford were to be razed as pract-

ice for the local fire brigade. Surely
'lile site could be put to better use.

With the help of Waterford and New

~ london residents and Tepresentatives
~of fhie theatre world, Mr.White was

CORRECTION

The Puppetry Course at the WA Per-
forming Arts Academy in Perth de=
seribed in last issue is not, in
fact; a foregone conclusion. The
Academy held a pilot puppetry
course earlier this year, with a
view to implementing a wider
courge at some time in the future.

More details when they are to hand.

The Eugene' O'Nelll Theatre Ceptre has established a full-

' e prog: amme'of tralnlng for professional puppeteers

_ and beginners in the profession. For further information
i wr:.te to: Institute of Professional Puppetry Art,

o Eugene O'Neill Theatre Centre, *

305 Great Neck Road,

Waterford, Connecticut 06385.

able to gecure the buildings and
agreage. Renovation started immed-
iately. Several theatre spaces were
created, as well as offices and dorme

‘itory rooms. At the same ‘time, the

Centre gave birth to the National
Plgywrights! Conference. .

As the Playwrights' Conference grew
and its influence expanded it became
clear that a commitment was needed
t0 training the talented people who
would be the performers, directors
and critics of the future. To serve
these needs other programs were deve
eloped: the National Theatre of the
Deaf, the National Critics Institute,
Creative Arts in Education, the Nate
ional Theatre Ingtitute, the Monte
Cristo Cottage Library and Maseum,
New Drama for Television, the Nat=
ional OperafMusic Theatre Conference
and the Media Arts Project., With
these programs and its concern for
quality the 0*Neill Centre has be=
come an important contributor to

the theatre.

George White had the good foriune to
grow up in the towm that was the home
of the Margo and Rufus Rose Marione
ettes. As a friend of the Rosets sons
he was around their studio home as
productions were mounted and figures
were builte The Roses were smong the
Waterford residents who later helped
create the 0'Neill Centre, and saw to
it that there was puppetry at the
0'Neill from its begimning, They
tenght elasses for several programs.
In 1976 the Puppeteers of America
Festival was co-hosted by the 0%NWeill
and Connectiout Unlversity. The Centre
has also sponsored performances of
Albrecht Rogerfs "Gustaf and His En-
semble" several bimes,

For many years professional puppet
artists have spoken of a meed for a
fooussed program which studies +he

dimensions and potentials of the
puppet theatre, By the suggestion of
Albrecht Roser and urder the guidance
of Margo Rose, Frank Ballard (Divect—

.or of the University of Conneectiout

Puppetry Program), Marjorie Smith
Roceoberton (Pandemonium Puppet Compe
any), Lynn Britt (Director of the
National Theatre Imstitute) and my-
self, the 0'Neill was examined as a
potential site for such study.

Proposals were developed as to pur- -
pose, program, fasulty and calendar.
These ideas were presented to a
group of invited professionals.
Thoughts were exchanged and tailored
to develop a program which would
truly serve the puppst thestre,

Those people have now been estab—

lished as the Institute's Board of

Overseerse They include: Vinoce Anthony

Bil Baird, Frank Ballard, Lymn Britt,

Michael Grahem, Ingrid Hoefer, Allelu
Ruby Turner Morris, John

Kurten,
-0%strout, Bart Roceoberton, Marjorie -

Roecoberton, Margo Rose, Jim Rose,
Albrecht Roger, Nancy Staub, R:l.chani
Termine, Burr Tilstrom, Paul Vincemt- -
Davis and George White.

The goal of the Imstitute of Profesg
ional Puppetry Arts is to increase
the perception, growth and quality of
the puppet theatre by offering pro=
grams for the student, the profess=.
ional end the general publie,

To serve the student we will be offer=
ing two programs:

The Introduotory Program is intended

to help the student umderstand the |
various elements involved in puppetry. -
Courses will be offered to develop the
student's theatrical abilities with

the study of acting, directing, design
movement and voice skills. There will
also be a focus on playwrighting and
the creative use of materials. Puppet-.
ry and its applicgtions will be ex~ !
plored as an extension of these —
theatre skillse This program is 14
weeks long and will have its premiere
in January of 1986. A semester of
undergraduate theatre credit is award=
by Connecticut College to the students
who suceessfully complete the work,

The Trgining Progrgm will be four sem-
estérs long and will start in Septem-
ber of 1985, Classes in acting, dir-*
ecting, design, movement, voice and -
playwrighting will focus on the devele
opment of body, voice and mind., Each -
semester will concentrate on different
elements of the puppet theatre, The
students will explore and perform hand
puppetry, masks, rod puppetry, marion-
ettes and shadow figures. Various
media presentation methods will be
ingorporated as well as courses for
sustaining the professional., These
will include administration; publice
ity, booking, grantsmenship, budgete
ting, contracts, etce

Close attention will be paid to the
students' own work in order to cult-
ivate speifie talents and interests,
Thedir training will be supplemented
with assogiated skills such as story-
telling, clowming, ballooning, eireus
techn:!.qxea, magic, etco Those compl—
eting’ this program will have a broad,
fim foundation by which to become
professional puppe teers. e



|

There is 10 degree requirement to
participate in the Training Program.
Students will be accepted on the

. basis of audition and interview,

Those who have ‘agreed to teach in the
programs include, to dabtey Vineent
« Anthony, Bil Baird, Frank Ballard,
~Lynn Britt, Paul Vincent-Davis, Peter
~ Lobdell, Jim Henson, Bart Rogeoberton,
'Margo Rose, Rudi Shelly, Richard Terw
mine, George White and Brad Williams.

- In response %o the needs of the este
* ablished professional puppet artist,
Wwe are creabing a series of seminars
to inform, cultivete and support that
‘work which is ongoing. We have heard
from many who would like o come for
study and "invigoration", but who
would not be gble to take two years
away from their work, The first sem-
inars will focus on middle-managenent
problems: booking, publicity, eon=
tracts, fund-ralsing, budget ing,
computers, etec. They will be presented
on the 0'Neill grounds in two o three
day sessicns, We will then arrange for
the seminar to travel to other puppet=
Ty centres around the country,

It is understood that all of our good

work will have little effeet if the
general public is left out of ocur
planse To this end, the Institute will
Spimeor programs, performances and
:iixibita both regionally end nation-

L

Based on the Bxperimental Puppet
Theatre (XPT) of Atlanta's Centre for
Puppetry Arts, the Mstitute is in=
troducing a program to involve artists
and lay people of the commmity, The
Puppet Experiment is intended to give |
participants the opportunity to apply
their om lmowledgo and sldlls to an _
explorabion of puppet "Ilmq.i:;"e\, to work
Cooperatively in an ensemble umder
professional guidamce snd to enrich
and expand the field of puppetry. .,

WO are currently gathering material
for a library, in ular we ave
seeking copies of seripts and publio-
ity material generated by puppet per—
formers, which we will use 0 create
a Contemporary Performers Referance
ileo

By the existence of the Institute wo
look forward to initiating research
and development in the puppet theabre.
Guest artists and students will be
encouraged to experiment with and
expand those kmown quantities of
puppely. Maberdals md teckniques
will be studied, developed and preg=
ented for general use. Theoretical
and practical information will bo
published as books, pamphlets and
articles,

As was stuted earlier, the dimenaions
are staggering and the challenges arve
enormous. The support we have rec-
elved in terms of donations, time end
ideas have been gratefully accepted.,
We would sppreeiate hearing from
others who would like to express their
their interests and concerns, May the
establishment of the Institute of -
Professional Puppetry Avis mark the
begiming of & new era for puppetrys. ™"

HART P, ROGCOBERTON IR,
Director.

Letters
cont.

Dear Maeve

Pleased to get Manipulation s.. This
is to wigh you well in all your end—
éavours and also to tell you that many
letters should be arriving from grades
1, 2 end 6 from Errol St. Primary

 School, I take the newsletter to the
~ classese

Melbourne Museum deeided to do a Mem-

; orabilia show - reliecs of stamps,

clothes, food, music, efc. Jenny Fer-

. ber the assistant curator rang me

after seeing em article in the North-
eote paper about me and recreation for
women in which my puppet-making was
meptioned. She thought it would be
good to have the kids come in to do
puppets as part of "old activities",
The school was agreesble - each grade
spent from 9.30 to 3015 out of school
80 no other teachers were involved.
Some mums and grandmums came. The
grades were split in two lots of 10
(a) puppets, (b) viewing museum and
reversed after lunch.

A room with all the "Sullivans" dining
Pumiture, fireplace, tables, etc, was
set up in which there were changing’
activities, The kids were thrilled to
be in "The Sullivans'" dining Toom,
working on "their tables" ~nd sitting
on "their chairs". We had three days
there, a grade  day, e
I arranged a puppet "Box" facade out-
side the room s0 they could do their
puppet plays. We do a lot of on—the—
spot verbal play-makinge The kids arve
good at this, The Grade 6 made their

| seripts beforehand and we blu-tacked

them to the sirrounds. They had also

- deslgned on paper the puppebs they

would make, sid we blu~tacked thew up
toop I let them breask into their own
grouping and their own themes. They
enjoyed the activity, Murray Walker
the curabor was very pleased — he
brought geople lu over the three days
to see the kids working. The school
&t a letter of thanks and appreciat—
don which said it was one of the best
activities in the "room"., I also pot
a thankyou from the miseun ard snother
from the School Council. ‘

411 this was part of the English lang-
usge md creative development of each
clags. Grade 6 was the only one to
write seripts — the groups write their
seripts collectively. They also use a
video camera, which is better than per
performing in front of a mirror to see
their puppets' movement. They mske
their own scenery = mostly backdrops,

The puppets from the museun project
were viewed at a speeial assembly at
the sehool, and now they are on dis=
play in the main eorridor.

. This was writben in trams and trains

= hope you can interpret.
Lovey
Marjorie Oke,
TNortheote VIC,

. a1l over school hols and performance

. Maeve,

i Mueve
Still having school groups, etce dowun
to my Puppet Centre ard at present |
involved with Electric Light Thea:tre‘
for Youth - making large puppets for
ultr-violet light segments Rehearsal

first week in Februarye Am off to
Bell now ee.

Ross has finished working on the f
"Labyrinth" in England = has seen =~
previews in New York and very happy

| with remultse Was having holiday on
{Fiery TIsland N.Y. and had to be evue
uated during hurricane., Now installed
on First Avenue - only 10 mimutes i
walk from Muppet Workshop, where he
will be working on a Muppet special
4111 next yeare &
Regards to all,

Dear Maeve i
We are doing our new school show "Bad
Habits" and just finishing our repesl
s2ason of "Gold or Gummuts", Our

another week § (Hardly seems possibl
Jthat time is hero again.)

S0 good to see you back behind Manip:
ulation sgain, Maeve. !
‘ ; 411 the best,

IJO.‘I‘.'.!‘ie 'Ga.!‘dnol‘,
Ringwood VIC,

Thanks for the latest Menipulation =
the Pubure . sounds very promising ees

D've started work on the second
"Blinky Bill" TV series. We will be’
taping four f-hour episodes before
Christmas and four more in the new §
yearo{ I have written my first TV
serdpt Jdn this series and can tell yoff
dtts e new world. Took me a few
drafts and about 4 weeks, however it
was cerbainly worth it 'cause I learn
heaps, Allan and Janet have also
written seripts snd they arve getting
%o be old handd, having written 3 or
-seripts each over the last two series

I had some work as a Showground Barke!
& M.C. for Atlas Copco in Sydney, Mel
bourne amd Brisbane. Three nights wo
at a Product Trade Wignt performing
with four beautiful models to audienc '
es of around 150 businessmen. Oh joy
oh rapturel o -

About a month ago I finished work on
the "Galoot" projectd This was Stage
in development of a play for family
audiences using remote control puppetd
built by Russell Emerson and directed
by Derek Nicholsons VIC., SA and WA
television viewers may happen to cateh
me operating Russell®s Punch puppet
frowm this show in a commercial for an
orange juice called "Punch & Juicy",
"Galoot" had § weeks' rehearsal and
eight or nine performancese The last
of them marked the end of the Theatre
Workshop's ten~year reign in the
Seymour Downstairs Theatre,

Also been doing some band work playing
piano, Working on ideas for children's
TV using puppets, :
Keap on truckin!
Ross Browning,

Pymble HSW



s for all the replies ,
“th'e Festivel Questionn-

UNIMA members for
ﬂza -mﬂl@tﬂra Ttve
etter for the year is'

: very soons |

Happy Xues,
Secretary.

B

i&ﬁm‘bm:;al ‘aaaoe-
puppeteers. The letters

éwe\fummﬁﬂw
SOME MISCLE!

Do. you ook over other
puppeteer?s biceps to
read Manipulabtion ?

Do you 1ift the compeny
“eopy when you went to :
know what's going on in
the puppetry scene ?

i ~ Don't be a dmnbell 1.

. Menipulatdion camot i
. survive next year without |
1ots more subgeribers. '

- Exercise yowr writing hand|.
- and send off for your eyn |
{ QOpY. i

No Yarm can come of ite

end should be 4n | -

- Feur children discover the fantastic

' 'Is it hePe, in the passing from the

‘real world was represented by a small

e e N R SRR B T . R

n The side of good, of summer and of
1 - is a oherismatic figure, a kind of
. " 2 warrior Christ with the power to re=
. gtore 1ife as well as teke it away.
' * His ocostume was beautiful, The suit
wag & rich ten velvet, and its oon-

'The I.iori, the WifCh fours fitbed the actor's body per=

.and the Wardrobe had davk, gentle eyes and a generous

The actor moved with grace, but the
seript and diregtion seemed to have

Gomgiroduction by Jigsew Theatre COe
and Skylark Puppet & Mask Theatre.

Adspbed by Don Quinn from the novel
by C.S.lewiss :

than émpowered him, Early characters
built up expectations of majesty and
miracle, but when his entrapce eame.
it was matter-ofwfaste. I think ‘the
main problem was that Aslan moyed
sbout the sbage in the same way a8
‘any of the other creatures. He dld

Divectors Carcl Woodrow
Designer: Judith Hoddnott

Ganberre Playhouse, November 1985
S ——————esesssss 518181 taller than anyone else be—
s S cenge she was a puppet, end attended

by a (puppet) dwarf. -

- If Aglan'eould have been positioned
t. from time to time in some way that

yoes i - — - .- peinforced his status it would havo
I found this a disappointing product= e -
ion, altholigh the pevents, teashers hiesds Ba 06 1w ‘acun 8 B My

ular grouping of characters, or a
znéﬂfds who went seemed to enjoy it gopygirgle. A feeling of ceremony
e g

could have raised him from being
pimply a man in a lion suit. There
was one moment that achieved this,
and it was done through sound, When
Aslan ceme to bresthe 1life inbo the
stone ereatures e rieh, rumbling
breath was heard over the sound=-
track, and he beceame, briefly, an
extrgordinary beinge

The book is packed with megleal events
and strange ereatures, There are ex—
tremes of good and evil and a few
shades in between, and many dramatic
gsonfrontations, ?

land of Narnia when they stumble
through the ooats in a§_°1d' wardrobge  The White Witoh was a puppet, ab -
) . wag the Professor; the Dwarf, end a
few minor characters. All the other
characters were masked, oxcept for
the children, There wes an inoon=
sigtenocy in the paskse Tho main
oregtures wore naturalistic masks,
but in crowd scemnes other animals
joining them wore very stylised
masks thet looked Iike they'd come
from amother production. a

reel world to o fantasy one,that I
feel the compeny missed the opportune—
ity t0 create a strong sense of won-
der, Narnia was represented by a set.
that ocoupiled the entire sbage and

was present and visible throughout

the play. There was a full=legth bacle
drop, -8liding sereens.eand wings, which
all painted a subdued green with *
twlsting tree~trumk patternss The

a quick vigit, Santa Claung, were all
life=size puppetse They were held in
the head just shove the puppeteerts
head, whioh 1s a difficult position
to maintain, Maintain it they did,
however, without a single sagging.
The mouths moved in good gynch to
the (1ive) dialogue. Eye-focus was

platform on wheels, with & chair and a
set of werdrobe doors, This was sbend-
ing in frout of the Narnia set for the
opening scene, then vheeled off and on
as the children came and went from
Nernias. A dvesseratk on wheels carried
the overcoats through which the
children passed, Narnia was quite vis-
ible in the light spill whenever the
wardrobe was onstage and the children
were.in the real world. The wardrobe
set was quite small in relation to the
Narnia set. In real space it existod
in Hernda, end so the feeling of
trengition was logt. I felt Narnia
should have been a surprise. . ¢

level of. compebence it is now time
for the puppeteers to develop skill
in giving the puppet gestures. There
were many times when gestures were
meolesr, or repetitive. A wider voo--
abulary of gestures and a cutbing

 back on grm motion for motion's sake
is needed so that the puppet's move-
ment supports the text every moment,

- There is no orime in a puppet some=
times being still, eithex.

Nernia is dominated by the White
Vitch, She can turn its creatures to
stone if they disobey hers While ghe
rais = gorry - reigns it is always

winter, and alwegys snowing. Here the —-—-———--H-A-Ew—
set design failed 1o ecreate any foel- )
ing of winter and of eold, Apert from . ately needed!
the green £lats descuibed sbave, o oriews 870 desp .,onsideﬂd
there were siuply oseasional dribbles More TS . oriblei®s CTe eavack
of ghyrene crumps from a perforated gongtr cou 1911 print d

bag above the gtage. For my taste e
there was jugt not enough snow i - wrd

alvays .spot one Having abbained this |

|

feetly. Excellent tailordng. Tho mask .

‘mane of fur bassels and wool strends. ﬂ

|

vobbed the eharacter of dignity rath- |

not heve his own space like the Witeh
dide She always appeared in her icy -

_ The Witeh, the Professor and, in for |





