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Manipulation ...
The Future?

Well, this is it - the Survival Issue
of Manipulation. Maeve felt that
she really couldnt carry on any
longer and we wanted to find out if,
when it came to the crunch, enough
peaple cared to keep the magazine
going. For those of you who
subscribe but did not receive a
copy of the letter we sent
appealing for contributions, we are
sorry that unwillingness to deplete
funds prevented us contacting all
individuals: We hoped to reach
most of you through the larger
_companies, UNIMA, The NSW Guild
and NSW Equity.

it has to be said that the results
are not wholly encouraging, when
you consider that the three
Handspan articles were written for
another publication and that of the
20 people/companies we
contacted, only 3 or 4 came back
‘voluntarily’ to say theyd
contribute - the rest had to be
chased for copy. We could see why
Maeve began to find editing more of
a chore than a joy!

There is a lot of work involved,
particularly as we are Puppeteers
doing 2 shows a day and a Puppet-
maker on a 40 hr week, but each of
us taking responsibility for a
different process has perhaps
shown a way that the magazine
could continue if other companies
or groups would be prepared to
take it on in rotation. Spare Parts

have agreed to produce a Festival
Edition next... after that, what do
you think? When puppeteers gather
in West Australia for the festival,
perhaps the Future of Manipulation
could be added to any discussion of
the Future of the Puppetry Institute
(see Sue Wallace's article on the
latter.)

The safe establishment of both
would greatly contribute to a
common sense of identity among
Puppeteers: We are, after all,
Parts of the Whole: Australia has
a healthy mixture of large
companies, small companies and
individuals which we would do well
to foster as a fraternity against
the day when we need an effective
lobby to put Puppetry’s case -

Manipulation has certainly been a
vehicle for this contact - thanks to
Maeve, we all know a lot more
about one another than would
otherwise have been so.

We are very grateful to Maeve for
letting us amateurs (weil, some of
us ) ‘have a go’. Manipulation has
always been her baby, and handing
it over must have caused her some
alarm. she ‘has  been
ever—-so-tactfully ringing up to
enguire after our progress,
advising whenever asked and giving
a hand with the typing. And
ultimately, supervising the
operation. After the last glossy

issue, we hope this one does not
seem too inglorious, but we have
tried to economise on pr'e\sentgfion
(not content!) so as Lo bequeath
half the reserve funds to Spare
Parts. Subscriptions now stand at
about 60, with another 10 - 15
possible renewals to help swell the
coffers. { If this refers to you, you
wili receive a note with this copy!)

Thanks to Michael Creighton for the
use of his computer, and to
everyone who contributed and
encouraged us to produce this
issue.  We think it has been
worthwhile, and hope you enjoy it!

Susan Lintern Coward, Chris
Barker, Rob Matson + TMaddy
Slabacu.

NERT EDITION:
JUNE, '88

DERDLINE:
30th APRIL, '88

Copy for the next issue should be
sent to; Jane Davies, Spare Parts
Theatre, PO Box 897, Fremantle
WA,
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This vegr Handspan  Thestre
celsbraies itz tenth birthday. A
“retrospeciive photographic
gxhibition of the company's work
“nas been mounted o mark the
nccasion, and will be on display in
MHovember at the Victorian Minisiry
for the Arls, after a shorl season
al Handspar's studio. Tne exhibition
will alan to travel lo Perth next
year for the 02 Puppel Festival,

Founded  In Melbourng  in 1977,
Handspan has grown from  an
ensermble of six to a2 pool of 37
individuals, who  group  and
re~groug Tor different projects
Arising from the varied inleresis,
agpirations  and  skills  of s
mambers, the company  has
developed @ repulation  for
arfginality and diversity. Within
the broad parameters of visual
theatre it has sought to explore
new styles and approaches and lo
& produce material for a variety of
| audiences. .

(Ower the past len vears Handspan
has  produced 286 fuli-length
groduciions and rurnerous one-off
avents for specific occasions, as
well as collaborating on various
grojecis with olher companies,
artists and comrmunily groups. 1t
has created works for thealre
5885005, comimnunity evanis,
theaire in educalion, cenfensnces,
sirest  thealre and cabarel, A
touring company, it has played In
vanues farge and small all over
Augiralia, from Araral bo the
Alice, and has underisken sk
international  tours, in wesiern
Europe, the UK, Canada and ihe
LJSA.

To commemorate Handspans 10tk
-birthday we present three articles
on the company’s history by three
of ils members, The Tirst, by Helen
Rickards, deais with the formation
af ihe company and the evolulion of

its structure. The second, by
Masve Vella, reminisces on the
early years zs‘né the third, by Lizz
Talbot, examines the major events
and concerns of the company's
i dle vears.

in these days  of  fipancial
security and artistic pragmatism
L is rare Tor an sxperimental
theatre company 1o survive s0
long. We wish Handspan a happy
hirthday, and a fulure,

con-..-n-o‘notu.on-.w

HANE}S?‘AM "I“ré:eatré hegan B

1977 a5 a warinership belwesn
Kennelh Evans, Andrew Hansen,
Helen RBickards, Maeve Yella, Peler
Jarnes  Wilzon  and  Christine
Woodeork,

The company's flrst show, Hansel
and Gretel, was commissionad by
reslauranier, Herman van Wichen,
then of Anatol's in Kew. The show
played for family snlerlaipment on
Sunday unchlimes,

Alt the founding membars  of
Handspan ware working for the
Barry-Marshall Puppel Theairs at
the Lime, and wers keen Lo produce
their own work, They believed in
Punpetry gs an artferm  thal could
addrass conlemnporary issues, and
that the boundaries of e medium
couid be exiendad bevond their
traditiong) framework. Hansel and
Gretel was  hardly the  subject
malter their hearls desired, but it

was too good an dpportunity to
migs!

Everyones  conlract  al  the
Parry-Marshall  Puppet  Theatre
wag abruptly terminated afier ihe
opening of Hansel and Gratel, which
affactively bonded the pdrinérship
through sveryong’s need o sesk
further  work., The CBh%ﬂﬁ”ﬁ’
banded togetier in a az*:ewaszm
wirkshop in a derelict”
Richmond, ran occas)
ﬂf”!ﬂ%h*ﬁ?i and d&v
promctiongl - 3?‘1&% ?‘%}f
restayrant.

In early 1978, ‘Siigia 535"82'3'?3:;%
wars found al ;{ES si@ Sirest
~ where the i:i)*’ﬁ?ﬁ{% slillresides -
and it wasf Hherg Tihal ibhe
partnership: began ";zersiw on g
full-time heais :

iz

In Handspans
company wm‘ke‘
riiaxims
‘Goanywhi
“Always play-ibe righ
righ% piace forthe rioht gudience”
| belisved {mimprovisation and
aﬁa_ﬁﬁaﬁmw amﬂ i?‘aa “idess are
currency”

] écu iar, the

L show in Lhe

In ths earty, yeans, ?%aﬁi;%s;}aas
shiws were éwéiéﬁaﬂ or adapted
to suil parlicular m?mrmaﬁws
that were arranged. The, Zﬁ?’z;ﬁa"%g
continusd 1o expsritent
puppetey  in visual  theatre.
Community aris, thesire - in ~
education,  educalional  drema
teacking, ritual thealre, surrealist
ari and sireel thestre influenced
and were part of Handspan's work,
Puppetry was always the hasls of
the cormpanys work governed by
the maxims that st hold:

“Anirrale the inanimate - anylhing
can be 2 puppat”

"hirnplicity is 8 virtug”

"Mever use a puppst i an actor can
do the role”

e




Partners ailended classes and
workshops in various disciplines
and worked on projects with other
performing groups and artisis.

Hendspan continued io operate as a
partnership  until 1981, and
partners varisd over those vears
including  Philip  Lethisan, John
Ragers and Roy FMcMeill at various
times. In late 1979, Handspan ran
its first auditions, and employesd
performers cutside the partnership
to work in The Mouth Show.

in 1980, the parinership was
Fenneth Evans, Andrew Hansen |
Helen Rickards and Peter Wilson,
Handspan's  adaplation of The
Gunylp of Berkeley's Cresk was
resiaged ~for performance by 2
people.  Ken and Helen iook ong
version to Europe and America
where they combined a four of
investigaiion with busking
performances and an  Edinburgh
Fringe seasern, and esiablished the
groundwork  for  the company's
laler international touring,

Andrew  and Peler remained in
Ausiralia where they toured the
show exlensively and established
the company's  national  Louring
hase. Ta  facilitale  these
activities, Trina  Parker was
employed as adminisiratar.

In 1981, needing to  aobtain
Government  funding in order to
survive, Handspan was forced to
incorporate as HAMDEP AN
THEATRE LIMITED, a non-profii
raking  compary  Hmiled by
quarantes.  The pariners became
Board members, with  joint
responsibility Tor the companys
Artisiic Direction, and were joined
by Alastalr Sievenson, company
accountani, and Paster Zablud,
compeny solicitor, Kennpelh Evans
was the first Chalrinan of the
Board.

Untli - early 1984,  Handspan
operated as a  performance
ensemble  thal  included  Philip
Lethlean, Carmeline Di Guglisimo,

John Rogers, Winsten Appieyard,
Paul Judd and Lizz Talbot, with the
feunding directors. Al of  the
ensemble  worked on all company
projects, and collectively evolved
the cornpany programme through an
annual Dreaming Meeling,  While
Handspan has remained commitied
to creating thestre for different
audience ags qroups and
performance  venues, Individusls
began to specialise in skills and
interest at around this time, and
the  working  ensemble  was
dishanded,

Sipce  then, Lhe collective
discussion  and  evolution  of
Mandspans  work  has  Deen
rraintained through its membership,

Hew  members  have  joined
Handspan since 1987, all of whomn
are arlists, commitled to the
COMPanY's gbjeciives.
Predorminantly, they work
frequently  with  the company.
Since April, 1986,  all members
are  signatories o a  writlen
manifesto developed by members,

The Board, elected annually from
Handspan's membership, has sought
to maintain a majority
representation of members from
the working cempany of artists,
Kenneth Evans resigned from the
Chair i early 1985, and was
replaced by Jon Stephsns.  The
founding  Artistic Direclorate,
with Helen Rickards as Executive
director, resigned in  November
1983, and in August 1986, Trina
Parker hecarme Handspan Thealres
first Artistic Director.

In late 1986, the company secured
reasenable Sovernment funding and
currently mainizing & full-time
administration and smploys ariisis
ah & contract  basis, The
membarship of the company meels
annually for a restdentiai Company
Confersnce thal incorporates 2
Draaming sesston of ideas  and
praposats for the Tuture,

Handspan Thestre is 3 unicue
comnpany in Austraiila. L has

created new and exciting work and
cantributed significantly le ihe
vitality of its specialist ertform on
an international  level. The
commpany's  work has been the
product of a dedicated core of
artists wha, after ten years, still
wark together, sometimes

specialise in thelr own  areas
outside the company and conlinue
Lo pass on and develop their skills
in the creation of visual theaire.

E remamber the beainning,  The
day Heien brought the paper round.
There we are, all crowded over
The Age. Helen, Pater, Xteen, Ken,
Andrew and me.  Was Phil thers
too? We're reading an ad, A
restaurant in Kew wants someons
to produce a puppet show for
Sunday  family  Junchtimes
intriguing.  We always wanted (o
get our own show together,

We did. Hansel and Gretel, Thal's
what  the restaurant  owner
ordered.  He was a nice chap,
Hereman,  There we are in his
office,. bounclng  about in our
happiest bippy clothes, soffering
hirm every puppelry fechnique we'd
ever heard of . Most of which wa'd
never dang before,

| remember standing in the car
part oufside the rastaurant on 3
bright windy afterncon. its the
day we are to sign the coniract.
We are having a hasly discussion
We haven! decided on our name
vel. Tine is running flat oul on us.
Then Helen arrives. Qi of bresth.
"The Tanily was sitling around tast
night teying to think of 2 nams, and
Sofneoans came up with Handspan -
what do you think ¥

G




Oh god, that reminds me of the
second workshop, the slum. A
small bare wooden roorm in Church
Lane in Richmond for which we paid
something Tike fifteen bucks a
week. Maxt éoor was a bottleyard
: Whare they amashed glass all day. |
Ctove the sound of breaking glass.
ot the. %‘mc? was 3 young b‘mxe whi
dy‘éd Buttaﬂs, amﬁ he was a_pice
chap, bzﬁ; his ﬁaii@ﬁﬁ ernitied
many  nasty smez lis  ints the
net-so-innocen rronid-air, Foan
usi, see the

me Lo view 10 EEY
se-big. . Such wide open spaces,
Paradise,  (oh look, heres 2
ﬁargrsﬁm There's so much light in
here, it can be the workshop. And
this leng roem with the arched
windows - beautiful rehearsal
room Pity about the stairs

We- ms\ses i and siar*eé busm&sa
We. tried hﬁ?‘é to be.an effgctwe
callective, shari ng the
reapo;‘zszh}mias and having no
bosses, and | think we succesded at
least as many limes as we fgiled
There were argumenis.  There
usuaily ars. Bul we were vary
demaocratic, everyone had a turn at
heing scapegosi.

The hest show we did in my
iwo-year span was the Mouth
Show, | was wvery proud of it
There were Tour of us al that time,
We developed the script together,
with a Hitle help from visiling
friands. we  shared  the
adminisiration.  The Moulh Show
wag the first production we made
at Gertrude Sireel.

Our set was a big soft sculpiure
mouth en the front wall of a
three-sided canvas  booth, i
openad up in the first bars of

music, revealing two  peopie
crouched  on Llhe flaer inside
wearing black hoods and black
velvel suits: Me and Helen. And
another in'a white coat and 3 very
silly rubber nose examining the
mouth's teeth with a magnifying
glags. This was the Dentisi. Ken.
He was great at loony characters.

we'd been cominissioned by the
cornmunity health centre around
the corfiér Lo make a show for 2
achoolehildrens  déntal health
campaign. One of our Lasks was to
shovr the dentist in a positive light,
5o children wouldnl be scared of
hir or her.

We were given a short song the
dePaut people had writlen io ihe
tune of "Sugar in the Marnping”, ‘We
made a sugar figure fo sing i, a
plump lump of candy pink fabrics,
with jce cream breasts and a
travful of milk shakes and Mars
bars.  Xieen operated her. We
made the Mouth a iongue Lo taste
the stgar.  The teeth were
horrified.  They knew whal was
geing to happen. Nasty-coloured
objects entered the mouth - and
squatted on ihe teeth. They were
thé villains - the Plague and Germs.
They looked a lot 1iKe oven mitts.
Soon the teeth began lo fall out
But they cailed Tor help and lo! al
the back of the room was Ken, oul
of rosturne, holding a giant carrol,
Wial? Yes ‘We had been asked to
fealure the foeds thal can help
cisan plague off teelh. 50 we rhade
a carrot Big encugh for the miouth
to bite. Ken got the kids to pass it
i the front 1o rescug the teelh,
There was g ghand leothbrush later
on. My boyfriend Jon Murray
riade the bristles fer it'as I recali.

?b& show ended wilh a fight, which
Pwouldnt do loday in these fimes

of urgant pacifism. Bul we di f:%rai
think then of the sub-iext, ‘we
wanted the kids Lo lake note of the
denisl heallh mezsages, so we
struciured the siory Hke a cornig
nock,  with  superfercss  and
punch-ups, te keep  them
interested. )

| remember working all over Xmas
1978 1o finish 2 new show in time
for the Puppel Festival in Hobart. |
always regret ithal we tock an
uniried show to the festival instead
of the Mouth Show, which was
very tight by then, Guess we had a
mania for aovelly or something.

I was 26 when we staried
Handspan, 11 realised many long -
standing dreams for me. To work
for ne bosses, 7o Ive of7 making
al, To perform  befors  an
audience. To be banded Lo & group
of peaple. '

My sirongest memories of those
days dre always in the workshop.
The pariies and the sriguments,
The all-nighl work Binges - The
greal ideas. The endless cleaning
up. The brignt §t§hi'”0mma in the
big Wlﬁd@s‘f% in the afﬁ&rn@aﬁs aaé
the city lights there ia
The view from the “roof
stalrs, Selling shows oi the E,?f"%ﬂf‘!é?
groan. All the ﬂszi"” s and Cuppas.
Sieeping there when vou  were
homeless. The Lime | was working
late and the cops banged on the
door” thinking
gambling joi
ie?l%&g'ihé’mi 0l
asnl going
E‘EUi a lone humb‘iégug;&i&sy rnaking
a Toamy dog for 3 slpnst show sp
they didnt need te worry., They
wenl away,

Az Lwrile | 58¢ jals of blug paint
nrilliant  blug, %éaﬁégg‘m% bius
Musta been cur Blue peried,

)




Et was Ken who first interested
me in working with HANDSPAN. Id
been working in  Theatre in
Education and frings theatre in
Melbourne for about 4 years, so id
heard of the company and seen the
wark. It was 1984, At that stage
SECREYS  had  premiered  in
Adelaide, plaved in Melbourne
where it had been picked up by
Jean Carle Menotii to represent
Australia ab the Spoleto Fastival in
aly in 1963, and had played at the
Sydney Festival in the summer of
4. Carmeling, 2s the original
Fanlady was vacating the part. Ken
told e about the role

AL the audition, | nursed my
co-auditionse’s baby for her while
she completed her audition. This
was Avril McGuesn, & worman with
whomn | have since worked many
shows and Bill her son, who
became Handspans mascol on the
Woeld Tour of SECRETS we were
auditioning for.

Carmeling taught me the role in a
manic  four day onslaught, in
performance at the  Geelong
Performing Arts Cantre. A fast
and thorough introdiction to black
theatre. By the last night
Carmeling gat in the audisnce and
was able Lo walch the show she'd
workad on for the Jast 18 months.
i had becorme the Faniady. | also
inheriled the part of Manipuiator/
Mother/ Bosa in Handspan's schonl
show of STRECTWISE.

The rehearsal process, 3
cormbination  of runping  sCenes,
doing  ‘puiiouis to  perfeci
manjpulation and making objects in
the black studio that was Handspan
of the 3rd floar of 108 Gertrude
St was direcied by Helan. |L was
puncivaied by the intermitiant
visitations  of  the  lschpical
director, Philip, with a never -
ending stream of new technical
solutions, Dvervihing was crowdad
onto the top floor in those days
The office was sandwiched beiween
the workshep and the rehedrsal
siydio. Helen would scream at Phil

or Ken to turn off the powertoals
50 she could confirm details of the
World Tour.  “IU's Paris on the
‘phone for God's sake!”

Qeeupying the  third fleor has
always meant a strong connection
for me between Handspan and THE
STAIRS, Loading a show inte the
truck in the sireet or refurping 2
show to the studiv has always
meant fugging 1ots of gear up 3 full
flights.  Theyre a wonderful
fevelier ... no matier whats gone
on in the rehearsal room, there is
ne way you can shift Lhe sel
without having o co-operate!

The black studio iiself s 3
wonderful space, full of endless
transformations., Mo sooner had
the STREETWISE sel been packed
and carneled and lugged down the
stairs, bul the black space becarme
the site of the press conference
and less formal farewells for the
cornpany's World Tour. When | lefl
with the company for Paris in April
of 1964 (although | didnl know it
at the time) |stepped into a three
vear phase of life on the road; of
living out of a suiicase, of hotel
rooms and ail the glamour and plain
hard work of international Touring.

A% 8 cast membar of SECRETS i
have toured to Paris, London,
Quekec, MNew York, Charlesion
South Careling, Mew York, Berlin,
Edinburgh, Belgium, Swilzeriang,
parts of Gerrany, italy and Sicily
over X separate international ours
in 84, §5 and BH,

n Australia, SECRETS  plaved
Melbourne, Mildura, Wagga Wanaa,
Canberra,  Newcastle, Orange,
Scong, Brishane and Alice Springs,
Fhave burmped that show in and out
of 50 many theatres and have had
inumerable opening nighls.  Thers
are many incldenis that come to
rrind:

.. The night Winston fainted an
stage and in irus black theatre
style, disappeared from view “as
it by magic™ 1o aliost collide with
e as | dashed into position for the
Fanlady routine ..

... The finale of the show in Bari,
taly played in the Petrochelli, a
theatre modelled on La Scala, when
the audience was li for the encors
and tiers of applauding lialians
2000 strong reached layer by
layer Lo the Gods'...

The epening at the Spaleto
Festival in South Carolina, where
an enraged theatre goer stead in
the audience and shouled abuse at
the stage, "Your artis sacrilege!”,
whilst others stood applauding and
we quaked wailing for the bullst,,
... The nightmars gigs in antiqualed
theatres with no proper equipment
and enormous language barriers.
Philip making gobos for Hghts with
no focus, with crushed coke cans,
Philip surrounded by the spaghetti
of Hghting cords and patch boards

The freighl dramas, where

boxes of equipmeni were lefl on
the tarmac ab Tullamarine or lost
en roule to London. Festival hars,
cafes i strange cities  end the
chance Lo wview en extrordinary
range of work from a mypriad of
other conterperaries. .,
... The send-offs at the airport,
where the corpany, friends and
family came out in full force. The
disorientation of arriving home and
climbing the stairs te find 2 new
place inside Handspan and the work
genarated in one's absence.

SECRETS has formed the backbone
of iy work al Handspan, but i is
far from my only work with the
COMpany .

By the time we were rehearsing
CHO CHO SAN, Jarge changes were
afoot in the company. Handspan
had expanded in almost every
zense of the word  We'd iaken
over the 2nd floor of 108 and had
shifted the office downsiairs and
created  ihe while studio. The
workshop hed finally won in the
baitle for space upsisirs  Desks
had been replaced by sewing tables
and foam sculpting sreas. Masses
of fabric and materials were Laking
the shape of puppels and sels for
the show. The place was full of
people . the 7 in the casi, Geoff
Hooks as directer, Boris Connelly

T e




and Dal Babare as rmusical
director/compesers, Ken Evans as
designer, Phit Lethlean as lighling
deslgner Helen D;ckards a8
praéuaer Michele Spooner as
pu;)pet -nakst and on occasion, Dan
Keens, the writer. This
1 pre- productmn and rehearsal phase
~was on the iargest scale ever
atternplsd by the company. The
laimsspher‘e Was aptirﬁisti -
' o loved the work. ldeas
bes:smg currency. We worked our
guts out g make CH@ QHQ SAH the
rehearsal ra@m full of song,
pupp&ts ang act_ﬁr‘s The
white- oﬁ~whli& design  directly
challengmg the black theatre flow
of Handspan's previcus wirk, The
Design aiso met the challenge of
runping the show along the length
of the Universal 2 Theatrs, insiead
of end-on, as is the norm. Song by
song, the piece took shape .. We
rioved into the iheatre.. Problems
becarne chvious. Some  were
solved, others never resolved.
That  pre-Christmas S-week
season was a wonderful meld of
various  theatrical forces i
Melbourne ab that time .. Daniel
Keene's writing,’ Handspan's design
- and- S},%” pﬁppﬁ?“f -l
performance, Qai and  Boris’
wonderful  rmusic  and  great
performances by Danny Mash and
Ruth Schoenheimer in the lead
roles, The ground swell created by
the performances lingers even now
3 vears later, when the combined
forces of the Vic. Stale Opera and
The Flavbox have given a new and
very different volce Lo the plece.

The story of how Handspan lost
CHO CHO is a complex  one,
irvalving differing artistic opinien,
mopey, legalities and Tinally @
no-win situalion, In relrospect we
all lgarned valuable lessons. It was
ihe firsl time the company got ils
fingers burnsd.  Up until now,
adveniure and risk had been met
with apsreciation and success. In
hindsight however, shronger bonds
and firsmer commitments were
forged through the loss.  We
understood more sboul risk taking
and bresking new ground, In a

strange way it matured us a5 a
company. A language in which to
discuss the werk began to emerge.
We forged on, anaihermternatlenal
tour of SECRETS and, on return,
the creation of a work aiming to
reflect slir awn csuntr‘ys confused
heritage.

'd only just unpacksd from
iseds When e el o

peopie ai; Amgatga was another
experience of a lifetime:  The
mystery and beauly of the deseri;
the conirontation i realising the
genocide of the aboriginal people
and culture by non-aborigingl
Australians; the wonderful sharing
of aur work and the iraditional
stories and ways of life have made
this journey one of great personal
significance.  Mary impressions
accompany ihls experignce.

Sieeping in  sSwags around
campfires  with the night shky
studded with stars.

The sheer space - vistas that
emply your lungs of treath and fill
YOur syes,

Funning with Mganvintja in the
river bed as she plaved oul the
story of the seven sislers with
Phil,  traditional  black  bun
head-dress woven into Bis fair
fiair, persuing us as Wadl Neru,

Giggling and screaming under
the shower after two wesks of
crotch and armpit jobs, walching
the water run red from the dust,

Lizz Talbot

Handspan's
‘88 programme

HANDSPANM  Theatre's  planned
programme for 1968 includes:

FOUR LITTLE GIRLS

March ~ Adelaide Festival

April ~ Perth Puppst Festival

April = York Theatre, Sydney

Hay - Next Wave Festival,
Melbourne

WAVES OF CHANGE

Octoper - Castlemaine Festival

Novernber-Melbourne

December-Yictorian country tour

OUT FOR A DUCK
Term 1 - Melbourne primary
schosls Lour

PLUS development .of naw works
and various short ssasons of works
in reperisire.

HARNDSPAN THEATRE,
108, Gertruds 31, Fitzrov, Victoria
3065 Tel: 03 4175978

MTA: What'son in 1988

Jan - Apr, The Maglc Pudding

Apr - May . The Wind in the Willows
May ~Jun, Kakady

Jun - Jul. The Megic Pudding

Aug - Sep. The Sydney Coves

Sep ~ Dol Pirgochis

Ot - Moy, The Magic Pudding

Mov - Dec, The Jungie Books

The  Marioneile  Thealre  of
Austrglia, 106 Gaorge S, Sydney
2000, HSW

Box Office tel: (02) 273 274

for details.




Bears are not only
prowling Wail
lreetl

Two years ago the MTA had
reached a financial nadir. Over the
past twelve months the entire
basis on which this Company was
operating has changed. in the past
the company operated in 4 range of
areas .. mounting  childrens
theaire, TIL productions and pieces
aimed at the adult market. This is
no longer the case, and the entire
forus of the company is now
directed into the production of
family entertainment in theatre
venues, primarily al The Rocks
Theatre but with a substantial
tourtng component.  Any  other
activities the compeny becomes
iveolved with are firsl assessed in
terms of their value in supporting
this primary forus.

The company is developing 2
repertoire based on the cigssics of
children's lilerature,  Two new
productions have besn maounted,
The Wind in the Willows and
Pinocchio, These praductions have
between them clocked up over 500
performances in the past vear,
plaving in Sydney and at over 2
dozen other wenues on the Fast
Coast., Mew productions of The
Magic Pudding and Kipling's Jungle
Book are being planned as pari of
the Classics Programme. A solid
reputation is being established with
our audience and media exposurs
for the Company's aciivities has
besn greatly increased, Audisnce
figures for The Bocks Theates have
iriplad and  earned income s
subsiantially increased,
Emiployment  opportunities  were
created  for 11 performers
throughout  this  period;  two
puppetmakers have been engaged on
a fudl-time hasiz, with seven ather
indbviduals  finding part-time
employment in the workshops, On
the surface 1t looks good. Yet the
problems are immense .. ask
anyong who fias worked at the MTA
during this period!

I would like fo restaie my
frequently expressed concern at
the huge problems this company
faces arising from its tenancy at
106 George Street. During this
year we have seen yel again that
the maintainance and development
of such a property currently places
an unrealistic burden on the human
and financial resources of the
company, diverting rescurces from
our very raison-deire. The nub of
the probiem s terribly simple .
theatre is a low-profit activily,
whereas the bullding is a high-cost
responsibility.  To express the
probler ancther way .. the MT4,
with 2  Marrickville  income,
decided to buy into & Vaucluse
proparty,

Government suppert is not the
selution  and  will, | belleve,
become increasingly problematic
and limiting in the foreseesble
future. We need to develop usages
of the bullding and of the skills
within the company that can take
the MTA inlo areas with a higher
poiential income. If the Company
fails Lo do so in the near fulure, it
will quite simply collapse. And
that would be a tragedy, not only
for the Company and the core of
commmitied staft who sustain it, bt
for the rapidly increaging audisnce
who atiend productions st The
Hocks and in other venuss,

The Racks Theatre presents
puppetry with @ unigue opportunity.
The challenge is clear. Have we
got the guis to .do anvihing sbout
iL?

Michagl  Creighien - Artistic
Girector.

Joge Gladwin, in the course of a

career as a puppeteer that has been

divided belween the UK and
Australia, has often worked with

the eminert Brilish performer /

divector, Barry Smith. Like many
puppsateers in the UK, Barry 'doss’
a Punch show, in which Jge
assisted in time-honourad tradition

as frontman or Dotller.When on

tour in Japan in 1984, Barry
introduced his  shew with =
dramatic monologue taken from the

interview by Henry Mayhew of a -

Bunchman, Harold Pike, in the
1840's apd printed in “London
Labour, Londen Poor™.

Joe was inspired with ihe idea of

fupther develaping this
characterisation into a full-length
work, and, back in Australia, was
encouraged by  the Marioneile
Thealre to apply for a grent to
create the show, Mary Travers,
Project Officer for the Austraiia
Council  suggested  asking  David
Allen to wrile the elay. After
sorne dicussion, WJoe passed his
collection of reference work on
Punch and Judy over o David, and
gave him free rein.  Although the
original intenlion had  been o
expand and adapl the [IMavhew
characier; gastamps, London fog el
al, ihe result is something with a
very different Navour: Australian,
and more Freudian than Dickensian:




S

1 Puggatry

"Professor” Harold Pike has been
modernised by 100 vears or s¢ and
transplanted hatf way around the
waorld.  As the practiticner of a
popular folk-art™form,. . he finds
hirnself adrift . f‘mm the rools of
thatl, tr‘adzhon _Hawe\;er in his
personal ]if’e he “only, toe close 1o
thase underlyTfig forces that give
Punch his,dyd&smisr’ﬁ -

Davlé Allen *fiaﬁsw had greal
fun with this charactsr - the use of
language,  with  snippets  of
,.mﬁﬂs patier and infrusive
Eﬁglzs*’s .seaside humour, is  a
delight- He has alse’ f‘ull‘y redlised
the potential ?up;astw has for
making the imaginary real, and
thus we are  enlerizined by
sorng outrageously  concrete
manifesiations of  Plkes not-so-
subconctous symbolism.

This 15 a well-crafled play - 2
demanding and superh vehicle for a
talented actor/puppeieer, It has
gzathas and cormedy, both verbal and

visual, The show will
"be of great interest to puppeleers,

and a Revelation o thelr fmenés* It

h will hnpefuikv be seen by the

SEarnive ’-St.a:’xdﬁn%y and
ﬂst osaﬁed its third
magas"' prodiiction. -~ The 1987
progoamm gi:. has: snablad  the

08 “oto participate  in
vafymg deagr'eza ivall areas of the
Terrapis - artistic development.
As a team, all company members
have workshopped 57 performance
sopipts,  initiated and  developed
ideas for future shows,
participated in  two  wvaluable
workshops held by Peter J. Wilson
and MNoriko Mishimota, conbribuled
{0 and discussed the long term
profile of the comgany and in
belween Llimes we have  pul
together thres major  Louring
productions, "Down Under”, "Home
{5 where the house is” and "Paper
Plays Part 11 - Qukiler and
Chrisaler.” WHAT A YEAR! ... and
it 15 niot over yat,

Fraternity  outside
Sydnay in the near future. This is
perfect Festival material.

Leok aut for it

Susan Lintern Coward

"Puppeleers

Perspective”

..~ dat dol dash dot

STOR PRESS
.Tasmnania carrier plgeaning thry
to Manipulation in Sydnsy....

It really seems like we are a long
way away down here and | was
glad to hear that MTA Associates
have  offersd ko resurrect
Manipulation. Theres nothing more
welcome down here In Tasmania
than & dose of Australian Puppstry
nEws,

The  first  twp  productions
mentioned above were writlen by
Tasmanians, Down Under” by
Jarnifer Davidson and “Home is
where the houss i87 Dy Allen
Harvey. The team of puppeters,
Bob Parsons, Brianne Cuthbert

sl rmoi, plus Read Manager, Jill
Erglish and Resident Musician,
Jackie Verhaar, toured the State
with these lwo successiul shows
for Terms tand 11.

‘Paper Plays, Part 11 ~ Oukiler
and Chisaler”, written and direcied
by Noriko Hishimolo, opened al the
Salamanca  Arts: Fastival  in
Sepiember. Moriko &pent  six
weeks with the czzm;aanz; i devise
this piece. Who could sver forget
thai besming sSmile and never-
ending flow of positive energy
which bubbled through the company
wehile Noriko worksd with us?

This production time was cerlainly
ong cof  the highlights of the
puppelesr's vear.

Over the past three years,
Terrapin - has  developed  and
maintained a healthy balance of
performance  work and  skills
development  opportunities. In
addition te Norike Hishimolo's
visil, we alse worked with Peter
S Wilsen, developing  individual
concepts, designing and  making
puppets and realising-the pieces o
& poinl which culminated i 4
semi-formal * iIn-house’viewing of
o work. 1988 will ses the next
gpportunity to develop these pisces
inta a forrmal presentation,

The coming wyear for  Terrapin
promises to be very exciting.
Preparation for our bi-centennial
production,  “Antarctica”  will
continua on throughout January,
followed by participation in the
Australian Dunp@i’ry Fastival in
Perth,  then ssms COMDAY
merbers are heading off fo Japan
for the Interpatiorsl Puppetry
Festival. '

i has been a difficull lask te
truthfully encapsulate Terrapin's
year in a few paragraphs at 11.15
prnon a Wednesday night, with an

8 am departure for Nubsena
Primary Schoo} becoming a closer
prospect as’ the “minutes lick by.
However, ih, al ihe up-to-date
information fr e the Tasmanian
Puppeteers contifigent,

I hope ihis  skelchy, but
entriusiastic arid colourful
destription of our work down here
will initiate some interest amongst
the “Puppetesr Collective”  in
Ausiralia.

Se if you fesl like a dose of claan
fresh air, if wvou need io be
re-grergited  and  re-vitelised,
think sbout @ sojourn In Tasmania
and drop in te ses us at Terrapin.
We  have eslablished a2  very
crealive, talented, skilled leam of
professionals which welcomes input
and pariicipalion of our unsesn,
mysteriously unheard of,
puppelesr comrades.

Til the NEXT Manipulation {not an
osteopathic one, | hope!)

Heather Monk

] Qo




PO Box 437,
Southport, 4215,

Production Commities
Report:

QTOP is made up of a very loyal
and gified group of
non-professionals. This  gives
great stability o ihe rehearsals
and performances, This  vear
performances given includsd:

Surprise, Surprise. Circus Clown,
The Littie School Hat. Magic Words
The Bouncer Farmily graw a Carvet.

Too much Noisa!  Red Ridinghend.
Hocky the Oclopus,
There 15 always an  audience

narticipation time as well

Bieth  Jackson,
Production,

Chairperson  for

“Dear Friends,

Our thealre is flourishing strongly
and into our  16th  wyear of
well-attended productions,
Progress has been made with new
ideas in our presentations and
interesting,  experimental  new
work i puppet construclion. The
puppetaers and backstage crew are
talented  and  enthusiastlc  and
special ones are experienced in
seripb-writing, Hghting and sound

and the tailoring of curtains and
drapes,

During the year 1t became urgent
we find 2 permanent safe home for
our 200 puppels, These impartant
characters are now housed in
specially built cupboards in my
hornge where | algo have room for
my paints and work-materials. ..

This vear, GTOP decided Lo gssist
in the worthy cause of Cancsr
Researcn. With this inmind and as
puppel maker of the Thealre, | was
inzpired Lo make &  beautiful
hallerina doli, "Juanita™ which |
scuintured stk Juanita has been
oresented Lo the Gueensiand Cancer
Fund Lo be raffled later in the year
to help raise funds for the great
work they are doing.

1 Photo courtesy of

We were invited to exhibit our
puppets in The Centre Gallery'
from 2nd to 10th Seplernber and
feel honoured and thrilled to be able
to display some of the characters
that bring magic to our shows.”

Kay Littler, President.

Lioyd H. Noble

It iz with regret that
we relay the sad nesws
of the sudden death of
Lloyd H. Noble of
Puppetfolk in South
Avstralia.

L.lovd was a Puppeteer
who started Puppetfoclk
back in 1975, when he
toured around W. Aust.
Puppetfolk moved to
Adelaide in 1979 where
Lloyd continued to
write, design and make
puppets for the Puppet
folk performances.

To use his own words,
"I am an independent,
non~funded Puppeteer,
who works almost excl-
usively in primary
schools, where my mat-
erial is geared to fit
in with language,drama
and social studies
programs, such as mul-
i culturalism, agedism
congervation and BEuro~
pean colonization',

He will be sadly
misaad, .o wie

;E‘Pupyetfolk o

Svdney Puppet
Theatre - now,
then and later ...

1967 has been @ busy year for the
SP.T. and things don't look like
tetling up.

The big news is - weve moved
premises. After aver bwo years of
rent free, run down building bliss,
the Housing  Commission  gave
notice, This time its for real - the
building is coming down.  We'rs
now in Hedfern @ 1st Floor, 103
Hegent St REDFERN,  The postal
address remains PO, Box 39,
DARLINGHURST NSW 2010 but the
tetephone rwrnber has changed to
(023 6989 7475,

A5 we unpack s hard to
remember why we couldnt  part
with sorme of that “precious” junk!

After maonths of work, Ausiralias
Wonderland has 7 new marionelis
itemms for the 1987/08 season's
Show, “Muckleberry Hounds
Follies”, The Park's management is
very pleased with the new show
and  audiences  have been
enthustastic. The show has 3 Hanna
Barbera characters {the puppet
theatre is in Hanna Barbera Land)
Hucklebsrry rides a unicycle,
Snagglepuss i & magician
praducing tricks from his magic
table, and & bunch of flowers from
mid air' and Magilia Gorillas is a
trapeze artist.  Other characiers
include Dolly Pareol (Parton), 3
sirawberries, 2 Rockabilly
Crocodiles, Mo as a convict built as
a come-apart puppsl and  the
Fantastic Elastic which i3 a rod and
siring puppel with & mouth, arms,
hends, nose and moving eyes.

The show 15 performed by one
puppeteer 6 lmes g day and lasis
T4 rninuies.

In December...
Margarel  Roadinighi
Svdney Puppel Theatre

A CABARET
is happening at THE LOFT, 1si Floor
car. Darting & Rowniree 5is. in
Balmatn

and  Lhe

] d




The Loft is a new performance
venue - a coffee  shop that
welcomes  enierlainers,
Performers are not charged rent
and are paid the door takings.

This project has tieen funded by the
‘Theatire and” Literature Boards of

the Australia Councii,

I 1988 we-will be touring 3 school
shows .~ the | sver
“Eggscuse the Ernus”

popular
and- two new

-shows, Out of - the. Bag™ io be
written; built and. performed. by
[GBreg, and."Up and Jumping” which

Steve and -Sue arg devzamg and
buﬂﬁi ng.

.WIih the z:emputer‘ now nsialied,
we will-he booking our own-shows

far the next year, heving amicably
withdrawn from our booking agant.

Thé;t‘s aur Naws.
at The Loft.

Hope Lo see you

The Sydney Puppel Theaire would
fike in thank John Catlin, Peter

Wilson and all others for thelr
“efforts in organising the 1988
Puppet Festival, :
o par‘hcrpahng in the Master
'Classes ' -

We look forward

The Sydney Pugpet Theaire is

Steve Coups, Greg Howard, Sue

Wallace,

" Festival and culm

The year commences with a new
. production by “Moriko Nishimoto,
| .= the stery of ihe
The,_ i}§ii85t creation
Ja;}ane% f‘e!kiere

= The ﬁis‘:r‘y is a5 s*eiwan!;
. i ,”hsn iLwas f’r%t written,
over 2__,}3{3 Yeurs age,

The gn?cd_uﬁi'.m wsil_.pr.e,mi_agre at the
1988 Festival of Perth.  An
K ,tni&rssimg line-up of -artists has
haen - gssembled, 1o creale ihis
exciling  work, Devised  and
directed by Horiko Nishimels,
designed by Tolis Papazoglou, o
Greek designer now residenl in
Perth, with .music by indian
compnser, Wency [e Souss

Spare Parls Puppst Thealre is now
raking fult use of the many ethnic
ariists who have become residents
in Australia.over the: past year,

~Eastern. States. puppelesrs may
remember the remarkabls music
and song in "Pied Piper” crealed
by Israch artist, Helena Hendel,

Eric Bass frorm New Yerk joins the
company in February to devise and
direct "The Girl Whose Father Was
A Rabbit”, 2 work by Swedish
playwright, Gosta ¥jelln, which

T will open Spare Parts Puppet

“dTheatre’s  new  fomplex  in
Fremantle, in The Short Sirest
Theslre!, :

“Spare Parts.
departs on a
Canadg and the: US;% : commencaag
with a weaks seagon of Pied

Piper” al thg Xé’s couver Children's
;ng"ﬁr tha two
week season n ?‘éé’ﬁ York at the
Kennedy Centre.

Returning to Ferth in late June, the
COMBENY vl continue

gmppei theatre

Spare Parts Puppet Thealre has
planned & most exciting year during
1988,

performances of "Kaguyahime™ and
“The &Girt whose Father wWas A
Rabbit” before embarking on the
rest of its overseas touring.

A small delegation will attend the
World Puppet Festival in Nagova,
lida: and . Tokyo with parformances
of “The (verceal”.  The company
will also  perferm in . Osshka,
Kagashima and Yakosuka, the sister
cities of Perih and Fremantle.

Following on from Japan, senior
ariists from Spareé Parts Puppel
Theatre will begin a tour of China,
part of a itwo-year culiural
echange betwesn Spare Fards
Puppet.  Thealre and  Chinese
Puppetesrs,

Back in Perth, Frank lisliano and
Ken Kelso will commence working
on “The Hoisl”, a new production
thal looks al Hfe-cycles through
the eyes of a Hills Hoist ~ mosi
favoured washing line in suburban
back-vards. Ken- Kelso has been
working on “The Hoist” with the
company over thelast two years,

The final produciion for the vear
will be an Ausiralian version of
"Alice theeugh the Looking Glass”,
devised and direcled by Peler
Wilson,

A busy vear zhead for Spare Parts
Puppel Thealre and g challenge for
its siaff and s gudiences.

Peter Wilsan, Artistic Director
Spare Parts Puppel Theatre,

1 Short Stroet Fremantle WA 6160
Tel: (04} 335 5044

=12




1988 Oz Puppet
Festival

Al has been guiet on the Weslern
Fronl regarding the "0z Puppet’
Fegtival.

Behind the scenss, the Fremantle
Aris Foundation has heen busy
raising the funds,organising venues
writing submissions and generally
preparing to launch the Oz Puppei
Festival onto the rest of Ausiralia.

The Fesiival Programme is still
peing pieced together, bul will be
rmade up from among the following:
Handspan Theatre; Terrapin; Sky
Lark, Harionelle Thealre,Spare
Paris;0usensland  Thealre  of
Puppets; Richard Bradshaw; Joe
Gladwin, Peler Cldham; Eric Bass
and the Vietnamese Waier Puppets.

it 1 happening! “The Oz Puppst
Festival® is now an  official
Biceniennial avent and pari of their
Hational Aris Programme,

Currenily the team of workers is
working on cheaper packages for
transport Lo Tacilitele  more
scongmical  ways for  Easiern
Siates praciicioners to siiend. Pul
it in your diary now!

"Gz Puppet Festival”
Fremantle, Western dusiralia.
HMasterclasses:

March 26 1c April 1 1088
Perfarmance Prograrmims:
Aprit 2 1o 9 1088

Enguiries 1o

Amenda Jolly, The Administrator,
0z Ruppel Festival,

Fremantle Arls Foundation,

PO Box BG7

FREMANTLE

‘vhone ((U) 335 2692,

p
Puppetry Guild

Recent workshops and
performances by the members of
the NSW branch of the Australian
Puppetry Guild have coversd a
wide wvariely of  aspecis  of
puppelry ..

Haim Navarro: After working
for many vears in 1srasl using
puppeis for therapy with children
and aduits, Haim came to Ausiralia
igst year. He has alrsady given
workshops  for workers  al
Marrickville Council, for Kids Weak
at Bondl Pavillon and Tor Taronga
Park Zon - thess included hand and
face~painting. T, 02 360 2071

Jonquil Temple: Jonguil was
on WiH 4 TV wollongong, doing a
puppet and mask-making workshep
a5 well a5 appearing on CACE
children's programma. Her iele-
viged workshop will be made inlo a
short film, and Jonguil's puppets
and workshop will soon graca the
wavelengths of Sydnev's Channel
10, 3ince Decernber she has held
40 workshops - The Sacrets of
Puppetry demonsiralion/workshop
and 3 term-tength workshops for
adults and for chlideen.

T 02817 5320

Averil Langiry: Averil was
invited by the Rozells
Heighbourhood Centre to runa 2-
day workshap in puppetmaking and
performance for developmantally
disabled feenagers culminating in
"Life and Times of Ned Kelly” and
“The Wizard of 02", Her particular
interests are Puppelry as therapy,
ore-schaol  children  and  the
disabled. T: 023519 3164

Ann Davis: Annis 2 puppateer
wall-known  for  working  with
marioneties.  Her new show will
inctude glove -puppels. Shows for
ahtldren and adults T: 02 455 2004

Jan  Palon: has  run
puppetmaking  workshops  for
children in  the school holiday
Library Pragramre

and a workshop for
developmerdally disabled leenagers
mgking iarge puppets. Particular
interest iy working with develep-
menially  disabled adulis  and
children. T: 02 908 4993

Dennis and Jan Murphy:
News show;
TMurphy's Moeb”, T: 02 558 8424,

The above members are available
for shows &/0r workshops,

The Guild, an organisation of
professional and interesied
ouppeteers, holds regular manthly
meetings at the M.T.A. Pembers
are involved in @ wide range of
activities, with many community
groups, increasing the public’s
awareness of puppetry styles
through performance, leaching and
discussion.

Contact: Dennis Murphy, President
T.02 558 8424 or Averil Langiry,
Secrelary, 10 Clara St Erskinville
ZO43H5W. T 02 510 3164

Paich Theatre
Cenire's

"piece de resistance”

Batch Thesire Centre,
20, Tariton Street,
Somerton Park 5044 54
Tel: 294 3287

_igw




A Pioneer of Australian Puppetry

- After reading an interesting article in
;-tn,e-- Puppeteers ..of - iAmericas
_"PUPPETRY. JOURNAL' late' last.year,
concern ﬁg the- tagewremrdmg af ‘oral
T j'htstgr:es of .old .and relired
fgupget@er‘s made a riental note that
ithis. was sgwii’zmg | must. do.. |sel
: *asiéa .. day,  Monday. 23rd ﬁar‘f‘h
© 1987, That day b .was due to do 2
- show at Faulconbridge infants. Schoal.
; The vear before, when | had been to
©this school | ohad called in on my
- father's uncle, Allan M. Lewis, whe
 lived near there,

: As il was mafy vears since | had last
" gean him, | was not sure what Lo
Pexpect, Te my surprise, | was
: copfronted by an unbelievably spritely
- and mentally aleri 90 vear old! We
. tatked af length atoul how he and Kay
© Lewis had presenied puppet shows in
- the 1930% and 1940°s.  Hs told me
- how his interest in puppetry had begun
: after seeing the marioneties of Emily
- Langer at the Phillip Street Theatre
*yery early in the” 1930's, with a
: production of "Joseph and his Coat of
- Many Colours’. He remembered the

whether thev copied or adapled, | am
nol guite sups, -bul..the horizontsl
double .- .. _aes?.gp_laﬁa stype controt they
developed: .. and wused, gave their
puppets a-different style.of movement
to thal givermehy the vertlcal controls
of ihe Sﬁgi;ﬁh punpetesrs of that
peried. - Mbo.giso. meani  thal one
pupagi%r’ could. successiully control
wo supgai at iﬁ’;e same lime. The
?‘ﬂaji}f?,,i hmcai input. was fram Eng zsh
gupgei _aks iay _ &x‘;siaw eic.,
S0MMe Amﬁﬁﬂﬁﬁ books.

While they saw themselves as
struggling in Lhe wilderness”™ Lhe
wondsrful vitality of Allan's carving,
and his careful atieniicn to technical
delails, counled with Kav's exquisite
costurnes, resulted in marionsties
which in many ways may have svén
putshone their Engiish counterparis.
In fact, Allan, on seeing the Bussell's
perforin in Ausiralis in the 1950%,
was extremely impressed with their
show,  but  amizzed . al  the
cornparatively roughly carved
pupgets which were none the less
very effective. %-%e sa;é hie ‘began io

appearance of @ seemingly gigantic
¢ hand adjusting the strings of the
puppeis, breaking the spell that ihe
puppsis had obviously created!

Prior to his invelvernent with puppels,
Allan had been a successful artist,
hath in - watercolours and 28 2
- Cornmer<ial Arlist in Sydney designing
~ such things as the ETA Peanut Butler
loge. In later vears he designed all the
labels for “Masterfords” products for
" Herry Lewls & Sons - his brother's
firrn,

Initially, Allans interest in puppsiry
was harmpered by a lack of technical
knowledgs.  He and Kay apparently
drove all the way to Melbourne from
Sydney especially 0 see an American
puppetesr  who was  working  at
Melbourne's Luna Park, because thev
wanted 1o find out whal a control
looked like. They were bold " You can
logk but you can't copy!™

wonder whether being a perfectionist
regarding making the puppels wag
necessary and perhaps they had spent
too much time making the puppets,
since it took roughly 14 days o
compleie each puppet. { The puppets
are peaytifully jointed with Longus and
groove joinis even in the waislh

it was during the war thal Kay and
Align came inlo coniact with American
puppeteers, while working with the
American Red Cross, Al one siage
they met an American puppeleer
whose fabric puppels could be packed
into a rucksack in contrast with their
very heavy equipment. This meeting
obvicusly lead Lo experimenting with
different Torms of puppets,

in the articie from "Australia Home"
in 1947 Allan is working a Lion puppat
that he had devised, which is
obviously a “TMuppet-type™  mouth
puppet with rod arms - certainly
ahead of it's time!

Thelr  lwo

maricnetie
productions were quite slaborate.
People who | have met who saw “All

full-scale

Aboard  For  Happiness™  wers
extremely  impressed  with  the
mampulﬁimn Kay and Allan were the
first md%gemus fut i’y—pmf‘esamnai
puppeteers in Austratia - Wht{h i the
‘thirties, in a couniry retavermg from
the Depressxeﬁ where the Aris were
barely recoguised and where very
vary . few people knew  whal a
marionetle was, must eeally  have
been difficult!

Allan naver saw  himself as 2
businessman, and much that didat
succesd was atiributed to "bad fuck”,
but none the less he and Kay
persevered and used the media of the
day ; newspapers, radio and film o
further the cause of pappetry, and
hence make their own living a little
more secure. In aboul 1946 they
rade a film “Cinderella on Strings”
for the Dept of Enmrmatmn I -Saw
this f]im ab@ut ES yeaf‘s 290 and it
was. vgry interesting to ses tﬁe very
coy way puppels were introduced to
an audience, which it was assumed had
never seen them before. i was also
fascinating o sse the large range of
characiers which they had creaied,
which no l@rzger exist, The second
pari of the film was & brief mimed-io-
usic version of "Cindsrella”, which

incorporated seven new marioneiies
rade especially for the film, These
puppels ware later used 10 present
live half-hour version of "Cinderella”.

I asked Allan where they used Lo
gerform, sinCe 1o operale from vear

‘to year puppeteers need a network of

audiences, and obviously they had to
do 1L the hard way, all the time trying
io convince propriefors, authorities
elc. of the benefits of puppetry.

Their puppeis appeared in schools
[epartment Stores; and places such as
the Luna Park andTManly Fun Pier. The

A
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- the Sun'.

Cthe 19509

also played for adults in "Music
Societies” which flourished in Sydney
al the time. Strangsly Allan reclled

- playing at the Rase Bay Music Society

te an audience dressed in “lie and
tails”,  where they were roundly
applauded and asked to repeat the
show! He remarked that they were a
little snobbish ab Rose Bay - { didnt

“have the heart Lo let him know that

Roce Bay is where we live now.

I gather thev guickly had made the
connection between performing and
teaching, and they spent many years
teaching puppetry t6 children and in

 particular in workshop situations with

leachers,  After the war they did a
grest deal to popularise puppetry,
especially through Kay's cennection
with the Junior Red Cross movernent,
who | understsnd Sponsored  and
distributed 2 book they wrote on
puppetry,  which was the first

Ausiralian varnphlet which

-accornpanied a series of radio talks

Allan did on the ABC

They also created the concept of a
“Children's Seclion” in Newspapers,
writing  and  iflustrating  the
"Sunbeamns”  section of the “Sydney
Morning Herald', which iater moved to
Here  they often wrote
abaut puppels and gave instruciions on
praparing and producing puppet shows
{incidentally, Jackie and 1, quite by
coincidence wrote and iHusiraied this
same children's column in the Sun in
19544

Allan never restly told ms why he and
Kay siopped  Dbeing  puppetesrs,
although this must have been early in
From what remalns of
their correspondsnce 1o possible
sponsors, i seems thal.in the faster
pace of the post-war period it was not
possible to tour for many years with
the same show, snd they nesded o
create anew programms.

They  iried, it would  seem
unsuccessfully to get’ spensors for
both “Alice in Wonderland” and "A
History of Ausiralia’.  Whnile ihe
prejects sound wondarful on paper,

and i} is a pily they never happened,
from a business point of view they
were very much pie in the sky
because the sponsor unless a total
philanthropist, would never justify the
expense. ( For example, they wanted
470 pounds to create a show which
would be presented for 2 weeks when
the average wage was awout 7 or 8
pounds i

According to what Edith Murray told
me, Allan had beceme very cynical
about puppeirv's chances to flourish,
when the NSW Puppstry Guild was
forming, bul it sesms thal what had
happened 15 that, having lald the
groundwork and, in concert with Edith
Murray and Bill Micoll, all operating
independently, they had interested a
whole new generation of puppeteers,
such as Peler Scriven slc., who weare
able to adapl more readilv 1o the
conditions of the S0%s,

By the ime | weni io the Clovelly
Puppet Theatre in the mid 50, the
memory of Kay and Allan's puppetry
was still very strong and Edith would
introduce me to visiting puppeteers as
Allan lLewiss great-nephew.  And
when 1 first met them, at the age of
about 8, puppetry to them was jusia
part of their irteresting past, ong of
the many things they had done. 1t was
aboul this twne thal they decided io
sell off the puppets. Peter Scriven
bad in aboul 1950 bought many of the
best variely Hems for use in bis early
shows. They were disiroyed in the
1969 Lhizabethan  Trusl  fire,
unforiunstely.  Sirangsly, his stage
and scenery which he had given to
Edith Murray wes desiroved wvery
saon after in the fire at the Bradfield
Park Creative Leisure Cenlrel

Allan thought he had feund a purchaser
for the puppets in aboul 1958 (77 and
shipped the many boxes down from
Faulconbridgs in the Blue Mountains,
but the =ale feil through and he
convinted my father to store all the
gear under our house unill 2 new
purchaser could be found. You can
imagine my delight. 25 an sight vear -
old  puppeteer having ail  ihese

wonderful puppets there 11" Nothing
happened to the equipment and pugpets
until absut 1981 or 19562 when, on
behaif of sorme of her friends, Edith
beught & lot of the remaining puppels:
the samisen girl; the chinese magician;
the pianc plaver and of course, Mr and
Mrs Corncobb. The rermaining puppets
were given 1o me: the twe guardsmen;
the seal, and four of the Cinderella
set. Allan kept the two ugly sisiers
and the Cinderella -in ~rags. 1 had the
Cinderella-tn-riches puppel and when |
visited him last vear, | was surprised
0 se¢ the very sad expression on the
Cinderella~in-rags  puppet's  face,
which | had 2lwavs assumed would
have been the exact duplicale of the
one | had!

it had surprised me thal in Peter
Seaborn’s paper for the Melbourne
Puppet Conference, when talking ahout
ihe Histery of Puppels in Australia, ha
did noi mentlor, and possibly was not
awars of Kay and Allan's work. And
50 to rectify this lack of knowledge of
many modern puppeleers, and also as |
had said at the start of thiz article, |
had intended io fape record Allan's
reminiscences on the 23rd of March.
However, he passed away ¢n the 13th
of March 1987, aged 21,

Iihink fitlingly, when writing about
their work, Kay and Allan described
themselves as "Ploneers of Ausiralian
Puppatryt”

£.Jobn B, Lewis B Sc{arch! Barch
30387
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The irrepressable Mr. Punch is
325 years old.  Whilst  his
_ appearances in Australia -are faw
. and: far belween' these days and
- tend to be Jecked on 25 4 bit of 8
v curtosity, he seems as popular as
= gver-in-the ald country, In fact, if
. apything  he’s  experlencing  a
. rengissancel Perhaps its a'%ign of
* ihe times - afier all, Punch has
calways flourished in the hard
. times... and the times in Britain are
i certainly hard.

. Every spring in the vard of the
- Actars Church in Covent Garden, a
: "May  Fayre”  lakes  place,

attracting Punch  and  Jugdy
D Professors’  from all over ths
- British Isies and semelimes from
abroad, The May Fayrs is held in
the churchyard because i was here
Cin 1682 that the famous diarist,
" Samugl Pepys recorded a Punch
show for the first time in England.

The churchyard is only smail and
- when filled with 20 or more gaily
> coloured booths with respective
. Punches and Judies, Bottlers and
- assorted  other buskeps  all

I compeling for the same customers,

it bacames a wondariyl
- Bedlem. The air is full with shrieks
of laughter, sguesks of swagzzles,
toots, whisiles and the resounding
thwack of slapstick on wood, At
ey firsi May Fayre in 19804, the
shows varied from the tedious to
the memorable.

Une of my favouriies was Prof.
Martin Bridle whe has a reqular
pitch on the beach al Broadstairs
every summer.  Kulture Klub's
"Karma Charnelgon” was charting
wall and Marlin, ever with his
finger on ihe pulse of popular
- culiurs, had included a Boy George
puppel with a silly exlending neck
in Bis show.

cJdohn Siyles,  another  ysually
Cvirfuose Punch performer | saw
that day wasnt on form and
Punch's head fallidg off  was the
last straw - he packed it in. But

I've seen John's show on two other
occasions and it was hystericalty
funny an;i_ye_fry ;j_s%ished.

Prcﬁe&sar Siy]es is a walking

illustration -of the saying, “lts nsat
what y8iU'do, il's haw vou do it
Audible groans can be heard fram
ihe audiénce as he embarks on one
of thoge terrible balloon scuipturs
maiir‘ses isui it is  made
‘ie by a slick  patlar.
. ter 1 saw him ask
re audience of children “what's
my namie?” at least four times, and
gach t;mﬂ t?‘:e reply was louder.
Far from being the popular image
of the Pennifess Professor, Styles
well-deserved reputation has won
him pitches in places like "Liberty”
at Chrisimas, Television spots and
Festival dates all ever the world -
and enabled him Lo drive a Jaguar
and send his two sons to Public
Schoal!
(ther fealures of thal vear's Fayre
were a4 book-stall run by the
Puppet Cenire; a glove puppet show
by the cherming Victel Philpotl;
lrying to buy a swazzie from a
very.-sacretive-Prof-who. weuldnt
iel me see what | was supposed to
pay thres quid for; and a show by
our very own David Poulton,

This wvepr being Punchs  325th
birihday, was an even grander
syent, and ope which Im very
sorry o have missed.  The main
festivities happened on Sal. May
Oth on a warm sunny  Spring
afternoon..,

Firsi there was a grand procession
around Covent Garden Piazza led by
the Bournemouth Carnival Band
dressed  as  Punches - and
accompanied by a dog Toby, and
following them, FPunch's cousing;
Peirouchka of Russia, Vilez Laszlo
of Hungary, Rasper of Germany,
Guignol of France, Funs of South
Africa and PFulcinelia of Haples,
Then came Samuel Fepys ~ George
Speaighl  in wig,  jabol  and
kneg-breaches, with quill in hand -
followed  finally by the British

Professers, Samuel Pepys then
inireduced a giant booth with about
100 Punches who popped up on cue
o wave to all the onfookers.

Two birthday cakes were provided
by Setfridges - one was big and flat

with 325 candles and the other was
in the shape of a Punch boe th
complete ‘with icing figures, The
cakes were cul up and sold and the
icing Punch figure auctiened for the
benefit of the Nationdl Secisly for
the Prevention of Cruelly 1o
Children (a5 were all procesds
from the Toeltle' that day) A group
of young bidders in the ‘grandstand
~ the Balcony of the "Punch and
Judy” pub which gverlepks the
Piazza bid up to 100 g;eunés When
Punch sold for 105 pounds, they
went 1o the NSRCC sta and gave
ther the money enyway, and one
of their number pald 45;}?%;&{;65 for
the icing Judyl While the cakes
were being cub up, the British
profs. formed an archway with
Purches held aloft for Samwel
Pepys Lo pass through so that the
plague commamoraimg Pépy’s
seeing of the, Punch show in 1662,

Finally the ba’_né ted sveryone back
to the Plazza for the shows 1o
begin in earfesl.  Among these
were Brung Leene's version of the
Heopolitain  Pulchinella  {  now
almost extinct ) and Urak's “How
Petrouchka gob married”, which
was a big success sl the Adelaide
Puppet Festival in 1983,

Funch's birlhdey was also marksd
this year by the making of "As
Pleased As Punch” - & documentary
by Cepiral TV in his honour. i
includes glimpses of the 3Z5th
birthday celebrations, interviews
with various profs. and alse with
Alan Coren, edilor of "Punch’
magazine. L i5 pressniad by the
well-knoewn prof. Glyn Edwards,
slse an editon of the reqular
"Punchiines” page in the British
Puppelry Journal, “Anitnations”,

Glyn is also & member of the Punch
and Judy College of Professers;

16




Some controversy occured with
the foundation of the ‘College’ about
18 months aqo, with the members
of the older, and it was felt, more
egaiftartan  "Punch  and  Judy
Fetlowship” having their noses put
out of joinl because half-a-dozen
or s of lhese upstaris were
forming a serl of exclusive
splinter group. (New members can
onty join the College by invilaiion
if they are deemgd by the other
members fo be of ihe highest
standard ...} There followed a
heated exchangs of tetiers to the
Editer” which raged for months,

The Punch and Judy show is itssif a
continuing  comtroversy, The
British have a wery heasllhy
attitude 1o old things; far
instance, in seme counltries, if an
old building is ne longer serving the
purpose for which it was buill,
they knock it down and starl again,
In Britain, thay tend io change the
old ong a bl so it Wil go on doing
the joeb. The same allitude is
applied o many things - the
Pariiameniary sysiem,
Shekespeare and the hurnble Punch
and Judy show. Occasionally, the
changes get up someone's nose, but
then, arguments are all part of the
democratic process .

The most interesting development
with Punch is a swing back io the
iype of show vou might have seen
in the first hatf of ihe 19
Century:  People have forgotlen
that Punch was not always a rather
insipid entertainment for childrens
parties.  In facht, such bespeke
performances were aquite unusual

before the middle of the century, .

when pepressive laws lke the
1839 Metropolitain Police  Act
which governed performances in
public places, and the lre of more
money began te deive Punchmen in
from the cold Lo sesk shelier in the
drawing rooms of the weaithy, It
was here thal Punch first found he
had to be on his best behaviour and
to moderate his language, bul
ghove all 1t was here thal he bagan
to be looked on as exclusively a
children's entertainer.

Bub Punch was born on the sireels.
His was an aduil show full of
bavedy double-eniendres and biling
palitical and social satire - the
preserve  of  poor  itinerant
showmen, vagabonds working alons
o with & bottler, performing on
sireel corners or al villags fairs.
B owas an enlerlainment which
mostly altracted gudiances of the
pagr lahouring classes  and Punch
was a wicked radical. Afier ali,
neither  the showman nor his
audience  was  interasted in
preserving the siatus quo and it
showed!  Punch, the scourge of
respeciability, offerad a
temporary  escape  from the
miseries of poveriy  and  he
shackles of Law and Church. The
representatives of authority felt
themselves subtly undermined by
the Punchmen whom they coutdnt
undersiand, lel slone trust. Se the

Puachrmen were qgiven a hard Lime
and frequently found themselves
Being moved of by Lhe Pesler.

One of the show's most powerful
drawcards waes s potend topical
satire,  Jack Kelch the hangman,
for example, really existed - he
was a nelorious Pubtic Executioner
ab Tyburn in the 17th ceniury
“unch's game where he outwits the
hangrman may well be 4 reference
to Keleh's fabled inefficiency; for
instance he took B sirokes of the
axe Lo behead one cHenl, the Duke
of Mosrmouth, in 1685 Gallows
huntiss was very popular in the
19th century and the introduction
of  this scene  was  Punchs
conbribution.

Mary people dismiss Punch  and
Judy as irreievant, arquing for
example, that the hanging scene is
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merely arbitrary in an age when
the death sentence has lheen
withdrawn. Perhaps in the narrow
sense this is trug, buil the show's
survival suggests thal "reievance”
isnt the only (or even ihe most
imporiant  measure) cr‘ - good
enteriainment,

Perhaps the show's t‘;oz‘simﬁ g

fascination has zomsihi'
with s . thiny disguis
symbolisr... noses a
sticks, nooses and the gapi
of the crocodile !
{Carcline Frost) rsma?ksg_ “my

crocodile is  actually @ lady

crocodile,  And | think 5he ‘should
be: she - 5wai fows  Tr Qunchs
SaUSages.. ‘w’?a&eaar the g

attraction; it seems to be Mmere

fundamantal ;haﬁ up-to-dateness,
Neverihaless, etha? ;mr*f”m‘émwa
are ance again using the show as 2
vehicle for soclal comment: i
Segney, Tor example hag shified
the focus in her show from Punch
to Judy in an atiempl to reverss
whal she sees as the entrenched
sexism of the show, She calis
hers,"Judy and Punch”;,  Wendy
| Wharam does what she calls 2
I “Pacifist and Feminist”™ show at
Swanage;, Nick Pelmer, (son of
Hay and Joan da Silva) and Lynne
Porter do 3 show catled Punk and
Judy’ with busraku-style
puppets. As the pame suggesis, our
hero is decked out in lgathers and a
spikey haircut.

Punch is busking again loo. Many
perfarmers, especially the younger
ones have regular pitches on the
strests, and there ars quile a
nueber  of  pegiiar  beach
performers, Many of these shows
are accompanied by a Bolller - a5
opposed Lo the more anliseptic
aporoach of having {for example)
the local council pay Lhe performer
asel fee,

No doubl the stresl is ihe hesi
place for Punch to discharge his
social responsibiiities: Punch, like
many folk art tradittons, fulfills a
need for ritual - and this aspeci of

Hob Matson,

the show is being played up. In
England, children grow up familiar
not only with the plot, but with the
actions or phrases which are meant
to trigger a set response - and if
the show is any good, they don't
neeci much encouragement: " He's
- L Ohno you didrtl”
igiven licence Lo
arole.

ipatiﬁn i3 an
"your tmbal

‘_ér%gs - and
- time, a kind

the “anti-hero
ngs we can

éesglsed by ‘50mE éﬁd yvel stil
Toved by so many

The Fate of the
Puppeiry
Institute

what follows i3 an undetailed and
infarmal surrigry of events - Ross
Browning has the slalistics,

At the  National  Forum  of
Puppeleers, (held early 1986}
Forum participsnts agresd to the
idea of forming a national puppetry
organisation with ‘the objects of
facilitating  communication  and
providing an organisational focus
for the indusiry.

An intarim committee was formed
te investigate all aspects of
forming such an  organisation,
including forrulating a
constifulion, This  committee
volunteered  their services and
worked ditigently fowards
submitting the findings of their
investigations to puppeleers around
Australia.

As many will be aware, there are 2
nurnber. of problems to solve before
foming an orgenisation with such
geographically and  idealistically
divérse members. Such decisions
as -~ :

-who should be eligible to join?
~amount of joining and annual fees?
~arganisational structurs -

Presidenis, ireasurers el ?
~voling procedurs?
~where should the organisation be
centrad?

-should that cenire rolate aroupd
Australia?

-should MZ puppetesrs be invited Lo
join?

-should it be registered as an
association, a corporatmn co-
operative or campaﬂy‘?

A ralher "'?é'néi;ﬁé} ‘doctment
detailing these and other questions
was  compiled  and  disiributed
nationally. The response  was
minimal.  The interim commiliss
was nob given power o make and
implement decisions, only to report
ardd make recommendalions. H was
considered by the commities ihat
such g small response indicated 2
lack of interest in the idea of the
Puppetry institute of Ausiralia
{which incidentally was only 3
working titled  Without support
they could go no further,

Perhaps this matter can be tabled
at the 1988 Puppsl Festival and
resgived

Sus wWallace
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Puppets and

Gargoyies

Teaching Puppeiry at the
University of Sydney

1987 has marked a significant step
forward in the study of puppetry in
the Department of Teaching and
Curriculumn shudies st the
Upiversity of Sydney. In the past
the course has been an eleciive
component of the degree, but this
yvear Puppelry has been scheduled
a3 a core sublect, compulsory for
all 2nd vear students. {Conlact
hours have besn increased Lo 14
fron the previous 140,

As an assisiant lecturer, | have
devised a course thal esposes ihe
stugents to the use of puppels as
tools fo  learping rather than
ernphasising Lhe ari of the theaire.
in the 14 hours available, | ey to
give an overview of internationsl
puppetry- particularly Ausirslian -
demonstrate amany different serts
of puppets suitable for professional
use in  classrooms  and - their
simnplified forrns for construction
in children's workshoeps.
Manipulation and. ithe staging of
amateur puppet plavs is  alse
covered,

Fairly traditional in 115 approach Lo
children's pupseiry, ihe course
concentrates on glove puppsts as
the basic tool. The major in class
construckion is the classic paper
mache head and  cloth body,
although  simple  sock  puppets,
shadow puppets and rod puppels
are also made.

Time is of the essence and
mgnipitation is taught first miming
action with neutral character glove
puppets, then voices are added in
the  =ock  pupoel  workshop.
mprovisstion  and  blocking  of
action  are coversd in group
performances of given fairy iales
with the glove neulral characters,
This happens over -8 .number of
weeks and lakes.ihé. form of
individual and group preseniations
- mouch of the simple construction
being done as home assignments.

Along the way, some advice is
given about practical management
of art materials, integration of
puppelry across a whole syllabus
of study and the inevitable tips on
crowd control and safely when all
this theory Rhis g crowd of
children in a smatlt classreom. Once
‘on the road se lo speak, its a
graduation from ihe school of hard
knocks.

i wuse the Edith Murray -
Puppeteer fiim as my inlroduciion
and as the producer of the fiim, !
can truly say - Tthis one's mads
for woul”.  Edith Murray is an
mepiration to 2 group of student
igachers and she 5 a mesi
convincing aulhorily on the power
of puppeiry in the classroom. |
shaw a lob of sides from my
collection and hope, next vear, to
include A Puppel Pudding”  and
“Hubbash®  in the  audie-visual
Lompanents.

An excursion  to whalever ihe
M.T.A. is staging is also squeezed
into the 14 hours as most of the
students have never seen a live
puppel  show.  Experiencing  the
atmosphere in the thealre with a
schoad holiday audience regardless
of ihe production showing s
certainly  sesing  theatre i
education at the front line.

St is to be hopad that the 14
hours are well spent. Al least the
course will ensure thal in & few
yvears Ume we will continue 1o see
classroonims  full  of  puppets,
theatres full of children and
teachers manipulating learning, as
ihe praciise of puppeiry continues,

Christine Woadoook.

Australian Film,
Television and
Radio School
Puppetry
Workshop
- 4 report

Course Director: Ross Browning

Ross  writes;  “Please  find
infgrmation as promised about the
Aprii TV Puppet Workshop offered
te our indusiry as & Pilot
Workshop, In my initial proposal
for the course, | created the need
and then proceeded Lo demonstrate
to the AFTRS thal we indeed
wanied training in the Television
areng.  So they responded. The
AFTRS will create stmilar shert
courses in other stales where
there is a clear industrv nesd - is
15 - 20 commitied Puppetry peapie
willing Lo pay for the priviiedge.”

The preamble for the course read
as follows:

“The aim of the course is to bring
together the existing peol  of
guperienced Directors Puppeteers,
Camera Opsrators  of  major
Televigion  and  Film  programs
cornpieled recantly, to share their
insights and develop new directions
and possibitities for communicating
veith puppets.

Lectures will be given by leading
Directors, Fuspetesrs and
Scripbwriters  analysing  videos
past and present, participation in
discussions with particular
attention 10 studic workshopping |
culminating in the group producing
several short puppet skelches.

The course will  cover  the
follawing:

Seripting  for Puppels:  What
works? What doesnt 7 Someof
the ways we could improve visual
literacy with dialogue or lack of
dialogue.
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Visual Literacy: Whal are current
research trends telling us? What
glements de we need to be. aware
of? How will this affect our
approach? -
Design
Puppeteers  Mesds: - .- Space,
Erdonomics, Heaésetsm;craphoﬁes
Mapitors, C
‘Directors Meeds: Pre- p'roé_uc_tign,
Production, =~ Puppstry language-
stylas and techniqués. ” Continity
of characierisation.
Dlmctgrﬂf‘u;}patﬁar; tsi assistant:
Foles and F%elaﬁﬁnsh;ps n
Frammg for Puppetﬁ and” Actors
with 1, 2 and 3% Cameras
Mlscfmce;}tmns;’%pth of
eié!Ailus;sn
Monitors: P"as;i;amﬂg Back-up and
suppﬁri, for Pijppeteer
On~Set Communication
Contracts and Copyright: Arts Law
and how Lo creale vour own
contract,

Ross iz very keen in see samething
similar happen in 1988 and says
that if youd like to know more,
please dont BResitate to contact
hirn.

1 Ross.. has.. -alsal.. initiated.. the.

p?arjuctmn of'a 23 msnute training
fitrn in TV Pupget Téchni igues - it'is
aboul the making of one episode of
"Blinky  Bill". Coniact bim for
detaits: (027 455 807

.Sagpiementary

NSW Puppeteers

Sub-commitiee

of Actors Equity

- a sa!ez:twe syna;‘ms of the topics

haﬁ been to

i; whsch we feel would
'gn;’aon to the special
the " puppeie&r and
est&hiish our status within the
gmi‘essms\

National Wage Case - 2nd
tier increases:  Follewing the
general  expression  of  feeling
within the acling, profession that
the “rainimum” award rale for
Theatrs is ludicrously low, Equily
s currently -nsgotiating for 2
substantial  increase  in the
minimum rates of pay. rather than
for an across- the board increase.
In Film and Te1ev1swn Equity is
going  for. a combl_natmn of
2 ents..... and
Restructuring and Efficisncy.

Superannuation: The scheme
which was o have  besn
implemented in Jupe 1957 and was

delayed whilst 2 dispute with the
Sereen Producers Assn WaS
mselvad iz noew to come into
@per&i on from January fst 1988,
Advice on possible employee or
self-employed coniributions and on
how existing schemes will be
affscted will be sent o all Equity
mambers,

Contracis: rtlembers of Equity
must insist that they are employed
under a Standard Contpacl in all
ereas of work [with particular
reference 1o Commercials and In -
House Training Films) Members
should find oubt from Equily what
the correct provisions are if they
are offered such work, otherwise
vour  residual  and  roll-over
pavments are at risk. and you may
not even receive the proper rate
for the work,

Non-Members:  The Nsw
Puppéteers” sib-committes called
on the Federal Theatre Organiser to
make conceried efforis to make
non-member professional
Puppeteers join the union and to
charge al teasl the mintmum Award

Hey Max, Howa%out
telling evaryone
about our new Maglc

AT I88

Tﬁéil.yéS‘Watklns;
it starts at'th@v

Ahhh! Cut the crap-
you two anﬁ Qut ma
down, I'm
. git€in. -

o here.

& 'chhael ‘Fltzssarald




rates for Speciality Artistes, and
to direct members, In line with
Union ruies, not to:

1. Refer work to non-member
performers.

2. Give technical or business
assistance to non~member
performers.

5. Work with, appear on the same
Bl or Advertising or Prometion
with non-member perfurmers.

A letler has been seni lo Shire
Councils reminding them of the
legal obligation to offer 4l least the
minimum Award rate for Speciality
Artistes, which should help reduce

undercuiling,

Health and Safety: Johe
Lewis of the MSW sub~commitlee
hag compiled a very comprehensive
Report with recomméndations on
Health and Saféety for Puppsteers.
There are numerous points of
concern raised in the report, which
covers  both  performers  and
puppetmakers - from RSI and back
injuries  (Heavy,  over-sized
puppets?  Over-long  waorking
hours?) to safe design of puppet
workshops {Meat versus Solvents),
Eguity will now = Wark ip
conjunction with the ATAFA ang
using WJohr's  report and  other
Occupational  Mealth and - Safety
rmaierial, formulate 2 Heallh and
Safety Code for Puppelsers. This
Code will be made avaliable o al)
nuppsteers  end  emplovers  of
puppeleers.

over the proposal
Bass from the USA
the Perth Puppel Fes
were #ble to confirm

indeed a puppatesr of %!’s{émaiéo;‘za} '

Distinction and Meril, and warmly
supported the application from
Peter Wilson on bebalf of ihe
Fremantle Arts Foundation.

Jonathan  Mill, Federal Thealre
Organiser has been the Equily
representative an the

sub-commitiee this vear, and he is
clearly keen to further the
interests of puppelsers. His
knowlege of the structures that
exist {6 enhance our conditions as
performers has been of great
value.  Despite  problems of
attendance due to touring etc., it is
vnanimously  felt  thal  the
sub-commitles is very important
to Puppeteers and should condinug ~

cand  hopefully  expand  its

membership. Any puppeteer who is
a member of Equity and who is or
has' been regularly employed is
waltome te come along Lo the next
mesting o observe (and
pariicipatel) and perhaps le jein
ihe commitles. Anyone thinking of
starting 4  sub-committes in
another stale? We find the NSW
meetings a very useful forurn for
airtng concerns and ideas.

Peellngs are bi-monihly and the
next will be held at the office of
Aciors Equity, 32, Orwell SL
Poits Point 2011 on Monday 7th
December  al  6.00pm.  (side
gntrance)

Compiled from minutes of meetings
by Susan Lintern Coward .

Views and ;
Reviews ...,

MEET HAROLD PIKE

"The Professor’

A solo performance by
Joe Gladwin,

“The Professer” - a play for one
actor and a multitude of puppets -
is a dark, bawdy slece of Grand
Guignol, revealing moments from
the Hfe and psyche of Harold Pike,
ald time "Punch and Judy™ man and
alcoholic fartasist, as he jourpeys
across @ birarre  Australian
landscape of improbable memeries,
tost hiopes and fulure imaginings.

‘The Prafessor”, a new play by
David Allen, performed by Joe
Gladwin and directad by Stuart
Chalmers,

A SHOW FOR GROWN-UPS ONLY!

This show has been funded by the
Theatre Board of the Australia
Council,

A Punch and Judy man adrift in the twentieth century

M AT B

[ ‘A show for grown-ups {only)
mﬁmut%
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Prof. Gustay Dubelowski-Gelharn

it at  the . Harionetle  Thealre of
| Australia, Sydney: Ocl 12,131
1857,

‘The PMarigneite Theaslre  was
fortunate  to host 3 remarkable
pf&rf‘a?mances by Professor
A Gustay Qﬁbelowsﬁ‘%ﬁe hsm with
| his delightfully amusing Faust play.,

The Guinness Book of Becords
gquotes him as having “The Smallest
Standing Puppets on the Smallest
Stage In the World". Despite this
truth, the  Professor  has
performed Lo over 40,000 people
during the last 18 vears - not
counting several million Chinsse
who watched 9 television broadeast
from Quanzhou last vear! Since the
audience must be limited to 50
people, judge for vyourself ihe
number  of  times  Professor
Geilhern. has. _rianipulated.. these.
curious puppets

Professor Gellhorn has sarnad his
Litle from the Augsirian Government
who bestowed L In recogmbion for
his research on the various Faust
Blays - so | shall restrict this
review Lo the puppeley, nol the
merits of the text!

Phave Lo admil g prejudice. | havs
always loved the "HMinislurs”
Theatrs and as an English child with

@ passion for all things thealrical, |
fhiad my own” Penny Plain Twopence
Coloured” from Pollocks. | pored
aver library  editfons  of
whanslaw's Todel ihealre series
and | saw Clifford Heap's Miniature
Theatre on  several occasions.
Heap's (heatre was slighily larger
and all backsiage work concealed,
thouah they both share a charming
love of detail.

QUiNNESS BOOK © "'EEGORQS
THE SMALLEST FAUST THEATRE
PRODUCTION IN THE WORLD,

Prof, Gebhorn's casual unhurried
slvle didnt detract from the quick-
silver operation of nis figures. in
particular  his  scene  changss,
performed in full view wers
fascinating; the deft bwisl o furn
on g mingle Nght buib i a
chandelier, the adjusimenl of a
prop pen were executed with the
unhurried pace of a rnan whe know
his show backwards.

The figures, barely five inches
high, were micrbscopizally dressad
with butiens, braids, swords and
even garters of gold-thread. The
demons were amisingly carved and
Brueghel-like. A crow {messenger
of Plulod swooped down and siezed
Faustus® Blood Paci in its claws,
Pages literally flew oul of 2
ministure book and Mephistopheles
made a final exil amidst Real
Flamas!

The performance lasted about 50

reinules and . a;}parsni?y was the
cormplete text of an old ;zzsgg:;ei nlay
by Gelsseibrecht - - author who
was Gosthe's nspiration.

Scene 1. Faustus' Study,introduced
an o amusing  sub-piol  between
Waagner the seriant and the comic

Kasper, Austrig’s equivalent is Mr
Punch who mistakes the scientist's
workshop for & pub. Faustus,
desperate to find "The Sions of

Wisdom™  goes into “ze Black
Forest” to conjour derk forces.
For a curious reason best known Lo
Prof. Gellhorn, we find ourselves
at an 18 century cressroads,
compdete with signpost, It reminded
e of The i"iecn it Heaths of “The
High Toby”, “Oliver Twist”, "The
Miller and his Man® and other
scenic  favourites of the Toy
Theatre.

As with all good showmen, effects
were  well-plated.  Just  as
restlessness—hegan ~we  were
trested to forks of lighining
cleverly concealed in the backcloth
and so on: Helen of Troy unveiled
hersell and revealed all; fires
flickered in grates and Faust
certainly antered Heh
speciaculariy.

My only resarvalion is Gellhorns
use of a lape-recorder instesd of
speaking direcl. The Professor had
done an excellent job with the

diffarent characier voices and used
simple effects such as & kezoo for
the Mansters' exit.  Mogl of the
peried s Lame from
commercial  recordings, i
understand thal Ihe lape was
recorded in slerec and required
different  eguipment  than  that
provided to be Tully appreciated;
Gespiie this, the play spoken live
waild have been the icing on the
cake,
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Al the end of kis show, Prof.
Getlharn  showed us  how  his
intricate  puppets  worked, by
ievers and fine threads from
underneath, not  above, His
generosity in this respect shows
b the fine artisi he is. 1 shall
remember fhis slrange
performance for many yvears and
as a final note would like Lo say
Thark~-vou to Axsl Axelrad, whose
idea it was o Lour Pupiila FPuppst

The practice of Miniature Theatrs

" performance is rarely seen in the
“busy film and television world of

the eightiss. Il was greal to share

the performance wilh 8 speilbaund
audience, without the remorseless

sereams of 6 monih-pld bables so
ofter present at puppet shows, and
as a puppeteer, io be reminded one
dogs nol need huge, cumbersorme
puppets  and  hefiy  scenery o
delight vour public,

Heather Monk

Oukiler & Chisalen

o' Nishimoto; -Bob Parsens,
Brianne Cuthbert in "Paper Plays" Part TI.

l.to r.,

Noticeboard

Changes of Address:

Richard + Margaret Bradshaw,
10 Balfour Road, Kensington, NSW
2035, Tel: 02 663 1021

Rob MatsonsSusan Lintern Coward,

o/n Gzhods, 24 Haughlon St Red
1l, Brisbane 4059 Jland.

alse c/o 27 McArthur Road, fast

varhoe, 3073 Yictoria.

Maeve Yella will be moving 1o
Melbourne in December when she
should be contacied ¢/o Handspan
unti] further nolice,

Change of Phone Number only:
Sydney Puppel Theatre
07 65949 7475

Puppet Books
Ray da Silva's latest
corprehensive catalogue of over
220 New and Secondhand Puppet |
Books 15 now avaligble - He is 4
happy Lo by o find books or
fmagazines as well, or to selt or
exchange on your pehalf. Contaci .
R gt The Limes, Morwich Hoad,

Marsham, Norwich HR10 985 UK.

£, 0

Films

Tyeo films of Baf‘ufﬁui%? interest to
Pugpeteers are currenily showing
areimd and abput:

nle the Labyrinth’ by Jim Henson
~love 1t or hate it at least # has
fore humour than Dark Crystal and
is even more siate of the arl’ |

The Maqic Tovshop' based on the
book by Angela Carter lof gothic -
imaginationeatures  a  slrange
puppeiser and his colleciion
recommended by Joe Gladwin

Photo by Terrapin Puppet Theatre.



Perth "0Z ?ﬁPPET“ Festzval Masterclasses.

"Applications are 1nv1ted for experienced professional
puppeteers, writers, directors and designers of puppet

theatre to participate in résidential masterclasses between
March 25 and April 1 1988.

Fee : £400.00 per person. All accommodation, meals and
c¢laszs costs are included.

Tutors:

PHILIPPE GEHNTY -~ Compagnie Philippe Genty, France.

ERIC BASS - Puppeteer, Director, Writer, USA.
JOSEPH KROFTA - Director, Drak Theatre,Czechoslovakia.

(this replaces Margareta Niculescu's masterclass)

There is also to be a masterclass in Puppetry in Film and
Television -~ Tutor to be confirmed.

Each tuter will conduct a 7-day class for a maximum of 15
artists, focussing on a single scenario as a basis for the
-development of a puppet theatre work-in-progress. The
emphasis is on exposing each student to the developmental
process of a leading puppet theatre director.

If you would like an appllcatlon form, please contact

Peter Wilson, Festival Dlr@ctor PO Box 999, FPremantle £160.

UNIME JAPAN FESTIVAL - W@RRSH@?SQ

"The Unima Committee for V@saﬁlanal Tvaznlng and the
erganlslng committee of th
in Japan are pffering £
masters, from 26 - 30
initiate to and acqguai

There will also bhe iwo wmxkshmps ground w&gtern mastexs~
- meeting with JIM EE&SQ% his characters
- workshop led by BLBREC 33 ;fQuﬁéer of the YGustav
und sein Ensemble" of stu%

vor further information, ap ly ﬁa* Committee for the
Organisation of the 15th UNIMA congress and-the UNTMA
JAPBN Pestival, - official in charge of courses and
workshops: 2-12-3 Voyogi, Shibuva Ku, Tokyo 151 Japan.

Gl
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INSTITUTE INTERNATIONAL DE LA MARIONETTE - Training Courses

Thls course 18 for Writers wishing Lo enter the realm of the
puppet, to theatre pr ctitioners (directors, actors, musicians)
and to those working ‘in: puppet companles presently searching
for answers to the p;gblems of going from a literary language
to a theatre one. The 'cdurse includes a theoretical approach
{(the history and semiotics of the classical puppet theatre
repertory) but it 1&' enéa& primarily as a practical work-

shop for creative wxltlng leading to performance.
With:HENRYK JURKOWSKI, JGS&PH KROFTA and GERARD LEPINOIS
Cost of partmc;patxon : 6,000 Ffrs.

[ : B CULPTURES, OB

"The orlglﬁs of ‘crlcotage are to be found in the Cricot 2
Theater experiments and the acting method invented and
practised by that theater. It constitutes an automomous
language, untranslatable into narrative wverbal language”.
"I have always been interested in the Object. I realized that
the object alone cannot be grasped and is inaccessible.
Reproduced to form a naturalist-type image, 1t becomes a more
or less naive fetish. The color which strives to touch it
immediately becomes entangled in an enthralling adventure of
light, material and fantoms. And the cobject continues to
exits, distant and foreign. Is there no way to *fashion' it
differently?"- Tadeusz Kantor.{Whose "Dead Class® some of you
may have seen at the Adelaide Festival)

Cost 8,000 Ffrs.

11 - Oct., 4 - AFRICAN PUPPET EUROPEAN PUPPET
“Invest&d w1th maglc powers, present in the secret of initiation
rites, the African puppet exercises a disguieting fascination
on the wastern world which is little familiar with this
phenomenon: hence our fascination is mingled with curiosity
and numerous questions. In turn, the African puppet provokes
an ever greater desire to discover the European puppet, in the
divergity of its languages and technigues.
It is our keenest wish to make these two worlds meet .. to
encourage ‘the sharing of theatrical experience .and to enrich
cur reciprodal cultural acquirements.
European Plippet - Practical work on the techniques of cre&ﬁian
and animation of characters. Acting,Voice, Movement,Staging,Space.
African . 5t - Demonstration of traditional puppetry performance.
» Bcting with __asks. Specific initiation to African theatre
practice, 1nvolv1ng movement, .music, wvoice, handling.
With: MARGARETA WICULESCU and a team of African and European
puppeteers, creators and researchers.
Cost: 6,000 Ffrs.

For further details of envollment and grants available, please
contact the Institute at 7, Place Winston Churchill, 08000,
Charleville ;Megieres, France.

- 25~




NIGEL TRIFFITT'S

THE FALL OF
L —

' DRAGONS, MADNESS

| SHAME AND TEARS

Nigel Triffitt's latest work, "The
Fall of Singapore” premiered at the
Spoleto Festival in Melbourne in
September Melbourne's theatre
critics named it the hit of the
Spoleto Festival, and hopefully, it
will soon be taken up for further
S8450NS.

Nigel Triffitt devised, designed and
directed the show with Philip
Lethiean as Production Manager and
Lighting Designer. There were
seven performers - Peter James
Wilson, Winston Appleyard,
Anderw Hansen, lan Curning, Baob
Burton, Darryl Pellezer and Katie
Bowman. Sets, puppets and props
were made in Handspan Theatre's
workshop.

The venue was the Melbourne Town
Hall. Too big for the stage,
"Singapore” was sel lengthways
against one wall of the auditorium.

The publicity flyer promised
“Dragons,  Madness,  Torture,
Shame and Tears” and - that's
exactly whal the show delivered.
After beginning with  images
evoking the jungle, the culture of
the island and the advent of the
British colonists, the show settled
into its main subject, the
experience of Australian prisoners
in Changi concentration camp
during World War 11.

Voice-overs punctuated the music
soundtrack - the voices of men and
women recounting their memories
of the Japanese invasion. There
was much in the staging that was a
continuation of techniques used in
“Momma's Little Horror Show” and
“Secrets”, but "Singapore” added a
ruch stronger human element. As
well as manipuiating puppets and
moving complicated constructions,
the performers aiso featured as
people and  the show's greatest
strength, for me, was its powerful
evacation of human suffering.
Where "Mommas” was spectacular,
but left me baffled, and "Secrets”
was spectacular but left me cold,
in Singapore, Triffitt has finally hit
me where it counts. In the heart.
And yes, it's spectacular too.

Maeve Vella
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PUPPETS IN EDUCATION

T first began using puppets 9 years ago in an infant classroom.
Ernie, my very first puppet had such an endearing personality that I
found myself tucking him into our suitcase when we left for three years
in Singapore. Some weeks later he found himself in a small dingy dark
room later called "The Reading Clinic" in the N.Z. Force School in
Sembawang. The room gradually changed with a good coat of paint, large
batik cushions, colourful curtains and large posters. Ernie had pride
of place near the tropical fish tank and his grin seemed to widen day
by day, as he made more friends. With relentless honesty army children
aged from 6 - 12 years told him all about themselves, their feelings
and their reading problems.

The children were given diagnostic reading tests, grouped and started
on special programmes designed to tackle their reading problems. I
needn't have worried about trying to make the programme exciting, Ernie
did all that and more. Ernie usually sat on my knee, listening to
stories, but gradually made interjections and predictions about what
might happen. He helped by asking questions about the picture or what
may happen. He even had a guess at some words but couldn't have done

so without the child's help. His next task was to read to the children
from either enlarged text or a blown up book. He had the basics but

was his memory shocking! He would have a guess at a word but forget to
use sense or initial consonants. He left himself wide open to encourag-
ement. Invariably there were gales of laughter at his feeble attempts.
The children piped in to help him in his predicaments and within a short
time they were using all the important skills of unlocking print without
feeling threatened.

It wasn't long before I added another and another puppet to my collectiory
their activities were many and varied. From one idea grew another and
‘I soon began to realise their potential was limitless. The children
would come into the clinic, take a puppet from the line up and start to
read. They competed for turnmns and when the magic moment came they never
made a mistake, the puppet did! The children immediately became support-
ive and encouraging, verbalising techniques, which became internalised
as they practised.

As the puppets submitted themselves, the inarticulate began to express
themselves. All children made phenomenal strides in their reading. The
puppets were personal friends, like pets they demanded nothing.

Now Kermit, Ernie and all their friends are used in an ordinary class-
room and play similar roles. Their style and movement always reflects
the thruth as their 'player' sees it. Their feelings are accepted,
acknowledged and enlarged upon. The player gains not only greater know-
ledge of his or herself and others, but academic success as well.

Leigh Cook,
Assistant Principal,
Pukerua Bay School,
New Zealand.
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“The Marionette Theatre of Australia

KeAKADU

A NEW PRODUCTION FOR 1988
from May 31 to June 24

: at
THE ROCKS THEATRE

106 George Street, The Rocks , Sydney.

The Marionette Theatre of Australia’s premiere season of KAKADU is assisted by
The Aboriginal Arts Board of The Australia Council, The Federal Government's arts funding and
advisory body.

Book now by telephoning The Marionette Theatre of Australia on

02) 27. 3274

during school hours





