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EDITORIAL

reelings to all, and welcome to the

* Winter edition of ‘Manipulation’.

We at the New Zealand Puppet Theatre
are pleased. relieved and excited that it is
now in print. We would like to affirm that
this magazine is a great service we do
each other in networking and
co-operation. And a great tool to inspire,
encourage and stimulate each other.
Thank-you contributors.

The Genty workshop also strengthened
those links for us, not anly with the New
Zealanders but also with our two
Australtan participants. It was a pleasure
having Sandy McKendrick and Jane Davies
over here with us. Which leads o the
thought that it would be great to have
more Aussie puppeteers caming over here
o work, How about it

We are about to start work on 2 new adult
show inspired from our work with the
Genty's. We hope to tour Australia in
1992, if not we'll see y'all before then!

A note concemning copy for the next
edition:; Fleass send typed, edited cony
for the next edition, and glso

black and white photos if you want them
included. Most of the copies received by
us needed extensive sorting and editing,
and was, frankly, a nightmars. It delays
publication and sands strass levels
through the roof. The individuat effor
required to do this is minimal compared to
the accumulated work required of the
publishing company. We think this
courtesy will help ensure the continuing
survival of our magazine. Please heed this
request for the benefit and health of our
friends at the Sydney Puppet Theatre,

Happy Dolly Wiggling!!

Anne Forbes

Mark Larkin
Lynette Ross
Rebekah Whiteside
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An Obituary by
Richard Bradshew

1 1.21 am on Wednesday, f} May
1990, In Mew York Hospltal, iim
Hsngon the famous puppstesr, dsed

That seems a terrible final statement, but
on the following Monday a celebratory
Memorial Service In Mew York City was
proof that, while Jim no longer treads the
earth, he & silll a contintting presence
here.
His widow, jane, suggests that lim didn't
think he'd live to be an old man and, as ¥
with the fesling that he wouldn't be
around much longer, he had already
begun-to ensure that things would
continue without him. Four years ago. ona
holiday in the Riviera, im wrote & letter to
his children that was not 10 be opened
until his death,
“Froonot at 2l afraid of the thought of
death and look forward 1o 1] suggest you
have a frlendly little servive of some kind,
{twould be lovely If there was a song or
two . and somenng sald some nice,
happy words about me .., [t feels strange
wiiting this while | am still alive, but it
would't be essy after | go . Don't fegl
bad that 've gone. | ook forward 1©
seaing all of you when you come over, .
This all may sound sillv to you guys, but
what the hell, P'm gone — and who can
argue with me?
Thess words were in excerpts of his letiers
readd by his son, Brian, af the Memorial
Sevigd
The Service thok place in the Cathedral of
St lohn the Divine which was almost filled
t0 its 30G0-seat capacity. People had been
askedd not to wear black, In his letter, Jim
had asked for a "nice. frigndly lile
service” with a "rousing®Dizieland band,
and at the end of the two and an half hour
service, the Dirty Dozen Brass Band lad
the way out with*When The Saints Go
warching ind.
Early in the service moumers fluttored
coloured butterfiies on rods as Harry
Belafonte, with three others, sang #Tum
The World Around” With the butterflies,
programs had been distributed quoting
limn: “Flease watch out for each other and

love and forgive everybody. It's 2 good
life, enjoy it*.

One of the speakers at the service was
Allelu Kurten, General Secretary of
UNIMA-USA who was asked 1o speak on
behalf of puppeteers thmaghmt the
worldl In her tribute she sald: "lim was
ﬁﬂahﬁﬁgﬁd by success, | never knew
anyons who had such a quality of
attention and concern. He had respect for
every human being and he regpected the
artists right to Be himself. He had made
his own personal statement In puppetry;
his Herison Foundation and his many
parsonal contributions gave other
plippetests the same possibiitg?,

“We had such great silly fun together? said
Frank Oz. & loyal and devoted colleague

who had loined the family during their vigh
at the hospital. He recalled the joy of
watching lim laugh until he oried #it would
start In that high voice, and he couldn’t
speakand the tears were rolling down,
and he tried to add a ioke and just
couldntt do i,

lim's voive was then heard, as Kermit the
Frog, singing "Rainhow Connection?. And
Big Bird plaved by Carroll Spinney, sang

Rermit’s song, "lIt's Not Easy Being Green?.

At the end of the song Big Bird locked up,
sald *Thank vou, Kermit, then bowed his

head low and slowly walked away. Al the
end of the service Muppet parformers
sang a mediey of songs and finished by
waving thelr Muppets in the air to the
cheers of the congregation.

It was an extraordinary tribute (o a
remuarkable man.

Some months ago there was a merger of
the Henson grotps with Disney which was
celebrated by a Muppet special which
weand to alr in the US% on 6 May, Although
fim dlied before the final agreement was
signed, this will mean that Muppst
characters, other than those on Sesame
Street, will now be featurad a1 Disney
therme parks. notably the new park being

built near Paris where Muppet characters
are now better known than the Dsney
onsst And apparenily Kermit will continue
10 appeny on Sesame Street, with
someons else working him. Meanwhile the
Henson Faundaton will go on giving
SULROH o puppst projects in America, lim
will e with us for some time vetl

We share the sadness of all those who
workad closely with im, his wife Jane. and
his children Lisa, Cheryl. Brian, lohn and
Heather.., but we also share theis
celebration of a great and continuing
spirit.

OBITUARY




INTRODUCTION

Philippe Genty Workshop
by Rebhekah Whiteside

E arly this year, the erapty top floor
of a Glen Eden warshouse was host
to a series of extraordingry and unusual
evenis. Every morning several vehicles
pulled up, some painted with distinctive
"Puppet” signs, and out would cimb an
odd assortment of actors, puppstesrs and
mimes. Leading the group was a
mysterious fgure in sunglasses and
avercoat, with 2 hat pulled down low over
his face. The group would dissppear up
the stairs. and during the day sounds of
maslc, laughter, anguish and wonder
drified out to perplex the neighbours.
Long after darkness fell the same people
would stumble back out to their cars,
bound for obscure japanese restauranis or
wild parties, only to reappear the next day
for more of the same.

Eﬁili\;i} TAKEN FOR.A WALK Y *ALBERT? AT
THE GENTY WORKSHOP,

NICK BLAKE'S REPORT

briary 1o mid March
master class for puppetesrs,
“dancers was given by Philippe
szg Gl ?x%ary Underwood at Glen Eden,
Auckd z—md Eléver performers participated.
T?‘iﬁ‘ *’1;_&_;4;‘& of the wotkshop was this:

2 physical warmeup led by Mary for one
hour, then a two 1o thres hour class in
puppgl manipulation focused on 1wo kinds
of puppeis: The maronette portee, a
puppel suspended from its head, which is
i the manipulator's hand. There are no
legs, 80 the puppst t ghdes on the floor with
the puppeteer in full view, This is
extremely challenging, since the performer
not enly imbues the puppet with [ife, but
ALSO interacis with it & process called
disassociation, The ol ther type of puppet
We ?ﬁar‘ii o manipulate had aniculated
lirodys ec;zéﬁng three manipulatons,
sGEWhEl IR the stvie of Bunraku, though

FAIT

the puppstesrs were present in the scene,
This work required a refingd distening’ and
attuning i other perfommers’ movements
andd rhythms to conrdinate hands, feet,
body and head in cradible movements.

Othar momings we had sessions on
dramaturgy in which Philippe explained in
depth his process of creation, The stages
of this process are:

1. FORMULATION of the idea.
identification of the problems:thematic,
technizal, economic,

2, IAPREGNATION - digesting the theme
o create a magnetc feld w0 attragt
desives, Impulses, dreams and conflicts.
culrminating in g ‘quaskneurotic
abseasion’.

3. ELGIGNERENT or distancing. Using
analogy, sssociation of images,
improvisation, automatic writing, analvsis
of ronflics in each scene, emotion memory
ejercises,

4, INTERSECTION of ideas that sme%‘gn

i sértons T and 2 with fomudation, 5o



that formudation can grow angd adaps,

5 EVALUATION - presentation of work in
progress 1 a non-theatrical sudience to
recetve thelr feedback, but not 1o enter
Into discussion with them,

Other aréas of explomtion were the
<ynamics of the stage space, craation of
foous, s the fabrication of puppets. In
the aflermoons we divided into two groups
0 work on separate projects, One group
used the story of The Shadew’ by Hans
Chirlstian Anderson ag a provocation for
thelr work, This started as g very broad
exploration to find languase, using brown
paper and puppet heads. A wotld of
brown paper sen and parcels which
unfolded to become hollow, floating
bodies emerged, Hends attached 1o
organic of geometnic forms and
disappeared back into their own bodies.
Five bizck-clad manipulators crested this
world bt an expanse of crumpled brown
paper. In the thres-anda-hali week
craation process this plece went through

many changes, discoveries of fantastic
fragments, and times of complete
blockage, before a final, quite simple idea
emerged. It was very much an exercise in
faith that a limited mateial can produce
an expressive image language. (This is an
outsider’s view, | was in the other group),
The: rest of us worked on Theatre d'Objets
using the biblical story of Sodom and
Comorrah a3 our main project. We found
it very difficult o work together on such
an elusive form of theatve, and after two
weeks we split Into thres groups. One
group continued with Sodom and
Gomorrah, using frult for the main
characters and a table of sand as the
stage, Ancther group recrested scenes
from the French revolution set in an office,
the Bastille belng a filing cabinet, | worked
on a solo plecs about an egg whe thought
he was unigue and et off on a joumey
through his past to find his true identity,
We worked & couple of hours 3 day each
with Philippe, but cur projects tended to
progress onily Bifully as he was forever
knocking us back © stuars one. Often his
concept of Oblect Theatre felt narrow and
confining, He se8s it as most suitable for
derlving eplc works such as the Bible,
mythology or anvihing with 3 "Cecll B de
Mille’ sweep 1o i1, Using everyday and
used ablects as protagonists serves 1o
debunk and satinise the story, | thought
ihe work that emsrged on the workshop
showed that thate are many more

sibilities than this. Key points of Object
Thiatre are & absolute conviction in the
fife of the obiect By the performer, and a
fiuid abilny on the performers part o
become the ohiect, then to detach from it
and relate to'the audience.

The workshop culminated in a public
performance at the Little Maldment
Theatre on March 1 2th.

Philippe Genty has made very definiie
choices in his work and taken his creation
t0 & point of great refinement. Though we
all often disagreed with ideas or ways of
doing things, his extremely honest
fesdback and microscopic perception
weare of great value, He alwavs spoke his
truth sbout our work with no attempt to
prodect our egos, and this took us all to
new edges In our work. The workshop
opened up for me a rich new direction in
my work which will keep me soeupled for
sene Hme,

The Ganiv's were seifless in their
dedication to the workshop, and were
putting in ten hours a day-plus even
before they recovered from jet-lag By the
endl of the workshop we were working
closer o twelve hours a day, not a moment
of which t regretied, It was g great
workshon,

REPORT:

NORBERT HAUSBERG
Strings Attached Puppet Theatre

E very morning started with a good
warm up and group work and after a
short time a good group feeling
developed. After some experimenting
with object theatre we split into two
groups to work on a project to be
performed at the end of the workshop.
This part of the workshop, which was
every afternnon, tumed into a thrilling
tour of how to create, of the learmning of
ther creation process with all its pitfalls and
srapdoors. Thinking back, 1 was great,
howe cur group of siy slowly drified into 2
diseovery of 160 gram brown wranping
paper as the base for our play and how
conventional we were when we began,
however Philippe guided us away from the
corventional owards a woally new
concent.

As well as with paper. our group worked
with fibre glass 1o ¢reate the heads tha
would accompany the paper shapes. This
raterial was not new o our group
rmarmbers, but most had never actually
gone through the whole process of making
a clay form and whing 2 plaster of Paris
maould, et

| think to participate in such a course you
cannot help but 1o be influenced and vour
work is sure to change, However, things
might take a long time 1o filter through
SinCe ECONOmMIC pressures very often do
not allow us 10 be as creative as we would
fike 1o be o1 as avant-garde as we desite,
there is usually the need to present what is
saleable. But alot of seeds were planted. &
fot of creativity unleashed dusing this
month, and i will manifest eself again in
the work of members of our group, maybe
i ways as vet unknown by all the
participanis,



eﬁcmuraging

1 was straight back from
fand into rehearsals for “Billy

weliingic

2y hiiefazs ﬂdieﬁs’ay
gﬁgﬁﬂa ﬁharacisrs for

hada 5&%C{t§§5§ﬁi§ seasor ot the iﬁfa HE N

Museum.
Currently we are putting our energy into
fineling 8 new spONSOL, New premises, new
kediday show and a new adult show. The
iatter has a working tite of *Double Take!
and features the marionetteaports,
Introducsd 1o us by the Gentys, Oh - and

- the Three Year Flan - alrning towards more

PUPPET THEATRE

adult productions, overseas towring and a
stronger training programie,

by Rebeka‘h Whiteside
NZIPT

1990 has been a year of many changes, P.O. Box 6895

much excitement and nota little stress for ~ Wellesley St. Auckland

us! The company now has four permanent
stall who have committed to (andare -
currently evolving) o three year plarrof :
artistic development and growth. These :}
(7 L)
i J

members are Anne Forbes, Artistic
Directorn Lynetie Ross Administzator
Rebekah Whiteside, Puppetesr: Mark :
Larkin, Puppeteer. Lynette and Mark both
ioined the company this year, Lynetle L Ji
replacing Shona Roberts, -
The blg event of this vear was the Genty
Workshop held in FebruaryiMarch,
Thiough Anng’s foresight and
determination. the Genty's spent a month
In Mew Zealand training and Inspiring o
group of aoiors and pupoetiers in oblagt
theatre, animation, performance and much
more. {A report of the Workshop s
included in this magazine). The Workshop
culminaiad In s performance 2t the Litle
saidment whnich enmaptured the
over-capacity audience, We hope the
Workshop will izad to many exciing and
innovative performances In Aotéaroa.
Fhilippe and Mary were brought out with
assistance from the OEH Arts Council
Wae'Wase Tapy scheme.
Directly after the Genty Workshop, Anng's
s0i0 show *Out OF Hand” began a most
vecessfisl season at the Interpations!
Festival of Arts In Wallington, recelving
great revisws and excellent feadback from
Yedo Thaatre angd an invitation 1o tour
Ceorgia from mermbers of the Georgian
Actors Studio! Anne felt this feedback to
be of iremendous value and most

igji

m--wc:?i”’

e Bag sl 2 iy wrdh, eBldeen’

TSTRINGS ATTACHED
PUP?ET ?HEA’?RE”

ol §:‘>ﬁ€€i Ef;:g the Na%sczﬂai Az’i ‘Geilary
- these were educational plays to suppornt
exhibitians, commissions to create a series

<f plays in German to be performed for
high schiddl setidenis lan orgoing project),
precuctisng frir serondary schools,
various primary school prailiietions
including *Mustava And The Moon®,
writien by Norbert Hausberg which is
touring currently and proving to be very
succesaful

50 far we have worked exclusively with
hand-carved marioneties deslened and
craatéd by Norbeit Hausberg who leamed
his skills in puppetry in his country of
birth, West Germany. Besldes creating
them for qur theatre, there is a slow but
steady demand by collectors for
commissioned puppets which is very
pleasing:.

_Aswellas ourwork in schools and

galleriés throughout New Zealand there
are appearances on Television, at
Festivals, etc - one of the highlights was 1o
be one of the invited performers for the
1920 Waltang] Commemoration on &
February,

Strings Attached Puppet Theatre

308 Kinsey Toe
Chylstchurch 8, N2,




LESLIE TROWBRIDGE
PUPPET OPERA

ote play “Libretto” for Kostas
Zougenelis, Sydnay. Also opera
version - and English and Chinese version
for Liu Jii, China Ars Troupe Belling, my
puppst in Swedish Marionetten Museum -
engaged for second Intermnational Puppet
Festival Tehran. [ ran with “Romen and
ullet® nurse in colour of the vear - Indian
Midnight Blue. Three puppet archestra for
puppet apera. Writing new puppst opera
own life story history with old King Cole -
did two Russlan operas videos - tale of
invisible city of Kitesz and Russian and
Ludrillia - two puppet ballet huge success
also acitate screens - shadows Jhope to
petform Shakespeare opera in Wellington
Ald of Funds for Wellington Shakespeare
Soclety Shakespeare Giobe Theatre New
Zealand, Wall Hangings, London, Hope to
have old workshop timed into puppet
opera house in future If | can sell my
oroperty, News Later. Just visited
Melbourne. Grestings from leading
SORTERG.

Leslie Trowbridge
P03 Box 30

Franz fosef Glacier
Mew Zealand

THE PUPPET GANG

The Puppet Gang is a new kind of
theatrical enterprise for Wellington,

The Puppet Gang is interested in puppstry
as an entertainment; as a ressarch into
what puppats can say and what they can
do,

The Puppet Gang has bheen created by
Ramon Agullar. The ides is based out of
many years of experience in his home
country of Mexice in the art of
puppstesning.

After establishing space. he then collected
10 people, who are puppeiesss or

actors, o be a part of The Puppset Gang.

Puppst Gang
14/72 Brougham $t
Mt Victoria
Wellington, M2,

MUSTAVA
AND THE MOON

- a limited edition of 300,

A play about the first New Zeslander in out
of space, written by Norbers Hausberg for
Strings Attached Theatre. 1152 24 page
hooklet with one colour and one black and
white photo,

Costis $0.00 nclusive of postage within
Mew Zealand and Austealia,

Anywhere else please add $2.00.

Orcders o

Norbert Hausberg, 30b Kinsey Terrace,
Christchurch 8, New Zealand,

PETER GRASSHOPPER

ive vears ago, Peter Grasshopper was

putting the finishing touches to a
Report {0 the New Zeatand Q.EH Arts
Councdil, who funded the first New Zealand
Puppet Festival. He and Rose Beauchamp
erganised and staged the Festival, which
resulted in the formation of Puppeteers in
Mew Zealand (FINZUNIMA), the
yolca-plece of New Zealand puppetry,
Mow ‘CRASSHOPPER'S PUPPET &
WOODCARVING STUDIGY enters its third
year of caring wooden puppets,
speclalizing in the marlonette,
Commancing without eny capital in s
iriend’s vacant shopdront in Braidwood on
the New South Wales Southemn
Tablelands, with only % chisels and initially
no electricity, Grasshopper started carving
marioneties. When the building was
auctioned 4 months later, he rented a
malr-streel flat kept the front room and
porch 85 4 Studio and subleased the
remalncier, With the flat came a telephone.
It took twelve months o make the first
sale, and now another year later, the
Stuctio s fully equipped and making a
profit,
Despite the fact that the town of
Braidwood has only 1100 people, 90% of
his buginess In the last vear came from
either locals, or Canberra people stopping
at Braidwood on the way to the Coast,
Now Grasshopper has opened a Showroom
for his painted puppets, and his natural
wood, sculptural pieces go to a local
Gallery who also take them to the Sydney
and Canberra Craft Fairs,

All his work s in wood, and due to the
absance in the Tablelands of stands of his
favourite wood, beech (Nothofagus).
Grasshopper draws from a largs varety of
lecal frudt woods (pear, apple, plum,
orangs, apricot & peachl, which combine
strangth with workability, Much of his
wood is given 1o him by locals feeling that
it's too good 1o burn, and iYs normal 1o
fined branches left a1 his Sudio door. He's
just finished carving a head out of one
such plese of the spectacular Atlas Cedar
{eedrug atlanticd) finlshed with Dannish Oil
and Firlshing Wax,

Althcugh e enioys the crafi aspect of
puppetcarving, he'd love o make
puppeis again specifically for professional
performance, Grasshopper carved his first
marionaties for performance in Braldwood
in 1982, antl gince then has carved
approximately twenty-five puppats for his
own performance. He has daveloped for
the siring Buripet an extra sensitive arm
and leg joifited system based on the
Burmese marionettas, and modified an
upiight sastern Buropeantype perch. His
naiiit s 8 very effective mait gouache, and
the héatls and anink are hollowed,
Delivery is 8-10 weeks and herd love the
chance 1o quote fof puppetesrs on elther
glove, rod or'siring wooden puppets.

Grasshopper

Boy 155

Araldwond Tel (048} 422.145
NEW 2627 Fax: (0481 422046

MURPHYS PUPPETS

re the creatien of hushand and wife
team. Dennis and Janice Murphy in
Sydney.

With thres shows and several character
pleces in our current repsrioire, we have
been performing in lots of different
circumestances and venues lately.

Though we will, in weak moments. agree
o do video/film work, we both prefer live
parformance, (Batier to he broiled in the
s at an Agricultural Show than cramped
kehind a chromo-keyed backdron
manipulating a puppet you cannot even
seal

Last year saw our first production in a
foreign language: "Arlekeno la Dentisio®
was produced for the NSW Feperanto
Federstion in December, [n my method of
character voice production, § “hold? the
sippet’s voles by slight muscular tension
in the face and mouth, This helps me to
keep in character, But | also *hold? 2
language in virtually the same way. So it
was a challenge to malatain the five volces
and rapid voice changes while all the
characters spoke Esperanio,

The plavlet was based on our "Commedia
dellf Arte” skit from "Murphy's Mob®,
translated with the addition of satire about
the Esperanio movement iself

1 didd not know much about Commedia but
having lived in part of ltaly where it
flourished, 1 was curious enough to start
reading up on it a couple of years ago, Not
a {ot is known about the actual
performances, There were no scripts as
such and the art is no longer alive in ltaly.
The research took me to the antecedents
of Commedia, back through Boceaccio,
Rabelais and the Spanish picaresque
novels. | gulie enjoved myvself.

DENI E MURPHY Wi
CIRCUS FRIENDS

Vwas astonished as 1 read about the
Conynedia players’ methods of
improvisation around a basic plot outline
and about the greation of the characters
speeches and pleces of business. 1 realized
that was the techniqus | was already using
with my punpet-character work. right
down to the love of language and dialect.
Masi work is quite different (o puppetry,
of course, Where the mask has is best
impact is stillness, the puppat cannot rely



#

on that kind of power, Still. the idea of a
“Commedia dei Burattin® (Puppsat
Commedialintrigued me,

A casuaf‘convirestion in Newcastle with
Ross Brown revealed that he had stidiad
e MasksWorking invPapler

te! 1 lnve punpet

whileRich
scengry.Lh
andweare
Director.
We Have a
Puppets-andS
the library cire
10 Incorporste
storylelling:
arcund our y
time as does keapin
Hortense's speaking engegemen
Current plan At somet]
the Adelaids Frin val; e )
and wateniig the garden, oy spare tima
s year will bie concentrated on the
Commedia puppetry. Dennis Murphy
CwnerdTrainer Murphys Puppets.

Murphy's Puppsts
7% Binalong Road
Cldd Toongabide 2146

POLYGLOT PUPPET

THEATRE |
MATTER OF LIFE AND DEATH, By
 Helén Lun andl Ariette Taylor.

O'TOP's puppet creator made them
eapecially for the occasion, Gerda Pinter,
our Producer/Director of OFTOP was the
Producer of *Carnival” so we waiched it
fronv auditions night to a successful

by Don Smith
Petar In Shanghai

Friclay, May 1 1th Peter Wilson flaw
" out on a week long culiural exchange
with the-Shanghal Puppet Theatre, He will
be in China ag an obsarver for thelr
Shanghal Intermnational Spring Theatre
Festival, and also to discuss further skill
exchange between Spare Paris and the
Shanghat Theatre. This is a direct resuit of
the successful cooperation last

year, between the companies in mounting
the production of the "Monkey King?.

“When you are yaing, Tt seems you will

live foraver, that nothing will change, only
you: You will gef bigger. more clever,
move on. move away, change the world!
But growing up is not only looking
forward i i5 also saving goodbye,
Movernent is not only IN vou it is all
AROUHD vou,

A MAATTER OF LIFE AND DEATH gives us
a little time 1o wonder together about the
mystery of life and s other face: death.
The production does not impings on any
culturgl perception of the hergafer but
alms with the help of teachers notes o
facilitate discussion in the classroom,

Polygiot Theatre
Herham Street,

QUEENSLAND
THEATRE OF
PUPPETRY

“TOP has now started rehearsals for
£ 1990 public performances in lune and
September, During the Mot weather bregk!
we have held thres soript writing/ideas
workshops where we script our own plavs
ang work on props.

It has also been our pleasure and lots of
fun to work with the Gold Coast Little
Theatre in thelr production of #Camival”.
Thiz play calied for four puppets and

The Firét step in establishing this skill
sychange programme will be, hopefully,
to sefup & provisional teaching facility in
both theatres.

Spare Parts gratefully acknosviedges the
assistance of the Departrment of the Arts,

and the Shanghai Cultural Bureau for their
help in the funding of this trip. There wilk
be a complete report in the next issue,

The Bandicoot Speaks

diverse mixture of skills and

R gxrsfience were brought together
for the' production of “Rainmaker®. Wiitien
by Aboriginal writer Jack Davis, and
directed by déncer and chorengrapher
Chrissle Parrot, the production included
two dancers, a puppeteer, an aboriginal
actor/dancer, and an actor, This diversity
macle for an interesting rehearsal process.
Warm ups have tiever been guite so
rigorcus and Inventive, As one of the
noredancers in the group, I've discoverard
parts of my body | never knew were there,
The hpliclay atdiences have comprised a
wicle range of ages, from tny ois o
adulis, It was great to hear the sighs of
appraciation when the lizard raised her
frill, or wihen the rain fell from the sky,
Drgcussion after the show had been
interesting, YAre you a real Aborigine?”,
was oftan asked of Nigel Witkes, the
Aborigingl dancer. He usually responded
by ribbing his skin, just incese twas all a
big hoax, Parents heve baen very
appreciative, many of them belng aware of
the need to translate and transpose
aboriginal culture in 8 way that can be
understood by non-aboriginal children. In

“this regard "Rainmaker” has most certainly
.achieved its aim.

Spare Parts Theatre
| Short Street
Fremantle

PO Box 897

Westarm Australia
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SYDNEY PUPPET
THEATRE

by Sue Wallace & Steve Coupe

PE“ he Australia Council has supporied us
this vear with two grants. one for
Creative Development and the other for
Health and Safety. We have recently
completed ten weeks of investigation’
developing a two hander suitable for a
general audience but aimed more toswvards
the adult psyche, The new show that has
emerged is currently titled “Reactions? It
is still in ¥z infancy and Vi sure will
undergn many changes before production
which we hope will be eaily 1991 Just
applying for the Health and Safety grant
incressed our awaréness of our working
environment and the success of the
application means we can install dust and
fume protection mechanisms.

We arg continuing our school touring
programme with our current show “Up
and furnplng” and are in the process of
writing a new show *Roatd Dabl's Shons”
bassd on his life and just a few of his
WOTKS,

Our Ybread and butter” income comes
from a puppet building and show
aperation contract that we have had with
Australia’s Wonderland for the last four
vears. We hope to begin production on
thelr next one-person marionette show by
May,

Sydney Puppet Theatre
PO, Box 132

Redfern

MNEW 2016

Australian Puppetry Gulld
P Box 768

 Pandale Hill, NSW 2145

Handspan Theatre
{08 Gertrudle 5t
Fitzroy Yicloria 3065
Australiz

Real Fantasy Theaire Inc
2 Yaldin 8t Bast

Kyneton 2444

Tel (054) 225117

by Bob Parsons

Il its 1990 and this year heralds the
close of Terrapin's first decade
wow doesn’t time fly when youre having
fun! "lce Palals” (Terrapin's long awaited
adult production) had a successiul season
in December, Houses were small but the
genaral audience resction was really great.
We are currently negotiating to take it 1o
the mainland but dise to & large cast and
crew, raoney is the (usuall problem,

At the start of 1990 Notlko Nighimoto
joined us to direct "Kaguyahime?, a
lapanese folk story about a princess from
the moon, For oul production she adapted
the story to sulf lower prirmary. It was
performed in Fremantle for an upper
primary audience. It was great {o have
Moriko with us vet again .. this was her
shirel trlp 10 Terrapin and the puppeieers
learned a great deal from her visit.
Kaguyahime® 15 currently touring and
being very well received throughout the
schaols,

Last year Terrapin met with a number of
writers one of whom, Peta Murray (of
"Wallflowering” fame) has produced 3 fun
seript *Thie Flying Flopps®, about a spotty
little Iad in a family circus. Construstion is
well under way, ¥ve never toured with a
Hilis Holst before! The puppets are about
two feet tall and are dolidike, In that their
appendages won't have controls, Thevll
be operated by one or more

puppeiesrs, Rehearsals bagin in May with
a cagt of four directed by lindes
Rosendorf,

In 1959 the Terragdn puppeatesrs began
formulating and workshopping ideas for s
secondaryfedult production utilizing black
theatre technigues, 1990 sess the
continuation of scripting and devising.
culminating in a performance season
during third term. The piece relies on
rausic and sounds, with little or no
chialogue ... the puppeteers are also
producing the sound track, The show
looks at individuals as part of an overall
soclety, and explores this theme through
bizarre and excling images.

In August 1990 Terrapin is taking a two
hander *The Great Goable Stral” 1o
Victora for g four wesk tour, *Gooble®
hacl & successiul season in Tasrmaniz In
1989, The tour is belng organized by the
Yictodan Arts Coundll, taking in a lot of
Victonan couniry schools,

Terrapln
PO Boy 23
Sandy Bay
Tasmania



ver the years Anne Forbes has been
maoving away from having her
puppetesr hidden behind a scresn o
exploring the relationship between
puppeteer and puppeat.

Her definition of the art has gradually
evolved to the "animation of nanimate
objects”, where the whole figld of animism
{aitributing inanifdte forme with a living
soul) is explored. Objects are invested
with a life beyond that of the puppsatesr
and an identity beyond that of the simple
insentent ‘thing’. With this perception
puppetry becomes a tool for exploring
areas of the pavche which cav't be
approached In the same way in straight
theatre.

For her latest plece, “Out OF Hand”,
director Nick Bigke took Forbes into a
deep meditation during s soripting. *lwas
awake, but right Into the subconscious. |
verbalised the dream while he wrote it
down, and asked me questions about it -
like what are you wearing, how are vou
fesling, what's happening - 50 he could
reaily understand i1, His lob was 1o pull all

those visions and tdeas together into the
form of a stage piece”.

The result is sometimes unsettling, often
comi¢ lock at the experiences of

birth. Babies and baking. Inthe opening
egzed n black hood and gown,

ANNE FORBES 1IN MARMITE ECSTASIES

& gigantic woman figure wrestles with
kitchen utensils which take on minds of
thelr own and she prepares a loaf in which
the yeast seems as active as the baker.
After a baby has been kneaded from the
ceugh, the mother figure In the second
section budlds an elaborate amusement
park out of hundreds of different swests
arel chovolates for her child's birthday.
The gotdcovered, fostusslzed baby i
kepton & perchin a canary's cage, bt in
rapid proportion 1o the mother's care, it
grows away 1o lpave the mother to die
and re-emerge naked from the obess,
eiderddown quilted body she has taken on,
Through this plece, Forbes has become far
moré interested In working with her own
inner resources than taking a written script
of finding a story that she can adapt for
the stage. "Theatre FObleis®, which she
was intraduced 1o by French puppetesrs,
Fhilippe and Mary Genty of "Desirs
Parade” fame, iz well suited 10 delving
into the subconscious, as obijscts can take
on the smaotions of the puppeteer, The an
forrir has lavers of meaning, and allows for
fres eniry into the surreal and the bizarre.

In *Qut Of Hand”, when the character "M”
{ries 10 use a potato masher, the audience
can seg it for what it is and at the same
tfime see it has g personality of its own,
Trying to separate these layers of seeing

P ] TR

a8 Part of the fascination of the
production,
Even when thers is a basic outline for a
show, once Forbes starls playing and
working with the objects needed for a
scene, she finds that they have a language
of thelr own. Eollowing her tralning with
Philippe and Mary Genty, she sess day o
day objects in a different way,
invoduntarly investing them with a certain
life, She finds herself drawn o certain
obiects: even when walking down the
strest, one will catch her eve and start her
thinking of how it could be manipulated.
Forbes found that her perception of
obiects also changed when she became a
mother,” One enters into 3 world of play,
creating interesting experiences for the
child. It's a vary creative process belng a
mather”, Forbes prefers o say that "Out
Of Hand” Is 5 woman's perapective on
certain experiences mather than a feminist
one. but savs “it has come from me, and |
do have {eminiat politics, so they have
probably influenced my experience and
my way of seeing things®,
She stesrs away from analysing the dream
oo closely, for the moment concerned
simply with her interpretation of the
symbods a5 they aposar on the stage. She
as besn intrigued by audience response
o her work: realising the images must ap




in on some subconscious level as well,

This aspect of performance must be far
flung from the shows put on by the
original professionals who left their legacy
to the New Zealand Puppat Theatre, The
MNZPT began in1984, when Forbes was
commissioned under a PEP scheme to
restore a puppet collecton, The collection
was donated by the Goodwin Marionette
Theatre (which started up in the 30s and
40z, to the Auckiand City Coungil,

The Goodwin Marionette Theatre was the
first professional theatre company of any
kind in Mew Zealand; when they
disbanded their hops was that someone
else would eventually revive the theatre,
Dr Bodney Wilson from the Auckland City
Ari Gallery along with Anne, thought that
there should be & permanent roupe set
up & keep the puppets alive, rather than
just restoring the marionettes and leaving
thern to catch borer and wood lice in
some city coungil cupboard, The United
Building Society was approached for
sponsorshin; and agreed: it now has
regular funding from Ol Arts Council,
enabling four fulltime workers to be
employed permanently,
Educational programmes in kindergartens,
schools, centres for the disabled and
psychiatric units are a malor aspect of
MZIPTs role In the community, Workshops
are run for children and teachers, where
the craft work and manipulative skills of
puppetry are taught. The teaching scope
in puppetry is vast: children learn
coordination, but will also practise
language skills and encounter new topics
through the shows presented by the
puppetears, :
Anne Forbes loves the workshop aspect of
the MZPT. Working in psych hospitals with
pUppets gives people an opportunity to
express themsalves with a protective
distance. For many people the idea that it
is the puppet onstage. not themsalves, can
be incredibly libersting, *Because of the
remeve, they can say and do things they
can't normally. We have worked in a large
institution for intellectually handicapped
people - time and time again wa got the
response from stalf members, #Oh, we
dlicn’t knowr that person could talke,
People would get up with a puppet and be
rezally fuent, until then these people had
elected to be mute Basically they had

ean g disempowered in thair lives that
the only power they had was to choose
not 1o speak,
On another occasion a girl had a puppet
on her hand and she started talking abour
being touched. They Investigated and
found some person from cutside the
institution was breaking into the hoste] at
night and molesting this girl, She could
only reveal the whole thing through the
puppet.
Algo people who are seemingly in &
catatonic state will communicate through a
puppst to ancther puppest, but won't make
any eye contact with the other person
Talking about how in a short space of
time, children can bacome very aitached

to & puppet character, and commenting on
the strength of their belief in its lifz
cuitside the puppeteer, Anne also
confesses that, in a way. it can happen o
the performer, “Especially # you're
involved in making it, it's like giving birth
{0 it. You invest it with its character and
personality, and it's a terrible thing 10 ses
someons else use the puppet when you
dan't feel they capture the right
personality - or even o have to leave the
pippet behind can be hard.

“The NZPT is exploring 5o many new
directions at the moment, that puppets are
being made for every show, Once their
'season’ is over.thase are stored, or shown
at the Museum of Puppets in Auckland, "it
halids a different exhibitlon every vear,
aiming to show the various aspects of
pippetry and puppets from different
countries, If's guite an unusual idea for g
cultire to see puppets as for children only,
A lot of the oversess puppets have a
religious or spiritual significance, One
from Vanuatu, for example, was used in
male initiation rites. It is a rare plece,
because they used to be bumt at the end
of the coremony. There Is also a Maon
ruppet, which was used by women to
teach the family their genealogy?,

Finding peopls to play puppetest is 2
complicated task. "A puppeteer nesds all
the wcting skills that a professional actor
needs, as well as manipulation skills: and
we work with a variety of materials, from
foam to wood to papier mache, rubber
latex and plaster and clay, so you have to
model and sculpt, as well as sew ... and
build sets, fix things, and fx the van. and
drive, and deal with kids and principals, be
able 1o work in a closely knit group | *the
list ls exhausting.

The Wellington season has been
exhausting: packing in the sel only one
night before the opening performance,
five hours' sleep, then more set work right
up until the next evening, Audlence
responss and the varlety of professional
theatre in Wellington, however. makes
"Auckland .. a desert in comparison, “The
suggestion of a relocation 1 the capital
2arns & sparkle, “In puppetry, anything's
posgiblet,

PEFGkE YoU
(TRE WE oFF, INE GOT
OHE FORE.. Moo Ay =

MAMONETTES DOES 17 7AKE
T SCREW I A LighT BULBTE.

ANIMISTIC TUSSLES
- OUT OF HAND

Reviewed by Paul Day (Waikato Times}

Perfarmance For Objects. Performed
£7% by Anne Forbes, ditected by Nick
Blake for the New Zealand Puppet
Theatre,

Puppet performances kesp alive a
racition as ofd as theatre jtself - a
valuable one in that they depend on an
audience with a vigorously active
imagination.

This particular show Invests everyday
kitchen obiects with life,

It begins by portraying a series of
animistic ussles between utensils and
human operator,

Mick Blake and Anne Forbes have
provided an effective injtiation for
spectators. a mysterious, sparsely
fumishec! stage - all in black, fow intensity
lighting, hypriotic music, a darkly clad,
slow-moving figure,

Like Alice emarging from the tunnal we
emerge into light which reveals an absurd
wondertand where a pierced spoon
tyrannizes over ts owner, and a potato
masher disobeys orders,

Anne Forbes's conptinuing theme is
woman's experience of creation both
biotogical and culinary. Hence the
leech-like dough that won't let go, and
eventually forms itself into 2 baby, the jar
of marmite enveloped in a nappy weighed
and measured.

Anne Forbes's mastery of movement,
expression, and timing, makes us smile -
often makes us laugh outright.

When, in the second half she embarks on
what is, In effect, a mother's meditation of
tme and change, she generates just as
much laughter, but along with it a growing
senss of pathos,

it Is a triurnph of minimallsm: her control
of thythm, her metamorphosis in
appearance, her expressive gestures,
command the sudience response.

This is unusual. highly disciplined theatre
well worth a visit

RED MOLE'S
COMRADE SAVAGE
LESISLATIVE
CHAMBER

by Norbert Hausherg

" he performance in an old parliament
= hullding In Wellingion took place a
few days after the anniversary of Savage's
denth. Becauss Savage’s voice must have
baen heard in these chambers 3o offen in

the past | found the venue was very
appropriste for this play. 1 gave me a nice
fealing and immediately a sense of history
The benches were filled with a collection
of parliamentadans, bureaucrats and
normal New Zealanders,

REVIEWS
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The whole play, though not always
understocd by myself dus to a lack of
historical knowledge of the time, had a jot
of very powerful images that made me

tk nk about ma Hmeof Savege -the social

Syipple? pany 1t is tadaz;
The n@aeﬁ f:za“ gacla E Justice at the

about gr&s&ét ?;imes it was B
s.:mr h;stf.ary %f‘%{i a m@ ﬁcianf

ami the e::{;ﬁtum& Wzt%i me f’ igures sf:wn Into
it. The ease with wé’rc“‘z 2%’&& parformers
could jump from peopie thestre 1o z;b§ﬂ£z
thestre and back and be convincing was
great -l enjoyed T alot :

MATTER OF LIFE ANE
DEATH -POLYGLO
PUPPET THEATRE

Reviewed by Susan Lintérn Coward
: rected by f‘sﬁézzé ‘E”ayi@r Written by

Matsr Wary Sutherlandg, gét Q&%igi’%
by Triria Parker, Sonnd Track by

Frayne,

Arlette Tavior and Polvgot

presenied ug with a show which tries 1o
molate the experience of another’s death
fram the riual ways of coping found by
different refigious cultures. by expressing
only how one child Bved i,

The struciure of the play was nominally
secuential, following Nicholas 1o his
hodiday at the beach, home again to lsam
of Charlie's death in a car ciash, and fnally
back 1o school, This was %w&s‘%pe?gaé with
fragrnentary episcdes ollowing the painful
process by which Nigholas develops an
arceptance that his friend I8 not coming
tack, excent through his own memory and
feslings,

The episcdes centred on those objects
which from 2 child’s usual introduction to
the concept of being dead: from war 1ovs
to a dead bird, a fish on a plate and
maggots eating hankiully) an apple. The
soundscape of children chanting *Whan
vou die, vou rot?, expresses a robust
plavground appreciation of the matter, but
this is no longer ancugh for Nicholas when
he loses his best frend, Through him, the
show asks, "What else®

To prevent the plece baing cold and
abstract, merely a serles of images of
things that ware alive and are now dead, #

n by Pé‘é!sg Ntz ar, Qah

was essential that we should be drawn into
the heart and mind of Micholas and make
hig journey with him. This had {0 happen
despite the convention of distancing the
pUppet from its operator, and was a real
test of the puppeteers’ art. David Collins
ezhﬁew{i it thrcagh the skill of his

follow-up work for teachers, The fingl
product however, bears the distinctive
style of Ariette Tavlor, co-writer and
clirector - and really doesn't try 1o do more
than to show how ONE child coped. The
symbols may be universal, but the impact
of the loumey is wholly a personal one,
Mo atternpt Is made 1o ask thet most
unanswerable of guestions, "Why did it
have o happen?” other than in the strictly
practical terms of “his father was driving
into the sun and must have been blindad,

-ty

§
¥
i

straight through the forest of symbols of
Lifs and Death to cach af our heans,

i1 have dwelled too long on 2 description
of the Intricacies of this production, L is
ecause | know many of vou will notbe
able t0 see it since this is 8 schools
show.and probably 2 Melboume
Metropolitan one al that, But s partly
hecause this is TIE for PIE) that I s
remarkable - It certalndy asks 2 great deal
of the chlldren in the audienve; not lust by
dealing with an infractable sublect, but
doing 50 In an allusive manner and taking
the risk that they will not undersiand
everything on offer but sl be sufficlently
grippad to follow a long silent senuence in
silence themselves,

{ belleve thal # was Helen, one of the
show's two credited whiters, who ﬁréginaiiy
concelved the production of 2 show which
would help Lmadref’ £Ome 10 s ;uih
ﬁeaié%,zmﬁ 1o that end resesrchad and
compiiéd some very comprehensive

No-one really knows?, Glven the avowed
iment of the company Mot 10 impinge on
any cultural perce I‘i on of the hereafter,
but . o fecliitate discussion in the
classroom®, that was probably the only
possible wav,

Congratulations 1o all concerned for
hm%m the courage 1o prosent thiz - §=%rz}
¥ i5 an imponant sten In the evo %Jg{“%"i of
puppetry for children.

TAKE HEART IN
SIMPLE FANTASY -
OUT OF MIND

Spare Parts Puppst Theatre - by
Bon Banks, The West Australlan

arents often complain that kids these
davs lack creativity; that those
grinning hyperactive comperes on the



Saturday morning TY shows have turned
children into spiritless sponge, absorbing,
rather than creating playtime images of
their own. [tis true that the stuff served up
on se-called children's television
programming is for the most pan
apnalling rubbish, but parents take heart
from such ventures as Spare Parts *Cut Of
Mind?,

This litde play, devised by Spare Parts with
the help of children from Lance Holt
Primary School, 15 an exercise in creativity
of the gentlest, nostechnologica kind.

Tt will make parents think back on the
wonders of childhood and leave young
audiences with & good deal of satisfaction.
It is a simple one-act play about a nine
year-old béy's trip Into a fantasy world of
his own imagination. Left alone in the
schoo!l holidavs, he has ondy his own
creative resources to kesp himself
amused.

He stands at the front gate and imagines
the letter boy 2s & monster, he grapples
with the newspaper which tums info o
man-eater, a letter hecomes a person by
sticking two fngaers down the envelope.
When he pegs out the <lothes the bright
beach towels and the memory of his
penfriend’s trip to Hawall send bm inlo
his own fantasy world of besches and
boating, In the cellar, PYC pipss bedome a
periscope and a submarine,

The boy plaved by Sean Masterson, is the
only human character onstage, but he is
able to fashion a funny. offbeat world of
the imagination by the deft manipulation

of everyday objects. To keep the Invention

bubbling along, Spare Parts adds some
byplay with shadow puppsts,

Director Peter Wilson savs the play has
been road-tested on varlous aze groups
and he's confident its appeal is mainly for
seven o nina year-olds, 1t will be on offer
o schools from this wask,

Cne of the problems for schools is gaining
objective infermation about the dozens of
schoo! drama works on offer egiﬁ
SOMester,

The more professiona] groups, such as
Spare Pars, have previews for teachers,
and in this case thay have produced a
wWinner.

And theirony is that thevve done it in the

simplest way possible, Who says
childrgn's drama neads to ba full of
cxpansive geewhiz effects to be
e;‘*iﬁyabléy

_and sparas his lite. wits

A Three Month Puppetry Exchange by Rose Beauchamp

i 1988 when a group of us atiended
the UNIMA World Puppet Festival, |
came home with many memories, and the
images of Snow Woman, a produciion by

Musubl-Za unreeling in my head. it was
hard to forget, and when [ leamt that
monay was svailable through the
Education Depariment, | jumped at the
chance to relurn o the scene,

S0 In October of the following vear,with a
grant from the NZ-Japan Exchange
Programme, International Division, |
headed back o lapan {or three maonths,
There were three aspects 1o the trip:

1. To learn from abservation of the work
of Musubl-Zaespeciaily Yuki Onna (Snow
Womani,

2. Tor perform my 50lo show #The Blue
Shoe Show

3. To research the connection between
MAORI puppets and JARPANESE puppets.

Before leaving | remade “The Blue Shoe
Show?, studied fapanese language and
worried about the ambitiousness of my
alras, But somehow it all fell into place!
MUSUBLZA (to bind people together
with lova” is a professional puppet
company of 55 mambers with 81X currens
shows ranging from kindergarten to adult
theatre, it iz situated on the outskins of
Magoya with cabbages, orange groves,
e?ac%r'gz nvions and electric bullet ains
surrounding i Most of the company live
ﬁaarb'} but they trave! all over japan
performing. [ saw all thelr work which s of
a very high stendard and acknowledged
within fapan and overseas where they have
be&f‘* invited o perform tw%s:g&e most
eoently for the Vancouver Children's
?@:gt val with "Monkey King®. On iolning
the company, the puppelesrs, sometimes
with o previous experiance of puppstry,
enter immedistely Into meking. rehearsing
and geri’gm ng shows. They have training
in tragiitlonal dancing, games, volce and
gymnastics and, as w&zi, must leam a
musical Instrument. The Direcior, #r
Tange, s an ex-chef with 2 dedication o
the work which pervades the whole
COMDAnyY includi ing the office sialf, sewing
woreen and production people.
FUKIONNA s 5 waditional Chinese story
retold by Lafcadio Heam in lapanese. it
tellsof & spitt woman - Snow Woman -
who comes during a snow-stonm and
freezes g man © death, She pounces on
nis servant 1 devour bim but falls in love
the proviso that he

must pever speak of having seen her, She
later returns 1o him in human formomarries
him, hias many children and sven makes
him a rich man with her expertise in
miaking paper. He gambles and
womanizes, and finally bresks his promise
not o speak of her (not knowing that his
wife, is in fact, Snow Woman. She fums
back into her spirit self, vapourising into
snow, and leaving the husband 1o care for
10 children. What drama?

Thig show is performed using puppets
made with hard foam carved for heads,
dressad in hand-made paper, rope [oints
and some simple mechanisms for moving
hands etc.(a simplifled Bunraki stylel Ong
o bwo operators are used depending on
the action, The characters are both within
the puppets (from the maker) and highly
developed through manipulation. The
puppets seemed 1o quiver and breathe
with life.

During the rehearsal, puppeateers and the
director worked closely with a teacher of
classical Japanese dance to refine all
movemenis precissly to exprass love
jestously, the rowing of a boat the serving
of teg eic |apanese people work o
perfection and our "She'll be right”
attitude was pever in evidence

Yukl-Onna is staged with a
narrstorshamisen player, 2 magnificent
nariormer who also works in Kabukd and
BZhiio. The puppeteers work closely with
hitn 50 that thelr SGming is perfectly
attuned o him. Two comic characiers, as
well, give lght relief to the high drama.

1 observed the rehearsal perlod of two
weeks which was followed by performance
in Nagova itsell. Later, iravelied to the
South of Japan 1o see 8 week/s season in
Fukucka of *Yuli-Onng®, It was performed
not oply for adult audiences but also for
Crvako Geld fo groups. This is a national
group for promaoting theatre amongst
lapansse children, 1t was snowing oulgide
andd snowing in the show . Bnow falls from
a pladn black box and 15 made from fine
Eagaﬁeaﬂ paper cut imio i'?‘§ triangles - this
way it falis best. awr;@ performance was

ag captivating a3 the first ime L hed &
i1 began to see further lovsls of pup
nerfonmance, both in the rseonance of
story, s universality, and also the place of
work within the culture. This was made
gven more evident when | stanted 1o
perform *The Blue Shoe Show?. Pl write
zhout this in the next ssue
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ight upon its heels come the. Wavany
Kulit Betawlin.the thestre opposite In
the TIM Cgmpiﬁx Bemwwlisamuthnior
traditional and primitive style from §ava
complete.with flickering ol lamp; The
excerptinvolved two humourais . -
dialogues between.the gods ardihen
between:the god-like clown charactars .
Gareng and Petruk, Your Bahasa.
vocabulary is certainl ; stretched to its

limits here, although Fm still not too sure
why the gods were animatedly discussing
chickens at one sthge.

After the midday pause came the
mysteriousty Htled Wayang Sandosa, This
had o be the highlight of the festival. it is
8 new variant on the Wayang kullt, where
a large ensemble works together actually
using the shadows of the wayangs kulifs
Coupled with a dozen coloured spotiights
some reflectors, taped narration and.
impeccable timing they produced a
effect..On the giant screen shapes

ariel sized of All diniensions whitled acros
dramatically in 8 breath tak;rsg i sp!ay that
almiost had the Tapanese fourists stop their
incessant photo taking with flashiights. but
not guite,

| thoroughly recommend this troupe for
western audiences, they have succesded
in combining the traditional and the
maodern with perfection. Next was the first
of three English spoken Wayang
performances. a novelty at the Wayang
fagtival. Any initial misgivings about
Americans (or other nondndonesiang
attempting to be dalangs proved to be
correct, The fact simply stated is that
anyone with money encugh 1o come and
live for several 'ys:ar;s In Java for the
studying Is not very likelvto bea
puppeteer & begin with, The Doctor of
Muslcology proved this point rapidly, she
espoused no particular talent in the
dramnatic arts, And gince In a Wayang
Colekfrod puppet the delang's face is
visible her lack of selfvontrol and
contoried fediures spollt the whole show,
{She needs 10 read Obraztsov on how 1o

‘channe! her feelings info the puppat itsell.

where they oelongl. She threw In whole
armiiils of risque fokes in Babass which
the audience as usual enjoved, but it was
ultimately nothing mora than amateur
performance, That | don’t mind, but it
shouldn’t be part of a major festival, And
one can see that she en't going to devote
her life to this either, bust go off on another

Part 2 ﬁsﬁiel Rehor&%

r?-wo;’%@ m@ flefcs frﬁﬁp@
i b@ii d dn’t appea{ and

-umed wi th more kulits,
yang Wahyu the special
‘16 Chilstan swries. The
ol adapt vervihing to
tiir s, dnd t§1 & shortened version of
¥ing Herod and the slaughier of the
Innocents certainly ook on 2 new aspect
for ing. The lady delang dispensed with
the considerable sections of talking that
playing the Bible entails, had a quick fight
between one Of the three kings and a
completely unidentifiable devit and then
had little puppets of babies being
brutalized by Herod's army. Wild,
astounding, but done in good taste,

Not surprisingly the Wayang Wahyu went
overtime and we only saw part of the
following performance of Wayang Kulit
sunds from:Bogor. The monkey. Hanuman
was busily bovwing to aif the assembled
nobles and by that stage the naxt
performance was due o begin. Talk abous
a tight schadule!

The next English spoken (Wavang Ingriss)
performance was the best of the thres
forelgners, Wavang Kullt Purwa by the
American Marc Hoffman. Although he has
a way 0 go to reach the standards of the
Indonesiar Masters, his manipulation was
compatent and It was a pleasant changs to
b able o follow all the dislogues. By the
erd S the 90 FInUtes He' wWas rapidly
rurming-cist of gas.and had 1o stagger 1o
thesfinish Before exhaistion claimed him.
sl ms ‘téndition of the Pandavas In

hIEHE; ‘ohiesive and although an
shted indonesian audiente might
regard himi as a nowelty, for an initiated
w%ﬁsi@rﬁ'pab i he s more than suitable

And that fumned out to be it for the t%md
day, the Wagaﬁg Eulit from Cirebon failed
to materialize and the overnight
;ae;fﬁsmam’e of Wavang Kullt Purwas was
Incated Bltside, seating available on the
groimd'in'the brganization (just 1ake one
look af lakaria), but in lieu of all their other
gifts it dosan't seem to matier.

The next day came an early performance
of ‘real’ Wayang Golek, from a cycle of
storigs unknown to me. Never mind that
you were never sure who was who, the
wiling was excellent by the experienced
dalan nig; andthe story of revenge s easy to

follow in due course. A top notch
periormance, and they dide/t pring the
daldng's tiame in the guide bonk!
Following was Wayang Kulit Banjar,
another of the olderand more traditional
styles, and the dalang proved to be the
wildest of them all, &t one stage one of the
rods from the hands flew off his puppet in
all that furicus action. Not skipping a beat
he continued merrly on ks way,
Mystifying and rivetiing.
Another cancellation, Wayang Sadat {now
¥l probably never know what it was meart
to beli had o hasty note scrawled on the
door, and the Wavang Qrang dance wasi't
to figure elther, That group had been
heard rehearsing furicusly all wezk, | can
only suppose they never managad to
make It all In time. The last of the three’
Wayang Ingriss Was to be Wayang Kulit
bali, and this fellow was probably.even

* worse that the grinning musicologist. One
_could sei that h

éﬂw

immersed himself
fully in the philosaphy and | deaiogy of the
Balinese wavang, bul he certainly couldnit
do anything with the puppets! That is the
difference, the Indonsesians can do the
theory, but they can also do the practical
side of puppetry. That was really a very
cull performance without ever threatening
to show signs of skillful manipulation.

And then we learnt, scrawled on the
festival poster with & pen, that a
replacerment for the Wavang Orang had
bieen amranged, Wavang Kullt Yogvakarta.
Intypleal fashion, out of chacs came 2
masterful performance of the tradiional,
with the pandava hero Bhima going about
ardd demclishing rakshassidemons

left, right and centre,

Closing day of the festival, with
ceremonias at the Presidential palace, we
had to forego as cur flight was leaving that
day. Two impressions made the biggest
impact on me at the Festival, that the
Inrdonestans always manage in briliant
fashion to update the Wavang (viz.
Wayang Sandosa) so that it will certainly
ke around for vears to come. Also, that
thé dalangs are foremost puppetesrs of
first rank who are fully versed in the
amazing mysticism that accompanies the
Wayang eplcs. And if the puppeteers from
the rest of the world could get togather
meaningfully with them then the exchange
of ldeas and technigues both wavs weuld
b2 vast,



A anberra 18th - 21st April 1990 As

« part of the National Playwrights’
Conference this vear a national workshop
to intraduce leading Australian
Plavwrights to the medium of puppet
theatre was held over four days in
Carberra, Writers Clem Gorman {WA),
Andrea Lemon (Victorial, john Romeril
{Victorial, Richard Tullach {NSW), Peter
Copeland (NSW), Pata Murray [NSW),
Mary Hutchinson (ACT), Hillary Banton
(Gl Verity Loughton {SA), Susanna
Spinner (NT). Heather Nimme (WAL Mary
Maortls (WAL Ken Kelso {WA), justin
Fleming (NSW), worked alongside
representatives of Australls’s major
puppet theatre Spare Parts (WAL,
Handspan (Victoral, Sydney Puppet
Theatre (NEW], Queensland Thestre of
Marionettes {Old), Terrapin Puppet Thestre
{Tasmania), Carcusel (SA) Polvglot
(Viciaria), Skylark Theatre (ACT). Norko
Nishimoto and Peter Wilson represented
Spare Parts at the conference.

The workshop has created an ongoing
forum for writers and puppeteers and in
the nexi few vears as a result of this first
workshap many of Australia’s major
playwrights will be seen working within the
art form, The conference sought to define
the processes for writers wanting to waork
in the artform. [t has long been a praciise
for puppeteers (o write thelr own material,
Spare Parts Fuppet Thestre has had a long
history in assisting and developing wiiting
for the ariform.

Spare Paris Theatre

he Tintcokies came 1o 1owh.
Watching the magic cast by

these mythical creafures were two young
bovs in Hobart, How they dreamed of
one day being up thers on the stage
creating the same Hlusions o an andienca,
Dreams do come true and a1 least one of
those voung bovs watching that day was
o be onstage ten vears later working In

that company and indeed was to go on to
become one of Australia’s finest solo
puppetesrs. The other boy, whilst not ever
working in the Tintookies was to follow a
path that would push him to the limits of
the artform, Dreams do indeed come true.

1 am now asked what my dreams and
aspirations are for my artform after the
vear2000. 1 could well answer that many
of my dreams still haven't come true for
the 20th century, Bat i you dop't dream,
then you can never have a dream come
true,

Loaoking forward to the 2ist century §
hope our artform is still dreaming. They
will be different dreams to the ones we
have all been dreaming over the past
thirty vears,

The world is changing around us, One of
the dreams for puppet theatre was for it to
be a vehicle for the telling of the storles of
our place and time; as | write [ see that
happening around me, but 1 am also aware
that our place is changing. Australia over
the next twenty vears will experlence a
huge charnige in our population mix. With
those immigrants, will come new skills, old
waditions snd a different way of thinking.
This will all be absorbed into our art. Over
the past two hundred years we have gone
from & mized soclaty of white Anglo-
Saxon and Aborigingl Australians o one
of the most multi-culiural nations on earth.
We already see lapanese, indonesian,
Indian, Chinese, Czechosolvakian and
Romanian puppeteers working in our
companies. What will the mix be in the
next two hundred years?

The artform WILL BE WITH US, It will
survive, Already we are experiancing a
renaissance, much the same a5 the artform
had one from time 1o time over the past
2000 years, Cur greater population base
will provide more work - possibly work of
a different kind a3 the artform finds its
place. Television, videos and other media
not vet invented will add variety to our
existing places of work. More and more

Australians, no matter what their ethnic

hackground are moving out into the space
that our continent provides - culdoor
performance could become much more &
part of our artform as they already do
China, India and indonesia,

The most Important aspect of our artform
that must be carried forward, are its
traditions. Cur a7t will undergo

congiderable change, but change can only

oocur if there is a solid tradition upon
which to base that change. | hope we do
not see a dilution of skill, 2 dilution of
resourcss, Qur society works atsuch g
pace that it often doss not provide
enough time for a resource to fully
develop. Lats dream fomm for time - more
creative tme 10 develop our an,

Fam congtantly reminded of the fmiracle”
thiat OOCUTs In pUppetry - that of creating
the animate from the inanimate. That is
the essence of plippetry, ts not
mechanized dolls or animated cantoons
but that miracle cuslity which aliows us o
suspend our disbelisf for 2 moment when

that solid lump of wood, plastic. metai or
paper take on a life of its own. We the
passengers to the 2 ist century must carry
this with us so that future generations can
expenence a suspension of dishelief that
epitomizes the reality of their world or
whisks them away o a place of their
dreams.

Qur future world wili provide more leisure
for society. We must equip ourselves to
make full use of that lelsure.

gg Professor Hoflman's
inatructions for home
puppet-making, 1875,
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BEKESCSABA, HUNGARY 25.6 -
Vestival'of [nsima fioneties, Luth
ub., H - 5600 Beke&scs&ba

TEHERAF% lRAN §3 7-19.7 2nd
Interpational Puppet Theatre Festival of
Teheran, The Centre of Dramatic Aris,
Vahdat Hall. Hafez Avenue, Teheran,
MEXECO MEX%CG 0.7 - 297 Tercer
International Festival of Puppet Theatre,
Herchel NQ 26, 1 1599 Mexico.
PERNAMBUCO BRAZEL 2! 7227
Exhibition af Magtheties and
'INamulengos’. Madame Armia Escobag,
Rua Jose Osorio 124,50711 - Recife -
Pernambuco. "

PERP&AMBUCQ BWEL ié 7-18.8
Intermational Courses of Marionetres at
Recife, Madame Arfila Esvabir, Rua Jose
Qzoriel 4, 50711 - Recife - Pernambuco.
ZAGREB, YUGOSLAVIA 31.8-4.9
International Puppst Festival (PIF).
international Cultural Centre, Postbox 489,
Amruseva 51, YU - 41000 - Zagreb.
BOCHUM, WEST GERMANY 13,10 -
21.18 International Puppsat Festival
(FIDENAL German Instituie for Puppeatry,
Hattinger Str 467, 4630 - Bochum 1

ERATISLAVA, CZECHOSLOVAKIA
22.1 fSrenicka Zatva 19900, The
Theairical Gathering, ivich Ceabalova,
Uniia Siokav Sectlon, Pugacevave 2,
B1357 Branilave,

K, AUSTRIA 23,10 -28.18
12 Intématicnial Puppet Festival of
Mistélbach. UNIMA Centre, Austria, Elaus
Behrendy, Presidant. 3 Invalld enstrasse,
1030 - Vienna QR Ludwig Eronstelner,
Hauptplatz 6, A - 21303 Mistelbach,

ﬁiEATiSMVE CZECHOSLOVAKIA
28,16~ 2.1 1 Professional Maronetie
Theatre of Slovaks, vica Ozabalova,
UNIMA Slovak Ssction, Pugacevova?,
81357 - Bratislava.

OSLO, NORWAY 9.11-12.11 Symposium
for Marionettes in Education at Oslo,
Teatersentrum, Nerdalh Brunsgt 13, 0165 -
Oslo -

"SEQUL, KOREA Date riot decidsd

gxactly. Festival of Marionettes to
commamorate the |0th anniversary of
URIMAMKOREA, Mm, leung-la Ch, o
UNRBMA-Korea, 327-9 Seokyvo-Tong,
Mapo-u, Seoul.

The Unima Councll

1. According to the Register of Members
the General Secrelary confirms how many
deputies from one country can sit on the
HHIMA Council,

2. The Councll sitting according to the
terms of the Constitution, glects a
Chairman and & Vice Chalrman who
conchuct the mestings of the UNIMA
Councll until the Executive Commitiee 15
elected. After the election, the President
and the Vice Président of UNIMA take
over the dutias of the Chairman angd Vice
Chairman of the Council.

3. The election of the auditing Committee
takes place after the election of the
Executive Commitles,
4. The election of the Bxecutive
Coramittee and of the Auditing Committes
is carried out in the following manner:
a) The election of the Executive
Committes may be cared out in two
stages. The UNIMA Councll decides, if
neceszary, how many mermbers have 1o be
elected in the first stage. The remaining
members will be elecied in a possible
second stage in which the total should nnt
surpass 1310 18,
bl Every member of the UNBA Council
hasg the right to proposs candidates for the
Executive Comrdlttes ard the Auditing
Commities. These nominations are all
incorporated in a st With this lst in mind,
each member of the Coundil fills in his
awn voting slip. taking Into acoount
principles of parity and the maximum
aurnber of members of the Executive
Coramittes and the Auditing Commitice.
All names must be writien In capltal letiers
ancd In the latin alphabet,
¢} Candidlates on the st who are present
should express their assent or dissent to
nomination and if they are electad they
should promise to fulfit their obligations
conscientiously. The same is, of course,
true of the candidates for the Auditing
Commiites,

<) The UNIMA Council is obliged to

examine whaether the constitutional
conditions & nomination of the
canglidates to the list of candidates have
been fulfilled,



e} The organization of the election is the
task of the Electoral Commities, the
members of which are not on the electoral
list.

fi Those candidates are elected who have
the highest number of votes, which must,
however, amount to at least a quarter of
the total of the votes cast. In a possible
second stage of election, this stipulation
does not apply,

5. The UNIMA Councll informs the
Congress of the result of the election.
When these results are made known, the
number of votes cast - both for the slected
and unelected canpdidates both for the
Executive Commiftes and the Audiiing
Committes has to be declared.

The Executive Commitiee and the
General Secretariat

1. The date and place for the meetings of
the Executive Committes are decided by
the Executive Committes. The General
Secretary, with the consent of the
President, calls the meetings.

2. The Executive Commitiee iz entitled to
appoint special Committess for dealing
with special tasks which the Congress.or
the UNIMA Council, of the Executive
Committes have decided should be
carrigd out, Members of the Executiva
Comnities may take part in mestings of
these Commitiaes,

3. The meetings of the Executive
Committee are not public {except for
UNIMA Council members; see paragraph
9 section 60of the Statutes). The President,
however, may invite other people to the
meeting as may be required,

4, ¥ a member of the Executive
Commities retires the unelected candidate
with the highest number of votes st the
last election wkes his place,

5, The General Sacrefary is responsible for
the work carrded out by the Secretarial. He
is continually in contact with the President.
He is entitled & sign current
correspondence, Yery Important
correspondence is signed by Rim in
association with the Presldent. He reports
to the Executive Commitiee on the activity
of the General Secretariat, He submiis the
ttdget of the General Secretariat for
approval 1o the Executive Committee, He
suparvises the budget of UNIMA and has
o gocount for this 1o the Ciﬁzrzgrecs and ihe
Executive Commiltes, He s In confact
with the Mational Cenires, the
Representatives and the Committess. He
coordinates all UNIMA activites, and
publishes the UNIMA Bulletin. He g in
charge of UNIMA oublicity, the list of
members, and the central archives, He
makes arrangements for Congresses and
mastings of the Executive Committes,

The Auditing Commitise

i, The Auditing Committes has three
junctions. It repoits s views on the
financial measures underiaken by the
General Secretariat, and examines the
hooks of accounts.

2, The members of the Auditing
Commities are entitled {0 (ake par in the

mmié’ w&%’i m& 2 ab&g@%g
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maeetings of the Executive Commitiee.
Subject to the consent of the Chalrman,
each member of the Auditing Committee
has the right to inspect the books and
inform himsslf regarding the management
of the funds of UMIMA at anytime.

National Centres and
Representatives

1. Normally all members of UNIMA living
in any Country are members of that
national Centre unless they have informed
the Ceneral Secretary that, for very
important ressons, they prefer to be direct
moembers of UNIMA,

2. The Chairrean of the Mational Cenires
and the Representatives are obliged 1o
forward all UMIMA information and
newsletters to their members,

3. The Natlonal Centres are obliged to
inform thi General Secretary by February
28th ofany year of their activities during
the past year and their plans for the
current vear, They must also inform the
General Secratary of new and lapsed
members.

The Language of Discussion

A Mational Centre or an orgamzaﬁ@n
which arranges a UNIMA mesting of any
kind iz, in principle, obliged o provide
interpreters for all the authorised
languages.

Financiaf Measures

1. The membership subscriptions are sent
once a vear to the central bank account of
UNIMA and this must be done by

March3 st of the current year.

2, In exceptional cases a National Centre
can ask the Executlve Commitiee for a
reduction in the subscripton or for a delay
in payment,
3. In countries without National Cendres
the members of URIMA send their
%Ebﬁ(ﬁﬁpti{snS elther directly to the General
Seoretaniat or through the Representative.
When the Representative collects these
membership subscriptions and sends them
tox the ceniral bank account of the General
Secretariat he subiracts, with the consent
of the General Secratary, all the
administrative expensss he has incurred In
connection with UNIMA, but not
exceading 25% of the tol

by David Collins

s a dusty stgircase. I'm used o i1,
though. Tve visited Geppetio

countless times and it's always the
same. Housskeaping’s not one of his
concerns, he doesn't see the point of it
must admit, the dust isn't out of place
here it's aimost expected. The entire
building hasr't seen much maintenance
over the years. |t's one of those buildings
that you could never imagine as new.
Either it was built this way in the first place
- gomplete with dust - or s youth was so
shori-lived that it's but a memory from a
far-distant past. A bit ke Geppetto, really.
Mo one knows how old he &, Hefs been
huilding puppets for aslong as L can
remember and he's always baen old. Of
course, he was a lot older when 1 was a
child. | wonder if hefs like Merlin, King
Arthur's magician, whe bved his life
backwards, 1 must ask him one day. But
not today! Today 1 have more pressing
matters on my mind, [ hope he's in a good
mood. He gets impatient with my
queastions if something is bothering him
like Pinocchio going missing again, You'd
think he'd be nsed 1o ¢llly questions with
Pinocchio around, He says | should know
better at my age. At my age! Indeed! just
because Fm thisty-five doesnt mean |
knowy evervihing.
ft's a long staircase isn't L7 Do vou want 2
rest? | wonder what he's working on
today. ' slways smazed at his work,
Since he gave up making marioneties he
has expermented with all sorts of things.
And he wor't use poweariools. L kesp
telling him that we're living In 1990 50 he

seany' have 1o do evervthing by hand
anymore but he wor't Hsten, He still uses
wond to0. | remember when | brought one
of my puppets made out of foam-rubber
and latex 1o ehow him, he just stared at it
His already rosy chesks went quite red. his
eyes watereel, and then he burst ot
g%gg%i%g Gigeling. mind voul An old man
gleeling like 2 toenage g 2l dont
krow L;iwaz was 50 funny. He wouldn't stop
giggling long encugh to tell me. Lended
upr leaving In disgust and he's aiwaﬁ
avoided the topic ever since, | can't hear
him whistiing. Perhaps he 15 in & bad
moﬁd Twonder why the door's closed, He
usually works with the door open, The
door's only ever closed when .. Damn!
Fincochio HAS gone missing agam, It
lm%iﬁ fike we'll have 1o come back ancther

time. We'll just catch our breath fora
minuts aﬁd then start down the stairs
again. Did vou want 1o say something?
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(For WIDARTH, In'Partic

thar m:zz pﬂp{)ﬁt tHaare | g:i : /
more for iis pmd&m:{m valuesthan the
r:amtenz oF qua ity of its senls Parhaps the
reason lies In the visual natife of the an
formAt 15 not pﬁmaﬁly wordhaged. 18 my
fourtesn vears 45 a professional
puppetesr, | have seldam started
reheaisals with a finished senipt. The
shows usually evolved through work
shappmg in the rehedrsal pericd, and the
resull was invarably stru{mraily flaved,
with themes anid/or story lines muddied
and jil-conceived, and exhibitifig a distinct
lack of styl istic unity: As a bulk of puppet
theatre is in the reaim of children’s

' tfe irzcentive to

Luckily, t%ag Austrai A Coum:nl does,
Polyglot Puppat Theatre had a dream of
commissioning fack Davis to write a
puppet play for children around the theme
of environmental protection from the
pamspective of a living Aboriginal culture,
Jack was interested, but concemed that he
had liitle exposure o puppst theatre and
no expenence in wiltlng for it He wiote

" three drafts of WIDARTI, a new

Drearatime story, with revisions based on
suggestions and guidelines given by the
artlstic team at Polygiot Puppet Theatre,
By the time the third draft was compiete.
the play was looki ng Very stitng - the
story-ling was 1ogical and diamatically
exciting, the characters were interesting,
and the theme welldefined, The draft was
essentially a seduence of events; there
was little dialogue, the emphasis belng on
visual communication,

Using the third draft as our starting-point
Polvglot conducted 8 thréee-week
workshop In January courtesy of a Script
Development Grant that the Australia
Council had so géznsz’ously and wissly
allocated, The airn of the workshap was to
develop this f._:lraft into a Hght, workable
saript in the context of the proposed
production. The director, the writer, a
dramaturg, four performers, and a team of
puppet-builders were assembled 1o

o By David Collins,
‘Director of Wiﬁ&?&ﬁ%

oA Warkshe wiﬁz E’eiygiét Puppet Theatre

?‘iﬁi ﬁeﬁcmeg‘s 16 establish
ipt flowed, Where there were

Hozts mavhe neaded It also
éénﬁf}é@g any temhrz ce

£ the dsmandg of the sc;’ipt We
B this rough version for the
writer, the drargaturg, and the
puppetbuilders and discussed our
discoveries. In the second wesk we startes]
again from scratch, The puppetbuiiders
began making prolotypes buppéts for our
sxparimentation, while the rest of us set
about analysing the script in fine detail -
the writer's intent, the direcior's
erpretation dynamics.character
development. clarity of storeline,
thernatic strength, etc. The dramaturg was
an invaluable asset in this endeavour,
mediating between the writer and the
director, The performers improvised
dialogue which was then re-shaped by the
writer and the c%rameturg By the ehid of

thigvertintense’and: ‘exhaugting second
- week wé hadl ﬂﬁ?&lépﬁ*d ‘what we believed

was the definitivé sctitis. The third week
was the proof of the pudding, We
revblocked the revised manuscript and
then performed i 1o an invited audience
of puppetry colleagues, informed friends,
and a small group of children, The
fesd-hmck was very positive, with the few
reservations relating more (o the staging
than the script eelf,

The i%’ﬁ}}ﬁﬂéﬁﬁ? of such
script-development workshops in
PUTPRITY canndt be overstated, The
technical nature of the artdorm dictates
that ascript and 5 visual realization
evolve simultaneously, Both the writer and
the prodiciion team benafit from this
e55; proven-wiiters, who may or may
have had experience writing for
Pligpetsy, can glean a greater Insight into
the Intricaciesand idiosyneracies of this
forhi of Hdatre: the production team can
miakie imiporiant staging dedisions, and
solge technical problems well in advance
of the rehearsal period. This will inevitably
e mongyaned much frastration,
st siirely lesd to & higher
standard of production of a hetier-quality
script,

The Australian Councl has shown
long-sightedness in the implementation of
the Development Grant policy and may it
redp s harvest!

QESQQEZQE

by Andrew Hansen

ppetesrs need soripts, Scripts cost
biz bucks, The SALAMANCA
NATIONAL SCRIPT RESOURCE CENTRE iz
in Hobart to serve Australasian
pappeieers,

Many tred and true pupnelry scripts are
devised at great expenss to individuals
and companies, After 3 run in reperioire,
they are abandoned at great cost too.
The SALAMANCA NATIONAL SCRIFT
RESOURCE CENTRE was estgblizshed in
1930, 1t is based In Salamanca Place, in
Hebwart, Tasmania, adiacent 1o TERRAPIN
FUPPET THEATRE and SALAMANCA
THEATRE COMPANY.

This script rescurcs aims 1o service
Australian writers and performers in the
area of youth performing arts. By creating
a national archive, the SNSC preserves a
wide range of plays, and makes them
available to-the public,

The process is this. Completed scripts,

whether published or final writer's drafte,
are lodged with the SCRIPT CENTRE, A
catalogue of soripts is dlrculated, giving
details of each soipt Including cast size,
length, age group of audience and a brlef
SYNORsis.
Upon spplication, individual seripts can be
sent to subscribers. Published soripts are
available at recommendad retal price plus
postage. while ynpublished seripts cost
photocopying, postage & handiing fusually
arcund $0z8. Loan coples are availsble 1o
subscribers for - $1 o2 plus postage.
Al present, ten pupnelry soripts are
lodged with the SNSC. These Include
scripss by L Peter Wilson 5 SPARE PARTS,
Roy McNell, Orrle Gardner and Andrea
Lemon, fohn Lonle's KULLENER s also
avatiable,
Periormance ready scripts should be sent
0 Hobart, They should be well typed and
presented for easy copying, To efficlently
promote and advertise each soript the
foliowing inforenation should be included:
* a bilef synopsis
* eatimated length of play in minutes
* age of target audience
* number in cast
* any ciher relevant information
* availability of follow up material, audio
cassettes of music, videos ete.
Authors are requested 10 give their signed
permission for work 1o be reproduced &
sent out,



Purchasers of scripts are advised that
copyright and royalty details and
permigsion to perform, must be obtained
from the author.

The author is notified when higiher script is
sent out. Authors may withdraw a script or
substitute a revised version at anvtime, if
they wish,

Low cost subscriptions are welcomed, The
subscriber receives a complete catalogus
comaining 100/s of plays, a quarterly
newsletters, and various discounts.

The SALAMANCA NATIONAL SCRIPT
CENTRE is funded by tha Performing Az
& Literature Boards of the Australia
Coungll, the Act Government through Its
Ars Development Bosrd, the Government
of W.A. through the Department of the
Agts, the Northern Territory Government
through the Office of the Arts 5Cultural
Affairs & the M5 W, Government Ministry
for the Arts.

Enquires should be directed (o JENNIFER
BEITH, Administrator, on (002} 23-4675 or
Fax 244024%. The address is 77 Szlamanca
Place, Hobart 7000

by Andrew Hansen

tate funding for the Paperbag Theatre
ompany of South Australia s
currently under review. Karel and Eva
#ehorel’s puppet company has operated
in SA for over 18 vears. The family based
sompany 15 the third largest client of the
newly structured 8A Youth Arts Board
SAYAR
Faced with an immediate 30% funding cut
st Chrigtmas 1989, the Paperbags have
continued 1o rehearse two new shows for
1990, A third community arientated show
has had to abandoned for the time belng,
Performances st the 1990 Adslaide
Festivat were minimal due 1o the crisls,
The Conditions of Review were supplied
to Maripulation by the Rehoraks, This
public document states: The Youth Ars
Agvisory Commitioe bellave that
Paperbag does not satisly the following
agsessmant criteria for General P ur;zm;u
Gzaﬁis

5 this programme exciting? Wi it
stirnulate pudisncelnarticipents through
intergsting and innovative themes and
technigues?
Has the argandsation demonsirated
compiiment 10 the pursuit of kigh
standards of artigtic achievemen? and
management performance?
YAAL advises Paperbag to sddress the
following issues:

{, Paperbag must make changes to iis
current artistic policy. Aspects Paperbag
5h0u§d consider are:
* o incorporate interesting and
innovative forms of puppetry into its
ariistic prograrm.
o invelve in new projects professionat
deslgners, composers, and other artists
from ouiside the present company
struciure.
o demonstrate evidance of the
relevance of shows o the contemporary
values and interests of young people
0 prasent the program o the youth
community outside the school systemn
2. Sieps shoukd be taken (o expand
Paperbag’s support base Paperbag should
szek private sponsorship andior supnort
from other Government agencies (eg The
Australian Councill.
3, Paperbag should take steps to extend
is comtant with the broader vouth anis
community through the dissemination of
its skills and knowledge,
A letter wiitiig campatgn 1o state bodies,
the Pramber, Mr Bannon, unions and
schools has begun.According o the
company, Carclew Youth Arts Centre has
been unresponsive to their letters,
Paul Smith, Director of Carclew, said he
feared for any company which gains 100%
of its funding from ona source in the
current political and econamic climate
facing arts organizations,
The #canflict of interest” question of one
of the members of the assessment panel
reviewing the Paperbags was not felt to be
a problem. My Smith said most compantes
welcome *fres access to peer group
asszssment”. He indicated there is "no
istinction in performance areas” in SA's
vouth arts funding priorities Monies
withdrawn from one Company are not

@

w

@

automatically allocated 1o other

companies working in the same discipline.

The Papetbag funding loss may not
directly benefit a rival puppet company.
The YAAC sesks evidence by 31
Becember 19900f significant and
congtiuctive action to address the issues
raised i funding is to be continued in
199, Eva Rehorek writes: We are not
about to He down and die: artists are
stubbiorn people at the best of times,

by Werswere-Liking

he sxneriance of the Ki-Y MLQ{:%
Theatre of Abidia or opening ont
the human punpst,

The Ki¥ Mbock Theatre was hors in 1985
in Abddian [Cote divolral, s paft of the
BRI Groun - a privaie group consisting of
a cooperative of 5artsts of 2l types:
aciors, wiilers, producers,

painters sculptors, dancers,
choreographers, musicians and singers,

The group i ‘Ez‘zf”ﬁg il an exparkment
professionalism, taking their inspliratic
fromn the methads af sraditional actors. 8
F inventing daily m{j sﬁ'{*?‘sam i ii‘%
on, in 8 context v
xists enabling an g
professional level
naticnal thasire.
”f‘ne?: groun ves In & ol
Yitla %3 WO5E DUTROSE 15

aee catled the Ki-Yi
5 o e a cantre oy

12
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-prociaie Mmselfrede windseofthe

cuftural exchanges, As well as the room
necesgary for the artists, the villa has a
gallery space which exhibits not oply thelr
creations but also all the anclent and.
moderm arts which may.participate in the
movement of cultural rebinth and reviv

of which

Ged_‘?hing is the third Eii@ €
the E&vl Mback Thestre {Anil
French Cultural Cebtre inAbidiz
Froduction: Werewere Liking s V.
Bormou mama-dou, With: Red pUpRets:
percussions of water and fire. the,
languages and the dances of the gods am
authentic malipuppers.

Content: A mad woman joins the parish
choir and goes 10 ehearsals, But the chair
changes bofofe her astonished eves Inio 2
chaos which Swallows up singers and |
officiators 1 wind them into god and devi
Adama and Awa, beings and animals from
the first days of craation. A priest
confesses her about these sacrilegious
visions: :

He also becomes metamorphosed into tha
tree of knowledge of good and evil and

begiinings’ and tells Her of the Genesis |

his own way: the Birth of gods and 'de*;zils,
mary image of god and devil, the dealings
betwesn them, power jsalousy. But also
fove, temptation and aspiration.

The mad woman ipoor Nemy) weonders
wha is godd and who is devil, who is
creature and whe is creator, who is
manipulating who? The human puppet?
The god puppet? A mad satie on the
human visions of God which could explain
the tepidness and the death of faith, it's

if we were making a robot portrait of God,
from subiconscious Images which ali
humans have of Him. A justaposition of
unlikely and comradictory idess made
extreme in the mind of the mad woman by
a mixiure of nareative and dream,
Reflection; The experience'of the Ki-vi
Mook Theatre oF the opening onto the
Human Puppet. The experignce of the
Ki-¥i Mbock Theatre started from a
reflection on a certain ‘phitosophy’ which
comes from the Malian puppet, These

. puppets are not slways articulated, They

only become puppets when they are
‘inhabited by their manipulator’.

So, who is the creator, who is the
creature?

Who is the manipulated. who |
manipuiates?

Who Is flesh, who is spirit? Who is the
initlator, wheo is initated?

The Ki-¥i Mbock Theatre wonderad about
these guiestions in 1983 already. And the
reply was Jaconic: *The Human Puppet, It
is this path of exploration which they tried
o continie with their new performance
fi%i}d Thmg’f

the mf_?‘#%:‘{i by achance breaih of
il _‘éé%‘" ich e.:an only aritcuiate and

%se‘ian dossnot 3@:}&3:’ o %Iié}
fmm the relationship between
merand puppet in conception of Powers
sy, whether political or religious.

i this end of century, when power wants
to-be spontaneously absolute, always
tondi ing towards dictatorship, more
especially in the context of 'poor
countres’, the liberty of the individual is
50 little regarded that he can be compared
quite naturally to an unarticulated puppet,
anly animated by the impulsion and the
directions of those ‘highar' than him.

Indeed, the puppet seems 1o have been
crested precisely to undertake nothing an
its own. It has not been created with
Impisions and personal needs. 1t has
neither the wish nor the possibility o
move itself, nor consciousness of
movement, [t is therefore absolutely
incapable of assuming the responsibility
for its movernents [*} as all these qualities
were reserved for the creator, for the one

~who-hasthe pdwer We could everrsay -

that the créatire has only been made for
the noeds and pleasures of the creator, To
enable the creator to constantly ‘exerclss
his wits’ 1o fised the best means of making
his creature more besutiful, to train him,
echicate hirn, teach him, develop him
perfect him, in short. 1o bring him 1o life
1 Which should not be the case for man,
bt s not that often forgotten?
1n doing this, the creator himself develops
al the same tirme, as he makes his creature
develon, 8o it s nat foreseen anywhare
that the creatyre ever stops anvthing but
the fimage’'of the creator, It is the natural
order of things,the dice are loaded In
advance.
However:in reducing in this way man to
the simiple role of puppet, we are not
redducinig God to the simple role of man
and We are not putting him in a situation
where It is he who becomes the most
munipulgied, he who has the greatess
need 1o be initiated (o arrive at greatness?
In its total destitution, the puppet may
‘stagrate)’ in semblife for all eternity. 1ts
man wio should struggle tfor his own
evolution) to nvent ife, movement and a
sermblance of freedor for his creature,
And here man straining to invent the
technigues of subtlest manipulations, with
the simple intention of telling himself that
his eréature lives. and that it is a 'mystery’,

And the powerful bargain with the poor,

proposing the best formula for
cooperation those which would be
‘bilateral’ still keeping the dice loaded.
And the churches sell their blessings for
power, honours and riches.

And God must make do with sheep and
flattery,
For Gosd hacomes a very small thing, less
imporiant than man.
Thus we have the drama of faith, which
doss not find the mage of 2 God big
encugh © justify i and give it roots,
perhaps explaining the leck of pure
fervour In present relighous practices
which, 1o survive, only have fanaticism, one
of the elder sons of lgnorance . . . This lack
of fervour which Is spreading info ol sodial
setivities and the fervour that young
pecple can only find In drugs . ..
Whois manéﬁuiazed who manipulates?
Whio ks the Inftiator, who is inltiated?

#Ciod Thing? zephes the Ki-¥i Mbock
Theatre of Abijan which goes back 1o
Genasls 1o find the origin of the lpaded
dice, Genesis as it told in the Bible, read
by Genesls seen through the puppets of
mali. And the show uses real mallan
pupnets to recreste man's beglanings and
goes on 10 the robotisation of man and
the manipulation of Cod by the human
puppet . a God crested in the image of
marn. Man is reduced to the dimensions of
a thing.

WANNAJOB?

The New Zealand Puppet Theatre is
sesking expressions of interest from
orofessional puppetesrs, directors, wiiters
and puppet makers in Australia.

Our 1990-1993 prograrmme includes
mainly adult productions, maln stage
holiday season shows and varleus touring
programmes (ot T.1LEL

We are interesied in hearing from anyone
who would like towork with us on
shor-term contract or project by praject
hasis

Please send C.V, and indication of
avallability and preferred areas of interest
to Lynetie Ross, Administrator, PO, Box
4893, Wellesley Street, Auckland, Phone;
{64.9) 399758,

jonathon - are vou out there?
We want to know!

{we have saved you g spacel,
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