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1987 PUPPET
FESTIVAL OFF

The Congress: steeting commiiiee
has been, unable to.secure funding
from..the State. arts- ministries. for
a Puppet-Festival next year, ending
hopes : for ‘ai-continuation "of the
four-yearly: cycle of ~festivals
begur'back in 1979, Below is a full
réport from the committee ..

At the Forum it was decided that sach
state should set Up a working’ grolp i
consider the posseblhty of having a
puppet féstival/congress in their state
in 1987, so that the'fouryearly cycle
should not be broken, and after it was
cenmder&é by’ ceriain Forum members
that 'Quiéensland was not the place
because of its "siyle of government”,
although their government was willing fo
it~ financially and w;th

Wsst@m Austraha ‘had dlfflcui‘ty as it

A at ih@ sams time’ as the Amaricas

Cup race, bul Peter’ Wilson 'of Spare
Parts’ Pu;}pa‘i Th@aﬁre contacted thie WA

CAns Gounéil? who would favourably

consider & gram and farwarded us athe

'necessary grant’’ ap;:aticahon forms.
From Seuth Australia, New South Wales

and Tasmania nothing has been heard,

_so we in Victoria decided to try and

organlse it especaatiy as’ Mr.Chris
Walsh ‘of the Victorian Ministry of the
Aris, who a‘ttended 'tha Forum, was
supportive,

A committes of puppelears met and it
was decided o approach Andrew Bleby,
who had been involved in the Adelaide
Eastival. and the Mext Wave

. Andrew Bleby

A proposal and burdget was worked out
and forwarded 1o all the stale ministers,
but it did not get onio thé agenda of the
con‘fsrenca Latey we heard from
fand
possioly . others) that ih@y mnmd@rad
the budget 100, high and. r@cﬁmmendsd
that it be amended.

sgotiptzibyan Adelaide writer,
c-Austrafian Bush Olymipics™.

PUPPETRY

INSTITUTE

Research into ways and means of
forming a puppeteers’ association
is- now complete. The research
committee has drafted a
gonstitution and recommendaiions

for.struciure, These are now to be

printed, ‘and  will be circulated
through =~ the state  reps 1o
puppeieers for discussion and
amandment at the end of October.

Sydney:
NEW DIRECTOR AT THE

MARIONETTE THEATRE
'Aciually he's the new Artistic Director, -

bl Michae! Crmghion prefers plain

- Diréitor; and go be it He was appointed

in' April, bringing 1o an end the long, dry
spell at the Marionette Theatre of

-Aistralia since Terry. O'Gonnell left the

ppsition vacant, a- year. ago. What
Michael Crei gh‘ion and the MTA will be
ég ing is described mora fully elsawhera
in this edition.

FUNDING CHANGES?:
It often does NOW thexe s
the Macleay Report on arts
funding and it makes a few
suggestions the pap@rs have -
cailed "rime bombs" about
who should really control
policy. Check it out with
vour federal member and
make your own suggestions.

vaﬁiur@ playing m@irnpohiaﬂ schaols
kindsrs, libraries and birthday parties.
Carys has recepily returned from 12
months in Texas: She biought. back a
Texan puppet scripi called "Why do
Cowboys' Singin Tekas?", which she
“ajid Beverly ara performing a%o;‘sgs idea

“The

T




England:
Books for Saie

'Ray da S[lva has a number of
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. ﬁemm p-d

When a commitiea runs a congress, the
majority opinion is followed, but there
were some who considered the budget
was too high as it was sipposed to be &
low-key ‘congress because of the
present economic conditions.. This:high
budgst may have been the reason that
the .congress . did. not get onto .the
agenda of the arts ministers.

The committee met In Aprtl ‘after one

daad;mes
and from..o
would. he granied becaus
8coNomic conditions and poss ible. cu
back In federal and state budgets.
Meanwhile we organised the mechamcs
of the Congress.

When we mei and lalke
_ pug}p@te@i’s and people inieresi'

ea:enomic w;th z‘ec;gugst@d
registration fees.and the comt
it ccu}d take. ihe_rssk The

available in Victoria, so the: comitias
would have had this extra burden

- Axel’ A¥elrad; Katy Bowman. and
Gmg T@mp!e

Eros

Spare Parts Puppet Theatre

Wiiter-director; Norlke Nishimoto;
Performers. Noriko Nishimoto,
Dav;d Coiims Winsion Appleyard

of WA Maz‘ch 1988

Eras p!ayed a- short, ene -Week
“ difing the Perth Féstival,
Serious aﬂy[i“materiai “with ‘puppets
fs always d risk, but this’ one’ paid
off. Perth discussed it for waeks
afterwards

Par‘i one was sst in-a Japanese
bedroom;a rice-paper screen;: a
low -table- Eamp and. some:, beddmg,
discrest Japanese-music. The. mood
was quiet. A young.man (Winston)
prepares o sleep, but.he cannot.
Amorous. thoughts . ocoupy, hig mind
and he begins to make love to- his
pillow, A beautiful, squashy, rad
satin .pillow. .And suddanly it
responds. Much giggling.and teasing
as. the. piilow beckons. with /iis
pointy...corners, ;cuddles him, rand
plays hide-and-seek behind the
screen. Then a red kimono
emerges bodaless but very “much
alive, “and’ sweeps about the siage
by ‘tums cequeﬁ;sh anid dommatmg

“the kimono  finally ~ hovers
pumpmg over the’ prone young man,
a fox head agpeafﬁ ‘from “its neck
and turns o Ieer ‘at the audlerace
Biackou‘i '

| asked Noriko laier what a fox
symbelises to the Japanesge. "Much
ih@ same a’s 'i‘oxy in E *glasﬁ” she

he easﬁum g 1§ih ssn’iur;; and éhg
mood bleak. The sel is: slmpiy a
hung wiiﬁ Eac;a ‘slrtains:

window ...

they are unable or unwilli ng to

express any passion. It could be
comic, but it isn't, it's sad. A
breeze disturbs the curtains and a
creature enters through the
window. A large, menacing, -sleek
black bird. It rapes the woman and
makes overtures to the man. The
couple are thrown into confusion,
at-once aitracted and repulsed by
ihe, black bird's lust. When it leaves
they comfori each other, but
nothing Is: resolved. They are still
as sad as befors.

Both segments could have had a
stronger ending. The first was
sudden, .the second inconclusive,
Bui the body .of sach segment was
powerful enough-to override these
dissalisfactions and Ilpave a
memorable after-image.

What dig if all mean? There were
as many interpretations as there
were audience members. | found it
ai bit morbid for my taste. So much
for the joy of sex.

But it was a joy to see throe
experienced puppsieers performing
at their very best, Every gesiure
had ‘the economy and clarity of
meaning that is . the: halimark of
good puppetry. Noriko's:style of
manipulation is careful and
deliberate. Her every movement is
thought out, and this show
definitely had her stamp on it My
only complaint is that occasionally
things slowed fo a pretentious
pace. The {lirtatious pillow was &
wonderful .piece of puppelry,
githough much o the displeasure of
the puppeteers the critics called it
a prop instsad of a puppet.

Se miuch Gf Augiralian puppetry is
based on ﬁzlassic iales, or on what
(Ceive our audiences want to

jat s fine, bui | believe

i also room for the personal
for ‘shows thal speak
of what ig nearest to the
‘s heart. Eros is one of
i is an independent and

gl a!_f%mrk | applaud Noriko's
cotfage i pi‘asera‘i ng har uﬁssas

onstage undiluted. We need moare
writers in puppetry willing to do
the sama.

Masve Valla

5,21




The Murray
Rame Puppet%

stood and moved th@ar arms ahout,
bui there .was very izttfe'mean:ng
in the;r gestures, and 'scarcefy any
attennon to..ihe: positions:. of -their
bodies, -which- seeme “more - an
impadirﬁ;;ent*f=tdfi'?h'e" fﬂer’s than

I fnrst mei Murray at g NSW
j 'quild mse’fmg in1978

_ 1: Anthony
5. Tina, Matthews,

h%a graai str ng’%_ ;‘:"i’hay were al%
decked outinfeathers

and:sequins; strang'« ;aefform
Wﬁh §0ﬁ9 ﬁﬂﬂ@d ‘gyelashes. “His pﬁﬂc[pai ;;]aygr

ba!ienna goosesayes wbrilliant
Murray has  devised his own.
strmgmg amﬂ ccﬂirais for seme e‘§

to s8e
I hope

* than s Murray Was getimg out’ af
them and :I'd’ like 1o 'seschim work
more:on-his showmanship.  The
complexity -and difficulty “of the
puppsi GDNFG[& bu:Et 10, &:technical

‘was nol
s, and

Dennls Murphy The plppets 'Hive soms ‘design
‘ F%_T.Q_b'§}’17§; They ___k_;ac:k - sufficiant




. The puppemera :

: theif

! The ?ight n Tead Half ts pu

flexibility In their head movement.
Their arms frequently = twist
backwards at the elbow. Badger's

~ eyes are set so high in his head he
- cannot Eook ai the other shorter
' characters wheﬂ he speaks 1o
; them '

‘seem quite

ahenatsd from. their puppsts and'
mampulamn oﬁeﬂ

. dialogue 1rack His movement is
_ often frantic.when. his. diglogue .is= -
1 quita jihe, opposite; -

p‘fécisiér‘ii“

The Narrator all but disappears in
front of the set, dressed as:she is

in a black frock. She appears to
have some difficulty maintaining a
connection with the audience. Her

speaking voice couid ‘be+ more-

mpaci i& often. Iost

Thare are some ﬂicﬁa moments
Mole trailing his-hand in-the water,
the Marrator.pushing the:boat off
the riverbank, the flsh that leaps
gracefully -from- the-waler In.a
spray . of - real . bubbles; ihe
outrageously long: s:iheueite caf
crashing- into ‘the- ieiegraph pole,
the fesling of space when ihe set.js
fully opened ; i

as the show continues-and there
will be: many more such moments.
it is a great shame, howsver, that
the show could not have bsep more
polished for its opaning season.

asve Valla

No doubt improvements wzil come;

Dear Mole,

You shouldi't have gone o the Wild
Woods by yourself. Ratty told you
not to go there. But | still enjoyed
your show. hfiy favourite part was
.- Hatty and Badger'hit the
The wea'sels daserved it.

na: Ziﬂghini
cred Heart Schacl Cahramatta




cast had worked i1 out

TJ: . {}K ﬁ {?& Q P . [? ﬁ ° ensgmble-style from a scenario

Peter had written, and somehow
no-one had got round to writing it

all out, _ We[i ensemble shows do

| had my ‘own prob%ems F’-’iay a
Tune-for Me Is the.kind of p!ay
1538 of:

| hadn‘i worii

L air and wouid have flown fo Pezr__h}_;
- under my own enthuaasm But they.
- bought me a plane ticket ;nstsad '

I arrived at mghi in itme for Lyn
: Roberison Spare  Parts’
a.cim;msiraior to drive me to ihe
: DoEphm Theatre where everyone
was just emerging from a
parformance of Eros. There was
. Peter Wilsan, Spars Parts'
darector Iookmg pretty proud.
Eros was ‘a success. Then a
_ stream of familiar faces _and faces.
- that. were to b il
puppetears Noriko Nishimoto, Davud
‘Collins and Wi asten Appi@yard
Azima the stage manager Geoff SR R Bl b
Gibbs from the WA Academy of Rehearsals begans Fhe.. puppeis
Performing Aris; and more  were all thers, no Waiﬁng fo ihem
puppatesrs : Jeanne Foley, Bruce 1o be finished bac
Paterson and Janet Ashelford. | Tune for Me . had 2
would be taking Japet's part in
Play & Tune for Me while she
‘went  to - Sydney./ i

show, 1 wasn't leading Bruce Was
leading, . ¢

 some' strugg es with
ne._and.Bruce, were

serhaps my. family far
“shortarse: gsﬁes ihey ‘gave me.

Blinky BIl

E'Reunzoﬂs

handshakes sh e

beers ... and I g enjo paris of the show.
fecling not at Jos o time our puppets spoke
distant sast. . in {.gobblady-gook, with

Things were busy;i OLL Ene ar Noriko Slspped i

the s‘iage There wers
errlfymg bits, which
dy {ook much delight in.

‘scene of the magic act

the workshop. Ther
Campbell-Jackson, han
engrossed in a mechanism of &
four-legged animal. Mo, not a




gone wrong, where the puppe!
sliced in half really does come
apart. Spine-iingling chords on the
keyboards as the pieges drift
across the stage and the hapless
"magician. ries to gel them. to
join Up agalré o

‘i Spare Parls produces. on, average
three new produc?ions per year, as
wsll as return ssasons of $hows in
re pertmre '
consi rabl y, depe
Ang and ihe., venue for
_ the sh_ is intended, In. ih
waek of my stay rehearsais bagaﬂ
4 for the. next new praducilon, The
.1 Pied Psper V

premises in Fremanﬂe
bulldmg xtseEf IS an “old; ba

heused ‘in @ temporarily”

building” next door) it was’
stited to the periéd and &
The Pled Piper The “show

. sweep - of ‘space” at

Damd Call:ms ;

of Hame§sn

thresimanipuldtor Piéd Piper to
Fahd puppei rats. A large wobtden
cart’ was sons‘irucmd and used:in
variolis’ ways ‘asa major set piece.

Thé ‘interior of the building was

dressed ic represent d medieval
village street, and the six
puppeteers .were- cast as a froupe
of, piayers amved in. town_ to
perform the story of, :_jt_,he Psed P:psr
The script was based
on Robert Browmngs poem of the
same name. Some paris of the
story ware fold through dance and
most dlalegua was in song. The
pugpetaer& also played musical
instruments.

The company is
negotiating with Fremantle Council,
who own the building, for
rencvations to turn their premises
into a permanent children's theatre
and resource base for puppetry.

The company is five years old this
year, |I was established in 1881 by
director Peier Wilson,
puppet-maker Bewriy Campbelt-
Jackson and writer Cath
Fobertson.

Spare Parls’ origins go back to
1879 when Peter Wilson, then
director, of the Tasmanian Puppet

" . Theatrs, came :to:Perth for iwo

currently |

mon‘ihs ‘as artist-in- residence at
the Wast Australian Institute  of
Techrzology Here he worked with
theatre siudents io stage The
?\éarih Wzné ané ithe Sun for
chiidfen and Pandora's Box for
adulis, The studenis were inspired,

They. turned up again when Peter,
Beverly-and. Gath came to W.ALT.
the. following -year to produce .
Faust. A surprising number of
them went on to pursue puppetry
professionally, and provide a pool
of local puppeteers on which Spare
Parts still draws today.

In_ addition the company impoits

pz}p;}st@ars ‘writers, designers and
diractors  from interstaie and
ovalseas,

Touring is an essential part of
siaymg afloat, and the stale of WA
5. as big as - what is it? Texas,
Britain, Ganada and a bit more - 50
most tours - are arduous  for
performers and crew and an
organizational feat for office staff.

| was spared the defighis of such
murmg however, as the Play @
Tuhe for hﬁ@ schedule kept us
close to Pgrih i hope sometime to
get back there, and see 2 bit more
of WA, always supposing there's a |
part for me 10 play.

7.




“whigh findam ¥ _
| because itis the Hands that bring'life’to
| the puppet, weithan experimented with

‘was-‘one iaaching another’ tiow to’do
somethmg The Empros mainly revolved
el e

;- dancer. peﬁormed @ stary abﬁui arian
. getting dressed o please his woman,

palr of p@cplaw did ihes ] !
from Rapunzal, using the Hibbon as hair,
Others used the ribbon as .a belly
dancer's scari and a ba%:)ys blanket, |
found problams tsing “ihe space,
Reaching over oo far revealed- rﬁy arm
and ook away the illusion. 4

‘The' dim
i'puppsi@ers

scfintwriters,
technicians

:iwa&mmr@sim: w© e:anvefi curwhale

plppetmakers; caméra
des;gne

{o

‘Puppetry at
n Fiim &

share

Backin.clas
.r@verse ET

“16F the fingsfs 1o operats’the mouth. |
‘made & Cheshire Cat; e
resermbled-what it was supposed fo.

which: sortof

playing both characiers Then the o




Five “days "Béfore  Wellingion's
ntarnational Festival® 617 the? Arts
“gpened, the curlaln went'up  ofi the
“first‘New- Zealand Puppét Festival,

held in-a small’ community ‘théaire
'on the Polyneszarz éid?e"’ of

Weilington. siEet

‘Puppeis’ chattered ©during’® i’na
‘opening spesch by the’ Minister
‘the Arts, and’ appiaud@d duﬁ’
spesch of “the “Altathe "o
Consdlalg ol Graagte’ (whc Btught
over < Gréek shadow” pup;ﬁeie@r
"i{cstas zougangﬁ& fmrﬂ Sydn@y}

Rose W’@Gda Weicsmed ihe' puppets,
“and Grasshépper walcomed” the
puppeteers and ‘Eheir dogs {8y

February 28 to March 5'= 986 was

45 ‘pu;ﬁpeteera from be
12 puppet’ erthusiasts™ 4
Australian puppeleers carig, 1o
meet eaeh aihar ie shar@’? their

was éczﬂg

The ideéa of a nat;er‘aat
‘conceived- 20 mofiths ¥b
Gragshopper, a Weliiﬁgmn
puppeiger. Afier - joining
‘With "Rese Weddey a»

shiadow puppsteer, ths)
“gecurs $10,000° 10

iih A vsry deé’:;':i
adjsning “halls,
'éi‘essmg ‘tooris,

ist'New Zealand
Puppet Festival

The first* 4 days ¢f the Festival
saw shows at 10am, 1pri; 3:30pm
and starting 7.30pm in the evening.
The filf; seminar and”"talk" slots
allowead 1-hour take-down and
1-hodr- set-up betwsen shows. The
desp stage enabled shoivs o be Set
upt-both'in front and Behind the
House' cuftain, so twd 30 min
sHows Teould pﬁay in “a “one-hour
slot.

'Every show brought to the Festival

was' parformed ‘It was a- state of
the “art™ ‘for puppetry i New
Zedland. Everyone was amazed by
the diversity of the puppsty.

‘Puppeleers, operallng in isolation

from - each ofher,
very “individual styles,” The™ full
gamut of glove, rod, shadow and
striig * Plppeiry was thevs,
including large Image {stilt
puppetry) puppst dpserd, Kosias
Zotganelis" ALEXANDER THE GREAT
AND THE DRE%DFE}L DRAGG!\E (ihs

had developed

transferied puppstry now,

first time iraditional Greek shadow
puppetry has ever been performed
in' New -Zealand) and Annis
Haitmann's PUNCH & JUDY.,

The fifth day was spent on
workshops, and a talking session on
"wWhere now?". Al this it was
decided to form a national body -
Puppetsers In Mew Zealand -
and a NZ office of UNIMA, giving us
PINZ-UNIMA. Axel Axelrad,
tremsurer of UNIMA Australia, was
frvatuable in advi sing us in this -
area.

A group of puppeieers from
Christchiutch underidok o organise
ihe next _Feétivai.

The aim -of the first puppet festival
was~ fo bring puppetears:together.
The " next festival' will emphasise

‘gaining skills through warkshops,
“drid 4 higher performance profile 10
dducate the public.

Bidgel turnover was $12,000,
fulltime puppetesrs’ were given

“pack-home™ expenses of $160 for

the 5 days, and all puppetsers

vaceived free’ travel ‘and bliletied

accomodation.  Participants
Atimbered 70, plus an extra 40-50
in and oul for the shows.

Mavbe ore Indication of the success
6 {he Festlval Is that the New
Zealand CArts Councll' have
from
ihelf dance sectibn 1o their theatre

saction.

Grasshopper




conneciions firther afield, f{or
example through Micronesia and
Melanesia-fowards Southeast As;a
. '1mposslbie to vertfy The Maorl
o  karetao * puppet pri

N._Z. ?"@@@eii‘y

' dragons appelar' in
very yaar PopuE

ofchestfa plays regulaﬂy in
We]!lngton and a set of Javanese
W puppeis awalts <iis

-_T‘ 2 «Gaedwin Maréaneﬁes wsra
not .only .the first: pmfessmnai
puppet theatre  in New. Zealand,
they -ware -the. first, prof' ssional
theatre . group .of any sort,: Fcunded
by Arnold Goodwin . in 193? the
.Compan _jieczk on, ‘lhe amb;tlous task
of doing Shakeﬁpeares T§=~§E
TEMPEST The company of 5 -

. vived. .

Tha f

- sarved
in-the-round. from. wood .and -have
¢ arms that attach by cord through
b the shouEders These twa cords dre

pugpets wéfe “

can meanwhtle shak@ ‘iha pupge?
causing the arms to quiver in
imitation of the haka movemenis.
This characteristic, technique fed to
Europeans calling .the karetao by

. Judy trédsi;ea - fo'Ek ‘ie{:hmqu@ that
could be easily transporied-around
the ‘world from a mother cu!iw@

the. name of, jumping [acks". The ln the 195% Sunﬁhilé@ mad@ a
:-pupgmts had _probably, -by. this ccmpleie tour - of E\!@W_Zeaiand
post- missionary stage, .become  schools-over & period ofabout five

years. Using glove puppets, she
presented simple plays and songs,
Her charming personality, as well
50 repartad that during wars  as her puppeiry, was long

o 5 ;somewhai debased . 1o; piayihlng
1 siatus. el Ee

1

remambered.

2y ,kar@iaa ilgus‘a was ] Hx;isé abﬁve a
siockads..- alear msﬁiaataen;%hat
itz powar. as, -effigy. was, notlimited
o a nursery role.
Unfortunately the art of wcrkmg
1 these pcwarfui and.. mystanous

' puppets has been lost, iheugh both
male and female karetao survive in
musaums. Careful research could
| discover..m hough. ...

yeafs gnd wgre ab[é tc survws
professionally.  Greer Twiss,
who soon moved on to sculpiure,
speni somes vears as a puppsiesr,

~costunies, cusioms

_son;uncimn ;
.shows

smni@xt g
- which. grew . out of Whata Rabbni

Lonstructing. . some.. axceptional . at rock. conceris).

Jim and Edna Burien worked
full-time in educational puppetry
us;ng ‘rod puppets to present
-music and

made Iand mam;ﬁula‘iéd mar;oaeﬁes
h ‘4984 for a TV sgries from |

Aélan Pacn‘ac P\Qppet Festlvai hald
in -'fokyo in 1979, : S

through the madlum of puppetry

.Her..shows were Iarge scale,.. with

characters: in:
T@Eevision,-ﬁflé_uaek” ar‘:d "BE;"‘]?.BO :

In the 1970s, the. White Rabbit
Fuppet  Thaaire earmed a
precarious living in.schools and by
touring, ‘using mask and all forms :
of .puppsiry,. sometimes .in °
ith adull..cabaret

:Twa graups 36?%%5?8(‘1:..:Sl.giﬂié%;ifiﬁ o

Firstly,

$ty£@s in. the saventles..
Thestre Af:ﬁsﬂ si;mulated
theaire . -here,. . btendmg

Eurepearz style mask mime and
puppetry . with a. New . Zealaﬁd
Reé WMols '

developsd a high ensrgy. style of -
political cabaret and musical
theatre, often using. large scale |
puppet eifects (10-metre puppets .
as well.as mora




AECHANTEME

Jonathan Acorn worked in glove
puppetry and with large rod
puppets, Since the late seventies

there :has heen an Iincreased
‘interest' an the part of many
individuals in puppet-related

theatre.

In the eighties exciting work is in
the sconiext 'of street theatre with
- pel;tlcal base. @ebra Bustin's
ENUGLEAR HORROR SHOW Q‘f 1983,

‘prepared. for. the visit.of‘a naval.
‘veséal from-the US fleat:zbrought

?tog'éther ‘conventions of popular
‘streat parade and ‘political  theatre
“with.a strong emphas;& on outdoor
puppet techniques.

ZTh@ _visit during 1982 of ~two
i : of Welfare Sia%e
(Bri‘iam;) .
- local 't

“are” contributing to the medium in
-schools, at festivals and in
theatr@s Hard financial times for
established community theatres s
‘resiting In increased interest in
 puppetry and the” related arts.

In Februar\; 1986 there was heid in
W&llington the first»
EZeaiamd Poppei “Fastival: A
of New Zeaiand

! The re  were
perfermances falks, films and
workshops, and ‘a great fund of
_enthusiasm was created

This most succaasfui Fesieval Was
- brought about by the hard:work and

deciation  of two Wellmgmn :
-puppeteers, Fosse Wedde. and
Grasswh_o pper. : S A

Having met at last, thg puppstesrs

other. To have & naticnal
: E,ENEMA appearedito be the

of ‘the nai:enat ceﬂira :
| New Zealand :

hose Wedde and Edna Burion

The serve molors used in.model cars
and planes arg’ blr:zcks a bit smaller than
a matchtiox, with & shcrt ghaft sticking
out of one side. Various afms, wheels
and other fittings go on the shait fo
iransfer the motor's maovéments o &
plana's rudder or wings, or to a puppet's
fimbs or yss oF whatever. The rotation
of thie shalt is set by the position of:a
joysiick on a transmijtter contro) box,
"Servo” is the technical term for the
slectronics which cause the motor's
shaft to accurately fel!_sf:;w the movement
of the joystick. Hobby sheps sell kits of
4- ch‘annei radio control with motors for
about 5300,

The dog in the ads for Grosby shoes is
a hybrid puppst using rods as wel! as
electronies. Two -puppeteers hiddan
below the rostrum operate the hands,
feet and body, while the head, neck and

“shoulders are operated by two others:
on radio controls. The mouth runs from

pulses laid on the"same tape as the
voice soundirack to avoid any lack of
sync betwsen ih@m inside the dog
there are 16 sarvos.

The storyboard &nd economic
requirements of designing a puppet who
selle shoes on TV hag led i .a range of
interesting elecironic daveicpmenﬁs A
factor we have not included, however,
is any possibility of his being- conirolied
exclusively by alactfcmcs The motors

_and the transmiiter are used only as

aﬁoih@r type of siting or trigger.
Anything the puppet does is totally in
the hands of the puppeisers.

Entity Productions Is a newly formed
puppet-film company with strong ties
with the MTA and’ f:radﬁionai pappstry

'We have been devslapmg an unusual

angle on the use of computers and
oihet hi-tek toys. Insiead of dragging
puppets | Eﬁzﬁ the. supef-r@aE uriiverse of
"Gremlins” and "Dark Crysial” and such
{and [aasfmg pu;:}p@wers behind), we're
taking elacironics back a few centuries
to join Imwith the bits of wire and string
and caﬁg_ad_ wond ling around the
workshep. = -

The computer is only an editing and
memory unit, Like with the Grosby dog
the puppeteer uses a joystick panal.
Thé movements are memorized then
piay@d back while recording the
movemenis of other limbs or features. It
pparates like a multitrack tape recorder
in allowing in-sync record and playback
as well as drop-ins and sound track
sync. The puppet's routines, fully or
partly composed, are stored on disk for
latar playback. At any tima any function
can be fun manually or from memory.
The puppet itself is a puppet, just like .
any of puppet. " ' :

Gary” Luke

A SR@@ ?@.pp@i
%’%ﬁ%\i%ﬁzﬁ?

with flepping wings
and tiliing body

degigned by
Righard Hart

This puppel works surprisingly
well and is operated with one hand.
The forefinger rests on the lever
to fluter the wings and the thumb
fits into the loop to it the body.
With practice both movemenis can
be done ipgether, giving a much
morg inferesling movemsant than
when they'fa done separately.

Some of the parts might look -
rather involved to make, but they
s anrEondk, E‘};_&’Ea
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“does.”

product, bs it Porsches
take-away pasta.

The broad decision was to produce
puppetry for the whole family. Then,
mofe  specHically, the classics -
something psople could immeadiately
identify with-and recagrige: We can
helg kids become aware :thg cuitural
. traditions to:whit Y are helir, Of
- course there Is°an ec .
m hete, as W@EE as an riist;c one - you

have facussed !argely' n variations of
80« cai[ed Bunraku siyie whaere
g visible aieag with the

puppets. My
wag' that |
‘ puppeteersi‘

nle argument -

rather than revealmg the technsques

f dcn’t wani to concentrate on ‘any one

t@chmcai style, L:2. shows that Use only
rod pappets or, whatever | want each

the way things are moved around bul
the creation of appaaimg characiers,
So as far as house-styls is concerned,
wa'll use whatever s approprials to gat
the story across and bring life:to: ihe
chardcters. :

Thai’s ‘ths base:line of the y’%ei'
concentrating on_illusion and mystery  sse

production jo mcorpara'ie a muﬁii’ude of -

2 pu;ﬁp@t' 6ré 1o

The é%ux'of it all, ihéﬁéh, has to ba not phy

ammodiy, s psssrbEe for'us to sell
production 1o other venuss very
!y’_ and very predictably. What they

Eé:es There's “no
; th_atthey w:EE have

'"@ca[;se wi‘;;le
The shows are incredibly |
y demanding and it ‘would be
fike asking the Sydnay Swans io sing
Rigoletio-in- the-middls of-a game -
they're two quite different activities. In
fact just like any seli-respecting

. football club we've employed a massesur
“to work with our ‘;aam ‘toth to’give them

massagas- amd-fo gwe ihem workshops :

cama:off a varlety af'scurces
' ‘at dﬁfareﬂi

e.g. Gappatio; a pupge’ta@ will play him
and.use their.own voice, ar Stromboli:
also ‘an gcting Tale. These will interact
with recorded dialogue from the other
characters, whé'll ba puppels.




WIND IN THE WILLOWS has a narrator
at the side of the stage, but that isat
very satisfying - it doesn't integrate
well. In PINNOCHIO the three live
characters will take up the story at
different points and tall it from their
point of view, and maybe the-Blue Fairy
-"a puppet - will do the' same.. In
KAKADU later next year we'll probahly
have a 'éio'ryi’éii'ér ih the "t'radit"icnal

she' H speak i f

because ‘g5 1
'gomg Ii’i and i

we're soiely a puppet iheatre th
‘need for that. ;

Sc now:there's a .pit ‘?ro’%fé “which -

to work rod. puppeis 7 1.

Yes. Also, we're exploring” a péayi}aard

on a winch that moves quickly through
 different heights. Eventually we’ll have
‘& system, where that can. happen.in
. different parts of the. stage a theatre -

as one section is’ act:ng as a.rod:boath,
. so another section is dropping away to
~become a black thea‘ti‘e area.

What are ~the g}ians ‘fas‘ the
fuiure ?

The main thrust of the theatre’s
activities ara now setin train. We-know
what productions we'll be dcmg gver the
next three years and barring: major
ca‘fastrophes we'll stick to thal. Mext
priarity is to develop a seond company
o iak@ preduct;ens on tc}m’

Wil the eampaﬁy sii gour
scheols 7 _
No, wa've moved right out of,

- fle!d _All our. prcductla

same puppe‘zeer‘s W
Sydney. Nedt year we will Have two
companies - the Homa Gampany and &
cempany that picks up™ avery
production as scon.as it finishes here
and takes & out, on-theroadi fouring
caplial: cities .and: reglonal. cenires.
Wa're trying 1o come up with.2
that company § msght eventually b@
‘i

_MTA Road Show

when we gl a
sponser for it of course it will be Brand X
Roadshow, and hopefully everything
-transport, accomodation, etc. - will be
tied inio the one package.

This year we're touring Sydney,
Canberra and Melbourne. Next year add
Adelaide and Brisbane. By '88 | hope
the company will return io being a truly

_Australian company and have a regular
: annuai season ;n.every capltal city plus

ifances in regional
a;’ly in HSW. 1t gets
'peeple will know

that at'a certain time of ach year they'l

be able ‘hj:: sgg’ the MTA's new
production in their-city, These will all be.
shows: that . hava premiered at this

_Q§§n@y on Péaféé&? iIn a senss,
yes.

‘fﬁéhai other .
apart from- p:_

plaps are there

'u:zticns ?

Firstly, a muswr& c? pupgzatry but |
don't want to call it a museum, itl
‘probably and up being called something
like "The Magical World of Puppetry™.

More Disney Inifllience miaybe, but 1 do
think in' many ways-Disney is the model
for a lot 'of what we're trying to.do here.
What | don't want is a collection of
puppets in perspex boxes, The model is
a combination of, the sort of ‘ihmgs that
happen at chiidfan s museums in the us
with elements of Luna Park, backed up
with a hefty archival research resource
facility 'so that even though it all lcoks a
bit loopy- and’ whiz-bang there’s quite a
serious jocus bahind ftall. The ulimate

modal for that sort of environment is

Dizney’'s . Epcot, It's goi a strong
sducational emphasis, e.g the Energy

.Pavulson has. 4 ride with animatronic

creatures, but they are themed along a
hisiotical continuum - what it was like in

“the “Paleolithic . ara and so on. It

mtmduc@ }{sdsi énergy uses. So here
we'll have a joUmey through the history
of puppe‘try “We might go for'a regionad
appraach -"e.g puppetry of Indiz, elc,
And hopefully they'll be combined with
audiorvisual imagery o give @ sense of
the culture thai the puppsta grew out
of. Wss it be c;ea’nﬁg environmants that
go.with, the characters, e.q, the, MAG!C
PUDDIE\JG ‘would be sét in an

Alssie enviroriment with sights am:%"

simiel is ci i:he bush

This. Qismayla d_ agpmaeh jo also ..

productions., . sometimes moving away
from “theatre length” preductions to
twenty minute "quick-hit* shows, things
that tourists in the Hocks can visit as
pari of a trip to the area.  This company
gltimately has mare in common with
Disneyland than with the Sydney
Theatre Company.

We've also staried developing a
programme of workshops for children,
for other puppetsers .and for other
adults who might find it useful.
Eventually we hope that these
programmes will lead to small public
performances &t this theatre for the
participants and their families.

i%esearch and da\f@!c}pment of puppetry
techniques is a priority, and one slep in
ihis direction will be "What if.." days.
These are workshop sessions to
explore new techniques, The first one,
in September, will look at integrating
black theaire technique with three-D
image pmjecticns We're aiso

_____ robotics  and
amma,trc:n_czs --i.e. elecironic, radio and
compdar controls.

And what about the
pugﬁp@w@rs 7 ‘

I've: deliberately chosen people whose
malor cafeer is puppetry. | didat want
peopie for whom it's ]USt a sadelme

Pm eager 1ha‘t all those puppeteers
davelop one-man shows if they want io -
we'll sipport ther if they want to do
that, doe Gladwin iz developing & show
with our Support and’ guidance where
isoessary, based afound his Punch
i Judy shdw, which can be p@ﬁcrmed
" the theatre hare. -




Also our shows are béing developed
keeping in 'mind - afeas’ of special
axpertise’ ‘iha‘t the puppeieers nght
have; so-they ‘can continie {o’
their particular skiils! F
PINNOCHIO-will use''m:
Maria Slabacu will ha
into the string se&tiodg 6"
praciuct:on because

extraordsnary stai’e of things. We
shouldn't ever forgst | tha‘i walre, raand@nt
in one of the. most valyable.pieces of
real estate in the country, and that's the
reason “behind making ‘ihts an
ultimately, monumentally mamsir%m
general Bublic company.

4 ress me. | would not be willing
‘government funding for
as e:m]y a iimited

valid reason for funding. | feel it should
be for things™ which have a
demonstrated wide appeal The only
justification for this c:om;:-any accep‘ting
funding is io keep ourticket ptices at a

level acceptable to the Ia;g@_numbars of

supported by the taxpayer. We want o
reach a large market at a reasonable
ticket price. It would probably be
possible for us 1o run this company
without- government . subsidy. but our
ticket prices would then be so high that
owrsaudigncas would ‘only -comi from
wealthy: familtes : e @

July 28 Séptﬁﬁ};}@x 11

KAKE&I‘.)Q - Dreami:;me tales from the K&kadu mgmn
Desicm bg Banduk Mariki frcin Ymkala




A @aiz’mi‘y Show
in S '.’dmy in 1804

qo a mstorian mentioned
ere’may have been a
petger paﬁormmg in
"‘ESOB Well, the good

shadow puppa‘t show,

ney. Gazelis of Sunday, Jtme
+ 10, 1804 announced "the safe arrival In
. the Colony of a Galanta Show, whichwe
. suppose 1o be the first ever: yei
: imported ’

. late Vic‘i’orian times, cfﬁen g
i Punch and Juéy booths, we

csrziu;y ihe ierm saams 1o he
usedfor: sh;}ws us ng: image:

. by "magic Iantems '{he magl
© dates backto 1846 and in the
" early 19th, ceniune's

equipment
© barrel organ aswellas
rtsaif i .

Despite a reference to what seems o
have., baen a shadow show, In. Ben

year in Engh_
is 1775, when

staried to display his "Ombras
Chinoises® in London. This term, or its
English equivaient, "Chinese Shades

was used for shadow shows for many
years, although it is unlikely.: that the
Chinese Shades bacame a

befcre the eariy 19th, centvry Hénry

Eng[anct in the f;rst haif of the 18th
ceniliry. ‘As W.H.Whanslaw notes in
Shadaow Play we cannot be sure
whether these were images projected
by, ‘magic. Iamems of irus shadow
shows

H@nry Mayhaw gives us a clue as to
what may have happened o shift the
meamng of. the term gaiantyj‘_j In the

"gaianiee show of a maglc tantern”,
while 1r_1 another interview the proprietor.

'_ inese Sha es" says of his

on a screen were called “Ghmesa
galanty shows. Then, as ‘the’ itinerant
magic Iantern shows started 1o
dlsappaar in “Victotar y

it has iae@n guggesied that "galanty”
(whlc%x has a var;eiy of spgiimgs) comes

Qh\;g Gsak‘s h@é, 3

French galanty showman,

18th cantury {from Shadow Play)

from. the lalian "galznte” meaning
"elegant” or “fine”. Altick, noting that
the, term dates from ai least 1788,
suggasts it msght come from the Oid
t - Mo make a show". But

slmpEg fmm th@ streei«cry of "Magic
Lantern Shcwi“ which could aasily beg

h ‘and his w;fe in'a galanty show,
8", shmwing an image bamg

prattg;_conﬁd&m that' the "GaEania
Show" in Sydney in 1804 was also a
magic lantern, As Mr. Puﬁch would say:
“What a pity, what a pity, what a pity!”

"‘i’h& smail theaﬁre was ig f:?e:;? by only one haﬂgmg Iamp in this
semi- abscurity ‘ihe curtain..rose and dispiaye:ad a cave. with skelaions and
other derific ﬂgurs& in: relief upon the: walls, The. flickering. fight Wwas,
then. drawn up..beneath ashroud and the, spectators, Jefi in -lotal
darkness, found ihemssiveg in the midst of ihund%r and §tgh‘if’z ng. A thin
‘traﬂs;}afeni ‘screan: had, .onknown to them, been let.down and: upon it

' subsequent a;pgarances war& representad
ons' and kncvm mdividuat ‘eyes ‘and




effect ‘that the - un’nmely “deatyy " of
Hhonda, a.girl of my. ;age whc helped at

“missing. There
was very. little new puppetry bemg
creaﬁad

The Puppet Seasens att Clovely
morg

amaieurish, or whether tha' : ew sporadic maore

were §ust less. ‘iai_
dise

becam@

'fi
=%
]
e
"'t!
@
g
0w o
!
izt
@
’-6"

céli i;n'f m 'éée“ﬁét Gﬁmy‘ trips'to the ‘Bliie
MMouniains. We would have caﬁ@e in her

i |magmed She 0

i ms cft a_shows !

early twantisgs °

“vigior 1o Clovelly; diopping in’ foria
social chatiwhen | knew she would not
be too:busy wi. mora like: a social cafbio
& Mrelative” than a puppeteeting:visit Of
course | would show her the new
puppets. as they wars made, and she

‘gosd “solid mn&sdsreé crsém?sm Whila
ghie may have rubbed:a few poople Uup
the wrong wayswith-her outspoken -
schoolrma'am appreach;: those . with
m:;spi va mmdﬁ:wamlﬁg 1o lgarn, feund




importance io say. Who won that round,
i'm not quite sure, but nowadays all our
puppets have mouths.

At first | think she was a little surpfised
when at sixteen | began doing puppstry
professionally .In_department storgs,
" Was | deserting her and. Clovelly? She
never could reconcsie puppetry

PP
her and;x ieﬁ for safeke

Spr;ngwea«d

My last memory of Mrs. Murray (inall
the thirly yéars Lhad known:hersFnever
cailed..her . "Edith?:. but ;. always
"Mrs. Murray as | had done wher Lfirst
met her at the.age of five),was:when
her.daughter-in-law.brought.herdo.see.a
show::and.ghe: ‘had .gre; bie
remembsrmg who I

When E saw-
rsmmiscences East g@ar

& i@!@ghone gall
"Back soon, E.C:M:.

John Lewis .
B.Se.(Arch.) B.Arch.(Hong) - s

Wrs. Murray has,

CHANTICLEER
SHADOW PUPPETS

think of it, & huge shadow show cn a
drive-in screen,

very; “well-known.in Perth” says Michael,

"‘We wan__’i {0 show pecpie how s!mple

1_-wan‘£ em o ihmkilcan do that." When

Elaine is a schidol teacher with an
interest in music and singing. Michasl is
a freelance graphic artist, whose

_association: zin: .recent years -with

C.ATS. andSp’ara Paris-hasled him o
an interest in theatrs, and particularly

shadow puppe‘iry

| G. A "I” S pmjecis emastonaily iﬁvelvad

integrating puppets Into .drama
petiormances. Spara Parts were

Jinterested. in Michasel's: graphic style,
sand: angaged him, to design puppets.for
TFhe:Magic Shaéoa’g

%aow ihres years
i Herel he leaintiihe mechanics. of

si‘;adﬁwr—- puppsi ‘design,» and; he
-e¥prasses gtatiiude - to Spare Par?s
Ldifestor Peter Wilsen for his dnstrugtion
+in that-area; and for, cﬁntmumg adwce
; and su;:)psri m thts rzew ventufe

: Why "Chantlcleer“’? No partlcu]ar
\.reason, it's a nice.name. It also.leaves
~plenty.: of scope for dtfferent kands of
materlal O O R PERS

At th;s stage they have #s Isi af |deas
. 8hadows. combinad with. dance. A

science! show..for rschools .about the
behaviour. of light.. Abstract. shows.
Shows without nasrative. Bawdy shows

~for-adults. Avpraject:bringing: kids and
calderly pdupleiiogather. lo make. a
. :shadow higtory. of .thair. 3uburb A
“shadow: histary of Qlﬁwn;ng, bopefully

with local:clown. Alan. Brown, out front.

Gmgerbread men .o maybe damper
. kangaroos: for the. audience io: eat at

blrthday paﬁy shows And. maybe just

| met_them in May they had just

! he :_?érth Gor;cert ‘Hall foyer, "We
__edad-g'dead[me “gxplained Michael.

’E’?}ay ware planning a show with two

stories, one about robots, the other
about a dinosaur dance competition,
and a demonstration of shadow
techniques afterwards, They planned to
use a fot of colaur, with transparent
geis and ihrough line and angles of
viewtd create a comic s‘trlp ieal in the

cemp{;smon

Aﬁer that !aunc?zmg performancs thay'll
play ‘birthday parties. Some people
might think birthdays are pratty ‘small
Baer, but Michasl'and Elaine'don ses it
ihat way. They expect it will test their
mettle-as performers. and be a good
proving ground for. thelr material.
They've both worked a lot with kids -
Elaine in school and Michael in arts
workshops - and they feel they know
their audience.

They hope someday to get project
funding for shows, but they know they
have to prove themselves first. They
talk 'of collaborations with other artists
and other artforms, arist-in-residency
projecis and occasional theatre
parformancas,

They contemplate the future with a level
gaze, "We don't sxpact to make a fiving
oui of parformance, Perth couldn't
support another fulltime puppetl
theaire, and anyway we dont want the
pressure. We have other lines of work,
and we want to stari & family as wall.”

Masve VYelia
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any” biher love. §r§ youk: !ii‘s‘?
ailing, fora whﬂg‘ ‘We:bought-a

crossing the

" BIo
cammumcai ng with people: {8 ts'ysng
Rt ﬁﬂgﬁ a n@w dcar smo fﬂmsi

?W Qa ymﬁ think puppaﬁ;y

: sheuid hs subsid;sed? Wha ‘are

G v isialwaysidangerous
’ assisiad G}n the oth' iE%andr

e@nscdersng the. irem@ndoﬂs ameunt o?
time it takes and tha ccmpsi éicn from

ihcugh' wa"have %ubs:é &g fmm tha
gavemment we: always try for tours 1o
be. self-supporiing.. Except for
instance, i we go o Ghma and the
thnesa say they cant pay us, ihen it
<ihe i 3wl

i weadlled dor-geveral |
¥ sﬁerent ‘soas araund the ;
world: ‘Buttenérday ‘Mary nd 1 were
A‘ilaniic and we'd bean “15 :

. prefer not 1o use subsidy for touring,
but for creation time - rehearsal and so

that 8. would do one produciﬁ@n every
wo. ysa_rs

public's attitud o’ puppetry?
LTorgariorm ‘puppstry forchildren

esofifand 16 is'an-act .

sacr;f:ce because in

y
chi!dren and for adulis, Some aduﬁs
Hotepls puppatry véry sasily because
they have forimed i certain balance
bhetWaean ?heu’ consciousandthelr
subwnss oz,zs or tﬁ@ ¥ mst m:% and ﬁ’ieii"

iaﬁ al r@%ﬁew withe "l |

p ry " whichmeansthey
wera prejudrcaé be‘?ere they evenioane
1o the show.

Nowadays puppelry has an impofiant
placg nm‘i t:nly on tha stage but on TV,
) h_gir‘ﬂags W@ used -

ins. NoW ngtonly the
wrﬁsng butthei mage can remajn, Thisis
revniuhemsmg ‘Ehmgs ih@ ;mage is °




Maeave Valla

"We're all in'a pokar.game};and we all know we're going to lose the last hand. But we want to fesl good
when we:play. ihat. last -hand, don't we? That's what it's all about.” The words of Moncna Rossol,
-pmsident wof the Center for Occupational Hazavds In New York, Monona toured Australia in July
and August, lecturing :on, the- hazards of artist's materials for the Crafts Council. The tour was
organized at the- suggeataon of the Hazardous Materials Committes of the Artworkers Union in Sydney. |
attended a seminar Monona gave at the Design School, Sydney Cellega of ‘the Arls, in July. 1 leamt a lot.

The fact of the matter is ihat too many art workers are using chemicals they know nothing aboui. And
there is no-one looking out. for their safety. In most other indusiries it has been possible to conduct
scientific studies of ma‘lsriais and, their effects on.workers. In the arts the usual methods for measuring
exposure io hazardous: mat rials: ars difficult to apply. Few artists work with the same maierials all the
thme, Most use &, varaeiy, nd.change frequently during.their. careers. Studio and workshop locations
change Chemical .safety. tandards in.industry are generally based on the 8-hour working day. Industrial
exposure  lmits. atio acovery. fime Defore .ihe .nexi shift, But how many arlisis work reguiar
hours? How many.work.at home? And what about those: 48-hour binges 1o get the show: raady for the

“opening?

Union pressure and the logic of efficient productivity have caused most industries to operate under
safety codes_ Wi‘lh regulations enforceable by law, But in the arts there is, no united front to pressure
] éreness is growing, Some orgamza’nons fike the Crafts Councils, the
ity Healih centres and ih@ Artworkers Union, ara eoliaatmg information on

They shouldn't really have to. The producis we use should be clearly labelled as o their chemical
mgredzents ihen’ hazards and_ ihsa gxact precautions. requlreé for ihesz‘ safe use. And some praducts

hocks al seh‘ '
mean. Seme _
look them up, ¥
.'(Ma‘hdnig asked
_pari icles, This I8
never ic learn &

Z




ART HAZARDS ...

- A little knowledge is something to
build on. The more terms and
concepts you kncw in a particular

“field the betler aquipped you are to
“ask questions and get answers.
This wés the main value of Monona
Rossol's seminar for me,

Aside, that s, f{rom the
entsrtainment . valus of her New
York: chuizpah ‘&g “Five: minutes
exposure: o' this stuff-and: you're
~ pickin'uit odt o your-ieath™ and
~*Their products. ‘@re . really: s’aie
Ycu can eat some of ﬁmt stuﬁ o

Heres a su:’nmar‘yF ef my notes

ASLETE and »QHR@NE& iiazarés Et’s usafu! to know the dlff&fst’%ﬂ@ AN "ACUTE reactson is
immediate; Lead icholig; “or 'dizziness after 'inhaling solvenis - ihese are dciie reactions and the

conneciion. b@?wagra cause and effect s clear: CHRONIC ilinesses, on-the other: hand ‘develop from small
doses over. é:psn&d of time. . Early symploms might be: as commonplace as? ‘fatigus; censilpanon

‘sleep! @ssn@ss c@nd: headachas; By the {ime you bsgin to show pronouriced sympiéis, you've got it bad.
This is ‘thev ‘problem we face. The matsrials we use without obvious éffsct now could ‘cause ‘serious
Hiness and: disability later:in‘life. So we nedd o ask what afe the acute hazards; “what are the chronic
hazards. Some product labels indicate acute hazards. Five US siates, Monona reperts are now! pushing
for chronlc hazard 1abeiilng

. i 6he substance z’er' whic
slow, NON-CUMULATIVE poiscns go In and out of the body gquickly:
examples. But the damage Is Ieﬁ behin_d.

QARC!%‘QGGENS &%’%d Sgﬁgi?&ﬁﬁg Wi%h some chsm cais iha 5125 or frequ"’ncy eaf dose ts

80 if you have somsathing kncwn “EQ b‘e a carcmoge:a in ycur wm’kshap, gei rid ca‘? Em :
some t;me ls going to have a prablem with it SENSiTiZEF%S too are not dossags rekated :‘i’h&se_ are

_any ilm@
smaiisr a - 8h

ADDETWE an'd S?E&ERGESTIC combinations: Some combinations of ‘chamicals will work an you
in an ADDHTIVE way. For instance, inhaling turps fumes then nipping over tha pub for a whlsky s going
io put siress on the sams organs - in this case the liver and some of your brain cells. Others work
SYNERGESTECALL‘Y Their cambmed effect is many ismes greaier ihan the sum of ihe:r effecis

absorbad.

i e
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LABEL WARNINGS

Some of the terms manufaciurers use on labels need translating. Teke “non-ioxig”. Means safe as
houses, right? Wrong. On US, UK and Canadian labels it means that the product has been tesied for acute
hazards, The standard test, Monona told us, is to give a bunch of rais a single exposure to the material.
Two weeks later the rats are examined. If more than five are dead, the product has {o be labelied

"oxic”. But if less than five are dead ... "non-toxic". Not very comforting. "Eor industrial and
professional use only" doesn't mean it's cool if you've got your dipioma It means you can't use the stuff

safely without additional mformataon i's not meant for the home or the’ classioom - you can get sued if
it doss anyone damage in those places. "Use with adequate ventilation” - the accepted meaning of
adequaie ventilation" is hatever ventilation is necessary to kesp dosage below the Threshold Limit
Value. 'What's that? The Threshold Limit Value, or TLV, is the standard undusmai limit set for exposure
o a specific “chemical, bt ‘since ii's arrived at thmugh studies of indusirial workers, the frequency and
dosage might be different from the conditions under which you're using the chemical. Only use the stuff
if the ventilation Is sufftc:am for you to be unable to smeli it. In other words, iU's dangerous.

And products wiihoui Wamings on
you m;ghi think that's because
they're safe and buy them in
preference to the brands covered
in aiarmmg signs. Don't,

Be aware too that suppliers
sometimes buy in bulk and
re-package without iransferring
the warnings from the original
labals. This can happen with school
supplies in particular.

VENTILATION

Ventilation dssewes mare-of our attention. it is not the same as air-conditioning. Air-conditioning
recirculates air, Heating or. cooling for our comfort. But hot or cold ii's silll the same air. And any
poisons coming out of the workreom will get distributed through the whole building. The people fo go 1o
for advice are not the air-condilioning engineers, bui industrial veniilation engineers.

The key term 1o know, hera is LOCAL EXHAUST. Soms workrooms, quite sensibly, are squipped with
exhalist tan 'mcessss arg. enclosed with & hood and exﬁa t systam, But it's no good
unless these ara siose 1o the work, I's no Q:ﬁod if the fumes or gases are beir’sg dragged past your nose.
The air in your breathing zone 5houid ba fresh How close do you ﬂsed the ﬂ@zz]& of a vacuum cleaner Eal

m‘w:ih a’gcoop ;8o y&m cenmove them fo differant Speis The real 'éxpensw’s mszﬁgm have a
light In the scoop so you can gef very close and not have to wory about blocking out your light,

fi's not necessanly all hi
fumes from her silk-scres
and attachad to the célling was @ piasi’xc curtain abls 1o be’ drawn righi around ihe drying scréens, Thus
she was usmg local ezhausi ventilation and enclosmg tha process, and §_he_ ceu!d_braathe safely




ART HAZARDS .

SOME PRECAUTIONS

Kr'éqw', the 'chhé:a'ﬁi?%l;a you are dealing with and their hazards,

Pm%ect yeur skln - wear glovas and coVer culs and abrasions. Some chemicals do direct damage to
the skin, others are absorbed through the skin into the bloodstream. Hand io mouth contact, like licking
your finger to turn a page, can send any nasties to your stomach.

Keep respliaiors Wfapped up and inside 2 cupboard when not in use. Hangmg them on ’ths wall where
fumes cenhnue io pass through them uses them up.

Bolvent-soaked rags continue fo give off fumes, so don't leave them lying around. Solvenis’ r‘séé%ﬁi io be
stored in metal cupboards, not on open shelves. A metal cupboard will delay firs Yeaching them, pethaps
long enough for you 1o gel out of the building before they explode. Store solvenis away from ems and
away from possab@ fire sourcés, like rubbish bins.

Ear ﬁrcisciigg i8 necessary with noisy tools. The rule is If you have to raise vour volce to be heard
two fest away, you need ear proteciors.

EMERGENCY DEVICES

A cut-off swiich .will stop every power tool in the workroom in case of accident.

Eyewash taps - iWO nozzle ones are preferable to single nozzles, to avoid delay.

Emergency showers - Install them in a safe spot. Monona showed us a slide of one art school
workroom where the- ‘gfnergency shower was installed right above an electrical switch. What a choica!
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MORE INFORMATION CAN BE OBTAINED FROM ....

Manufacturers - Chromacryl and Winsor and Newtlon, for instance, supply information bookleis on
their painis. 8Some companies supply Material Data Safely Sheels about specific producis on request,

The Ausiraila JCoupclt - a repori has recenily been cempl@tad on QCCUPATIONAL HEALTH AND
SAFETY I THE ARTS by Dr.Ben Ras’ii@ﬁ and will be published soon. It covers many materials and
processes, pius \J@ﬁi’lE&Elon Crder a cc;ay frem John Hunter, Publicatlons, Australis Couneil, PO Box
302, North Sydn@y 2060, phons 923 3333

The Crafle Councll of Australla - 100 George Sires!, The Focks, Sydney 2000, phone 241 1701
The Ariwcgk&rs Union - 11 Randle Street, Surry Hills 2010, phone 211 4334,

Lidcombe Workers Health .Cenirs - 27 John Sireet Lidcombe 2141, phone 648 3232, In
conjunction with the Artworkers Union they have been ccli@{:tmg information on materials and hazards.

The Art Hazards lnfsrmailon Ceonire - 5 aeakman Stresl, New York MY 10038, They publish z
regular newsletier called ART HAZARDS NEWS. Books avantabie from them include STAGE FRIGHT by
Monona Rossgol and VENT!LATION by Nancy. Black (The | Crafis Gouncil Is investigating the possibility of
distributing these Books in Ausiralia - see address above for inquiries.)
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“SUMMER SCH

A Puppetears’ Summer School is being organised for the week of
28th December 1986 to 4th January 1987,

it will be an opportunity for puppeteers to share skills and information.
There are iwo tutors for the wask:

RICHARD HART, creator of "The Angler Fish Ballet”, wili teach
Construction for Movement
Looking at everyday abjects as a valuable clue to building a moving part, including
soft and hard materials. e.g. a vacuum cleaner hose, which bands but kaeps its
shapa, Making mechanisms for rod puppets and irick puppets. Assistance in making
simple componeants with metals.

and

ANN DAVIS, marionettist, will run workshops on
Controls for Marioneties, particularly for Trick Marloneites.

Piease note these classes are for advanced levels
there will be no baginnet's classes.

Tha fee for the Summer School will be $40.

Tha scheot and the local council have scheduled a public PUPPETS IN THE PARK
session for New Year's Day. This will be an opportunity to perform and to see
others perform. It also gives us a discount on the rent of the workshop premises, as
arranged with the local council,

A private evening's Cabaret night is planned as wel..

Giher features of the Summer School will be a video dack to show your puppet
videos on {VHS) and a Puppet Clinic - bring along thai puppet or act you've bean
having trouble with and gets LOTS of advice.

The location is in Richmond, 70 kms west of Sydnay. All types of accomodation are
available here, The cheapest is on-site caravans on a share basis at $25 - $35
for the week and these can be booked through the Summer School. Cr you ¢an bock
your own hotel; motel, or whatever.

The success of the Summer School will depend very much on iis participants, [f's a
do-it-yourself affair. It's ke the proverbial Spanish Inn. At a Spanish Inn, you only
find what you bring yourself,

The Summer School is baing organised by Dennis Murphy of Murphy's Puppets. It's
peing done without grants or paid administrators, so please help keep things simple
by sending your booking form and deposit ASAP. Spacs is limited and will be
allocated on & first-come firsi-served basis.

Please fill in the booking form enclosed with this edition and mall 1o
Puppetesrs Summer School
cfo Murphy's Puppels,
14 Harney Strest, Marrickville NSW 2204




BEQéfG)wnzng Entertai n'me'ni", are Australia’s*only agency |
specialising in puppelry management.

® Representing
@ Negotiating
@ Training

e Casting

BLINKY BILL

BROWNING ENTERTAINMENT. For professional puppetry advice phone Ross Browning (02) 44 5867
or write 49a Station St., Pymble 2073. Australia. FAX: {02) 449 1991

"3'g Aq peluesaldal s| oym ‘uosyoep-leqdwen Ausasg Ag 1eddnd.

PUPPETEER

We are locking for a person with enthusiasm fer puppetry, and with some previous
experience. Someone with a commitment to the art form of puppetry as a profession.

Terrapin Puppet Theatre tours throughout Tasmania awnd to mainiand states. The company
has a commitment to guality performance; working with writers, musiclans, composers,
directors and designers, to creat’e new works for audlences of all ages, from the very
young to teenagers and adults. Training and development of professional skills with
speclallst tutors is a vital part of each vears work.

The appointment as puppeteer would be for a twelve month period from January 1987.
Salaries are at unicn rates plus a loading for experience.
Applications with & contact phone number, photo and names of three referees to:

The Artistic Director, Tervapin Puppet Theatre
P.0. Box 23, Sandy Bay Tasmanla  7005. Applications close November 14,

Terrapin Puppet Theatre is an equal opportunity employer






