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EBITORIAL

Thankyou to all contributors. Soliciting
information  required  very  lifle
coercion, wribery or promises of
&veriasisng good reviews! Please
keep sending graphics, black & white

photos of bromides o
MANIPULATION editors.  They are
always welcome.

Some conga'atuiaﬂsﬂs are In order.
Firstly, to the New Zealand Puppet
Theaire for a superb winter edition;
{o Spare Paﬂs who are celebrating
their 10th anniver&arg and 1o Skylark
Theatre Company for - well - youll
read about that,
This is a wordy issue jam-packed with
articles, news and reviews. Because
we can't always see each others wark
it really is a pleasure 1o read so many
reviews and o glean an idea of whai iz
being achieved in puppet theaire in
Australasia.
We have not tried to steer avay from
confroversy in this issue and havent
always agreed with the contributing
authors. However, this is a magazine
for and by puppeteers and an honest

""'excharzge of "idess and” apinions Wil

help keep ihe art fvely and the
carnmunication fines open.
Best wishes for 1991,

Sue and S%e@é
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AN AUCTION OF PUPPETS

On Sunday 18th December at 1pm
there was an historic auction of
puppets  from the extensive
collection of the Marionstie Thealre
of Ausiralis.

The glove, rod, string, shadow, mask
and costurhe puppets that went
under the hammer came from such
predﬂnﬁﬁ% as THE TINTOOKIES,
THE  MAGIC PUDDING and
FINOCHIO and were on siage
sometime between 1966 and 1888,
carlier puppets were destroyed in a
fire.

The puppet characters were
designed by Pairick Cook, Normen
Heatherington, Norman  Lindsay,

James Ridewood, Nell Curils, Kim
Empeﬁter Gﬁse@ma Maclean, ﬁsgar
Gose, Sﬁhh}i Lioyet  Beverly
i:w;aheli -Jackson and Bruce Petiy.

The pup;:sts themselves were
created by the puppet makers lgor
Hyckza, ‘irginla Mori, Berverly
Camphieli-Jackson, Angela Berrigan,
Chris Barker, Michael Fizgerad,
Joe Gladwin, Tine Maithews and
Foss Hill.

Approximately 200 ints were sold
feiching upwards of $40,000 with
succassiyl bids ranging from $10 1o
over $500. The lengthy auction was
videod for posterilty by Peler
Oldhara.

There was some thought that s
auction meant the demise of the
MTA, Not so. They have lost thelr
bullding at The Rocks, sold a great
deal of thelr puppets but are now
back under the uwnbrella of the
Australian Elizabethan Theatre Trust.
The company, in structurs, siil
exists wilh an independent board.
Peter McGIl, the administrator, was
very successiil in clearing a greal
proportion of the debis that were
incurred hefore he assumed his
position with the company. The
auclion was pari of fhis debt
clearing.

Some shows have been kept in their
entirety including THE TINTOOKIES
andd THE MAGIC PUDDING {there
were multiple versions of these) and
THE MYSTERIOUS POTAMUS.
The MTA hopes that these may be
remounied sometime in the future
and that it will again produce new
waorks,

The Trust is looking fowards setting
up a museum of puppets in thelr new
home ai the Independsni Theaire
{North Sydney). The MTA library is
currently in Norih Sydney and moy
be ftransferred 1o the Dennis
Wolanski Library at the Opera
House.

Unforiunaiely, it looks like Sydney
will iose The Rocks Theatre. The
Sydney  Cove  Redevelopment
Augthorily s planning  sither =
heritage bullding or offlces.

80 ... the MTA Is, af present, down
but NOT OUT.

Eds’ nele: ihe MTA has been the
launching pad of 2 number of
careers in puppetry {ours ingluded)
offering employment and fraining o
puppeteers, aclors, designers,
directors, puppet mekers and
administraiors and offering guality
entertanment fo vast numbers of
people of sl ages. Wewish it 3l the
best for the fulure and hope that in
some way fhe efforis of this
hstorical company will not be Inst.
Sue Wallace




LETTERS TO THE EDITOR

shouid-
1. Cut our haurs

rmmg ta. sa.ve money

4‘ Sa.ck. thé administrator and install

an anwering service {we b
5. Employ  more e
{preferably dissbled o qualify for
the grant).

A3 neither private sponsorship nor
any other efforts count, we can only
try o survive without them.

Fest assured this is a grave
precedent andd what Carclew did to
us will happen to you ohe day also.
The only supportive friendship we
‘received was from Spare Paris
Theatre who invi‘ted us 10 their show
and talked with us - Uﬁhke some
ca!!eaguas ‘who ran’ agzay not to
offend the Carclew bosses.

Vours sincerely
7 Rehoreks from Adelaide
fest 1972)

review pmcess’whﬁeh was scheduled
‘iﬂ wﬁciuda_mn 31 3’2 Desember

SCRIFT SHARING
With - scarcity, of funding dollars
e to the Australien

"'_nec 'sary o his ma‘tter

«: PURCH

i nety baianced anz:i thai Every
Subscription Maiteﬁ

Thanks agein io  the ediling
companies for all their hard work in
ihe last 3 years.

Best wishes for the New Vear.

Susan Lintern Covard
from the Mampuiat ion pigeonhole at
1138 Gartruda 5t.

A muﬁ‘ify tm«’ﬁ s annual Sh@@f‘ aﬁf*ax;is ;m%sc@ 25 Wil as farmers ond Graziers
zs‘zia feavn, The Random: Breath Test units are usually out in force on show
night so it was Inevitable ihat sooner or later we would get pulled up.

It happened.a few.years ago in Bega. The Policeman held the bag up to my
mouth-and very politely asked me to "Blow hard”.

So Ldid - the bag.flew out of his hand and onio the floor of the van. As |
fished-it out, I smiled and said  "Sorry - Voice training”, | explained.

Dennis Murphy

Oumer/Trainer, Murphys Puppeis.




Puppet maker Ross Hill
creating a puppet for
“Bear Dinkum™”

HOSS HILL
(1954 - 1991)

I staried making a puppet the other day from a recipe
Ross Hill gave me and was struck by the realization that
when he died, Ross took the rest of the cookbook with
hirn.

Someone like Ross cont be replaced. To me he was
ingenious, funny, childike, indecent, nalve and stubborn,
all at the same time. Bui whaiavaf his g};’avaﬂing F‘ﬁ@ﬁﬁ,
Ross was a}@ays ﬁe!sghifmty and infecti iously copsumad
by his work and hugely generous with his knowledge.

i miss F%ass mmanse!y and | suppose we all will for vears
to come. The only comfort is that with the help of Peter
Chestér, Kevin Scanlon, Beverly Campbell-Jackson and
Jirn Hensgn ﬁsss will surely be staging some.iruly
rerarkable gztngsai shows in heaven.

TINA MATTHEWS

e

PraS

On Jenuary 6ih this vesr ihe puppefry community lost
ithe brilliance of Ross Hill to along and cowrageous battle
against iiness. Puppets made by Ross have been
worked by almost every puppeleer who has passed
through Sydney in the last 14 years and the number of
designers whose creafions have been realised by Ross
is legion. '

Ross” carreer hegan around 1868 when he produced a
series for Milduwa TV, From 1973 10 77 he worked Ip
Tesmania for the Tesmanian Puppet Theaire, Afler
imaving there he began 2 six year stay at the Marionetie
Theatre of Ausiralia 33 head puppst bullder. The work
he produced during this time was gprolific and will long be
remembered for iis invenlivensss, deialing and
perfection.  Boss provided major input io the M.T.A%
prize~yinning films A Puppet Pudding and Rubhish,

n the mid '80%, Ross worked for the giant Hesnson
organisation and the puppets he crealed cen be seanin
the film Labwrinth., Back v Australia In 88 he continued
working for fhe Australisn Opers, the Siorvisiier’s
Theatra |, some commercisl TV companias and others,
Arnyone who has worked on one of Ross” shows will
remembaer the souvenir puppets that he provided for all
involved on obening night.

3o long Foss, we wil ol miss you,

STEVE COUPE

shen




PETR MA’E‘ASEK
%ﬁastem!assas n

i~ 12th Octoher 1990
€EY3, designers and
I ers had the pravslege af
ding & . warkshap in Siag&
Design for Puppetiry.. given . I:ay
mtematzanaiiy renowned destgner
PETR  MATASEK from Drak
Theatre in Czechosiavakia

Dn the first morning the retiving and
hespeeta;gied figure of owr Czech
master eppeared and he begsn {as
he bedan every subseouent moring),
by ralsing both hands and quietly
announcing "Dear friends...". After
the usual introductions and a group
gxercise to find & common language
by panting on paper, Matasek
outlined the formal of the workshop.
We were each to choose a story that
we felt close to, for which we wolld
cr'eaé;té' a 'é-tagie aésigﬁ :Me;i'é;’s‘ék

stage design so each of us followed
avery different process in crealing
our designs, bui we all had 1o work
very hard in between our individual
sessions with Matasek to make the
most,of his va[uab!a expartise

uncéeriymg symbuhsm iherﬁes aﬁd
emotions. From this psychoiogmaj
analysis he then divected  me
towards cre&tmg 3 scenarin o
convey the abstract ideas into areal
and dramatic storvling.  From ihis
story | bad 1o create a scale model
and puppet design that would
ilustrate this scenario.

Matasek never imposed his
particular style on us

Bible or Dscar Vﬁtde We ha,zﬁ the
nossibility to work alone or in
groups.  Most part of sach day
would be devoted 1o our projecis
with  the latler parl of each
afternoon listening 1o Matasek's
theoties and Inoking ai slides and
videos of hswork,

As i turned oui nesrly everyone
chose to work on an individual
project and only four people those
~ the Bible or Oscar Wilds,  This
created a lot of work for: Malasek
who not only had o familiarise
himself with a wide range of ideas
and fileraiure bul also spresd his
fime amongst fifteen very different
projects.

Malasek reiteraied several iimes
that there are no set recipes for

Ti s it “sirprised at the end

result a3 Matasek had steered me
wvay from ihe conventional and
challenged me again and ageln af
each step to ask the quastions why ?
what does this mean for me? for the
audience? 1t was never enough to
simply think of a solution fo a
problem.  Every element had lo
ha}ae its Raisen d’eive. | feel this
_pmaﬁ_?‘a leads to a great deplh in
the work which is often missing in
puppet theatre but unforfunately
two'weeks proved too short to fully
explore this way of working, This
was evident at the find presentation
az most of ihe designs were
presented as ‘works in progress”
rather than completed projecis.
In Malaseks own work he has
sought a very contemporary and

innovative  expraession of  ihe
traditional Czech puppet iheaire.
He is concerned with  the
relationships between the actor, the
puppetiobject and the space in
whach ‘ii’zey perform. He ferms his
g “ax:tlve scenography as

13 "i’l’erzs and io buﬂd on each

stage’ whilst  stil continuing 1o
chaﬂeﬁge ourselves. The
presenta‘iaens at the end of the
workshop shmfesi 15 very different
projects ihat had stepped out of
the ordinary concept of puppet
thealre design into an area where
the only limitation is the imagination.
The two weeks were very rewarding
in ciscovering a fresh approach to
stage design, in breaking out of the
isolation of our art form to connect
with peers and be stimulated hy
sesing one another’s work.  In
confronting one’s own creativity |
learnt from Matasek fo have a clear
vision, {o value the work, to present
it with integrity spd 1o slvays
consider every possibiliy.
Terrapin Puppet Thealre are 1o he
congrafuleied for thelr initlative in
arranging this opportunity to work
with Peir Matasek and they did 2
wonderful  job  in hosting  Ihis
workshop for which we were all very
grateful. Thank vou Pelr Malasek!
Thank vou Terrapin!

ANNE FORBES



AN OVERCOAT N SUMMER -
& imely ielephone call from Amne
Forbes of Auckland in August, set in
mofion a chain of events which will
culminate in 12 performances of
Nikolai Gogols THE OVERCOAT as
pari of Euregka Thealre’s "¢ PAC"
season in Canberra in February.
The call came 2 days afler | decided
o cose my puppet  and
woodcarving shop, “Are you going
o Hobart for Pelr Malasek’s
Theatre Design Course?”
My Closing Sale gave me the cash,
my daughter awey on  work
experience” - the freedom, and a
chance copy of Gogol’s "Diary of a
Madman and Ciher Storles” as
arport reading, EastfWest Alrlines
side siepped the ar-refusiier’s
sirike and | found myself in Hobart
identifving  dreams  and  social
comment as content for the Course.
“And dicln% Gogol's THE
OVERCOAT dleal justwith that?”
At the end of the couwrse, over-
whiskied, but with ressarch and basic
scenographic design undervay, | left
the asoplane in Canberra for the
brary photocopying machine, and
mailed a copy to my director Renald
Navarro,
A "Yes, It love 10,"” came after 3
weeks, and 2 weeks laler the
proposal, "Eureka want  enother
1-act play for their series. Are vou
interesied in being peid, long with
writer and a director, 10 prepare the
Shiww and clash with Genty in 2 two
week seszon?’  The 'ves” was
immediate, and  my  telephone
answering machine i3 on 24 howr
duty now

PETER CRASSHOPPER
Oraldwesd M8,

fis soon as | heard from Terrapin
that Petr Matasek had been nviled
o give a workshop | was
determined to go. DRAK has long
been one of my favourite European
puppet theatres. | have abvays
been impressed by the visual Impact

of their performences, especially
the "active” scenery and refined folk
design of the puppets. Of courss,
Hobari is rather a long way from
home (norihern N.S.W.) but it gave
me the opportunily 1o cateh up with

Terrapin at home base.

Although | design and make most of
my own puppets, I've never had any

formal iraining in design, so 1was a
fittle concerned at how | would
manhage & ‘master class” In design. |
decided that my working knowledge
of puppst theaire would carry me
through, 1t did, but not without

some soul-zearching and saelf-douht

along the way. Pelr hendled our

individual crisis points with sensitivity
and honesty, quietly pushing us io
exiend ourselves and expand our
vision.

The first doy we begen with an
exercise in commurnication through

the medium of visual ari. Ve

formed three groups and each
group had a “conversation” using
visual Images in peint and charcosl.
The result was three otally different
approaches to ihe task and of
course, folally different art pieces.
Following this, we had & "geiting to
know you" discussion of our
gxperience in  theatre and owr
expectations of the workshop. We
dleo made a "Wwish list” of individual

proigcts that we hoped to work on
one day,

The rest of the workshop took the

form of work on individual orojects.
Most of us chose fo work solo on
projeets from the “wish fist”. Our
task was io design and meke & 3D
model of puppets and scenery for
our chogen performance pisce. We
had 10 be able o communicate our
idenlogy through this visual medium.
The starting point was the theme of
our piece and the firel few days

wareg  spent  examining and

reseqyching  variations  on  this

ideology  to oreale  a  visual
interpretation.  Most of us spent
that flme reading, writing, dreaming
and talking. Pelr spent some fime

with sach of us Individually and each

PETR MATASEK
Maosterclasses in

_ Tasmania
L 3 participants” reporis J

afternoon for the last hour or so we
mel 33 & group  for discussion,
slides or videos.

During these afiernoon gk and
discussion sessions we hegan by
examining the “process”™ of design,
iooking af such areas as; inspiration,
influences, tradition, form, potential
for fantasy efc. YWe discussed
technical influences e.g. organisation
of siage, physical posshiliiies of
maierials, funclion and fvpe of
puppets.  Following this we looked
at slides, viewing some iraditional
visual Influences on sculpire  and
progressed to slides of Pelr's work
with DRAK which is both sculpiural,
in the form of puppets and scensry,
and graphic in the form of posters.
In the last week we sawv videos of
DRAK produciions.

Petr handied owr ndividual
crisis points with sensilivity
ant honesty

We concluded ihe workshop with a
small exhibition of ouwr projects. YWe
set un ouwr models and gave a shori
ialk sbout it. The tvelve ‘sxhibils”
that emerged were stunning In the
variety of visual Imagery. | helieve
we all achieved the task of visua
communication of ow ldeology, and
for myself the workshop was a oreat
SUCCESS.

ANNIE HEITMANN




"DOWN TO EARTH - A TALE OF GUR |

?EMES.”

The 1offowing is an arficle by Lou ﬁaamheri&m
& secondary anficrat tescher at Eag/eﬁawﬁ
Secaﬁa’ag/ @fﬂeg’e i Bendigo, Vfczz"’“"'

since she ﬁeg’an fe&cﬁimg ,é?@mﬁf{y ﬁa%vef
her pupper plays have increased in-scale aﬁa’
scope, . S

‘Ehmugh% we wouid ’tr‘y :
Lack 'gﬂ?’awa@*d ta a

&Udiﬁ _e phys:caiiy mﬁviﬂg ihrﬁugh ihe park with the
papp_ 3. Smumﬁeﬁ ke fun:

Itwas.

) Februa:y, a planning group of a'dozen fi fieen year ald
students bralnstormed all’ sorfs of ideas and issies,
before agreeing 1o base their play on” environmenial
probiems

Then, In late Oclober, we perforimed five tivies, in front
of & cmmhinad aﬁdience of 1500 ;aeopie Bmﬂ“z the
puppat‘eers and the primary séhooi audnences loved the
show. An a.ddecé ‘bonus for the-_wfenty five puppeteers
was the way that the performances were arranged Twe
toured the parks and gardens of: Bendigo performmg at
three ven £s
The theme Was a . : 5
increasingly addressed by all levels mf the ‘Australian
community, and the Idea of fifteen year olds putting a
volce to their concerns for an audience of seven 1o ien
year olds was very mesningful, for both groups.” So
meaningful, In fact, that we received generous funding
from the Ministry of Education 23 an innovalive
curriculum project.

The final script fwhich took forty minuies in performance
was writien by four students, after numerous-discussions
and consulisiions with & p!anﬂ ng group of ii’ae ir peers.
“They called their production Down o Earth - A Tale
of Our Times. _

The action of ihe play involved a veaife” iree which
comes aive in front of the audience o become hoth
vietim and judee. Hs long-time friend, the owi, and Iois
of other native animals {such as a cockaloo, a possum, a
flying fox, 2 wombat and an echidna) try 1o proisct il
from the bulldozers that want io cut it down. While the
animals are forming a bearricade, Mother Nature eniers
and bedins a disturbing dislogue with the bulldozers,

Making litlle impression on them, she decides that they
should play a game with the animals - she calls it a "Maze
of Understanding”.

Wiih this suggestion, the audience is physically moved io
another place in the park where a giant three dimensional
hoard game has been set up. The kangaroo and the emu

_ {iwu baaut body puppets fu[i of persona!iiy} heiped the

were all relevani: to small children, and were aimed at
z;:gw ng them more confidence to believe that they could
me_th;ng"smaﬂ to he!p the broader fssues. Using
handk&rchiefs instesy of i;ssues recysisng,, rriaking
ompost ancé conserving water were a]i issues ralsed.
Kangamo and Emu mvolvarﬁ the’ autéience heavily
ihroughcazt the game, asking for suggestmns and
answers and giving possﬁve reinforcement. One of the
subtle detalls was the glant dse 2 75¢m cube of foam,
with tha circular dots made up of native animal shapes.

Of course, the bulldozers didnt ever win - 1 not even
syre that the judicious chealing was noticed by the

auddience!
E




At ithe end of the game, the
audience moved back around the
origing iree and the puppels began
a very informal debaie. Puirid
Pollulion made =2 nolsy and
unwelcome appearance, but the play
ended  harmoniously  with  his
banishment and with a2 compromise
being reached betwsen ihe
bulldozers and the animzis. The
audience loved the finale - s stirving
song about saving our environment.
The iwenly puppets ranged in size
from 40cm to 2 melers and were
made of medium density foam. Part
of their appeal wes the sirong
colours that we had dyed the foamn -
the greens, pinks, yellows and
browns of the Australian bush, The
puppeteers had resewched their
subjects and made paper patlerns
before cuiting and’ giuing, and in
some cases, sculpling the foem.
After  a  manjpuliion  and
characterization workshop by Roy
Mo Neill {of Resl Fantasy Theaire),
the snimals came alive, with thair
own voices and actlons. Al the
puppeteers found making their
mippets challenging and fun, and
they loved adding personalitizs io
their creations,

Seven of the cast members
represented symbolic characters -
Mother Naiure, her snvironmental
helners, the bulldozers and Pubrid
Pollution, These wers suilably
masked. The bulldozers had
beautifully articulated serrated javs.
For me, as en sducatoy, there wers
many positive results, | was very
proud of my students for the way
they presenied the issues in a
balancer] and  non-preachy  way.
Many of them commented after the
show that they had enjoyed lsarning
more sbout ‘the environment and
then working out how to maks things
understandable for younger children.
They enjoved being part of 2 team,
oo, and co-operating with each
other on a speciel exira-curricular
antivity,

Puppeiry in Schools
from an article by Aued Axe

Puppeiry is 50% drama and 50%
craft and each art relies haavily on
the other, it is unilke thealre where
actors interpret the play. Many
people  ihink  they cen  call
themselves puppeteers by only
operaiing ihe puppets and
concentrating on the drama. This is
an idea which has developed
recently. Vou cannot have a puppet
show Wwithout a puppet and i is
important that puppeteers can make
and repalr thelr puppets. To keep
the art of puppeiry alive, there has
to be a move back 1o the old
fashjoned idea when the puppetesr
made the puppels, did hisfer own
staging, fghting, It necessary, and
sven , In some cases, wrote the
serlot.

There is a big difference in making
puppets in school by the art teacher
who can make a project cover many
art sessions, and the crafi person
who comes in for a day and must get
the students to make a puppet in a
given time of one o one and & half
hours. | have been designing and
miaking puppels for many years, and
have glven workshops In schools,
teacher training and other tertlery
institutions. 1 have designed a
series of puppeis which | consider
sultable for school use and they do
not take a jong time fo make. Many
ieachers have asked for the
patterns of the puppets, so that
they could make  different
choraciers for fthelr drama  and
language classes. | have now
produced a small book which | hops
is easy o follow and will make five
basic sivles of hand and rod puppe!l.
P abways iell the class that am the
nerson who makes the basic puppet

with them, and when | have gone,
they can get onio meking any
characier they like. Some schools
incorporate them inio plays to be
nerformed later.

In this modsern soclety where
sveryihing iz instant, the pupils
sxpect 1o have thelb  puppet
immedialely, and do notwant 1o wall
for aven the glus 1o set.

Ceriain maierials used in puppet
making are considered toxic, bui are
frealy avalleble in craft shops. |
ponsider it is betier for students io
be faught how 1o uss ihess
materiols with care, to make them
aware of the risks, b 2 confrolied
environment, rather fhan ignore
them. This doss not apply 1o very
young students, who should not use
the materials, nor sharp fools, nor, in
fact, could they use the iypes of
puppets nvolved. 1t has become
fashionable io make what are called
‘Junk puppets”, and although it is an
excellent idea, as it is very creative
to make objects from discarded
materizls, it Is not the correct way
o teach children who have not made
a puppset before. They should be
taught the traditionsl way before
embarking on the use of wasie
maierils. The resulling puppetls do
not look at &l ke puppets, nor do
they work ke puppets ought fo.

i belleve thal puppelry should be
taught In schools, not with the idea
of spechically fraining professionsls,
bt because s fun and educalions],
and from the many childven who are
erposed io puppet making, who
knows, 2 few mey decide o become
nuppeiesrs.

Taken from an ardisls in the
2rh and graft Teaghsers
Magazine {¥ietorisa}.




PUPPETS CAUSE RIOT

RICHARD BRADSHAW

0& Easter Monday, 2 Aprll, 1877,
' Ori aj-_Marienettas

The azsdtence beg&n vl gman _
eui and ihan ‘_E;_:s_ ‘ihr@é; :

which they threw . on the' stage:
cabhages meions carrots -onions,

had ts ieg knecked ::ff Fi najiy a
well-aimed apple brought down a
marionette named “Josy” sirings
ane all, arnicd howls and screeches.
The curisin was lowered for the
gvaning and the gaslichis turned
down.

The audience now demanded its
money back but ihe managemeni
i aiready left with the cashhox,
Fempfe hegan o fear up the saajs
and throw. them on the siage
fulimyang with the emhasie’as muﬁi
stands. All the theafre s Iamm were
broken and then a dozen or so men,
cheered on by about 600 pecple
still in the theatre, clambered on to
the stage with the aim of destroying
everything there. Thelr plans were

_secmnd

' chara.cter

foiled by the caretaker who iurned
down the stage lights. One man hit
ihe caretaker with a chair, and he
struck back with a heavy siick.
Fortunately at this point a policeman
amved and cleared: ihe sta.ge

_perfarm&me on  the
- but  ths  iime,

4 _rhaf ionette program.
Chief ameng the performars were
Mr, and Mrs Charles Lewis giving
Empersona‘ttons and |
suspect that Lewis was "Levity"

Jwo: other puppeieers Mr Turner

v, Ford performed black=face
this was the same
Ford wha a;opearﬁd s0Mme  years
later In Sydney with Ford and
Herbert's Royal English
Marionettes?)

Acrowd of shout 1000 gathered at
the theatre on the second night and

had ;é_ﬁ‘“mliy getting in when the

@cmz' ‘Opened. Some missiles were
@ sole poi ceman on dﬁigs

_whﬁ neveriheless managed io keep

_ ur‘iii  half-a-dozen  re-
men’is artived,  The crowd
rema&n&d yood, humotrsd, aﬁhaugh
a simﬁe narrwlg missed  ihe
ccmpasy s agent h the lobby.

A reviewer remarked  that the
rnas’iﬁnaiias were a distinet
zmg:mvamani on  the previgus
nights efforts but noted an
unsieadiness in thelr operation which

he aifribuied {o the nervousness of
the players. This time the audience
gave the show a generous reception
and it passed without mishap.

The entertainment continued ihrough
fo the following Saturday when new
trick fig gures were srdveriised as well
as the last time of Johnny Gllp;n S
Ride to Edmonton. 8o far | have
found no further mention of Levily's
Mw:eneﬁes

OPERA-BALLET-PUPPET

PETER OLDHAM

It is important firstly 1o staie ihat !
am not questioning In this article the
current standard of puppairy in this
country but mereiy asking why in the
past iwenty odd vears has the
kudos of pgppeify baen diminished.
In the 60s when Peter Seriven's
Tnicokaes were. iaur ing  Australia
ihey Were, regarded highly as a
great. perfmmmg art and indeed the
Tintookies were.. sha.r;ng a building
and also the status gquo with the
Australian Dpera and the Australian
ey-were- the three major
ng . arts companies in this
country!  To even suggest that
today puppeiry is regarded as one
of the major performing arts is just
ridiculous and no one would even
think of puiting puppetry on a level
equal to the Australien Opera and
Ballet. Puppetry is regarded as 2
gimmick.

Where Has it all gone wrong?
Tm/afs:ﬁ the end of the Tintookies
era funding io  puppelry was
increased enormously through the
Alstralia Cotnell with a policy of
%’egﬁana& companies in every siale.
This increased the number of people
invalved In puppetry but also added
io a decline In standards a3 people
were performing in companies with
fittle or no experience in the arf, A




mild atiempt fo set up 2 iraining
schame In the 70°s was shendoned
afier only 3 people hadd participated
in it - 2 of whom are no longer
involved in the art. This meant that
individual compenies and  solo
puppeisers were left 1o train others
in their craft.

One would have expecied itha
nswveomers would have introduced
new and exciting potentials  for
gupp&‘&r’y but instead most of these
NEWCOMers wouté only ramaﬁn a
short time 23 a stop gap measure
untll they found sgmething baﬁer io
do. Slnce then, and even today,
there s a vast iumnver of
puppeiesrs in any corpany  with
pecple having [itle experieme
taking on_ major mﬁes in ;areduc‘%iorss
8o ‘the increass .in_ funding in the
70% msrely mcreaseﬁ the msmber
of pa:iickaants rather than increasing

the guall ty_ﬁ?’ the pr_gﬁuni
The 80% brought another
resurgence in the art with ihe

popularity of the  Muppets.
Suddenly anyone and everyone
wanted to become a puppetesr and
this once again only increased the
nurber of pariicipants without doing
anything for the standards of
performance.

There are, at present, pockets of
puppetry which are unguestionably
of an extremely high stendard but |
am looking at the overall opinion the
majority of ithe population would
have sbout Australian puppetry.

i pﬁppeirg iz to regan its kudos
then it Is importent that everyone
continues. io. push for a pationa
training, scheme where peopls who
are recogni ised @xmm in their field
train the fulure. pappai&ars seript
wrétes’s sncé tesighers. Weekend or
ane week wofkshaps are fins but ful
wnfess:anaj ~ draliing where
punneieers are gz’aﬁﬂa‘iad and know
how io operate within the puppet
theatre to their full potential is
eszenilel I ouppelry s o be
regarded once agaln on a par with
the Australian Opera and  the
Australian Ballet.

YES, BUT CANYOU
SPELL THAT ...

PETA MURRAY
Wandering Playwright

Any one who has ever had a go at
writing for the stage will be famillar
with the loss of boundaries ihaf
mmai;mas occwrs, The 'writer” and
the “Wwork” become one, and it is
often impossible io see the work
for what it is, warts and 2l This is
where the ds’amamrgucas eye can be
very useful.

The what?

The dramaturgical eye.

It has haen my lifelong ambition io
he ‘ihat Eye. No, thai’s not sirictly
true. Lintil about ten years ago, the
word  “dramaturg” had not been
spoken in this country, and even now
I hesitate 1o say it, simply becauss |
sifl do not know whether it ends in
Urg” as in urge” or “wg” 28
in..well, urg”. Nevertheless, urg
or urge, 1've wanied {o be one. For
awhile,

Yes, but what is i? Well, the
dramaturgs primary commitment is
o siructure, o the shope of the
piece as awhole, Free of the desp
attachment to the many parts ihat
make up the whole, the dramalurg
can ofien detect iaz:k of balance,
inconsisiencies of character, siy!is‘i;ig
shifis or problems of pace and ione
that need to be addressed. Often
the Engasi of the dramalurg can help
the writer to solve a problem or
push, ihrmugi’; "2 block™.  So, yow
standard Dramaturg is a hybrid sort
of a ;th_mg a schizoid mixiure of
editor, iﬁ;@ct@f and  sometime
referee. Anyway, call it what you
will, that's the hat | was wearihg
during my recent stint at Spare
Parts.

Wy first duly was to assizt in refining
Christine Evans” new play, ALICE.

Maturally, | was reficent. As a
scribbler by irade, | am no siranger
to the process of puling innoeent
liitle plays apart and puliing them
back iogether again. i can be a
messy business. For ihe wriler
whose ‘bebe” iz on the iabls,
ihere’s no gquestion about . I
hurts. |dicdn want {owaich another
writer in pain. Nor did | want o
waste everybody’s time. Obviously,
the dramalurgs input is entirely
useless, where the wriler is not
open to criliclsm or advice.

Fortunaiely, Christine was open io
both, the play was already in very
good shape, and the week proved
o be produciive, and relatively
painless for all concernsd. (it was,
wasnt #?) ALICE is an innovative
and exciting piece of thealre; a
foast for the senses, it chelienges
aswell a2 enteriains, Dontmissit.
My second iask was io work with
Moriko on Phase One of the
process of crealing a new work,

bhased on Prosper Merimes's
novella, CARMEN.
Ves. THAT Carmen. Afier afl, il

was good enough for Bizet....
Heppily, Merimee couldnt be
present, so MNoriko and | had no
fears about treading on creative
corns.  (Shades of the old adage:
The only good writer is a deceased
wriler.) We put roses betvesn ow
teeth, popped the novell inio the
shredder, and came up with a very
exciiing new  approach o the
well-loved fae of the gypsyisiren.
It promises to be a stunner,

S0 now 'm back home, chained o
ihe old WP, tapping away ai a new
play, it was great io have the
opportunity to work with a locdl
company 30 soon =ftey seiiling I
Fremantle, and | look forward 1o
further outings in my dramaturgs
fat. Thank you to all af Spare Parls
for making me welbomne,
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THE PEKING' P‘UPFET THE.&TE%E
Was fﬁunded in 1%55 and has piayaa
over 10,000 shcﬁfs In recenf years
the trotpe has :ﬁelighied audiences
in Japan~ {U%EMA Festival), Poland,
Czechoslovakia,  Hungary, Eqypt,
irastg, ?’ak stan France, Oermany,
Belgium, Seandanatzia the USA and
Canada. The company has won
rajor prizes at festivals in China, at
the Puppet Art Festavai in Hungary,
ancE a‘t the Saglaha lni‘ema‘nona.l

folk' ari “traciit 'Ecm ”E'hs arifmrm e
immensely pnpnﬁar with Chinese
audiences and there are several
thousand amatew and professional
puppet troupes working throughout
the People’s Republic of China,
Records of Chinese puppet shows
can be found in historical materials
dating back to the Han dynasty 206
BC - 220 AD]. The first puppets
were very simple: hand-carved
camphorwood  heads — fwithout
movake facial ?‘eatures) and wWooden
bands (without jointed finders) were
aitached io cloth bodiss. The
reperioire consisted of iraditional
plays, and the puppels’ gestures
were addepied from the sivized
movements of the Peking Opera.
Fach puppelesr specidlized In

for a mc;m fifelike appearame feei
became mavable, _fa_r:es hagd naiz

and leloglie %szih a Tvely array of
facial expressions  and  body
gestures,  Reperioires  were
enlarged o inclide more fables and
mythe, and  the precise
choreographed movements of the
traditional opera gradually shifted to
a more spirited interpretation of
music and dance. '
Currently, th&sa puppet- thealre
is s:afegsﬁze& into four types:
figure puppets; siring puppets; rod
nuppets; and wire supported
plgpets.

Members of TPPT specilize In rod
vuppeiry. The rod puppets used
range from B0cm o 1350om o
height. The largest puppets recuire
a5 many as four puppeisers. The
rods “permit the most subile
mavements of body, head, afms,
lags, i ngers and eyes. Destures
g sncredxb{y ifellke and naturdl
Thig sffect s enhanseé by the fact
that each puppe% iruly hes its own
personality; each moves differently
and has a cerialn way of holding lis
head, using its hands, and hendling
its props.

The shows are presenled In a
full-sized nroscenium stage and the

puppeis  are  opersied  from
beneath, rather than shove, the
stage. FEach movement musi be
camﬁsily ahoreogra@haﬁ when the
puppets on stge are &ashmg
around, making turns and jurps and
leaps, the puppeteers bensath ihe
siage axe daing exacily the sams

ﬁas been ;zassed down  from
gensration to generaixmn with almost
religious devctmn Trammg takes
years. In add;t ion o bexﬁg able 1o
epee‘a‘ie 2 puppet gach puppetesr
rust be able to sing, dance and act.
And he must be able to do all four at
the same tsmei " Because  a
puppeteer fay operaie several
cifferent puppets in a single
performance, he must be able to
es’ea‘ée & voice and personaity for
sippet.
v, costumes and the puppeis
themselves are excuisile.  Rew
view projections provide exciting,
dramatic backgrounds. Costumes
and props are brightly coloured and
carefully detalled. There are richly
embroidered  gowns, elehorate
headdresses, elegant fans, and
reafistic swords and scentres. A
costume provides not only effect
and colour, but i3 dlsoc 3 symbol
which flustrates a cheracier’s role,
his personality or position. E’he
puppets are simply beautiful, and so
painstakingly crafied that they we
displaved in mussums around the
world.




VIETNAMESE WATER
PUPPETS

~§ puppel shows.

From a3 ime prior o 1121AD
puppetry has been a form of
traclitional culture closely relaied io
the long-standing spiritua] ife of the
Vieinamase people.  They have
made use of puppeis In the
following forms

1 - Toy Puppst

2 - Puppet on kite with flute

3 - Firecracker Puppet

4 - Theatrical puppets

They categorize thelr puppets info
two forms - land and  YWater
Puppeis.

Thelr Land puppets sre similar o
those In other countries; hand, rod,
siring, mechanical and  shadow
puppets, Bul it is Water puppetry
which iz regarded a3 2 very old angd
particulerly  artisilc  ereation in
Viginam. B Is a f{raditional and
popular art widespread all over the
provinces of the delfa and midiand
region of Northern Vietnam,
particularly sround the ancient Thang
Long cepital {now Hanoi).

Water Puppetry has had a very
close relationship with the material
antd spiritual fife of the inhabiianis
engeged in wel-rice cullivation. As
a thealrical form it might have
derived iis origing from the work of
bringing under confrel one of the
foremost maiural calamities which
might  cause  disasiers to  ihe
inhabilants n ihe region, that s
water and of using It In the service
of the production of food to sustain
themselves.

Water i not only the environment
and the framework but also a
magician® who has  supernatural
forees 1o help In the performance of

The puppeis e
simply carved and poorly colowed
fioures with jerky movements which
glve the audience an oulline of men
antd animals represenied on the
siage but it is the waler wilh Hs
fiuid and refleciing characier thad
creates the illusive sppearance for
the: 'show. Thus the stage is
eﬁvimnas% by zn exiensive space
_he aky, s.:zusés irees aﬁd

‘83 B hae%ggrsund for the
____?’S in the play to play thelr

ereme@ en the surface of
'__isgg announcing a water
puppet show, grown up people,
children and‘even old folks flow nto
the place 1o walch the play.

THE §TORIES

The Hems played by the waler
puppet thesire are short and
precise peces of wriling, skits
reflecting In a truthful manner the
productive labour and the struggle
of the people against natural
calamities and foreign invaders and
for _iiﬁze_‘ir;a;nsfofmaiien of nature, the
building of a belter life and ihe
defence of the fatherland,

The stories could come from four
main areas -

- those intended to praise the joy of
forming the land, tending  ducks,
husking antd pounding rice..

- those depicling healthy gamﬁs and
entertainments such a3 wrasiling,
horse racing, dragon dancing...

- those dlovifying the national heross
and heroines such as the twe Trung
sisters (40-43AD3, or the victory on
the Bach Dang river { 13th

cEntury ...

- plays of lwong or cheo opera such
a3 Tl May len chua {Th Mauwent 1o
ihe pegoda) of Lus-Nguyen nhap
Thien thai  {Mr Lus and My Nguyen
entering into the paradise)...

Waler puppet shows were usually
presented without vivid description
I gpeach bul with the development
af the nailional Blerature 1T now has
some indroduction and descrintion in

speech  and  singing I the
nerformance,
CONSTRUCTION

Water puppets are made from fght
wond available i the coundry
and coated with the resin taken from
a local ree. They are sialusiles
carved out of wood by islenied
nopular arfistes and painted blue,
brown and green assuming  the
characier of reslism, simplicily and
lwriclam.  They wre manipulated by
wo kinds of mechenisms STRING
and POLE, hidden under the water.
A LIVING ART

In 1904 the MNguven Ha froupe In
Thal Bloh province presenisd an
experimentd play "Competing for
Becoming a Dragon” which marked 3
new development in water puppet
fheatre under ihe revolutionary
adiminisiration.

At present there are & number of
living museurns on waler puppeiry.
A ot of interesting Hems, strange
mechanical devices and  beauliful
figures have bsen pressrved slong
with the methods, procedures end
means Tor the perfomance of
pomdzr works, The al and orafl
of waler puppetry is belng passed
down io younger generations.

ariicls
Azelrad.

supplied by Axel
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It ia&sas B brave pﬁfsen ‘ia shafa
iheir 3‘%&@& with a cast of 56
unirained, unknown _af:tarf
puppeteers aged anywhere his
085 years old. i takes a talented
person jis) direct such a cast ( )

‘Ehe perfermers

JONGUIL TEMPLE - puppet
builder, performer and fulor is such
a person.  Jonoull has devised a
unicjue workshop format. In an hour
and @ half she introduces her
audience to various forms  of
puppets and performance
technigues and io the effect and
consecuences of lighiing and sound,
- ahvays looking at de-mystifying the
process of creating thealre.

The workshop is organized in two
nerfods.  The first, titled “The
Secrete of  Puppetry”, is a
demonstration of puppetry showing
how puppets work. and gives the
audience the opporiunity to handle
over 30 puppets. This iz well
disciplined and the participants are

encouragad fobe v;ery professmna!

en.maﬁing ihe puppe%
' Bc}ys work fema!e

'atf' giggiing  will not be
hat they are letting al

2 Second pemtﬁ' s titled “The
Sea" where the participants
manipulate sea crealure puppets in
an underwater scene with others
apera‘tmg sound  andd  lighting
aqummeni’ Others direct or stage
manage. The scene is set to music
and, ‘ihe participents work under
- overall direction.
al - preceﬁeg the final
i Those that do not
_ca 10 @aﬁxc;pa‘te are
| ihe perfarmaﬁea with
dnf&c‘mrzaé eve and iheir
suggesi;ems are solicited at the end
of the session. Alternafively, some
parficipants  will  view the
nerformance as If they are critics.

JONGQUIL  alwayes  ireais  her
audience with vespect, controlling
them with tact and encouragement

and she always gets resulis.
However, she s the essentidl
element of the “show" punciuating
the workshop with her undenizble
sense of humouwr end her greal
storytelling ahility.

One of driving forces hehind
NQUIL'S work with  school
iidien  comes  from  her  own
r_lem:e at 3(:1300! JDNQU]L is
xic but, of course, this was not
"'kne'\yieged then and those who

ha.zi ddiffi culiy reacling were simply
“gonsitered

siow or  stupid.
ONQUEL alvays showed an ability
EXpress herseif visusﬁy and
ally ot she never had any idea
t she could pirsue art or the

a5 acareer. She heheved
o] stamﬁ on a street corner

! belief system
and she &ncearages them to follow
their interests end léarn  from
whatevear source is availshle.

JON QUIL came into puppetry about
ien years ago. Prior to that she
enfranced young men teaching them
to samba, waltz and more at the
London Dance Institute, modelled
clothes, acted as an arlist’s
assistant, taught fabric  aris,

'asslsieé “drama. “critic  Bill Courmer

for & years, cleaned a kindergarten
at midnight and has been employed
as an Information Officer at the Art
Gallery of MNew Sauth Wales shee
1962 where she iz currenily
weekend manager.

In 1988 she was awarded “Woman
of ithe Year” for her work In
puppetry and theatre.

JONQUIL makes her own puppets
and has studied the art with averice.
She rar&iy risses an opportunity io
attend a workshop and s the
ireasurer of the N.S5.W. Punpetry
Guild. Al this and married for thirty
years {io = professional jazz
mausician) with twe children.

Sue Wallace



SPARE PARTS PUPPET THEATR

Well we've made it. In 1991 we
are ten yeors old. That’s not a very
old age, in fact, in terms of human
life we are stil classified as children.
As we look back onthe last ten
years we see a Compeny that has
grown from:-modest beginnings 1o a
Corpany that has developed a
national and international reputation.
Congratulations  fo  all  those
hundreds of ariists, t{eechers,
sudience and the ::hife%ren wha h@.ﬁ
faith inthe Company and helped
develop it 1o this point.

It all"began in a shop front in South
Fremantle where traines
crafisperson Stuart Eliol carved
wooden heads whilst holding an
umbrella over his head to keep
himself dry from the badly leaking
roof. The shop space doubled as
both office and rehearsal space, and
the two small rooms behind, the
workshop. in that first vear the new
Company creaied three new
programs for infant, primery and
secondary schools. "FINGS AND
FACES" was io remain in the
Company’s repericire unil 1988
playing 1o over 500,000 children
across Australia. In 1884 the ABC
jclevised exiracts from  ihis
production a3 3 special schools
program. Since then it has hadd many
repeal  screenings and 0 i
estimated over 2 milion viewers
have seen the production since
1985, "MASKED" , the program
for secondary schools, remained in
the reperioire untll 1984 and many.
of our audiences remember ihis
dramatic reteling of the story of
Lou’s and Pelgrom’s exile from ihe
Batavia Masacres placed on ihe
Western Ausiralian coast in 1629,
"A SHAFPE AND A PROMISE" the
mrogramn for  primary schools
performed 10 aver 40,000 children

in 1981 playing io more people in
that first year than ihe combined
audiences of the WA, Upera and
the W.A. Ballet Company.

The Company conducted many
workshops for children and adults,
participated in artists in schools
programs and commenced {raining
local artists in the skills of puppet
makmg and puppet performance.
The Compeny also toured couniry
areas of WA giving sceess o
country chiidren and adults and
infroducing them io the artform.
1981 set the pace and the road
shead for the then fledgling Spare
Parts Puppet  Theatre. The
Cﬁmpa&y has never looked back and
is now housed in its own theatre and
pla,ys a Viia! part in the culfural §ife of
Fremantle and Western Australia.
Mia:&is trained in the theaire can
now be found working in most of the
other major puppet companies in
Australia. and  oversess. fan
Tregonning, one of the first trainees
of Spare Faris Theatre has gone to
work for the Henson Organisation in
Englanc]. Jean:aa Fehiey, iraines
with the Company in 1985-86, is
now with the Philipe Genty
Company in France. Many of the
origingl core of pu;&peiears refurn
from time 1o time, always full of
prajse for iheir iraining received
from 3pare. Parts Theatre. During
1980 we have had the pleasure of
working aga.in with S2an Masterson
who has returnsd o the Company
after two years away.

Since its early days the Company
has also been able {o atiract io i
the very best international artists -
Joseph Krofta from Lzechoslovakia,
Tekeshi Hoshino from Japan, Eric
Bass from the U.8.A, members of
the Bhanghal Puppet Thealre, as
well 35 a host of Easlern Slates

arilsts. Western Ausiraliz is not an
isolated place when it comes o
puppet thealre.

The Company iz just as much al
home performing in Kalgoorlie a3 i
is in Vancouver, Shanghsi, Seoul or
Seatile, maintaining the same high
standards and quality of work thai it
has become known by,

Producing work of oguality has iis
costs, not just financial, but also
hurnan cosis. The dedicaied staff of
Bpare Paris Thealre have over the
years provided the energy and
vitalily 1o keep the Company al the
forefront of childrens thealre.
Human resources cost money and
we thank our funding bodiss, the
W.A. Depariment for the Arts and
ihe Performing Arls Board of the
Australia Council, for continuing their
felth in the Company’s development
by providing the necessary subsidy
o malniain the Company. We must
also thenk our privale sponsors,
ESS0 Australie, BH.P.and the R &
| Bank of Western Ausiralis, as well
2g the many smaller sponsors and
confributors. The theaire has heen
endowed with a total of $200,000
aglditional funds have gone lowards
providing facilities for hoth the
public and the staff and iowards
oroviding sccess of the Company’s
work io  counfry  audiences in
Wastern Australa,

We musi pey iribule o Beverley
Camphbell Jackson, Tounding member
of Spare Parts Puppet Theatre, who
afier a long fight against cancer
pazsed avay In Jupe 1888, Hwas
hier skil and arilstry that fired so
many of the young srilsls st Spare
Partz Theatre and her spiril and
determination fives on in them. Wa
ook Torward o celebrating bwenty
years in the year 2001, ihe roud
ahead will perhaps be more difficult,
but the solid foundalions upon which
we have buill wil enswre 2 good
start,
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s hew Wﬁrkshﬂp B
Aﬁn’s nistrative ‘headouariers - the
old ‘Deakin Pre-school in Sirickland
Crescent.
"The change::% name and the ey
iogo mprsseni af exczizng THEW
stage in ihe davelapment of ihe
company”, sald  Mark Scutsby,
Skyiarks Administrator. Together

\wth the news of the company
: b

cha!tenges The topping on 'Ehe aake
though has proved 1o be the long
awaited news thal Skylark has been
granted the jease of the old Deakin
Pre-school, and ihis accuisition wil
enzble the company fo develop
even further,” he added.

New confact information
125 Strickland Crascent
Deskin A.C.T. 2600

Tel (06) 285 1121

Faxt: {0B) 285 1150

Given ihai'ihaASWF has opted for
%’;sgh-«i h’.-ianr:% London is vhere the

assem _ez-it} sweave their spells, the
decision - {0’ build there seems
anescapahie biit Ji is good to know
that ‘a3 least one of our own

pu" eimakers  will have ~the
o “bring - some of the
i}ack home:<{Personally; |
that* Australia - should - spend
ore tirme gnd effort on developing
2 mutant strain of puppeteers with
three arms - _ihat seems o me
where the need Is greaiest. Now
that would be a first...). In Apri],
Fon Mueck and Rob, tralling cebles
and mutlering formulag will come
back to Melbourne 1o complele the
lower-tech supporting cast.  As
usual, this is to'happen in o tearing
': o | doust Rob will have time
jese 5&33@%5’35; articles for this
blication, but never fear, |
shall fake ime out from my %s&si;a
program. af swanning around London
to keep you all posted.

suzan Linlerm Coward

During the Sydney Festival 1991,
the Svdney Puppetl Theatre hosied
a “Feslivel Supper  Parly”. 1o
welcome the Compagnie Genty,
Has‘adspan wnel J@@qa&s Templeraud
to.Sydney. 1t was open house io
sers. and ofher frisnds in
=, Dancing and sigi ng we
@#aaﬁed ouwr way through a . ferrific
night.

Steve and | were performing also
during the festivel but not with
puppets. We had a sell-out season
of WADE IN THE WATER singing
with- THE CAFE OF THE GATE OF
SALVATION, a 27 voics acanella
choir, This show will be coming io
the Um\;a;'sa} Theaire, Melbourna
during Easter 91.

Back 1o the day job ... Sieve and |
wil be doing over 200
performances of ouwr new school
show ROALD DAML'S SHORTS
touring  exiensively in  NEW,
Tasmania and a couple of weeks in
Victoria. A new all-marionette show
for Australia’s Wonderland is on the

drawing. board and we are. awaiting

news sbout various Australia Councl
grani submissions.
Sue Wallaze

Joe Clacyin and | were fouring the
Marionetle Theaire’s  production
PUPPET POWER in Victorla.  Mid-
show, =25 Jos and | both had our
hends up puppets” b.s - @
dresses, we received a visit from
the headmistress.

“There's a phone call for you.”
Desperately we irled fo gel the
message across that i would be
better not to interupt the show and
that we would phone back afier the
show, bul undaunied she replied
"0k, but it's long distance!”

Sue Wallace
Sydney Puppel Thealre




PUPPETEASE

PUPPET CABARET

This is the title for Svdney-bassd
puppeteer/musician, Ross Browning’s
newly approved school {ouring
show. Bookings for 1881 include
Perthin Term 1, Adelaide in Term 2
and possibly the Norihern Territory
in Term 3 in combination with =
series of pisno gigs with the Four
Seasons Hotel Chaln.
PUPPETEASE is currently bsing
nerformed for the odd children’s
party  (Ross  particulerly  fikes
performing for "odd"” children ‘ed:)
and In shopping seniresand aiubs
Ross is also giggin -
nights in clubs around “Sydney. “He
was also saen cilmbing ‘trees pickir ng
tonnes of araages duﬂng iha last
gickmg season.

Fioss studied drama st NIDA and
jazz plano  at ihe - Sydney
Conservatorium of Music and in the
United States. He has wiitien,
acted in and composed music for
puppet shows produced by the ABC
and the Marionetie Theatre of
Australia. He has also been
involved in the production of
several puppet-based TV series,
commercials and traning films.
Durlng 1930 FRoss joined  Allan
Highfields HIGHLY  STRUNG
PUPPETS fouring New South Weles
and the Norihern Territory.

Thelr fasl-paced show was based

heavlly on synthesised music and
included a workshop where infanis
and primary students made and
performed with puppets.
The Northern Territory tour included
staying for several days at the
Lajamanu  reservalion in Kakadu
Mational Park, performing and
condusiing workshops for aboriging
childran.

Murray Faine {Sydney) is one of
Australia’s few puppel cabarst
performers.  His 20 minuie
presentation includes over 25
marioneties antd rod puppets
featuring spectacular costumes In a
hurnorous, slick and colowrful cabaret
siyle program thal is caplivaling io
both adults and children alike.

Murray s Initlel interest In the art of
gsup;:tetry Hegan at the age of six
after seeing a performance by the
Marionetie Thealre of Ausirafia at
his infani school. Following that he
began puppeiry  classes al

_N&!;easi!e \{G_ung ?ecmle 3 Thealre

ﬁésfignéd

one-man puppet cabaret act which
proved very popular in shopping
cenire venuss.

gince leaving schoo! at the age of
sixteen Murray has  conlinually
worked and toured professionally in
thealre, ielevision, restawants,
clubs, thealre-in-sducalion, radio
and promotions as well as direciing
and iuioring in puppetry.

More recently he has iowed
extensively whih the Mavionsiie
Thealre of Australie and  Peler
Oicham’s  Performing  Fuppet
Company. In 1887 he was
commissioned by the Life Education
Centra 1o present Harold 5. RBaffe

P

for AT.N. 73 "Carioon Connection

Show"., For over hyo yesrs his
successful  characierisation  has
prover popular fhroughout
Australla,  His skils 23 a puppet

designer and bulder have been
uaé@.. for ielevision, siege and

URRAY RAINE PUPPETS

ig



i abways approach workshops with &

&5 A@QU§§ mild case of fear - of the unknown -

of will 1 get completely blocked etc.

TEMPLERASQ | These fears were ouickly dispelled.

SEJE WQLL&CE N Jagoues worked with- clarity 1o make

the group cohesive and our crealive
envimnmen 's&?’e We piay@ci alot

In 5 ch a si‘mft _t “3 Ja,cques aamad
o giva pa;'tis pants: a key 1o
WO?’R ing n cabjact ihea‘ira ﬁm@ he
did. He constaaiiy reminded us-that
we were not expecied i prut%uf:e
ﬁnéshad ih&atre huttor dmmver our

> Torning. |
rge bottle of
ns ... Ty penalty
e festivities at
fast  night. The
Feier Wilson and the
i the role of
-~ the; staff and all
he sa season for a
. H# was 2 good

' . presented  ©

became our- cantfai hamcier anaé
around this the moment of theatre
was devised, 0};&;‘ Tirst task was o
be slone with the ?‘aaj:har and 1o
isien to the afal
tell. 'i‘hsw"
ohject, it”
Then afier 2
this story o
In the pro
encowaged
presentation bu
essence.  Earl
integrity and

ihat a3 thé

The diverse nature of ihis progrem
lent itself to some periods of
country  fowing, performencas in
schools and seasons at ihe Spare
Paris Thealre. The Company kepla
‘ieam of puppeiews throughout the
yew, bnngmg in specialist artists for
the particular demands of each
shw o

One of the hsghisgms for me was the
attendance of 30 mwy fathers,
mothers, grangiparents and children
at  the Saturday maiinees of
MQTHER GOOSE. 1 heas*d ihat
some chi idren eame to see the show
2 or 3 limes. "ﬁ‘saak@ 1o the
combiﬁeﬁ & talents of Caih
Fokinson,. . Nishimoto, Jane
Bawes ami Esmen Fﬁaeves and the
team . of. pzsppeteers we finished
off the year with @ rﬁ&i ghiful show
which was a pleasure D per?‘a;’m
{even fhmugh | swear | lost a few
Kilos and am ready io runin the next
Eﬁiymp;c mamihan i)

The year has come o a close so |
will wander down io Tes. for some
rest and recuperation to ready
myself for, CARMEN in January .
Congratulations io the New Zealand
Puppet Theatre for their edition of
Manaputahon i aisva.ys look forward
o my cony. and hops ihe Puppelry
Network will see thet the publication
lives on through 1891,

Cheears Tor now,




THE JUNGLE BOOKS

Review by Pamela Payne
published July 2, 1980,
Sydney Morning Herald
Girector: Michagi Crelghton

Musical Director: Michae!l Atherton
Designer: Caroline Jones

Puppet Deslgner:

MNorman Heatheringion
Puppetesrs: Adam  Newcombe,
Murray Raine, Maddie Slabacy,
Antoinetie Slabacu,

Storyteller: Trude Aspeling
Storyteller's Theatre at  ihe
Foothridge  Thealre, Junse 28
{Parramalia Riverside Thealre from
July 2)

All the ingredients for salisfying,
exciting thealre are present.
Director Michas!l Creighton  links
together moments from  Kigling's
stories - beginning with the Pack
Meeting on Councll Rock when the
wolves decide to adopt the human
baby, Mowgl, and ending with
Mowgli farewelling his bear iesacher
Baloo, the black panther Bagheera
and his wolf brothers and sisters and
setting forth to rejoin the world of
humans,

Morman Heatheringion has created
2 company of jungle puppels, sach
one capturing the physical essence
of the wild creature and at the same
fime imbued with vilal, and ofien
comic, theatrical presence. These
are brought boisterously o fife by
ihe combined and considerable skils
of the aciors who provide the
{taped) voices and the shadowy
plippeteers. “The cast inclodes, for
example, an ‘asihmaitc ‘posturing
and villainous ﬁhzare Khan, the isger
a frenetic chorus-line of monkeys in
ihe forbidden territory of ihe
Bandar-logg, and a3 sagacious,
dignified Akela, the leader of the
wolf pack. But the character that
dominates the stage, sithough the
smiallest in stalure, Is Mowgli - first
as an irepressible and incorrigible

infant and laler as 3 wild-haired,
resourceful boy.

Caroline Jones hes corealed a
mutii-level, colourful and exolic set,
both practical and evocative - great
green palm fronds, a mysterious
moon, fan shapes thei open and
close o provide entrances or 1o
hidde characisrs, And Michasl
Atherion’s vibwani, occasionally
haunting, music extends the physical
world of the play.

The evenis of the narralive we
linked and sometimes embellished
by a ceniral storyisller-singsr
(Trucle Aspeling). For most of the
production she sits high at the peak
of the stage sei, a red-dressed
omniprezence, a link between the
voung: audience and the imaginary
ifeof the ply. A wel a3
storyieller. she is  also  ihe
representative of the humen world:
the world that Mowgl returns fo af

the-end. li's a nice concepi: it
alows a deft ftrensition from
recounted  action  into full
dramatisation.

This is -a  production of high
theatrical  velues - good
entertainment. = But ironically, its

themes aso ralze more guestions
and  provide morg  scope  for
classroom  diseussion than  much
more self-consciously  issua-based
theatre for young people.  lis
themes are universal. They include
separation and reunion; accepiance
and rejection; implicitly ambivalent
journeys-of transition: the nesd 1o
go and the yearning 1o remain,
These ihemes are thers  for
igachers  and siudents io
investigate it they wish, But the
production. never tskes a morglisiic
or didectic tone. It acldressss s
sowrce, Kinlings vich and classic fale,
and gives i dvnamic lfe on ‘tha
stage.

MOTHER GOOSE

Review by Ann Trewsek
published W.A., October 7,

18980,

SFARE PARTS THEATRE
Puppeieers: Sean  Masiarson,
Sandy McKendrick, Heather Monk,

Brian lreland

Who betier to review s MOTHER
GOOSE nursery rhyme show then a
five-year-old?

Something a parent might think a bit
hammed-up can really appedl 1o a2
chilel.

8o it's really through the syes of my
daughter Claire thal | am reviewing
the [fatest Spare Paris Thealbrs
holiday enfertainment in Fremanile.
i*s aimed a3t the pre-primary and
Iower-primary age children who, for
rany generations, have loved the
Mother Goose nursery rhvmes and
SONYS.

Fags for ihis age group, such as
Teenage Mulani Minfa furiies, come
and go. But the popular classics of
children’s eniertainmeni, such as
Thvee Bind Mice remain.

With puppets and simple props, the
four actors capture the imagination
of the liftle ones in the sudience in
the s0-minute production (3 sensible
lengih).

They must find it rewasrding 1o play
to  such responsive  audiences,
rolling around with laughier in thelr
seats, even getting up to dance.

it was reminiscent of Plvschoo! on
stage, with the colorful puppeis
desioned by Jane Davies and the
aclantation by Spare Paris associale
director  Noriko  Nishimoto  and
writer Caih Robinson,

Simple props were used io grest
effect; drones were iwisied up by
creeping aciors 1o resemble a
spider’s legs for Lite Miss Muffst.
The best visual gag, raising chuckles
from the parenis =l children,
Involved gient Take lollypops.
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The apiors mimed pulling sticky
iollvpops on each oihers arms and
halr then pulling them off with great
difficuity.

From her reaction | thought Claire
liked ihis best. But her vote went
in Ttwwe Litife Kitlens, complete
with E;;ﬁens £ and-found! mitiens,

Fie;.vée:yyeﬁ, by Ann NGQ&%
Movember 3. ,1990, The
Canbetra Times.

SKYLARK THEATRE COMPANY
Devised and  directed by
Marie-l’viaft ine’ Ferrari and  Shelly
MeDonald, ‘featuring Danielle’ Baker
ancl Trish Hannan

SKYLARK has once again wrappad
an Imporfant socll message In &
most atiractiveway.

Roses (i?ame le: Beker) garden s
idyllic - another Eden. Each flover
has its own’ p!a,ca and fary, and the
animals five | in peaceful harmo;’ay
Even worm is made to feel worthy
and territorial magple iS pra.tseci for

55),
i a%umg:secﬁ there by her unsaﬁng
owners. Tiger is given a Tew halbiul

cat, :.‘i’iéé'r (ra’a?iij}ff i

hints by the arch, breathless
pedigresd Persian, Tabitha,

Of cowrse =il ends heppily when
Rose retwne and fakes desclele
Tiger info her home.

On the way the young audience i3
sroyainted with the need io care Tor
peis, and to iake them 1o the vet
st that they dont have ioo many
kittens.

Tiger and Tahitha are lerge hand-held
puppets. In the small puppet set
they g¢ive a larger-then -life
Impression and so make a sirony
visual and emoticnal impact.

When hungry Tiger can calch nothing
1o eaf, soms young members of our
audience cslled out “Eat mel” -

evidence of Skylark’s ability to bring
out the betier naiwe i its young
audiences,

The combination of puppelry and
live performence in this production
was particularly successful.

Daniglle. Baker’s creation of the old
worman - ﬁase,i complete with aged
volcs;. gave the- children & kindly
aharas’ier they. cesﬂd communicale

The wistérfa émi rasas In her garden
heve. . an- aid-wcr_ldiimss but ihe

SCAT BAT wi be performed in
Canbeﬁa = schools and preschools.

very harg on the eyes from ihat
distence and missed a ot of detall.
Some delighiful images, although 2
couple of sections require much
fighter choreogrephy to maintan
interest in such a visual adveniure,
The origingl music experimented with
rhythm and form and complemenied
the overily visual natrure of the
performance.

ALICE

TS NOT THE FOOL'S
o SaQuib

Reviewed by Annie Heitmann

TERRAFPIN PUPPET THEATRE

- Sepiembta? 20 to Dctober 13 1990,
“The Peazmtk Theatre, Hobart -

ET‘ 5 NBT THE FOOLS 8QUID is a
ook at normality, but from whose
point of view? The uncenirollahbie
reality of the world ihal encroaches
on the individugl, while the guidnune
waiches, not quite from the wings.
ftaken from program notes)

TERBAPING latest produciion is 2
non-narrative piece of black thealre
with  otiginal music, devised by
designer . Greg  Methe  and
puppetesrs, Lz  Erfler, Kisly
Grierson, Philip Mitchell and Bob
Parsons. Ahold step for Terrapin,
both -in cholce of malerlal and
alicwing the performers such free
reln. | enjoyed H much betier the
sacond viewing when | sat very
close io the stage. twesin the back
row sl the premiere ang found i

Reviewed by Ron Banks, July
31,1990, The Wwest Australian.

SPARE PARTS THEATRE
Written by Christine Evans
Directed by Peter Wilson

ALICF is an enteriaining and
enlightening demonstration of the
bewildering array of modern images
that face tsﬁﬂage girls.  Full of
carefully constructed symbols, ifs
blend of puppatry,_ngsis and surreal

. images i3 presented with such

panache and inventiveness that one
can only. be beguled by its
c[everness and charm.

Itis loosely based on ithe famous
Am & wmnaw who. went on
the ultimate famasy trip. - This
pariicuiar Alice is an adorable rod
puppet with wide-ayed face and 2
wondsrfully expressive body.

Her alier ego is Lynn Hazelion of
the atappelle quartet Hammer and
Tongues, who are an inirinsic part of
the action.

Like most ieensgers, Alice
fantasises sboul  romance, her
dagoy parenis, music and finding out
who she raef_ v is. Temptation comes
her way in the form of the White
Rabbit  (Brian  lreland), who
infroduces her to the glitzy world of
music and fashion and even surfing.
She also hes e little sister Minnie, a
tiny vod pupet who can’t understand
her big sister and geis in the vay.
The dislogue from Christine Evans is
sparse. Images speak louder than
words and the story’s symbolism is



carried maiply by the imaginaiive

puppetry direcied by Peter Wilson.
Ik was an inspired choice io cast
Hammer and Tohgues. Dressed in
black velvel, the four women move
through ihe play both s
image-makers and as a chorus, Thelr
songs, rahging from the plaintive 1o
the upbeat popular, are woven
through the story with intricale
harmonic stifching.  Thelr opening
and closing  wversion of Cynd
Lauper's Time affer Time is a genile
delight and additional taped rock
rousic by Phil Griffin and Mike Burns
considerably enfivens the imagery on
siage.

The sei by Mark Thomson consisis
of a !arger-thanmhfe cressing table
and mirror, complete with drawvers
that act as-steps for the as;’icrs
Through the mirror comes the White
Fabhit with his images io iempi
Alice, white her mother and father
{grotesouely large puppsts) bob H
out of the dravers.

Spare Parts seis a cracking pace
with a crazily inveniive opening
scene that shows Alice taking
breakfast with her family. 1t's full of
visual jokes and crazy sound effects
that set up an expectation of more
enjoyment to come.

And later images dont disappoint,
particularly the poignent image of
Alice’s suiicese bheing converied
into =2 house with Alice irapped
inside, incawable of breaking free of
ihe domestic bhonds.

it says more sbout the irepped
housewife syndrome than helf a
dozen earnest hooks on the subject.
But be warned: this play iz more
suitable for older feenagers who are
facing. the same. problems as féd;se
And anea@sﬁﬁa’iaﬁ in the storv is
n@aﬁ: little message aboui f‘rzdng
one’s true salf.

ALICE marks a return to the witly
and ground-bresking  work  thal
established Spare Paris repulation.
It is quile possibly their best work
o date.

PETER AND THE WOLF

Teacher’s College, Chrisi-
church, 16-9-80. Reviewed by
Mary MeCammaon.

THE DaSILVA PUPPET THEATRE

The auditorium was bursting at the
seams, a5 a capacity crowd filed the
hall for this prestigious event. For
me, %he atmosphere was already
mat:%e exc;i’zng before the stert, by
the presence of ihe Chﬂstchumh
Youih Orchestra. | had forgotien
how sisrrmg i5 the sound and sight of
3 symphony orchestra.

he first piece played, "The Bugler’s
Hollday” combined the clear notes
of bra:ss with  a  colourful
chﬂrengraphy of scarves by the
Dagilvas. The 4 ‘huglers” were
abstract  puppets  with  round,
feaiuretags polysiyrens heads,
bugles and bright scarves of
different colours, The effect was
produced by smart turns and twists
and crossings over of ihese
puppets, who appesred over the
top of a black screen. The piece
was shert ‘dashing and clean. After
ihis, many of the younger children in
the aucience found it hard fo sit
through 3 orchestral pieces before
the eagerly avaiied PETER AND
THE WOLF began. The conductor
handled  thelr resilessness  with
humour, and the orchestra was
excelient, hut perhaps, in  this
respect, the program could have
heen better planned.

The prograim siates that "Prokofiey
composed PETER AND THE WOLF
o Introduce young listeners 1o the
different  instrumenis of fhe
orchestra.  The DaSilva Puppel
Company’s visual Interpretation of
the work also aims 1o infroduce
audiences 1o several iypes of
nuppeis. Rod Puppeis, shatiow
puppets, the marionetie, the body
mipnet...”

Fay and Joan Dadilva, dressed in

| black, are visible io the audience as
g they manipulate the puppets, so thai

the whole range of effects is
comprehensible  to  the young
audience. The magicsl dimension is
acldedd by the skl of iheir
manipulation.

Joan DaSilva’s manipulation of Peter
| found arresting and endearing from
the first entry. Peier is & rod
nuppet, whose feet perch on the
tips of Joan's black shoes, and
whose head is connected o Joan's
by sirings suspended from @
hesthend. Thus Peter can move
jeuntily around the stage, arms free
o gesticulate and grab (as when he
pulls on a rope} and head mohile and
slive. Joan is his shadow, echoing
his movemenits, bhul pleasantly
neuiral in facil expression, like
Pater himself.

The bird is poriraved by feathers on
2 long, flexible rod, the atiention
heing given o fluttering
movemenis.

The duck Is presenisd on the
shadow  scregen,  which i3 an
appropriate medium for its walery
element. Especially effective
touches with the shadow puppetry
were the swallowing of the duck by
the wolf's sihouelte, and the
gunflashes of the hunters (the latter
effect heing produced hy BRay
flicking on and off a slide projecior
with 2 templale over ihe light).

The cat is a large glove puppet. The
cai got the biggest laugh of the
show, when its tall whizzed round
and round In anger when it missed
the hird it was stalking.

The almost life-sized grandfather
marionette, with his grumpy head
ioling forwards from his stooping
shoulders, seems to have made the
sirongest impression on my 8 year
old daughler. Was she caught by
the character, or particularly teken
with this kind of puppel? Who
knows. but i certainly worked for
her,

My personal favourites were Peler,
and the wolf, who is a sbing
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puppet with a distinctly mop-like
sppearanca,  satisfaciorily  evil
glittering yellow eyes, and a
wonderful shifily o oquiver with
tension and, finally, rage.

The s!apstick pounce. of the wolf
after ihe bird” was: another joyous
occasion for. sp 'ta_neczus lBughier.
verall, th ‘production was most
enjcyabte and:'pmvided a 3timutatmg
o ieerﬂg pﬁssshiisiaes
The - chgreegra@:}hy NS isgh‘i -and
confi dent.. There is no-doubt dhat
the - power  of ihe live -orchestra
provided a: wonderful comp!amant
to the action: '

The - DaSivas  are abvinuséy
expefignced  and dedicated
gxponents of the et of puppetry,
and they were honoured as such by
an enthusiastic audience,

EHOS

Reviewed by Fions Boyd,
Xpress magazine, 18-10-80

SPARE PARTS PUPPET THEATRE
Devised and direcled by Noriko
Mishimoio

Coupimgs bei\ueen man and puppet

‘ih&&ii’&

This form of entertainment }3 usaa!ky
associated with 3l things safe and
nice antt generally directed at the
pippers,

ERDOS is not safe and nice.  Indeed,
it montsges youlhful desive and
onging, cushions, a distracting folk
ouiter, puppets and real human
beings,

The notion of framing adult erctica
and fantasy wilhin puppetry s 2
raclical one, and EROS doses falter in
its  delivery of polished porn.
Thankfully, it dossnt siip into ithe
gross of corn but there i3 a
distinctly hizarre guality sbout this
oroduction. Maybe it's just the idea
of actor, Simon Resves, maling with
2 giant red pillow that iskes on the
shape of femsle genlfaliz that is

:a%ire\,aﬁon for éa,t;h other,

raiher shocking.

The dreamy imaginings of Reeves
which contain the first act are genily
and poefically portraved, with ihe
teciility of desire and ithe hope for
human intimacy seeping through his
every movement.

EROS iz a piece withoul dilogue,
30 every gesture, faclal or bodily
exprassfcn Cor movement  Is
amplif ied and weaves inio the

: hc_ ?’aniasy that

‘M@& provides
: iar but whilst

red one at that, gzve a. distincily
éﬁaan and vsriuaiiy timeless guality to
the action. It doesnt seem io
matter when and how the fantasy
takes place, it stands in a3 an echo
of all erotic love that has happenad
in the past and all that iz still io
occur.

The:second act contrasts the first’s
tramng of a . young man’s longings
with a. couple who have grown used
h other and no longer feel the
ions--of- ~heir initial
Enter the
demon lover, a frightening black
nuppet concoction of feathers, fury
and deviousness.

The puppets in his act are incredibly
neautiful, the men and  woman
rspr&s&mng the opposite sides of
the concept of love somewhat ke &
visual display of yin and yang. Both
heve distorted, elongated faces and
bodies which taper down info spirals
ancl gafmaﬁis of vivid pink and blue
hues.

_EE%__E;J:S I3 & lasteful, sublle
praduction that is helped along by
the intimaie cosiness of the Spare
Parts Thealre.

As an Arirege event, it has a healthy
degree of fringen=ss and iz the sord
of experimenial production that
both challenges and enteriaing.

WIDARTJI E

Reviewsed by John Larkin,
28-10-90, The Sunday Age.

POLYGLOT PUPPET THEATRE
Written by Jack Davis

FPuppets provide the latest medium
for the multl talsnis of Jack Davis,
the West Anstralian Aboriginal writer
who has hed such an impact in the
thealre by showing what  has
happenend {o his people, and thair
refationship with this land.

It is, of course, somsihing that
affects us all; white as well as black,
and ‘Davis s doing a great service In
opening up the understanding.
Working with puppets would seem a
natural means for him because of his
prafundity, and his  abiily o
communicate pain, while at the sams
iime show us z orest sense of
humog.

In this wroduction, Davis, who is
working with puppets for the first
time, with ihis especlally written
piece ihai they workshopped for
three weeks, flusirates
contemporary  unlversal  issues
related to Abdrigingl culire. They
we specifically to do with the
destruction of wildife in Australia,
and the earth itself. ,

It iz being performed mainly for
school children In 2 wide sge range
of betwesn 5 and 12, but the show
is open o all.

Seeking a3 it doss 1o Tt the qualily
from the cragsly commercial and
predictable materid ihet Is for ioo
often pasged off as children’s
eptertainment, WIDARTH  could
have an effect on children in two
ways, They could think about the
land and its people, and be heiped
io  develop compassion  and
commonsense, and also begin 1o
dgevelop = lking for the thealrs,
especially  where  gualily s
concerned.
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story, takes us io a place of Kumal,
the possum woman, and Waladi, the
keeper of the didgeridoc. Herg,
people know harmony, with each
pther, and with the earth.

The peace of the plece is shatiered
by the arrival of an evil creature
called Widarlji, a monsier with an
odor as foul as his inteniions, which
are to rob and plunder as he
pleases, o ireal life as though it
was there simply for him to take for
hirnsel?.

He is accompanied by a fox who is
23 greedy as he is cowardly. Both
these cheracters come from a
bad-dreaming place, and leave a trail
of destruction and desolation
wherever they go. One of their
worst  cheracteristics is  their
arrogance.

The cast in this story of exploitalion
and faith and love, Helen Lunn,
Janet  Dalgliesh, Gnarnayarrahe
Waitairie, Ponjydfidu, and Hugh
Simeson, under the direction by
David Collins, io music by Georgs
Dreyfus, preseni us with a highly
origingl  experience thal swestly
seeps into  our consciousness,
making a point that no one could
miss,

THE WOODEN CHILD

From a review by Leonard
Radic, 12 November 1880,
The Age.

HANDSPAN

Written by Ken Harper

Directad by Douglas Horton
Designed by Ken Evans

Music by Andres Greanvell
Performed by Michells Spooner,
Pod” Primrose, PRodney  Sharp,
Winston Appleyard.

{Library Fall, Castlemaing)

it {THE WOODEN CHILD} is an
imaginatively worked- out piece with
2. thematically interesting scripl and

some siriking images and effecis,
it theme is the making of the male
child into a man.

As the author, Ken Harper, saysina
programn note, men are most often
porirayed in their relationships with
other men or women, but rarely with
their children. One of the few
irnporiant literary works to do so s
"Pinoschic” - the story of awooden
puppet who learns the lessons of
good behaviour from his creaior
Gepeiio and who eventualy
assumes human form with  human
feelings and human responses.

THE WOODEN CHILD s a
development of the same ides, only
spread over ihree generations with
three interwoven narrative threads.
At one side of the stage a faiher
works awvay In his studio, fashioning
toys and ohjects for the puppet
child whomn he has created. As he
does, memories of his own father,
and of his upbringing at his hands,
come floocling back.

The lzssons that he learned ai his
hands wers the same ones that he is
now trying to instil into his small son
in turn:  the lessons of accepling
pain and hardship, of striving to
make the most of one’s abilities. "
want to be a man, papa” the eyeless
wooden child says, "That will be the

°© hardest work of all”, the father

replies, "end for that you will need
my enfire chest of tools.”

The images of the play ere mostly
those of growth, development and
caring: & small child measuring
himself agalnst ihe awesoms and
imposing Tigure of his felher, a
child’s hobby-horse which sprouts
wings and Pegasus-like accuires the
power of flight, and two wonderful
prancing horses, one of which
snorts, breathes smoke and fire,
and turns into & Spitfire piloted by
the one-time sirman grandfather.
Thers are images of frain journeys,
of coming and goings too, and back
references io the Pinocchio siory.
The storviine Is not always clear, But
at its best this is 2 genile and
affecting piecs of visual thealre...

oDD SOCKS & SHNORES

Reviewed by Andrew Hansen

POLYGLOT PUPPET THEATRE
Wilter: Helen Lunn

Direcior: Gilly Farrslly

Performers: Susan Lintern Coward,
Paul Doogood.

Puppet and Set Makers:
Millar, Mary  Sutherlend,
Primrose, Kelly Wallwvork.
Composer: Lorraing Milne
Producer: Naomi Tippet

Phillip
Rod

ODD SOCKS & SNORES snimaies
socks and other bils of ciothing,
some wid abstractions in the form
of a sneeze and a snore, and
gdabbles around the edges of
concepts lke Colour, Lines &
Shapes znd Lost Progerty.

Polvglot  Puppet  Thealtres itwo
hander iz an ingenious tiravelling
black theatre booth show, which has
hean nlaying io Victorian
preschoolers through 1880,

In these days of packeged TV
effects and faniasy, it is greai to
see live puppet thestre get intent

concentration amidst the
distractions of ihe day io day
preschool.

The charasters of ODD SOCKS &
SHNORES =are the protagonists of
the plays” events. Snore resembles
the Bottersnlkes {or Is it Gumbies)
of 1983 MTA fame, and is ihe
sympathetic characier o which the
aydience becomes affached. A
colourful comical baell of snoriing
fluff,8nore i3 sidelined into  Odd
Sock's lost friend dilemma.  This
gharacier is the centre of ihe piece
for me,

Ohfceraviback inthemind of 2 3
year old! This reviewsr would like o
report 3l is well with almost every
show he sees. Bui from my sduli
werspeciive | must report dewr
reader, o few problsms involved
with ODD 80CKS & SNOBES.
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e POLYGLOT aproduction ieam
under Philiz Milar has produced a
fine looking show. The puppeiforms
are: gimple in-style. Talking heads
predominate, servicmg Helen Lunn’s
Iaz'ga!y __vocaﬂ p!c‘t ir

puppet. -
concealed beyend the" light' curtain
provide a convinci ngJaw  action:and
allow extramrdma:y !aepy mwsm&nt
pmss;bii ties: A
A Dragon; ihe most imposmg
puppeiform ustially. pressnted with
head ‘andneck  with movable Jav,
grotrudes onto the stage. from the
wings. A fullFbody, hand-held
Dragon fiies over the heads of the
audience In.the finale.
The other chjecis of interest are in
the lands visited: ribbons, flags,
feathers, iubes and hinged lnear
forms play with colour and- Eaght
refraction to magical- advantage,
creating nifty science experiments
and perception games for ihe young
audience.-

The stane Is Ea&geiy b‘are Wiih aniy'" “

the occasional prop setling - the
stage, 8.4 a clothesline and -baskst
set the siage at the commencement
of the show, The black theadre vold
creates depth and disiance without
ihe clulter of scenery.  Seenlc
change iz achisved  ihrough
convention based movemenis 1o
the various lands visited in ihe
adveniuwras of Odd Sock. -

The soundirack Is  ravishing.
Lorraine Mines synthesized and
recorded music acore is
aitmospheric, incorporating melodies
of beauiy and kindergerien lsvel
simplicity.

Paul Doogood and Susan Linfern
Coward provide full and adaguate
performances, changing
characierizations andl voices,
bringing the puppeis io life during

the 50 minules of the play. | was
slightly concerned =i a palronising
vocal style during the Infroduction to
the play (speaking to the children in
high voices) but this manmer was
fargatten as'the piay pregreswd

Naw ‘ie my prnhﬁems watﬁ the play.

: 'fnd “his  lost
o _m&iiy ﬁcck The

at 'ihe fast ms&ﬁa!e minute. This was
) _?ed herr;_ng, pravxﬁmg neither

ii‘se begmmn@, is navsr redeemed
fmm ‘ih’e “Land of Lost Propériy.
' the long term
cy of  friendships
ered the  tale.
nol-personal whim is all
| volly an item needmg
o med by kids at thelr first
Ie\feﬁ of learning 1o socislize.

F‘wihar in the guixotic journey, far
{oo maﬁy unresolved elements are
introduced. The episodes kased on
Cﬁiﬂtz? Lines and Shapes are very
sul ta&!e to preschoolers, but are not
i’iéip‘?’ ‘o edicative on any level,
‘tevices. The F‘araj
aﬁndmma‘i ae mereiy

L3 me’?ﬁa@hsr of Odd
5 ght isleft unfulfiled.
'E’he gz!ag ‘could well examine Snove’s
rolé’ more mf&nswe!y Az a caring,
splrited and empathetic characler, it
leads the way in giving io kids an
inzight Intc  assisting friends In
distress.  Snore i3 not alloved 2

cenlral focus In the plot. The
emphasis on lesser charasters Is
out of whack somewhere, in plotline
or direction.

Some of the dislogue is perhaps a
fiitle aduli, some of the dlisnces we
ioo unexplained, ioo many red
herrings are Introduced, moments of
intrigue’ end beauly are  not
capitalized upon. While the show is
iricksy -and keeps lhe visuals and
plot~ball roling, 2 good sirong
dramaturgical/ediior’s pen could be
well appﬁeﬁ io ODD SGCKS &
SNORES. .~

This s ._Ei_sai_p;i_na for a writer. The
simple parable of Tadpole indicates
Helen Lunn has the power to write
superbly for children. ODD SOCKS
& SNORES and WASTE OF SPACE
indicate that discipling is currently
lacking in these areas. Lengliy
studied revision of the plot and
character inter-relafionships  are
necessary. Children’s enteriainment
deserves all the care ihat adult
audiences deserve,

| trust that renewed vigour wil
produce a more finely honed
product to support the advances in
other areas of POLYGLOT PUPPET
THEATRE S work.

I was doing one workshop where
we put all the puppeis 1o bed.
Buddenly, this lille boy piped up
“We've got a new house and wa've
3l got ow own bedrooms.  Bui |
feel sorry for Dad, because he's still
got io sleep with Mum.”

Jongull Terple
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