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Sandy McKendiick

Full of enthusiasm and @
pellef in HManipulation |
accepted the responsibility
for this issue of the
magazine. As 1 write this
now, over two months since
the closing date for written
coptributions, we are still
waiting on five of the
promised articles.(We have
given up on some of the
others altogether) This is
particularly frusirating, as
we go off on tour In two
weeks and we must have
the magazine at  the
printers before then. After
all, it is well past the
planned publication fJate
already. | have spent the
last two months reminding,
prodding, threatening, and
pleading - | am Tull of
admiration for Maeve who
persevered with this
torturous process for  all
those vears.

This lethargic, unconcerned
response nas promoted e
Lo question the point of it
all.  The  rpagazine is
intended as a means of
communication and a forum
for the exchange of ideas,
opinions, and philosophies

between
Austraila. What belter way

puppeteers in

for the isolated freelance
puppeteers, scattered around
the country, to have a voice
and a contact with their
fellow puppateers.  But
without everyone’s support,
both as subscribers and as
contributors, the magazine
cannot and should not exist.
There {s no point in having
a magazine if there Is no
commitment to it Don't
Augstralian puppetesrs have
any opinfons aboul the art-
form? Aren't we inferesied
in debating points of view?
Dot we want o share
experiences?

I belleve we nesd the
rmagazine Ausiralia is such
a large country that contact
between pupheteers {8 ofien
difffcult  and  irregular
With the magazine we can
at least feel connected in
some way, and have 2
Mmeans 10 express ourselves,
IT vou think Manipulation
is  worth preserving, sit
down now and write an
arficle for the nexit issue
Let’s hear from all those
puppeteers  outside  the

arena of subsidized
puppetry.  Tell us  about
vourseives, and the work
you do. Tell us about your
probiems, vyour triurmphs,
your needs, and  vour
dreams.  This 15 what
Hanipuiation ia for.
ourprise  the  voluntary
workers at Handspan by
inundating them with copy
for the magazine. And
canvas argung  for  more
subseriptions! The  more
readers, the beiter-quality
magazing we can  produce.
Let’'s continue to develop
as a profaession

DAVIDCOLLINS

NEXT EDITION:
DECEMBER, 86

DEADLINE:
a1st OCTORER, 88

Copy Tor the next issue
should De sent io;
Manipuistion,

c/o Handspan Theaire,
108 Gertrude Sireet,
Fitzroy, Vic, 3085
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in early
centerpyial  Authority
the artistfc directors of the
four major puppet companies
together 1o work on ideas

1987, the BI-
called

for a major bi-centennial
event for the artform. Two
jdeas came forward - @ large-
scale  event combining the
resources  of  all four
companies and  ihe re-
emergence of an  ariform
festival. (The Tour vearily
festival had been pianned
for Melbourne 19387 but had
fallen ihrough).

The logistics of  biringing
members of ah four
companies (o work on a
project seemed  impossible.
The companies all reflect
thelr  own  individual  styles
and are all at different
stages of development. Who
would co-ordinate the
svent? Where would U be
assembled? What  resources
would be required? Wouldn't
the many smaller companies
and individual artists  Teel
they were not geiting a
look in. After gll, SOE of
ihe artform  practitioners In
Australia work ouiside the
arena of government subsigy.

It was agreed o run a
festival, the O Puppet
Fegtival and 1t would be

held in Fremantie, western
-Australia [The State of WA
had already expressed support
for an ertform festival at
the time  of  Melbourne
{aking up the chalienge] And
5o fL began, ithe task of
organizing a festival

As L ihe  director of  the

festival 1 asked all the
subsidized companies (0 he
sipportive of  the veniure
and  io programme  the

festival into their 1988
activities. The artistic vision
of the festival was 1o be
Austraila celebrating twenty
years of development in the
artform. This had 1o be
changed stightly when
international companies -~ t{he

Vietnamese ‘Water  Puppeis
and [Eric  Bass's  Autump
Portraits became part of the

festival programme.

In previous fastivais a2 lot
of financiat resources had
gone on the imporiation of
international companies, AS
there had been a cry for
rmaster-classes and  as it
wag the Bicentennial vyear |
falt that the fesilval needed
10 leave something behind
that worked for the fuiure
of the artform. The idea of
international  master-classes
was horn. 1L was fo be an
g¥pensive exercise DUL  one
that was o be the most
guccesstuyl  aspect  of  the
festival

i chose the ifuters of the
masierclasses for the
contribution they had made
1o the artform internationally
over the past ten vesrs
Phillippe and  Mary  Genty,
Eric- Bass, Margareta Niculescu
and Jim  Henson, [t was
unfortunaie that Meargareta
Riculescu had to pull out at
the tlast minute - bul her
repilacement  Josel  Krofta
from Drak Theatre in

Czechosiovakia inspired  the
participanis in his
masierclasses. Jim  Hensen
sent  Kermit Love - 3 lonpg
Lime designer and television
progucer  with  the  Henson
Organization and | am sure
everyone who came in touch
with Kermit, whether enrolled
in his workshop or not was
inspired by tihe history the
man  brought  with  him
Epic Bass's  masierclass

concentrated on  manipulation
technique and character
development through

movement. His workshop was
closed to observers with the
exception of  mysell  and
Noriko Mishimoto. Eric is a
fine teacher and in the hour
| was allowed to watch |
picked up some extremely
useful ideas Tfor teaching
technigue and character
devalapment,

Reports  on ail the
masterciasses are contained
eisewhere in Manipulation. It
was stated time and time
again by participants that
the masierclass shouid
pecome an annual event and
perpaps run for two -~ four
weeks.

The  programme  for  the
testival was a much harder

process. There were  many
willing. to  perform  but
financial resources and

artistic standards had 0 bhe
adhered 10

Py vision for the programme
was to have a represeniation
of where the ariform now
stopd and ko reflect the




diversi{y of the ariform as
it had developed in Australia,

The inclusion  of the
Viethamese Water  Puppets,
whilst being a most
expensive exercise (culural
exchanges do not come cheap
any more) was well worth
Including as 1t gave the
festival programme a
traditional aspect of ihe
ariform from which the rest
of the programme  couid
grow. At the appropriate end
i balanced the programme
with the very coniemporary
Four Little Girls by Handspan
Theaire and 1n the middie
placed Terrapin Puppet
Theaire’s Home is where the
House 15 a representation of
that company’'s  work  in
schools  and Snare  Parts
Puppet Theaire's The Llitle
Girl _whose Father Was a2
Rabbit as a representalive
of that company's children's
theatre wark

It was unforiunate thal the
Marioneite Theatre of
Austratia  could not be
involved due to their own
timetabling difficulties.

The solo ariisis were again
chosen to represent diversify,
excellence ang the
contemporary, Hichard
Bradshaw and Eric  Bass
represented the esxcellent with
Shadow Puppels and  Rod
Puppets, and Joes Gladwin and
Spare Parts Puppet Thealre
(with David Collins) as the
centemporary. t was
interesting [o  see Richard
Bradshaw add new material
to his show and  Tor Joe
Gladwin o have the crifical
eye of Kermil Love, Philippe
Genty and Eric Bass cast
over nis performance.  Joe
Gladwin and The Professor
ceriainiy benefitied from being
able to perform ihe piece in
front of peers.

The ouidoor programme was

designed around ihe
contriputions of  visiting
puppetesrs altending  ihe

master classes and placed in
the festival programme under
the banner of “Theatre go
round” - an outdcor stage in
St Johns Sguare, “The Punch

and Juay Picnic™  and
“Mediaeval Easter” in
Esplanade Park, | Fust

thanic  the New  Zealand
contingent and Polyglot theatre
for their overwheliming
contributions to these evenis
and the festival club.

The exhibition  programme
consisted of a “Retrospeciive
of the work of Richard
Bradshaw” at Spare Parts
Puppet Theatre, “The Last
Ten Years® - a pholographic
history of  Handspan Theatre
and “Halwala® al the Esplapade
Hotel showing the work of
Joset kKrofta and Peier
Matasek from  DRAK Theatre
Spare Parts’ own punpet
collection has become part
of a sertes of shopiront
gxhinitions in and  around
Perih and  Fremantle

And so it all happened for
two weeks at Easter -
Fremantle became a focal
point for the artform, with
protestors (Vietnamese Water
Puppets) puppeteers and ihe
public,

Ultimately, one has 1o ask
who 18 the festival for and
@5 {is artistic direcior 1 can
anly say that the programme
of performances, exhibitions
ang  communitly evenis are
for the public. Raising the
profiie of the ariform in the
eyes of ithe public is the
only way the artform  will
continue 1o exist, as we nead
thelr support (o make Us
viable. Pasterciasses are for
puppeteers and  associaied
artists. whether a festival of
performances and master-
classes are compatible in ihe
one  eveni can  only  be
answered by the participanis
attending. Ceriainly in Tuture
vegrs I 1 am  given the
opportenity of directing such
an  event agaln it will be
opne  or  the other The

© and financtat

adminisiration

rasources
required will be beyond the
scope  of  the ariform  in
future vyears, | also feel
that if festivals and
masterclasses are to be an
active  ingredient of the
artform  then  they  must
remain W ong place and not
move aground ihe couniryside
Trom ciiy to city. We keep
building resources in one
area onty 10 repeat tihat
process four years down the
line.  Alse IF practitioners
knew there was an  eveni
svery  four vyears in @
certain pitace then ihey
would plan towards  iL

organisation,

After all, the Adelatde
Festival or the Australian
Playwright’s Conference

doesn’'t move, so why should
we'?

Peter Oidham from Sydney has
made an excelleni documentary
video of Ine Testival, This
15 the best record vyet of
any festival held in Australia,
Piease support the arttorm and

by ane for  your own
records,

AS an  artferm we must
thank the Australian

Bicentennial  Authority both
federal and state (WA, The
Departmenis for the Arts in
wWestern Ausiralis, s04uth
Australia, Victoria, MNSW.,
Tasmania and CQusenstand and
ihe  Australtta Council -~
Performing Arts Board for
making the Tinancial resources
avatlable 1o make 1t all
happen.

i
Ang  to Fremantle  Aris
Foundation for having Tatth in
the project and takinhg on the
massive task of adminisiration
of the Testival ang aiso iis
financial risk, Thank you
Amanda and Priscilia and the
Board of ithe Fremantie Arts
Foundation, and Spare  Paris
Puppel  Theatre Tor  having
the festival and making my
services  avallable fo  ihe
festival,

PETER WILS ON




JOSEF KROFTA

0z Puppet  Festival ~ now
where to hegin? Mot ai the
beginningas this would end up
becoming a book. Josel had
delighttul vision which built
up over the week in a very
laid-back manner.  (Josef
loved a glass of wingl ldeas
from ug  were thrown
backwards and forwards. Few
were kepi- most were ihrown
out  altogether The play we
decided to do was The Snow
Queen by Hans Andersen. Each
of us had a copy of the
agtory o gtudy, The second
day we were there, we went
off to the tip. Some junk we
prought back because we liked
the  Jook  of 1t , some
because. we.. {hought. 1L might
rit into the story. That
gfternocon Jose? had us make
seulptures of 1L all over the
rall.  After dinner that  nignt
we went pack Intc the hall
and 11 had all been 1it. (Jogef
had rigged up the NHghting). it
locksd fantasticlil That
sculptured garden was never
used 1n the play but it 1g a
vision 1 wiil never Tforget.

Back 1o The Snow Queen - we
analysed the story line by
tne, ofien puiting it inio
modern Tdiom. Josel felt when
working in the iheatre that
we are all actors and that
we have hands thal can play
mugic, wWe are puppeteers who
sing. IT & person is better
than a puppel you never use
a  puppel. Never use an
object/prop because it “sort
of 7 Tits into what we are
trying to say. In short, don't

use the object for YOUR
purpose. Listen to i, feel 1t
wateh it and U will tell you
1T it 15 right.

When you are doing this, |
might add, you are looking at
an old ‘S* bend of a toiletor
a rusty old ptle Josef called
it “The  FMaiter®.  Thinking
apollt 1L this way, there is no
way that a3 puppeteer/actor
could become self-indulgent, a
sure killer for any show. The
ast day Josef puiled the five
scenes together and then we
really did see him as
“Director of the Course”.

we ran out of time so we
made..g.-video. of. gach scene,
{ have a copy) instead of
doing a performance.

It was a week 'l never
forget. Thank you, Josel and
thank you to all at the OZ
Puppet Festival,

wWnat am | thinking now? That
I have a hell of & lot more
thinking to dol

JOMGUIL TEMPLE

ERIC BASS

Late one nighital the Fesiival
Ciub, David approached me 10
write @ report on Eric Bass'
masterciass, and 1, ina fit of
exuberance brought on by the
whole festtval atmosphere,
agreed.  1U's  become one of
those decisions 1 have almost
come to regrei. 1t has both
daunied and haunied me for
many months now, hanging
there in the recesses of my
congcliousness and occasionally
in the forefront when David
has politely asked me how
1t was coming along and I've
had tc make various feeble
excuses. Wwhat ajways stops
me even starting a report
or review 18 wondering how
1o start,. how to0 make it
interesting, and in  1his case
how to do 11 Justice. well
ihe Tinal deadline was
vasterday and | know |'l}
feel much betier 17 | write
this thing and { won't have io
avold David any lenger

'we  siill got ihe rod
punpet I used in Eric's
masierciass 1t's very simple -
a circle of cloth; sponge head,
nose and hand; & shoulder-plece
and three biis of dowel-ane
for the head control and twa (0
make ithe arm control; the
puppel moved o well and was
able {0 express so much

On day one we each made
one of  {hese puppels, wWe
couidadd things to it 1f we
wished -~ hat, moustiache, sie -
Eric’s one stipulation was that
we not glve them syes ora
mouth, wnat followed over




the next week were 2
geries  of  exercigses that
steadily butlt on the previous
ones. Each day we Gid body
warm-ups, breathing exercises,
exercises with the puppsts Tor
bireathing and movement, and
exercises that involved the
puppet making 2 choice. The
physical side inchuded
grercises to concenirate the
breathing to the lower part
of the 1lungs - Tilling them
out; various {ai-chi
movements; isolations - head,
neck, shoulders, chest;
stretching  exercises;  and
massages, oh those wonderful
rassages - feet, neck, arms,
1898, back - heavenil

With the puppets we
developed various characiers
In the way they walked -
whether thay led with the
head, pelviz or chest A
puppet’s walk remained
continuous even whan pagsed
oh along 2 line of puppeleers,
the motion  not being
disturbed  Types of walks
showed how the puppél was
feeling - depressed, angry,
happy.

But what made this workshop
speclz] were those exercises
involving the puppel wmaking
a choice. The resi of the
group was the audience and
it had to bhe clear to ihem
what - the siiuation was -
where the puppet was, what
choice it had 1o make, and
what decision 11 camg 1o
At Tirst Eric gave us ihe

gttuation (often &  no-win
sltuation which Was
Trustrating). For example,

whatever side of a line ths
pupnet was sianding In, it
rgined, whiist the other side
was sunny, and the puppet
had 1o resoive Ihis somehow,
Or a huge tidal wave was
approaching the puppet lying
on  ihe Dpeach - the initial
beach scene had  fo  be
recognizable  through the
puppet's  behaviour, as  did
the oncoming 1idal wave; ihe
thoughts of  the  puppel
{indecision, possible cholges)
and most  importantly, the

moment when a decision was
rade, and then what occurred
after.

Over the week we were
given more freedom in
developing  the sttuyations
ourseives - the circumstances,
the character of the puppet,
and what type of choice had
t0 be made (actually In
trying it oui, the puppet
made the choice,not youl and
alt of this had fo bhe clear
to the audience I'it never
forget showing a plece I'd
devised and was  Teeling
particularly pleased with, and
then looking up 1o blank
faces, and Triends squirming
necause they didn't want (o
say they hadn't a clue what
was going on. Wwe all went
through that and i was both
humbling and helpful, because
the criticism given was
always  consiructive.  This
sounds  cliched, Dt ii's
true:  each person in the
group cared - sl gave and
were open 10 constructive
criticism- the group Teeling
was special.

One fascinating exercise was
10 devise a plece but only
present  the Tirst  thirty
saconds, and In that Uime
the audience had to know
what the siiuation was - 1t
cut out & 1ol of ‘waffle
used to Till'and got straight
10 the essential elemenis

we someilmes worked in
pairs - on 2 plece using iwo
puppeis, or ang DErson
watching the other’s plece
and qiving suggestlons before
it was presented o the
group, Also  sound, props, or
ihe puppsiesr being an active
part of the sceng  were
used.

Rod (Primroser forced  his
puppet 1o c¢hoose beiween an
pbviously heloved doll and a

beautifyl wvase of Tlowers
Bob's {Parsons} punpet
collgn't choose petween

answering  an incessantly
ringing teiephone and swatting
a buzzing Tly off the newiy-
made salad

We'd each Dbrought a puppet
of our own and In the last
few days we worked with
them - noi with our own but
someons else’s. We devised
@ biography of this puppet
and introduced it to the
group. The Jast exercise we
were glven was 1o have ihe
puppet  sing @  song, bui,
although the puppet was
ghowing a certain feeling, it
had %o be azpparent 1o ihe
audience that 1t was Teeling
something  very different
instde and trying to hide it -
very divficult, but Bob
{Parsons), Leonie {Figtcher:
and others showed that 1t
could he done,

All  these exercises were
challenging and reguired a
great deal of thought and
npreparation, and a ot of
discussion afterward.

Seme of us  couldn’t  or
wouldn't let the puppet feal
at tlmes, because il was 100
painful,or because it showed
a part of ourselves that we
dign't want seen. | ceriainly
did this, held back. Or we
tried too hard and the scene
just didn't work. Bul each
parson did have break-
Lhrougns. wWatching Rob
(Tornaschewski} at  Eric’s
gentle nsistence, force  his
puppet o look st Jis own
reflection when neliher he
nor the puppet  wanted o,
was an  experience | find
Aiffteyit g describe. 1 el |
was  walehing something
very privats, but alsoe touched
that | was permitied 1o do
80, And  Hob, in  discussion
alterwards, was very open,
not embarrassed aboul what

had  happened 1t moved
BYEIYONe,
i can't say much  maore

Everyone in this group found
Eric’s masterciass a
wonderful  experience. we
learnt a great deal and have
much 1o think about and use in
our work, Thankyou Eric
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PHILIPPE GENTY

The Genty IMasterclasses heid
duri ng the OZ Puppet Festival
atempted an _1_mpessibiy
-compacted programme. ~ what
would: normally be considered
a7 five ‘week class was
rediced. to a3
‘tagte’:

Phillppe and Mary  Genly
seemed such calm and amiable
peaple. wWhy were wa 50 tenss?

Tha siudents were a strange
mixzture:  enthusiastic new
puppeteers, some  working
amateurs, jaded professicnals.
A yeritable pot pourr!, thrown
into Fremantle’s version of 2
Trying pan, the Princess May
Theatre, Tor 14 hours a day,
sauteed, and served with a
Tatigue and tension sauce -
puppeteer under glass,

AL Tirst the Genty feaching
seemed @ cynical excursion in
rumiliation, There were no
precise explanations before an
exercise, but detatled analysis
following. Consequently many
red faces, furrowed brows,
_and =z conspicuous shortage of
totlet paper; “Oh Ged, I'm
next, and the star of my
ghow 18 a totletrolii”

However, as  ihe  week
progressed, it became obvious
that pecause of time 2and
nurnbers (the Genty classes
had the most enrolments), this
method  was the most
pragmatic. Genty was irying
very cleverly, and{l suppose)
kindly, to Tocus our thinking
Lowards dbject Theatre.
[Basic manipulation tachniques
were  conducted  in the

mornings  using  some  aof
Genty's own  puppeis -
concepts such as ‘ballet-age’,
tmpulse, © pointe iy, and
double-igkes, as well as
exercises gxploring the

gxpression of emotion with a
puppet, and  teamwork when
three people are animating
ihe yaripus parts of ihe same

puppet]

one  week

puprletry, object
attitutie oh the part of the
ac:tor‘fpuppeieer iowards the
object being mani Buiated The
wWorkshop specified 3010
performiances  in order 1o
achieve, this  allitude. For
many this was an unnerving
experience ~ forced to rely on
one’s  own  resources in
rehearsal, then o perform
in front of ihe class. A irip
to the garpage lip, or in
Genty-speak, Y ze-dumps”,
provided  the raw  malerial
for the afferncon’s work

The group programme  which
followed later in ihe week
provided [ittle respite, but
was more challenging, and
each group accepted and coped
with this chalienge 1in 2
different-way. - The -dynamics
in each cese were affecied

by  the nominated leader's
concept  of  job  dellneation.
Was i an aligarchy,
democracy, — commung,  of

aufocracy? This created more
tension and needed every
gunce of diplomacy available
Philippe and FMary had
suggested that thismight be
the case, and fhere were 3
lot of strong “trapulses aboub,

A greal week, 1 nhink, but
very Liring | was inferesting
to see the class develop =
clearer undersianding af
Genty's work, as they chose
greater simplicity in ihe Tinal
performances. And the objects
we collected  from  “ze

aurnps”?  They have stayed
there (o practice  “pointe
Tixe"

PETER JAGGER

KERMIT LOVE

The report on Kermit love's
masterclass unfortunately
pecame a victim of Australia
Post’s Bermuda Triangle, so
all we can do for you is
give you an idea of what the
classes might have been like
by describing the man himsell
and his history.

Kermil Love doesn™t consider
himself 10 be a puppeteser and
never has tn his own ierms
e 15 "a creative designer in
theairical terms™."Puppetl
theatre iz an area in which
Fve come (o concentrate’In
fact, Kermit is & man of
many faces.. a noled costume
designer, &  director, a
choreographar, and an actor,

His design career has involved
more than thirty five vyears
for George Ballanching's MNew
Yorke Cliy Bailet as well as
the wardrobing of productions
for Twyla Tharp, Jerome
Robbins, and Agnes ds Mille,

Born in New Jersey, he saw
his first puppet show at age
seven, [t was Punch and

Judy, and Kermit recalis that

the idea stuck Tor vyears
until he saw his Tirsi shadow
play and became hocked At
twelve, he Dbroke Doth  legs
when thrown from @ horse
and  developed osisomvelitis,
During ihe recuperation period
e would draw  his  own
renditions of prominent radio
personalities.

in 1935, he got his Tirst
jobs making puppets for a
Federal Work Projects
Administration  (heatre  His
first Broadway creation was
a horse for _The Taming of
th hrew. 1942 brought
design work for Agnes de
Mille's Rodeo - a8 now classic
hallet,

The first giant leap into the
television medium occurred in
1967 when Jim Henson Tirst
approached  Kermit with  an




jdea for a ‘'really blg" bird
character. That  character
obviously became Big Blrd,
and has gone on 1o become a
household word and friend o
mittions of  c¢children  who
watch Segame Sireef Another
of Kermit's _Sesame Street
stars 15 M. Sauffle-upugas,
the very large Triend of Big
Birg, reguiring a two-person
operation. In the 1985 episode,
Snuffy  bgcame  visible fo
grown-ups after being seen
exclusively by children for
many years, "AL Tirsi, 1 was
unhappy with the size of
Snuffy, now | appreciate his
image as one of ihe most
valuable on  Sesame Sireet
hecause of his slowness - or
measured pace - with which
he puis forth thought and
reaction” He states, "puppels
don't have 1o be fast (v be
interesting”.

America's  Sesame Street 13
not the only street for which
germit has overseen design
and  construction of  the
characters. Worldwide versions
in Germany, lsrael, and Mexico
poOSSess puppet creations
unique to their own
nationalities by the Great
Jones Studio under Kermit's
supervision.

The Fuppets are only a part
of the work that he does. He
acknowledges thal arier being
active for more than Tifty
years in the theaire "I am
largely recognized for my
puppet  work. But  in The
context of histery, all of my
work has coniriputed”

As much a philosopher as 2
puppet designer, he freguentily
offers advice in areas «of
expertise. "1 hate {o see
pecple use puppetry as merely
a stepping stone.. it's a real
pity that puppetry has become
a commercial vehicie rather
than & pure creative
sxpression”.

{(DETAILS COURTESY OF THE
PUPPETRY  JOURNAL, YOL,
37,N0.3, 1986)

The nutdoor evepts at the OF
PUPPET FESTIVAL were fun
and games and an opportunity
o introduce the  generail
puilic in Fremantle to
puppetry. L obviously waorked
heaytifully as the second
Sunday people started arriving
at FEsplanade Reserve in the
garly morning and setiing out
their blankets waiting Tor the
entertainment {o start.

The feature event at ing
Mediaeval Picnic on 3rd April
was the construction of two
eight feet tall Straw Man
modelled on  the Mediaeval
Easter tradition,with everyone
froms very smail children fo
quite mature citizens helping
tie on the straw and ehdow
the structures  with a
personality, They were then
1ifted high and carried iIn
procession to Bathers Beach
where they were set alight
and sent oul to sea The

Department of  Marine and
Harpour had a fow
regervaiions aboul ihe

procedure but as the straw
was a little damp it wasn’t
really a high risk situation

All the puppeteers joined in
the activities on the 1wao
Sundays and Fremantle was
treated to a continuous display
of different technigques and
approaches o outdoor puppeis.

The Punch and Judy picnic
neld on the last day of the
Festival was a pleasant blend
of local puppeteers and those
s{ilf managing to De nere
from the proceeding weeks,
wandering puppeis were a
raging success with the smail
falkk in particuler and the
more  traditional thealre was
iust as eagerty watcned

gne of the more lasting
aspects of these outdoor
activities are the Puppet

Meads constructed and erected
in Pioneer Reserve next door
i0 Spara Parts Puppet
Theatre, These large puppets
were  consiructed for  the
Fesiival onily but have now
hecome an  integral part of
ithat end of town and a very
visipie Jandmark for Pupbetry
in Fremantie

PAM PEACOCK

07 PUPPET FESTIVAL VIDEO

The most comprehensive
yei as capiured

coverage
in fantastic colour by Peier Olcham.

af & puppet fesiival

Werrated by Richard Bradshaw.

Order your copy Tront
NORTH WEST VIDED
PO, BOX 103,

GLEBE N.3W. 2037

Video $30.00
Sales Tax 20% 600
poast and Packaging  §.2.00
TATAL £39.00

For more informationpieasecontactPeter Oldnam(02) 8105105




recent

| approached the
international Puppel Festival
neld in Fremantie with 2

great  deal  of  anticipation
Despite not  Dbeing actively
involved n puppet theatre, |
have always Deen fascingted
and excited by the theatre
that puppetry can achigye To
pe given the chance to view
such a variety of styles and
methods, including well known
national  and international
artists seemed foo good a3
chance to miss. In the end,
unfortunately, | managed 1o
see only Tour proeductions and
of these four only iwo were

of a standard | would
consider high enough to be
representative of an

International Puppet Festival

RICHARD  BRADSHAW'S
SHADOW  PUPPETS
Devised, Designed,

Directed, Constructed and
Performed by Richard

Bragdshaw

sapsiiive intelligent and
runne A masier of his crait and
materigt
west Australian {474}

Richard Bradshaw's Shadow
show was the first
disappolnimeni. A  collection
of short, unconnected skeiches
and traditional tales were
expertly presented n a vein
of Wiy, gaptie  hurour.
UnTortunately, this  low  key
style was nel  enough (o
sustain the whole performance.
There seemed to have been
itttle thought given fo the
pacing or content of the show.
it 1s perhaps not enough io
stmpty demonsirate how adept

the puppetesr can  be, nor
how inveniive the medium can
be, without giving a shape
and a coherence {0 @
theatrical performance for a
ticket  buying  public. Mr
Bradshaw 15 obvipusly =@
gified steryieller, and it {8
surprising that he chose fo
perform  such  a loose,
meandering show Instead of
an extended narrative making
better uses aof his talent and
chosen medium.

HOME 1S WHERE THE
HOUSE 1S
Written by Allen Harvey
Directed and Designed by
Jindra Rosendor?
Constructed. by Jennifer
Davidson and Greg Methe
Music by-dagueline

S erhaar
Puppetssrs:  Heather
Monk, Bob Parsons, Liz
Ertier, Kelly Wallwork

chilgren’s musics! thesire or
87 CESYGONNG, HR0OY KIng

West Australian {774

The =zecond disappoiniment
came in the Torm  of tihe
Terrapin Theatre's production
Home 15 wherse the House |5 |
find the worst fTorm  of
childrern's theatre 1z the one
which patronises its audience
ang fesls 1L ¢an make up in
pure energy what it may be
lacking in talent or Inielligent
comment, {1t 18 a3  piiy
Terrapin sesmed to fall into
this trap. The show was
certainly loud and fTull of
energy, but the volume seemed
unnecessary and the energy
misdirected. For a production

that relied heavily on acling
skills and vocal taientsg, the
small cast struggled to the
pest of their ability but
ultimately Tfailed on  both
counts. Even their puppetry
skills  seemed  lacking  at
times, wlth yery  little
subtlety  of  movement or
expression  being  displayed
The young audience grew
resiless and falkative and
I'm sure fell a5 relieved as
I when the show ended

By inhts time | was beginhing
to despair about ihe Festival,
but thankfully the last night
proved to be a iheairical
ireat.

AUTUMN  PORTRAITS
Devised and Designed by
Eric Bass
Puppets by Eric Bass and
Elizabeth Stanley Berdann
Puppet Costumes by Bruce
Martin, Elizsbeih Reece
and Cathy Lazar
Directorial Consultani:
Richard Edelman

"moved us o g siafe where
femparsrily gt feast, we could
peiteve ihat manimale oljects
COUIT DOSSEES fmsn ousiities’
West Australian (6/4)

The Tirst show, Eric Basg
Autumn. Portraits was  a
superb  piece  of  susiained
mood. | owas caplivated and
enthralied by the range and
depth  of  characters  the
puppeteer brought to 1ife, and
the storles they had to tell
Sirple but  imaginative, the
piece presented ihe audience
with challenging and thought-
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provoking views on  the
autumn years of our lives, It
was nof, however, a totally
sombre piece.  Indeed, there
was much humour and Joy in
the work, thoroughly
complementing the  sadder
moments. The puppetry and
manipulation technigues
seemed  almost non-existent,
5o edpertly were they
carried aui, and the
relalionship between puppet
and puppetesr was continually
changing but always exciting
and innovative, [t would be
unfair {0 singie out sections
in @& show such as this, but
the old Indian woman and the
aging  jester  will 1209
remain i omy  Memory. A
delight irom start to Tinish
A OVERCOAT
written by Peler Wiison
and Mary Hulchison
Designad by Beveriey
Campbeli-Jackson
Directed by Peler Wilson
Peprformed by David
Collins and Morike
Mishimoto

tivelr perrormance or @ little

Doy Whe Spins his areams in @
pegroom cubbosrd’
Datly News (6/4)

wniist  not  scaling these
neights, David Colling’
performance of Spare Parts’
An_Dvercozi  was  alse  an
engrossing  and  enfertaining
piece of iheatre [T 15 not
easy Tor adults to  play
children  on stage but
Cavid geve a very credible
performance a8 the young
boy growing up in @ world
that doesn't easily accent his

theatrical desires.  Inveniive
use was made of  simple
props, and  the  Owercoat
fteelf provided a  strong

central symbol/character for
the rest of the show. Al
times a littie 100 wordy
and repetitive (particuiarly In
the miiddle), ihe. pilece
nonetheless held the audience,
especially during the puppetry

sequences. These were very
effective in extending the air
of innocence and simplictty,
and the close of the show
was  suitably magical  and
uplifLing.

PAUL MACPHAL

PALL. MACPHAIL  majorsd
in theatre arts for his
B.A, from curiin

University (then W.ALT)

He has wWritien and
directed plays 7for Bus
Stop Theatre and written
for ihe Acting ui
Company in WA, He Iis
currently resident
director of Ceoco Thealire

in Albany and a theaitre-
aris futer at  Curtin
University.

THE WATER PUPPETS OF

VIETNAM
Directed by Nguyen Duy
Phi

Musiciang: Le Huan Thinh,
Mguyen Van Su, Tran Van
Cuong
Singers: MNguyen Thi Minh
Thu, Mguyen Thi Minh
Hguyet
Puppefeers: Ha Nguyen
Tei, Hguyen Van Tien,
Dinh Trong Dung, MNguyen
Thi Chanh, Tran Dang
Trac, Hoang Khal Thung,
Nguyen Hal Luu, HNguyen
Hong Hang, Luong Thi
Hang, Pham Thu Thuy,
Hguyen Phu Cuong

Visuz! delighis and  Simpie
mEnour With richiy  Iscquered
ang grided warrrors on Tiery

Stesds, gleaming waler
oultalosns Flre~-Lrestiingg
aragons right down [0
GRIIGNEF Qicks and Feroclous
Frei’

Sunday Times (10/4}

The Tirst thing | nave 1o say
about the Vietnamese water
Puppets is my utmost
admiration for the people
who came and made up the
audience despite all the odds.
The fTirst obstacie for me
was lines of screaming Aslans
that {lanked the footpath lke
some kind of bizarre tunnel
palt. 1 found my pariner’s
natls slowly digging tnio my
am and  my  own heart
pounding. “Relax, | thought
to myseif, “This is Australia
This is a Demogracy. | have
a perfect righi to go o the
iheaire, no  matier what
couniry 1t°s from, and enjoy
it". Mearly at ihe entrance
one white face stuck out
from the crowd | emiled at

Lhim out of reliel | suppose,
and o say “ves,

| agree you
have a cause 1o protest”™ He
matter-of-facily chantied
something In my  direction
aboul 1 Deing un-Augstralian
te  attend this periormance.
This stopped me dead oMy
tracks. My mouth opened bul
{CONTIMUED OM PAGE 14
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nothing came out. For a
second my brain was in

. overload. Thenh my partner

gentiy nut ﬂrmly dragged me
ain. Yes; | . suppose this
"bad piace {0 make “a
on such a debatable

: '@nce iﬂslde we thotght we

would be "able to reldy and
Eﬂj@y the snow. Notfiing of
the sort.” A distinct Eack of

- chairs. Not sitiing. on the
© grass again?  Oh well e

viewsd

joined the forty or .so other
family groups. and - couples
jockeving Tor an umbstructed
- fhe venug  wiih bad

. sightlines, we finany found a

reasonable positionand setiled
down  The chaniing from
outside carried on, but | was
hopeful .because | had some
strange idea that once the
show started, the prolesters
would have made their point
and that they wiuld go home
HAlL  The stage manager
cranked up the PA and the
show began  The protesters
shifted from around the front
and out of sight and came up
to the side fence where there

was. just a. wire fence and.

some  rapi dty disappearing
cloth scresning between us
and them. Well, | supposed
while they were here they
may as well see the show,
Fury Tiashed in rmy brain |
imagined a high powered hose
ceoling them off. | Telt like
standing up  and  shouling
“OK, 1 tnow people are
getiing killed in your country,
put that's no reasen fo pull
down our hessian”

i suppose beneath it all most
peopie  who  atiended that
show are very svmpathetic
to their case What defence
can you have to the facts
coming out of Vietnam ifoday?
In rmy book, however, 1gnoring
a cauntry’s cultural herilage,
is not a good way to come
to undersiand them.

The puppet show? Oh ves, |
forgst about that,

of all the traditional ethnic
puppet performances thai |
have. seen | Tfound the
v1etnamese Wwater Puppets by
far-ihe:most accessible. Hell,
it” was actually entertaining
Previously I har:i aimost come
that  seeing
;f:;aet forms  was
dicine~ good for
ing that had to
© The wuse the
riade of special
T as  Tireworks

: ysual  the
smr‘*yline-weni straight over
my -head. The program notes
Weren't mdeh help elther, but
that y didn't lessen  my

' of the piece. The
el re  interesting and
well made, and  expertly
manipulated, considering the
difficuities of the technigus.
The design of the puppels 13
not my cup of tea, bul |
suppese that has more 1o do
with  tragition ihan  this
company.

LOUR LETTLE GIRLS

Desigﬁed By Kenneth
Evans
Music by Peter Crosbie
Giris: Sacha Markinp,
Phoebe Belcher, Mary-
Anne McCormack,Danita
Hangen, Chrisitina Tan,
Kelly Suilkowski,
Alexandra Sangster, ﬁ“miiy
wWagon.
Puppeteers: Andrew
Hansen, Avril Fclusen,
Rod Primrose, Lizz
Talbot, Peter Wilson

L yisual Amages wilch demand
passlionste fuman Fesnonses’
west australian {(7/4)

waiching Four Littie Giris , |
couldn’t help mak ing
comparisons  to the  last
Handspan extravaganza | saw,
Secrets (which was at the
last Puppei Festival in Adelaide

actually). The problem | had
with Secrets was that | had
absolutely no  intergst  in
Tinding out what the"Secret”
was and so for me the whole
show seemed {0 be a very
interesting, beautitully
designed wasie of time. Wwnho
gares 17 Nigel Triffid was
adppted  or not? Mostly |
gless, Nigel Triffid 1 am
aware, however, that | was
in a minori ty not Tiking that
show, and | guess the Tact
that the show still sticks in
my head is a iesiament to
its worth. {1 had no  such
trouble, however, with Four

Little Girls.

Maybe 11 was the humanising
element of the HiUe girls, or
that the design was based an
an  esiablished style, or that
they used a fiext that had
passed ihe test of Uime |
found this piece had depih and
a perception aboul humaniiy.
The imagery was rounded and
balanced, and somehow more
logical. It must be satd t(hat
the girls were great. The
director  Ariette  Taylor's
experience with working with
young people really showed
through, and they performed
well under what must have
geen irying -circumstances It
atso must be sald that the
sound system for Ihis show
was diabolical. IT someong
designs a cheap system that's
transportable and works well,
no matter whal the acoustics
of the hall, they would meke
a fortune. With ihe music
playing, it was almost
impossibie 1o hear what the
girls were saying on the night
| went. Fortunately this didn’t
really matter as there was
moreg than engugh n the
peautiful and often striking
imagery  fo  entertain. I
remember  thinking to myself
at one point, “what does it
all mean?” | answered myselfl
immediately, "1 don't really
cars, this i1s greatl” The Red
scene Tor me was a bightight
The images of hell brought to
life for us on stage were at

once surprising, unusual, and
familiar- as something frem a
forgotien nightmare, or {he
pages of Dante's Inferno

Handspan seems Lo have learnt
from its years of producing
large scale visual theatre and
in that contexi seems 1o be
ane of the few companies in
Australia that 15 improving
its style and quality over the
years. | particuiarly like the
choice and use of sound (MUsic
and noisel to complement and
contradict the visuals.  Taken
apart boih elements would be
lacking.  Together they are
stunning

Conteni? Well it the object of
the exercise was o impari
some deep meaningful message,
i'm afraid theyve Tailed on
me. To be safe | asked some
female agudience members,
after the show, what ihey
got out of 1t Any  significant
ferninist issues that passed
me bhy7? They seemed equally
as ambivalent as 1. | gquess
the effect was wmuch the
same as viewing a Plcasso
painting- it's not so much 3
message as a feeling

THE PROFESSOR
Written by David Alien
Directed by Stuart
Chalmers
Costumes by Angela
Berrigan
Performed by Joe Gladwin

GrEERDOINEING MY oF Blacker-
than-hiack dramea and ndulgent
writing the roncept fias greal

ootential’
Dally Hews (6/4)

THE PROFESSOR  was  an
intergsting play, and for &
change, a phay ihat Telt like
a play. 1 think | should
explain what | mean  After
leaving Ihe Professor |feit
as though | had been part of
something that the playwright
had thought a 1ot aboul ang
the preduciion ieam had put
a 1ot of energy nto.l Teii |

was being manipulated along
the path they <chose Many
shows tend to be a thin plot
designed to maximize puppet
potential, and show off the
puppeteer's bhest attributes
You are  asked (o mersly
observe  and  admire - ihe
manipulation or the designer's
talent, without being challenged
by what you are seeing The
Professor, | found, was much
more of a thinking theatrical
experience, nol Dpacking away
from  exploring  deeper  and
possibly uglier sides of Mr

Pike.

Al Tirst 0 seemed 10 be a
puppet play aboul puppeteers
I thought to myself, ihat
notwithstanding that this is
a puppet festival, we should
pe careful not o alienate our
audiences  and  preach Lo
ourseives. After ail, there are
other peaple in the audience
pesides puppeteers was this a
cautionary  iale  perhaps? |
hegan 1o get worried There
was all that stuff with the
pentt, and alt that stuff about
his  wife (or was it his
mother?), As the play
progresses 1t opens more and
more cans of worms. A lady
gat up and left | expeciad
more. However, as the play
progressed, 118 confusion, S
parandia, began o caplivate
me.

The Professor studies ihe
mingd of an old Punch and
Judy oman, but in doing so
examings our own love/shate
relationship  with  BPunch, a
less ihan loveable charagier,
and our own Tascinations with
puppeis. what makes us enjoy

micking  ourselves  with
miniatures made of scraps
of ¢loth and bits of string?
what are we expecting when
we call g person Children's
Entertainer?

As puppeieers, and 1 know |
am not along here, ong of the
first things we  experiment
with, with @ new characier,
is its gexuality, How ofien

during rehearsals has  an
Andy-Pandy-type character
cracked the cast up 1n some
heari-rending scene by
making some disgusting
remark  about its underwear
riding up? Wwhy is  this
Tunny? Because we are
endowing the puppet with the
kings of human emoticns andg
fraflties that we know are
very real bul choose not o
portray. | am getting off the
point here, but | Tound that
David Allem's piece addressed
these questions, and that in
itsell  made ihis play
remarkable, and entertaining

when we personify a puppet,
how human can we make 1t
pefore it Decomes toe real?
Thig 1is, of course, where M
Pike comes unstuck. A third
generation Punch  and  Judy
prafessor, he no Jonger can
distinguish between Punch, his
father, nhis grandizther, or
himself. And  his wife Dnas
merged in with the sexist
paranoid stersolype as Judy
in traditional English Pé&J.

The play was written for
Joe  Gladwin, and he was
very good 1f 35 good to see
one of our more experienced
puppeteers getiing a project,
fike this, together, that will
exiend him, and give him the
degree  of  independence he
needs  fo allow  ndm o
develop, H seems 1o me 2
very  good  use  of  Aris
Councit money, giving Jee 3
show Ehal 1s recognizably his,
and @ Tramework Lo show off
both his skills as a nuppetesr
{(with an impressive array of
styles), and his  undoubted
ability as a showman - whilst
not becoming a revue 1T s
also, | should think, an ideal
festival show!

i found, however, a
disappointing aspect of thig
show was that 1t 1abowred in
spots, maiply, | feel, dque to
the direction It was possibly
ust a ack of  experience
with  puppeis, and  knowing
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nothing came out. For a
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. overload. Thenh my partner

gentiy nut ﬂrmly dragged me
ain. Yes; | . suppose this
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down  The chaniing from
outside carried on, but | was
hopeful .because | had some
strange idea that once the
show started, the prolesters
would have made their point
and that they wiuld go home
HAlL  The stage manager
cranked up the PA and the
show began  The protesters
shifted from around the front
and out of sight and came up
to the side fence where there

was. just a. wire fence and.

some  rapi dty disappearing
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and them. Well, | supposed
while they were here they
may as well see the show,
Fury Tiashed in rmy brain |
imagined a high powered hose
ceoling them off. | Telt like
standing up  and  shouling
“OK, 1 tnow people are
getiing killed in your country,
put that's no reasen fo pull
down our hessian”

i suppose beneath it all most
peopie  who  atiended that
show are very svmpathetic
to their case What defence
can you have to the facts
coming out of Vietnam ifoday?
In rmy book, however, 1gnoring
a cauntry’s cultural herilage,
is not a good way to come
to undersiand them.

The puppet show? Oh ves, |
forgst about that,

of all the traditional ethnic
puppet performances thai |
have. seen | Tfound the
v1etnamese Wwater Puppets by
far-ihe:most accessible. Hell,
it” was actually entertaining
Previously I har:i aimost come
that  seeing
;f:;aet forms  was
dicine~ good for
ing that had to
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riade of special
T as  Tireworks
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my -head. The program notes
Weren't mdeh help elther, but
that y didn't lessen  my

' of the piece. The
el re  interesting and
well made, and  expertly
manipulated, considering the
difficuities of the technigus.
The design of the puppels 13
not my cup of tea, bul |
suppese that has more 1o do
with  tragition ihan  this
company.
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Music by Peter Crosbie
Giris: Sacha Markinp,
Phoebe Belcher, Mary-
Anne McCormack,Danita
Hangen, Chrisitina Tan,
Kelly Suilkowski,
Alexandra Sangster, ﬁ“miiy
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Puppeteers: Andrew
Hansen, Avril Fclusen,
Rod Primrose, Lizz
Talbot, Peter Wilson
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waiching Four Littie Giris , |
couldn’t help mak ing
comparisons  to the  last
Handspan extravaganza | saw,
Secrets (which was at the
last Puppei Festival in Adelaide

actually). The problem | had
with Secrets was that | had
absolutely no  intergst  in
Tinding out what the"Secret”
was and so for me the whole
show seemed {0 be a very
interesting, beautitully
designed wasie of time. Wwnho
gares 17 Nigel Triffid was
adppted  or not? Mostly |
gless, Nigel Triffid 1 am
aware, however, that | was
in a minori ty not Tiking that
show, and | guess the Tact
that the show still sticks in
my head is a iesiament to
its worth. {1 had no  such
trouble, however, with Four

Little Girls.

Maybe 11 was the humanising
element of the HiUe girls, or
that the design was based an
an  esiablished style, or that
they used a fiext that had
passed ihe test of Uime |
found this piece had depih and
a perception aboul humaniiy.
The imagery was rounded and
balanced, and somehow more
logical. It must be satd t(hat
the girls were great. The
director  Ariette  Taylor's
experience with working with
young people really showed
through, and they performed
well under what must have
geen irying -circumstances It
atso must be sald that the
sound system for Ihis show
was diabolical. IT someong
designs a cheap system that's
transportable and works well,
no matter whal the acoustics
of the hall, they would meke
a fortune. With ihe music
playing, it was almost
impossibie 1o hear what the
girls were saying on the night
| went. Fortunately this didn’t
really matter as there was
moreg than engugh n the
peautiful and often striking
imagery  fo  entertain. I
remember  thinking to myself
at one point, “what does it
all mean?” | answered myselfl
immediately, "1 don't really
cars, this i1s greatl” The Red
scene Tor me was a bightight
The images of hell brought to
life for us on stage were at

once surprising, unusual, and
familiar- as something frem a
forgotien nightmare, or {he
pages of Dante's Inferno

Handspan seems Lo have learnt
from its years of producing
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same as viewing a Plcasso
painting- it's not so much 3
message as a feeling

THE PROFESSOR
Written by David Alien
Directed by Stuart
Chalmers
Costumes by Angela
Berrigan
Performed by Joe Gladwin

GrEERDOINEING MY oF Blacker-
than-hiack dramea and ndulgent
writing the roncept fias greal

ootential’
Dally Hews (6/4)
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how fast a change of puppet
or the puppeteer's aspecl can
draw an audience through a
sCene change, but the
transitions from one scene {0
another seemed to me to be
urinecessarily drawn out on
occasior‘;s Cialogue seemed to
be ‘implanted to hold  the
thregds together where none
needed to be I also feel that
thig w_H be ironed out as
the play is 'run -0

Mol only did Joe have fo
contend with ‘the runners
(the people who, walked out
noisilylon the night | went,
put at one sisge & dog made
& brielf cameo appearance.
Just a5 | was thinking how
clever it was 1o train a dog
to be in the performance, a
very embarassed owner came
from  the  audience  and
retrieved the dog | gather
Spsre Parts now has a
policy of keeping the back-
door 1o the stage ciosed
during performances.  Again
Jog's professionatism showed
through. After a minute to
collect his  thoughts, the
performance continued and the
Audignce  soon. Torget the
irictdent. | wondered, if | had
peen in Joe's place, how |
would  have hapdled  the
situation

[AH TREGONNING

1AK TREGOMHMING graduated
from WALT. {now Curitin
University) with a BA
majoring in thedire arts
He was 3  puppeleer
with Spare [Parts for
four vears before going
to England to work on
the Tiims; inkh

{Henson, Litile Sheop ]
tﬁmt&__i‘ﬁ’amer Bros.),

and Mho Framed Beger
Rabbit? {Digney,
Spielberg). He currently
runs  his  own  company,
the Unknown Puppet
Company” in WA,

THE STORY OF THE LITTLE
GIRL, WHOSE FATHER WAS
A BABBIT
written by Goesta Kjellin
Directed by Eric Bass
Desi ned by Beveriey

6?’?5-?&/??&!??1/??5
Sunday Times (10/4)

One of the Spare Paris
Puppst  Thestre's  offerings
for the (0F Puppet Festival
held 1n Fremanile was an

enchanting children’s
production  that  certainly
created intrigue and

wonderment  for  the young
audience who saw it

Spart Parts’ guest American
director, Eric Bass, chose to
present The Story of the
Little Girl Whose Father Was
a_Rabbit 1t was a surprising
title, matched. by plenty of
surpr‘ises Sithin. . the. play.
Elephanis make ielephone
calls, school  buses  carser
across the siage, and over-
stzeg¢ rabbits thump ouf a
soft~foot shuffie,

*Rabhit® succeeded for ihe
primary-school aged children
hecause theatrically i was
big, bright and hold Some
clever stage irickery kKept
them guite awe-struck, The
story, 1o, was unusual and
had an oddness characieristic
of European fairy-iales

An  orphaned  Torest  gir)
decides 1o advertise for 23
haby-sitter. Luck comes her
way in the form  of an
unusual rabbit who agrees 1o
care for her. He has such
endearing gqualities that ihe
Httle girl eventually adopts
him as her Tather. As the
rapbit gains poputarity in his
unique Tather role, a fad for

rabbit fathers grows amongst
the town's children The pet
shop 18 inundated  with
demands for rabbits. Children
begin to disown their real
fathers  and  yearn  for
something more  unusual It
1s at 1ihis stage that a
message  Tilters  through;
gaying, in effect, that i real
fathers were more caring
and truly atientive to their
children's needs then bizarre
faniasies about seven Tool,
furry  father  figures mighi
not eventuate,

The litile giri, though, once
grown up, wanis to correspond
with the rabbit and
acknowledge him as a  irue
father and not simply as a
cuddly rodent. The play opens
with the 1ltile girl as an
aoult, reminiscing about her
childhood and the affection
she neld and siill holds for
her strangs father
Unfortunately this narrative
failed to hold the audience’'s
interest This retrospective
tink between an adult, played
by an actor, and a little girl,
played by a puppet, seemed
to confuse the issue of
memory and childnood  The
narrator’s  lines struggied io
create the atrosphere that
the set, lights and sound-
track managed to do  guite
well

it was a little disappointing
to sees an infernaiionally
recognized COMpany. lke

CONTINUED ON PAGE 22.
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INTERNATIONAL PUPPETRY ORGANISATION

President:

Anel Anelrad
Coonzrs Road
Qlinda Vie 3788
Ph {03} 751 1144

Secretary:

Annie Heitmann

Ph{086) 49 2129

Firstly, on hehall of UNIMA
Australia, congratulations io
ihe team of people al MT A
and Spare Parts who have
taken it upon themselves io
enable the phoeniy
Maniputation to  rise  again
from the ashes  Ausiralia’s
only Puppetry [Magazine, it
deserves all the suppert we
can muster, but we seem o
be a fickle 10, puppetesrs of
Australia, or at least this is
the impression | have after
5 years as the Secretary of
UNIMA  Centre of Australia

UNIMA  (Union international de
la Marienetie) was formed in
1929 by a group of European
puppeteers who felt there
was @ need for those people
concerned with the art of
Puppet Thealre fo associate
voluniarily o serve through
their Ari, the ideals of peace
and mutual understanding of
people,  despite
racial or religious differences,
They sought Lo promotie
contacts Deiween puppeiesrs
of  differant  countries  and
nationalities, to encowrage an
gxchange of experience, ihus
furthering and developing the
theory and practice of ine
Art of Puppetry on a world
scapie and @lso preserving the
traditional forms. There are
now  more than &0 member
countries from  western and
Eastern Europe, the Americas,
Asla, Africa and the Pacific
region

The Austrailan Centre  of
UnilA was formed in 1969
The main driving force for
the first decade was the late

BME Glen's Creek Road
Nymbeoida R$W 2460

political,

Treasuraer:

David Poulten

26 Angler Street

Heosa Heads Qld 4567
Fh{071) 47 4674

Eaith  Purray,  She was
rewarded for her efforts as
‘fostering mother’ of
Australian puppetry with a
British Empire Medal and
honourary 1ife mempbership of
UNIMA In the early 1980's
Edith, who was by now
approaching her 80°s, siepped
back to aliow others to {ake
over. Hers was a hard act io
follow and for a few years
the Australian Centre suffered
the ebbing of energy created
in her absence The Executive
elecied at the 1983 Festival
in Adeiaide resolved to make
it their Dbusiness to pull
UNIMA  Centre  Australia out
of the doldrums, since it was
{and  still is) the ONLY
functioning  association  of
Australian puppeleers at @
national level To some extent
thigs alm has been achieved
with regular gquarierly
Mewsletters and membership
coming from a4  reasonable
crogs-section  of  Australian
puppetry enthusiasis, from the
so-catied ‘funded companiss
o amateuwrs and  interested
persons, The Secretary's desk
nas seen a steady flow of
letiers passing on information
to both members and non-
membars,  Australian  Centre
of  UNIMA seemns Lo De
flourishing as a  resull of
ihis new injection of energy,
yat with a membership Tigure
that includes no more  than
nalf the practising puppeteers
in Australia, I'm sure | can
be targiven for calling them
fickla.

The irouble L seems 15 that
Australian puppetesrs 4o not

Patron: Edlith C. Murray, 8.E.M.

{ake UNIMA  sericusly. The
Foreign Office representative
who accompanied the Vietnam
Water puppeleers on  their
recent four was surprised at
how much importance  they
ptaced on UNIMA. Most other
coupiries  are  ihe  same,
gspeciaily the Eastern blog
countries, home of some of
the most innovalive modern
puppetry. Australian puppeteers
and assoctated persons went
1o great trouble and expense
to  meet iogether at  {he
Congress  in Vicloria. I
seemed there was  common
consent thal ihere needed o
be a National body or
association to further the
interests o¢f  Puppetry in
Australia The proposead
Puppetry Institute still has
not eventuated despite a great
deal of work and regsaarch
by a few individusls. The
whole thing seemed to getl
bogged  down by Tinancial
canstderaiions, Meanwnitie
there exisis in UNIMA already
the fremework 10 make such
an organisation possible. The
Tee Jor membership is &
modest  $12.00  per  annum
because  all  the Execuiive
{(peor foolsh do their job for
the Tove of puppetry. who
knows what might happen i
ali Australian puppeteers
joined, we  might  Just  he
able 1o form an Instiiule of
Australian Puppetry under the
umbrelia of  UNIMAL PiNZ
Puppaisers in New Zealand
have such an arrangsment’

InCreasing numbers of
Australian puppetesrs are
geeking Yo brozden  thelr
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knowledge by taking advantage
of courses and festivals
organised by UNIMA centres
overseas, Suddeniy they find
that they have to join UNIMA
because out there in thé rest
of the world UNIMA is a
- serious aspect of the Art of
- Puppetry. As  Secretary, |
am called upon to  write
references for persons wishing
to attend courses at the
Ingtitute  1In Charleville-
Mezigres, France, | am very
happy to help thess hopeful
applicantsin any way | can,
likewise persons travelling
1o Festivals, but all | ask in
return 13 support your local
centre.

Eurther  informatton  sbhout
Australian Centre of LUiiMA
from any member of the
Executive (addresses  and
names aboval,

ANMIE HEITMARNN

PETER GRASSHOPPER,

puppeteer for 10 years,

is now carving wooden
puppsts, for
‘performance’,
specialising in

marioneties, bul happy

to make rod or glove,

also.

Erquiries welcomed Lo
Grasshepper’'s Puppet
works,
Braidwood PO,
N.SW. 25822

Malling Addrass: P.0. Box 23, Sandy Bay, Tasmania, 7005
Location: 77 Salamanca Place. Hobart Tefephona: Salamanca Centre 002 34 68085

0Z Punpet Festival Fremantie

Meeting fellow puppstegers is
always. .a most  interesting
and stimulating  part  of
every ..pippet festival and
this gai:hermg of artisis was
no exception. Seeing  work
produced: by others, both
ingividlals and  companies,
brings with.1t a new impetus
and. epthusiasm to iry new
ap;}maches and tackle ideas
that arige Trom the interaction
that takes place.

Taking part in the Tfirst
week of Master Classes was
a refreshing time, when basic
technigues in  manipulation,
presentation and  methods
could be explored,

In the workshop with Philippe
Geniy, the most challenging
exercise was the demand
made upon us to take an
idea of our own and in a

short preparation ftime, to
find a way express that
idea in a aLic Torm. The

need to USe an idea to
create a scenario with a
found  object and clearly
corvey what we wish 1o
present was a most exciting
and basic exercise fundamental
{0 the development of every
puppetry production,

The opportunity to fake part
in  this oprocess In  a
supportive  sliuation where
constructive criticism  was
freely given was in ilself a
justification Tfor  gathering
puppeteers fogsther for the
Testival,

In the second week, the
performance week, there was
a variety of work presenied
in the new 3Spare Parls
Theatre where the organisers
remained cheerful and efficlent
throughout the Festival, The
building served us well being

an informaticn cenire, space
for workshops, @ performance
venug and in the evenings,
home for the Festival Club
where we shouted {o each
other over the sound of ithe
band, watched video and more
nuppel shows.

The Handspan production of
Eour  Little Girls was the
most mamorable of
performances during the
Festival; dynamic, imaginative
and with wonderfuylly
choreographed use of  (he
Little Girls. This was a
very professional production
with Images that remain in.
the mind long after the
performance 18 Qver. Among
other performances that
remaln In memory was Eric
Bass’s moving piays, small
in scale but large in content;
Joe Gladwin's sustained
portraval of a rather
unpleasant Punch and Judy
man, the little girl puppet in
her house and the red
masked figure In _The Gir
whnoge Father Was a Rabbit
the simple puppsts 36 skitfully
manipuiated in __Overcoat:
Richard Bradshaw's infebligent
shadow show and more, All
this in the palnted stresis
and heal of Fremantle

Terrapin Puppet Theaire
performed  Home 1s  Where
the House i3 at the Festival

This is a puppel play Tor
chitdren of 6 - § years old
sel  in the  Tasmanian
mountains 100 years ago.

we hbrought this production
i0 the Festivel even though
we were aware that 1t would
have to be performed in a
theatrs, because we Knew
that professional puppeteers
would understand the changes
this displacement would make
to the whole performance apd
its  relationship fo  the

i8

Tt

audience. We believed that
in many ways this change
would be an  interesting
example of the structuring af
a play in relation to the
method of presentation and
the venue,

Normally Home s Where the
House |5 would be performed
in an intimate space with the
audience seated on the fioor
close  to the performers
making  Interaction  easy.
MNaturally the acting area has
to be raised 60 cm  from
floor ievel so that all ithe
audience have a clear view

The presentation of the play
has clearly been siructured
to work wiih the cohildren in
their venues where 1t was 1o
be performed Had ihe play
heen produced for  ihe
Tstage”  with 13 stage
lighting effects and itz
different relationship betwesn
performers and  audience, it
would  have  been written,

directed and designed
differently.
There are some  regreis

about  the Fesgiival. There
were few performanges for
chiidren and no  opportusity
to  discuss  thls  imporiant
areg of puppeiry. Puppetsers
cry out that our theatre is
for adulis as well as for
chilgren and In  the same
preath that work Tor children
is as important as  for
adults. But when it comes io
Festival time, scant  attention
15 patd to performances Tor
chitdren  or  the  wrilers,
directors  and  the  trained
pubpeteers thal are needed

wWe  had no opportunity 1o
discuss the fallure of  the
Puppel Instiiule that was 0
grow  irom  the Puppetry
Forum. we didn't pool ideas
Tor the next festival, wherse
or when it might be or what
form 1t should  take in
comparison with 1his Festival

We didn't even get together
as a group to discuss the
perforrances that were
presented at the Fesiival, the
1deas behind the presentation
ant the choice of material,

why didv't we talk together
apout  these  and other
important  18sues? Wwe  had
plenty of time.  Perhaps we
stayed too laztly within ihe
writien  scheduie  without
waniing to raise wider 1ssues.
whatever the reasen, 11 was
regrettaple that we did not
make the most of ihis
gathering of puppeigers. 3Uch
an opportunity occurs only at
Festival times.

JENMIFER DAVIDSON

AND FROM THE PUPPETEERS..

Having the opportunity 1o
attend the Oz Puppel Festival
was a real il for me
(peing my very first festival

yknow what i0's kel
Meeling all these people and
cempanies  whom  've  only
read about was very exciting

working with Eric Bass was
a real eye-ppener and gave
me ihe ophoriunitly 1o not
anly present small scenarios,
Byt o ke & construciive
critic  of others’ work

{which of course is heneficial

In improving ong’s own

work). Eric’s  maniputation
and Teelings were 50
precise and clear, 1t was
wonderfully Inspiring.

The performance week was
also  enjovable, with  Four
Little Girts moving me the
most .. 's a sghame that
there weren't more
productions 1o see .. but
that's the way it goes |
found 1t inieresting ic be
performing Home ig Where the
House 1s on a stage This
production was designed for
a school  room  environment
on the Tlat - audience
participation etc. and breaking
throgugh the barrier of a stage
and lighis was a litile hard,
bt none-the-less a good
learning experience,

All in all the Fesiival was
greal for me and hopefully
Tor most, as it gave everyone
ihe chance o meet and talk
together . and there shouid
be rmore of it Thanks to alj
concernad.

BOB PARSONS

Being totally new {o puppetry,
bowas  religved  that my
inexperience didn'l hinder the
enfoyment of my Tirst puppet
festival Everyong was
exiremely weicoming ang maost
people seemed Inleresieg io
hear aboul the goings on In
Tasmanian puppetry.  The
most memorable  part of
ihe Festival and also  ihe
most valuable to me, was the
opportunity  to  speak  with
other puppeteers, and  also
1o realiss inat even
internationally famous
puppeieers are normat people,
willing e personally entighten
me on different aspects of
the amazing puppet worlg

LiZ EHTLER
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puppet theatre

1 SHORT STREET, FREMANTLE, WESTERN AUSTRALIA 6160
PO, BOX 897, FREMANTLE, TEL: (09} 335 5044

Spare Parts Puppet Theatre
has had an extremely busy
and diverse vyear to date
The year commenced with
Mortko HMishimclo's production
of Kaguyahime for ihe 1988
Festival of Perth followed
very guickly by Eric Bass's
restdency with the company
and his production of TIne
Little Girl Whose Fainer Was
a__Rabbit for the 0Z Puppet
Festival

Then came the U Puppel
Festival and a new produciion
of An__Cvercoat with David
Calling playing the character
assisted Dy Noriko Nishimoto
and directed by Peler Wilson

The whiriwind of master-
classes and Puppet Festival
was  soon over and the
company Tound iiself in the
middle of rehsarsals for Pleg
Piper and the  impending
Morth  Aamerican Tour  of
seven weeks  Whlist  most
of The company were away
playing full nouses in
Vancouver, Sgattie, Pitisburgh,
Prince George and Calgary,
Frank  italiano was  busy
devising the company’s nsw
schools programme  Hands Up
- & combinatien of workshop
and performance for
periormances In  classrooms
and isolaled countiry lours

In  the middis of ali this
the company samenow
managed 1o open 1S new
theatre in Ume to hause the
07 Puppel Festival

Mow  we  are  alt back
together, Hife doesn't seem
to be gatiing any  easier
Pied Piper ts  playing s

Tinal season al the Adelaide
Fesilval Cenire, Kaguyahime
has been re-rehearsed for
performances in the company's
new  theatre and Tfor @
country tour  of  regional
cenires, An Overcoat 1S back
in the repertoire and getiing
ready  Tor performances at
the Wortd Puppet  Festival
in Magoya  before  touring
China and Korea under the
auspices of the Department
of Forelgn Affairs, in August
the company settles down in
the new iheatre and preparss
for 1989

1989 whiist not 30 busy will
agatn be an exciting vyear;
commencing with a  new
production of Regs by Richard
Bradshaw whilst Noriko
Nishimoto and FPeter Wilson
e R YRS BV
directing a new  production
for DRAK Theatre. On  fheir
refurn the  company  wiil
commence @ season of a new
Ausiralian work  Alice Down
Under, not  toe be confused
with a production under the
same name by the Sydney
Pyppet  Company in 1985
This 13 then followed by a
foint  Austrattan / Chinese
production  utilising  artists
from  both couniries.  The
company is  hoping io  open
ihis production up 1o other
puppeieers and members of
companies. in 1988, Heather
Monk  was  seconded  from
Terrapin Puppet Theaire o
work on  the production of
Pied  Plper, and il is
planned 1o enter into further
secondment arrangements.
More details on the China
project will he known when
the company returns from s

%88 China Tour 1in August
The company s particularly
interested in  designers and
puppeteers who may wish to
work  alongstde their Chinese
counterparts,

As  ihe Artistic Director of
Spare Parts Puppet Theatre |
amr  particutarly  pleased at
the exposure the company has
received both natfonally and
iniernationaily andg the
opportunity afforded the staff
of Spare Parts Puppet Theatre
o lgarn Trom Ehis exposure.
Whilst 1t has been a busy
and exhausting vear, ihe
company have more  ihan
answered the challenges
that were facing them,

PETER WILSON

The Punpsts n Kaguvalime

MPRESSIONS -
CAMADA/ U5 A  TOUR QF
THE BIED  BIPER’

Vancouver - Seatile- Pitisburgh
- Vancouver - Prince George -
Calgary.

A meven week tour of the
PIED BPIPER  which tncluded a
quick trip to Banff National
Park where one member of
the company spotied a lone
moose grazing by the side of
the road

The preparaticn for such a
compiex teur began months
before our  performing  (eam
sef out Tor America in May.
Cile to the efficient planning

and  organization of our
Adminisirative feam the tour
was a successfy and
productive  time  for all
concerned,

we spept ong week in #ach
of the above-mentioned ciites,
performing two shows per
day which left part of the
gay to attend a seleciion of
the other performances. Some
af the highiighis included:

Hingxia Yinchuan Beijing
Troupe (China) - Ths Monkey
King_ _meets the [ragon King
Under ihe Sea

Kaze WNo Ko (Japan) - Ihe
Magic Pick

Gare Centrale {Belgtumn) - Le
PetitPaols

Kokkoro [Dance (Canada, BL)
Japanese Drumming/Dance
APena Theatre Company
(Ausiraligy~ The women There
Elizabethan Theatre Trust
{Australia)~ Honevspot
California  Theatre Cenire
(USAY -Plost Valuable Player
Ra Ra Zoo (Great Britain)
Circus - Vaudeville

Theatre Centre (Great Eritain)
-Whispers in_ihe Dark

. and  the list goes on
The line-up of  companies
each festival acquired was
quite stunning, presenting a
nealthy balance of large-scale
productions through to smaller
intimate companies of 2 - 3
performers, solo  acts, and
roving musicians, jugglers and
clowns who conjured up the
“Festival  Spirit  for  each
venie,

This tour was certainly a
productive  and  stimulating
titne for me as a puppeteer
it ig difficylt to isclate the

particular gvents which
coniributed o the success of
the tour, however, ihe

following elements siand out
as lkey Tocal points;

L. The notion of a "Children's
Festival’ and the opportunily
to coniribute as @ company.

2. The opportunity to share
performances,  skills, and
excthange iInformation  wikh
fellow performing artisis

3. Each festival centre
gathered a rich vartety of
high gquality, local, national
and international performances
- this gave ihe festivals a
depth and spectrum of theatre
experiences which opens up
the world of children’s theaire
ina very exciting way

During the course of ihe
tour, Spare Parts performed
at  festivals which were gl
different points In their
evolution; some already an
established annual event of
ten vears, ranging ihrough fo
the Prince OGeorge Festival
which was  the community’s
firet. As a performer my
performing spirtt and sense
of creativily was re-engrgised
and inspired by being a part
of the children's fegtivals it
wag envigorating to see such
dedication, enthustasm, pride,
moral/physical and Tinancial
support given by the people
of each community- Lo ensure
the success and guality of
gach  Festival  For these
cifles  ihe edistence of
chitdren's fheatre, and access
fo i, has become a priority
ang it is definilelyestablishing
@ niche for iisell In the Aris
Funding Networks.

In addition to our
performances  of  The Pigd
Pigper we all nad the

opportunity Lo solialize with
most of the olher performers,
view their shows, aliend ihe
odd forurmn here  and  there,
and exchange information and
experiences relevant o our
comman professional inferesis
A5 @ result of this coniact |
nave made many valuable
associations with  individuals
and their companigs

HEATHER MONK

e
- Gmip"y
AREa Bramahy Ing.

The Puppeiesrs Picnic will
be held on Saturday &
August 1988, at the Clovelly
Puppet Theatre, Burnie Park
Cloveily. The day  will
feature a pubiic performance
at 2 pm foliowed by the
picnic,  The afterncen  will
feature workshops and a
potpourt  of performances,
with plenty of  Ume for
soclalising and catching up
with whail's happening in
Puppetry. The  PUPPETEERS
PICMNIC 15 organised by {he
sustralian  Puppetry  Gutid
{NSw Branch) All puppeieers
and ‘friends of puppetry’ are
welcome For more information
ring Dennis Murphy  558-
8424

The Puppetry Guild meets
monthly  for  performances,
talks, workshops and
gemnonstrations. Over the lasi
year, ihe Gulld has  had
peri ormances from Joe
Gladwin, Crocodile  Circus,
Sydney Puppet Theaire,
rurphys Puppets,  Haim
Mavarre, Ann Davis  Puppeis
10 name but & few. Talks by
Maddy Siapacu, Beveriey
Campbeli-Jackson, Cecil Parkee
and many others. For more
information on the Guild ring
Cathy  Coudie {Sec.)y on (02)
319-2962 or Dennis Murphy
{(Pres) (02) 558-8424,

Fartorsiiole

Qur GRofOGReS [ e Guila ihat
e mapariie was nal ool 2
Lame Y remote ihe
PLPEETEERS FICVIC We hone
CVEFVOE R3G & gréar dinéd
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welcome For more information
ring Dennis Murphy  558-
8424

The Puppetry Guild meets
monthly  for  performances,
talks, workshops and
gemnonstrations. Over the lasi
year, ihe Gulld has  had
peri ormances from Joe
Gladwin, Crocodile  Circus,
Sydney Puppet Theaire,
rurphys Puppets,  Haim
Mavarre, Ann Davis  Puppeis
10 name but & few. Talks by
Maddy Siapacu, Beveriey
Campbeli-Jackson, Cecil Parkee
and many others. For more
information on the Guild ring
Cathy  Coudie {Sec.)y on (02)
319-2962 or Dennis Murphy
{(Pres) (02) 558-8424,

Fartorsiiole

Qur GRofOGReS [ e Guila ihat
e mapariie was nal ool 2
Lame Y remote ihe
PLPEETEERS FICVIC We hone
CVEFVOE R3G & gréar dinéd
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Spare Parts deliver a show
with relatively little puppetry.
The one sustained puppet
character was obviously the
little girl, but others that
appeared did so very briefly
and without much impact.
Each time Frank Italiano
bounded on stage in his
rabbit suit | wondered why a
puppet with perhaps more
appeal couldn’t have been
used. Frank, who 1s a very
accomplished puppeteer,
probably thought the same.

Highlights of the puppetry
included a menacing dance by
the disease, scarlet Tfever,
personified by a white
masked puppet with trailing
red mantle that billowed and
grew on stage until it
collapsed in a heap -
successfully held at bay by
Rabbit and girl. Peter Jagger’s
poker-faced petshop-keeper,
who animated the very baby
puppets that besieged him,
provided plenty of enjoyment
and puzzlement for the
audience as they tried to
discover how the puppetry

was executed.

Overall, director and
performers managed to create
an enchanting story full of
energy, with generally well-
developed, active scenes. It
was refreshing not to have
to endure any token
participation forced upon the
audience - often a predictable
trademark of young people’'s
theatre. It was enough to sit
back and watch the story
unfold.

JAMES SOLLIS

JAMES SOLLIS graduated
from W.AILT. with a B.A.
majoring in theatre arts.
He toured the south-west
of Western Australia with
the Summer Theatre Troupe
and later helped establish
the Fremantle-based Bus
Stop Theatre. He worked
as a puppeteer in the
television series, The
Ozlets, and has been a
performer with the
Acting Out Company since
1986.

SUGGESTIONS

A few suggestions for future
editions of Manipulation:

. BEBSTE & gEters.  lrem
puppeteers debating issues of
puppetry. Puppeteers seem to
have a lot to say at Festivals
and in pubs. Let's extend these
discussions to the magazine.

2. PROFILES: Articles from
puppeteers around the country
profiling their work and their
particular region of actlvities.
Let's get to know each other.

3.DISCOVERIES Any discoveries
or break-throughs that we
come across. These can be
technical, like the self-standing
puppet on the back cover of
this 1issue, or performance-
based, or organizational. Let's
start sharing.

4. ANECDOTES: Any experiences
that other puppeteers would
appreciate. There must be
thousands of stories that
puppeteers can tell and others
can relate to.

—
©

Pl

e l {A

Y
.

-
S
)]

&
W
<| 7|07

P!RZDF?

>3

3, 5
g 13, 3
% o ub 0.
3.
&

-

L3 LS. 113

m(C[olp P

w
-

ﬁﬂ'm“lﬂ’
()]

5.

¥
8

b 83.

b7 9.

78.

1.

s

97, |os. |8g.

qi. 43. |qu,

q5.

9. [loo.

101,

THE
CROSSWORD

Compiled by David Collins and
Peter Jagger, with assistance
from Bruce Paterson and Adam
Bennett.

Most of the clues are cryptic,
some aren't. Some of the clues
are puppetry- or theatre-
related, some aren't. Some of
the clues relate to the OZ
Puppet Festival, most of them
don't.

GOOD LUCK 1!
SOLUTION NEXT ISSUE Il

ACROSS
1. Uncertainties do bust out.(6)
6. More impulsive cheek of Miss
Piggy .(6)
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10. Sounds like an Indian tent for
these unseen theatre workers
shortly.(1,1)

12. On the road.(3)

13. To operate a glove puppet,
first ...... your hand.(6)

15. This should be emptied
before going on stage.(S)

17. The curtain does it, but the
puppeteer shouldn't.(4,2)

20. I'm a long time creating
visuals.(6)

21. why press ahead with this
form of expression contrary to
its literal meaning.(S)

22. This acclaimed Australian
puppeteer will shortly rub you
out.(1, 1)

23. One can see through this
part of the callous crime.(5)

25. If you miss this, you may
rip the felt.(3)

26. Cold-blooded puppets?(6)

ZE You Like 1t.(2)

29. Does this make a Dbetter
breed of puppeteer?(11)

32. The Info on the popular
puppeteers’ relaxant.(4)

34. Often used to reassure a
neurotic performer (3)

35. Is Robin's made of black
velvet too7(4)

37.ElectricLight Orchestra.(1,1,1)
38. Much of it is usually about
nothing.(3)

40. Made in Japan and eats
Sushi. (9)

43, 44. Invariably forced to
endure this on tour.(2,3)

45. The food of love, so play
on.(35)

47. 1t is annoying if a teacher
does this during a performance.(4)
49, |s this brand of power tool
rubbish?(S)

50. Is Mr. Primrose a type of
puppet?(3)

52. Climb the heights like in
yachting.(6)

33. Of the world puppetry
association.(2)

54 Not a queen vyet, but
shortly.(2)

55. That is what's in ples.(1,1)
56. Check your bookings in it.(5)
57. Ego, not love, for
example.(1, 1)

58. Smelly black velvets need
more than this.(5)

59. Take vyour name off the
scenic plan.(6)

62. The right clue is somehow
inhumane. (5)

64. He gets his kicks when he's
in ‘'ze dumps'.(5)

66. Puppet superstar on film is
out of this world.(1,1)

67. 35's little girifriend is a
type of puppet.(10)

70. Time, place, or action.(5)

72. Flop.(3)

73. 69 has an aspiration to be
cast (3]

74. Former deed is precise.(5)
75. The puppet-builder does
this.(5)

78. Hello, it sounds like youre
on drugs.(2)

80. Should one scratch it every
seven years?(4)

81. Places of solace for jaded
puppeteers.(4)

82. The handling technigue of a
loaded magazine.(12)

85. A strange link in the baking
chamber. (4)

86. Revitalizing potion served
with gin.(5)

87. Places in the theatre for
higher beings.(4)

90. Feel left out, get a charge
for the performance.(3)

92. Charleville-Mezieres, Tokyo,
Fremantle.(9)

95. On foot to the east.(3)

96. French being Dbecomes a
lighting stand.(4)

98. Fully supplied.(7)

99. wWhat you do in black velvets
in Perth in February.(4)

101 Puppeteers should try this,
the most patched-up sock.(8)
102. To get the underlying theme
of a show, start examining
different scenes.(7)

DOWN

1. The critic's ignorant review
does this to a puppet show(8)
2. Used to carry the set in
sunny weather.(3)

3. Autumn portraits of a fish.(4)
4 Used to carry the set in
rainy weather.(S)

5. University  degree?  Not
necessary to be a member of
this puppet fraternity.(1,1,1,1,1)
6. Respond when you perform
again.(5)

7. wWhat one shouldn't do with
one's director.(5)

8. Silly trees drive.(5)

9. Start developing your puppet
here.(8)

10. Floppy marionettes need some,

puppeteers don't.(7)

11. Play without a piece of
wood.(3)

12. Tertiary education starts
with testing the lack of a
stimulus.(1,1)

14, Sado-masochistic theatre
worker?(1,1)

1S. A binding used to make
predujiced puppets?(4)

16. Sounds like the horse is
being stopped before it comes to
grief.(3)

18. Out-dated puppetry with a
sound-track.(8)

19. Does media exposure meet
the puppeteer's ends?(1,1)

24. Gordon Craig described
puppetry as ‘theatre of the
....... (10)

26. Mules turn back out east and

get to the run-down area.(4)

27. 0ld horse takes Jacko's
exclamation to a part of the
Japanese Festival.(6)

30. The puppet's mouthings sound
like the kitchen washer.(5)
31.0ur lovely little audierce.(8)
33. The show shouldn't go on if
you have this.(3)

36. Not a puppeti(4)

38. Are some of these clues
containing two meanings.(9)

41. Puppet control makes a
street call.(6)

42. Common sense.(5)

46. It makes a good effect when
it's dry.(3)

48. Do you need to lose this to
become a puppeteer?(6)

S51. Pubs on tourl(5)

53. Puppet-makers wouldn't like
you to do this to their
puppets.(9)

54. Gets off the rails.(7)

S6. Little moon goddess.(2)

58. Tear apart the charge.(4)
59. Manic Syd develops theatrical
force.(8)

60. Where the action takes
place.(7)

61.1s Australianpuppetry entering
one at the moment?(3,5)

62. When youre in the black,
cry. Wwhy not?(2)

63. A showstopper!(3)

65. Short penguin suit.(3)

68. Are Ford pills a necessity
for scenic artists?(8)

69. The former marks the spot.(2)
71.1 see that he's in charge.(1,1)
74. Comes from seat name.(4)
76.1s Axel one of the reformed
drinkers?(1,1)

77. Just check. This could be a
masterclass tutor.(6)

78. Alf has an aspiration to be
less than whole.(4)

79. Trying to keep this magazine
going sometimes seems this.(6)
82. Military intelligencewill miss
the boat out.(1,1)

83. Even this talented puppeteer
needs this.(4)

84.Turnstile on the boards.(5)
85. The wail characteristic of
the beginner.(4)

88. If you've got the nerve,
listen.(4)

89. Do leave out the Latin
blessing so that out-of-work
puppeteers can have the
benefit.(4)

91. It will go wrong without my
limitations on merry-making.(3)
93. It will be ready to perform
in when the glue has dried.(3)
94. Another Indian tent?(1,1)
97. Manipulative boss cut even
letter-heads.(2)

99. | bet it has left the realms
of existence.(2)

100. No turning back! It's not
offl(2)
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Spare Parts deliver a show
with relatively little puppetry.
The one sustained puppet
character was obviously the
little girl, but others that
appeared did so very briefly
and without much impact.
Each time Frank Italiano
bounded on stage in his
rabbit suit | wondered why a
puppet with perhaps more
appeal couldn’t have been
used. Frank, who 1s a very
accomplished puppeteer,
probably thought the same.

Highlights of the puppetry
included a menacing dance by
the disease, scarlet Tfever,
personified by a white
masked puppet with trailing
red mantle that billowed and
grew on stage until it
collapsed in a heap -
successfully held at bay by
Rabbit and girl. Peter Jagger’s
poker-faced petshop-keeper,
who animated the very baby
puppets that besieged him,
provided plenty of enjoyment
and puzzlement for the
audience as they tried to
discover how the puppetry

was executed.

Overall, director and
performers managed to create
an enchanting story full of
energy, with generally well-
developed, active scenes. It
was refreshing not to have
to endure any token
participation forced upon the
audience - often a predictable
trademark of young people’'s
theatre. It was enough to sit
back and watch the story
unfold.

JAMES SOLLIS

JAMES SOLLIS graduated
from W.AILT. with a B.A.
majoring in theatre arts.
He toured the south-west
of Western Australia with
the Summer Theatre Troupe
and later helped establish
the Fremantle-based Bus
Stop Theatre. He worked
as a puppeteer in the
television series, The
Ozlets, and has been a
performer with the
Acting Out Company since
1986.

SUGGESTIONS

A few suggestions for future
editions of Manipulation:

. BEBSTE & gEters.  lrem
puppeteers debating issues of
puppetry. Puppeteers seem to
have a lot to say at Festivals
and in pubs. Let's extend these
discussions to the magazine.

2. PROFILES: Articles from
puppeteers around the country
profiling their work and their
particular region of actlvities.
Let's get to know each other.

3.DISCOVERIES Any discoveries
or break-throughs that we
come across. These can be
technical, like the self-standing
puppet on the back cover of
this 1issue, or performance-
based, or organizational. Let's
start sharing.

4. ANECDOTES: Any experiences
that other puppeteers would
appreciate. There must be
thousands of stories that
puppeteers can tell and others
can relate to.

—
©

Pl

e l {A

Y
.

-
S
)]

&
W
<| 7|07

P!RZDF?

>3

3, 5
g 13, 3
% o ub 0.
3.
&

-

L3 LS. 113

m(C[olp P

w
-

ﬁﬂ'm“lﬂ’
()]

5.

¥
8

b 83.

b7 9.

78.

1.

s

97, |os. |8g.

qi. 43. |qu,

q5.

9. [loo.

101,

THE
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Compiled by David Collins and
Peter Jagger, with assistance
from Bruce Paterson and Adam
Bennett.
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some aren't. Some of the clues
are puppetry- or theatre-
related, some aren't. Some of
the clues relate to the OZ
Puppet Festival, most of them
don't.
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1. Uncertainties do bust out.(6)
6. More impulsive cheek of Miss
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these unseen theatre workers
shortly.(1,1)

12. On the road.(3)

13. To operate a glove puppet,
first ...... your hand.(6)

15. This should be emptied
before going on stage.(S)

17. The curtain does it, but the
puppeteer shouldn't.(4,2)

20. I'm a long time creating
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21. why press ahead with this
form of expression contrary to
its literal meaning.(S)

22. This acclaimed Australian
puppeteer will shortly rub you
out.(1, 1)

23. One can see through this
part of the callous crime.(5)

25. If you miss this, you may
rip the felt.(3)

26. Cold-blooded puppets?(6)

ZE You Like 1t.(2)

29. Does this make a Dbetter
breed of puppeteer?(11)

32. The Info on the popular
puppeteers’ relaxant.(4)

34. Often used to reassure a
neurotic performer (3)

35. Is Robin's made of black
velvet too7(4)

37.ElectricLight Orchestra.(1,1,1)
38. Much of it is usually about
nothing.(3)

40. Made in Japan and eats
Sushi. (9)

43, 44. Invariably forced to
endure this on tour.(2,3)

45. The food of love, so play
on.(35)

47. 1t is annoying if a teacher
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49, |s this brand of power tool
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52. Climb the heights like in
yachting.(6)
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example.(1, 1)
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more than this.(5)

59. Take vyour name off the
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62. The right clue is somehow
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66. Puppet superstar on film is
out of this world.(1,1)
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101 Puppeteers should try this,
the most patched-up sock.(8)
102. To get the underlying theme
of a show, start examining
different scenes.(7)

DOWN

1. The critic's ignorant review
does this to a puppet show(8)
2. Used to carry the set in
sunny weather.(3)

3. Autumn portraits of a fish.(4)
4 Used to carry the set in
rainy weather.(S)

5. University  degree?  Not
necessary to be a member of
this puppet fraternity.(1,1,1,1,1)
6. Respond when you perform
again.(5)

7. wWhat one shouldn't do with
one's director.(5)

8. Silly trees drive.(5)
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10. Floppy marionettes need some,
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11. Play without a piece of
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get to the run-down area.(4)

27. 0ld horse takes Jacko's
exclamation to a part of the
Japanese Festival.(6)

30. The puppet's mouthings sound
like the kitchen washer.(5)
31.0ur lovely little audierce.(8)
33. The show shouldn't go on if
you have this.(3)

36. Not a puppeti(4)

38. Are some of these clues
containing two meanings.(9)

41. Puppet control makes a
street call.(6)

42. Common sense.(5)

46. It makes a good effect when
it's dry.(3)

48. Do you need to lose this to
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76.1s Axel one of the reformed
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77. Just check. This could be a
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going sometimes seems this.(6)
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83. Even this talented puppeteer
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85. The wail characteristic of
the beginner.(4)
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89. Do leave out the Latin
blessing so that out-of-work
puppeteers can have the
benefit.(4)
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93. It will be ready to perform
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SELF-STANDING PUPPET

Developed by Barbara Scheel (Babuschka-ltheater, Frankiurt) with
assistance from FH Wolf and M. Fenecke.

ponyY PARTS

1. Head - Siyrofoam with paper covering
2. Contrel rod -~ honed for ball, with driil
hoie

3. Wooden bali with large hole.

4. Plastic tube {(conduit) splaved at top,
with drill hole

5. Upper Bbody -~ Styrofoam with paper
covering; two drill heles

&. Mylon washer

7. Shitcon rubber (elasticized rope)

8. Tension spring {(coil spring)

9. Mip-piece - Wood with plug for spring
4. Lower body - Styrofoam with paper
covering {lead weighting in Tront section}
11, Spacer (wood or plastic tubing)

12. wooden ball with drill hole

13, HNylon washers

14, Flat-head wood screw

15. Round-head wood screw

16, Colter pin (for knee joint)

17. Upper leg - conduil, splayed at top with
loose vertical slot Tor hip-joint and slightiy
forward drill hole for the knee-joint.

18. Knee-joint (wood)

19. Lower leg (conduit Tilled with lead)

20. Foot (wood) - no ankie joint

- jomnd ;
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Drawings by Jojo Ludwig
iMasenmetier's Puppentruppe, Frankfuri)
Design courtesy  of Jojo Ludwig
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