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Well, there vou oo. 8t last it's finished. So am 1.



S, clearly my friends, this is no ordinacy TV series. It's designed in fact ic help lay the
foundations for 2 new learning culture in Australia, and that is not, I believe, toc ambitious a
statement to make about it. And its certainly precisely the sost of program that this couniry
needs.”

I think Bob Hawke was giving the big thumbs up when be made that siatement, announcing ihe
up and coming new series ‘LIFT OFF. If you haven't heard about i, you really bave been in
the puppetry wilderness for the last year. What he was talking about was the 10.4 miilion
dollar Children’s Television Foundation's baby, which features a strong puppeiry content, due
to kit our screens on the ABC in May.



LIFT OFF is currently in production in Melboume, but includes puppeteers, designers,
directors, makers and writers from all over Australia (sorry, and actors toc - but that is not our
field so I won't go on about them). The shoot actually siaried in Aogust and will go through
until %abmary, Wi?h post production work ﬁ:akiﬁg--ii up {0 its premier.

Peter J. Wilson fias been directing the puppeiry for, Emth the studio and location shots that will
feaiura in the series, 'E‘he siudﬁ@ mmp@nmt centres on the Wakadoo Cafe’, directed by Paul

' Soo - %old sahaf)é’) 50 as to
¢ puppeis. - The puppeis
iucted bjgf z%usiraiiaﬂ Ron

but what.the h@?ﬂ Tm siﬁy here to ?ﬁp@i’i’ the--f_ cts 2
issue, but this one’s late and no one’s nientioned aﬁyéhmg
ihemsalyﬁs vary beiween one person ﬁ?ﬁfﬁiﬁaﬁ" : :
and Q{}ﬁﬁ?i‘ﬁﬁé rod/ glove technigue, '

I've g@% to mention the players, paﬁmniasiy

{ien. hour days and the oceaslonal
Will Convers, Phillip Milla
John Rodgers, David Collins.
The scripts were éeveieygé %js
ihat be:in allowlng the petf:
only supposed to be the facts,
the g}%‘@%}i@maﬁc pre- i’&'ﬁé}i‘ﬁ% "

@@Wﬁr io whoever the powers
Qhﬁmﬁﬁfs ?@mﬁ% {i }msw it

; dﬁzzp the grounds to her mansion in
S oW underway and so io are the
e city’s weather and the
-inhabitanis of the local
orm. Summing it
en an arduous days

SEANMASTERSON
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i ROYAL COMMISSION

Puppet Theatre suddenly became a housebold word.

In 1987, Spare Parts Thentre recely
Theaire Trast from an anonymo
Spare Parts Theaire, at that time
had been encouraged to contrib

substantial donation through the Australian Elizabethan
r. 1t was understood by the Board of Directors of
s support came from a Fremantle business man who
e arts by the then Minister for the Aris, Mr. David
as $125,000.

straﬁhay ihrough the Depariment for the Arts, had

As part of this policy, State Government owned
tament uge, were name available to varlous aris
- disused State Ships building in Fremaotle leased to
ase for the Company and provide for a childrens thestre

In oxder to restore and renovaie. the building inte workshops, theatre, rehearsal and
ministratlon centres, the State Government gave $180,000, the private sponsor $125,000.
itk ¥ f funding, work commence on the first siage of the renovation - the

lete the building renovations and the Company i still
pletion of disabled access, public facilities and air-
%ﬁeSi&gﬁ Goveminent, not Spare Parts Theatre and

In f:;aﬁy 1991, media reporis of éli?;@ﬁggi days hearing of the WA Roval Commission quoted
Brian Martin QC, Legal Council assisting the Royal Commission as saying “a cash payment of
$250,000 was recelved by Spare Parig Theatre from the Western Coniinental Company”.

The media ran with this story, blowing it out of all proporiion and it was not until several
weeks later that representation of Spare Paris Theatre were called upon to give evidence io the
Roval Commission, thereby giving the opportunity for the truth to be reporied. Unlike a coust
of law where one is presumed innocent uniil found guilty, 2 Royal Commission makes an
acciisation that may take weeks before the real evidence can be given. Hence the staif of Spare
Parts Theatre were harassed by the media unsil the Company had the opporfunity io give
evidence,




Al this took the Company by surprise and @ was not uniil the fist day of sitting of the Royal
Commission that Spare Parts Theatre had any indication that their anonymous donation of four
years carlier was to be the subject of part of the Royal Commission enquiry.

David Parker, the then Minister for the Arts, had made a public commitment to encourage moire
corporate support for the arts and worked izrelasaiy to promote this fora range of arts activities.
Who was to know that four years later the subject of corporate support {6 one aris organisation
was to be met with such venom from the natl onal pmss.

Even the Australian Elizabethan Theaire ’E‘mgt g@t mt{) the act, b}r 1eleasing a press statement
saying “that is was unusual for such a small arts organ
money”, {They certainly did not do this whe
donation frony Meadow Lea towards the refar%as%zmg ofi zt g _méémg some years e&rﬁzer




WHATSTATUS?

Three cheers to Peter Oldham for raising an
issue which should be dear to the hearis of
all puppeteers - the status (orlack *{hemof) of
puppetry in Australia. And although T agree
with Peter about the need for proper training
of puppeieers, eic., I can’t heip wondér how
much of cur lowly siangimg is self-imposed.

In the last issue of Manipulation {ten
thonsand blessings on its editors - thanks
Sue and Steve}, I noticed that several
reviews, mostly - lifled . from other
publications, failed to mention any of the
performers by name. This may szmpi}' be
lack of manners on the pas:i of the revicwer,
but I lknow from expetience how few
Comipanies bother to give ;mpgz:f;ssm
detailed credits or billing. Usually we're
just an alphisbetical Hst of players, rather
than being crediied for what we giayﬁé" -a
situation 1 suspect mots actors would never
tolerate,

And please, if companies do want io send 2
g‘iswmg review of théir work for reprinting
in this erstwhile periodical, have  the
courtesy to list for us all the people
involved - writer, director, designer,
builder, composer, and yes, even the
pﬁp’;’;etieérs.- ' Co

puppet Cﬁmgmmég - the éi@a&?eé O
change. I'm @%ez;;gyeé for Skylark thay i%;e}f
have new g}fﬁmasss and continuing success,

but no, [ can’t bring mysell (o say
“ci}ﬂgmmiaﬁaﬁg on &mgpmg the “word
‘puppet’ from your name.” There are very
few companies left in Australia that are
bapg:&gf to be known as puppet theatres, and 1
wonder why this is. Is it a desire to gnz:sw
out of” puppetry, 1o be seen as a “real
theatre company”? Or is it simply & way of
avoiding admitting we do anything so
@mbmgsmg aspuppetry?

Perhaps I'm reaémg too much into all this,
But [ do think ifs time we stopped
apologising for what we do. If we dont
think puppetry is an artform worth taking
seriously, than why on earth should
anybody else?

JanetDalgliesh

Dear Folks,

Please accept cur sincere thanks for all the
tributes to Ross. It surely has been the
roughest time of my life. Special thanks to
Tina Matthews, | don't think I have met
Steve Coupe - remember where 1 live and
still have the Puppet Cenire with Ross’s
creations up the the age of 17 years. So
thanks Steve, too.

Regards,

Eose

WHATS IN A NAME

At aBoard meeting in mid 1989, a decision
was made by the then Board of Direciors of
Spare Paris Theatre to drop the word
“Puppet” from the name of the Company.
At a recent plauning day by staff members
of the Company - the decision was debated
at length, the result being a memo from staff
to the Board to reconsider their decision and
to re-introduce the word “Puppet” back inio
the title of the Company. "

Whilst Spare Parts has become the
abreviated title of the Company used by
praciifioners, the puppetry and theaire
network, there is nothing that makes the
Company specific 1o any artform for the
general public.  After all, most dance
companies have the word dance in their title
as drama theatres have the word theatre,

The puppet is afier all the driving force
behind the theatre we create, and it is that
which separates us from the drama, dance
and music theatres,

We swait the decision of the Board,

Peter Wilson
Artistic Director



BOBBY'S BIG ADVENTURE

Puppeteer Bob Parsons has been accepted in
an intensive two year course in advanced
manipulation technigues in the Aliernative
Forms and Puppst Theatre Dept of the
Prague Performing Arts. Academy. Bob's

happy aboutit (dropping cartwheels at any
time:.is' a’ dead-giveaway). The Australia
Council are ‘happv about it too - theyre
sponsering the trip. _

Seven years ago Bob had a good, secure job
as a hairdresser in his hometown of Mudges
in NSW. OK. So whai wenat wrong?
Well, after a particularly éevastaﬁimg Friday
mght which invelved copious amonnts of
amber fluid {and any other lquids that are
guaraﬁieﬁé o make you, feel il the" ne; t

e et in ’E‘errapiﬁs
SILENT M@VIE For

pondering the pz‘ﬁéjiﬁm one mﬁm:iﬁgg wﬁﬁsi
walking along the Fremantle docks; he was
jumped from h@%x_md and had his other
nipple iweeked, “Forthe sécond time in his
fife he awoke in chains. Now, that criiel
misiress, fate, had turned him intd a gypsy
in the: %@afﬁ Parts Theatte's production
@A&%ﬁﬁi‘g He warmed to the role 'fgm@kiy
gaining -approval from his new '
with his deft interpreiation of
dancing.

%f%

S
f

The Auvstralia Council granted bail in /£ §€z§
Bob's out of here in July. School starts in
October. 3o for the next two vears the
former puppet glave will become an Oz
Bohemian in the court of Wenceslavs. He
will be back in Australia in late ’93, and
I@Okmg for a job. If he is the person for
your puppet theatre, invite him over to see
your docks {hi: falls f@r it every time).

@es@iﬁci{ aﬁd safe travelling Bobl

hame f@i‘ e to be “all
ans:i not have something

2 Dickensian
eS¢ ‘and prodiced a
fitin asi-i‘%m-ﬁ”hi style. It has
: _m%:g 33&#:%; and f@ﬁh as the

_sizgizﬂjg as §@a§§es§
vil stunt-flen, climbs up to
tve. The dive produces a

zag h@ Egﬁﬁg m the tank.  The

ras o two-hender; the MC was
and a. second puppeieer operated

clis. We: performed it mainly at adult
?&i"ﬁ@& but.there was a lot of language in the
show - a shaggy dog story, 2 poem and a
comic song, 80 I eventually tock ocut the
pupret and gﬁayeé the ringmasier’s 1ole
myselfio gﬁi more facial expression. 1 also
took over operaiing the effects. A shorter
version of the flea circus finishes off what is
essentially a Storyielling Evening for
conniry libaries.



I had lectured last year on “Puppets and
Storytelling” for the State Library of New
Scuth Wales and so they were very
enthusiastic about the project. The Li’smsy
is providing 2 subsidy for the libraries in
cuilying areas that want to have the show or
whose librarians could use the exposure to
Storytelling.

The programime has two purposes. As well
as bringing Storytelling to the communities,

I am there to help the librarians develop their
own storyielling skille and 1 always
encourage them to include some ?ﬁ?;ﬁ%éfy

Judging by the bookings for it, there'is o
need for this sort of thing in the country.

Dennis Murphy

IanetDaighesn

At the risk, gentle reader, of seeing vour
eyes glaze over as yet apother buzz-word
rears its ugly head, I would like to bring up
the subject of ergonomics in puppetry.

Ergopomics is the gméy of designing
eguipiment arcund the needs of iis operator,
rather than éxpecting the operatorto aéagi to
the equipment, with the aim of increasing
performance. It first came into being during
World War 11, when aviators were hamg
iost by the d@zmz because the controls of
their planes had become too complicated,
Someone had the bright idea of putting the
most flequently-used controls closest io ihe
pilot, and bingo!l - ergonomics was born.

Theie days, i's usually associated with
office ﬁgmﬁm% and computer terminals, buf
Td like to sse puppetry exploring the
a@ﬂc@gi Before you throw vour hands up
in hotror, desr reader, Iot me polat out that
ﬁgﬁgﬁ}fiﬁg efficiency %h%ﬁ? to an artform in
no way jnvalidates it.  Since oums s a
performance artform, surely anything which
enhances the performance must be worth
exploring. If a puppeteer has to use 50% of
hig/her eneigy simply to hold up the weight
of a puppet, that only leaves 50% energy for
performances; but if 2 way can be found of
altering that puppefs controls withount
sacrificing iis movement. so it only
requires 25% of the puppeteer’s energy to
Bold up - well, the mathematics 1 leave o
you.

i saw an example of this put into praciice a
few vears ago by Bev Campbell Jackson,
when she was asked to build Mark 1] of her
Blinky Bill puppet for the ABC-TV series,
Mark I has been used for a season and was
looking a little second-hand, =0 a duplicate
was needed,

Beverley and Koss Browaning, Blinky's
alter-ego, spent many hours designing the
control for the new puppel, so it would
requite {ar less effort to work, As a
consequence, Ross had 3 puppet that was a
joy to work - it was indistinguishable from
the original in looks and movement, but
could be operated for long perieds without
leaving Ross exhausted, an essential in day-
leng shoots,



And to these whose traditionalist souls shy
away from considering anything so modem,
consider some of the changes currently
happening in the music industry. Afier
decades of making instruments like claringis
in the same ‘way, a huge increase in RSI-
type injuries among professional muscs
(Wh@ work longer and harder h(}m‘% the




HANDSPFAN

As you may have heard, Handspan has a
new Artistic Director. Here are some
excerpts from his address {0 the Qﬁmﬁaﬁy
during Handspan's annual Dreaming held is
f%pi‘ﬁ 1991, (Reproduced from
‘Eiﬁgamﬁﬁi’}

We're all getiing older children {E{}éﬁ
Siepheﬁs;, Somers '86)

we'se steiving for'the ideal

sacrifice; respect; returns, for my %&ﬁﬁfi?s
and thode around me

subsidised by glamour

A collective, collaborative parinership sf full
time and dssociate artists; with an _aﬁz‘ﬁ%
mem%ersiﬁgﬁ aﬁé @fz@,@sma@ ensam%is

“Whatever %ﬁﬁs?aﬁ has’ %@ea "azz %%
ﬂﬁéﬁgﬂﬁ@ o get %z@fe itis t@é&y Han pan

Ei: has become sisai' o me %?3}? Tiwas
mvﬁeﬁ to lead the C@ﬁ’i@éﬁ}@ mﬁ T g the

whoare ciﬁaﬂy ont of sorts, are looking for
the FLASH but don't have the energy io
offer something of theinsclves o get ‘it
going.

“The Handspan 1 have fallen for despiie all
this is the Handspan in the memories of
people ouiside of Handspan who dedicate
their time to write theses which gather dust
in the filing cablnets of Gertrude Sireet, that
sit explosively on video fape or in hidden
exhibition photographs. It's the Handspan
that exists in the voices of certain individuals
who sit with me and whose eyes light up
when, they reflect upon what has been and
what they'd like fo to be again. Ifs the
Handspan that draws people whose
professional  lives are already  over
a@mpiﬁc&i@:&i em:s‘azgh 0 trespass upon thelr
‘orivate ime’ and who dedicate that precious
commodity for no pay, for po ‘hit’ out of
doing, performance yet who still give
Handspan the virtue of having a splendjd
ﬁﬁard” ...... ‘A Handspan peopled by
people, not a permanent company  or
eﬁsem%‘%@, nor a collective or co- -operative
but in'reality a special ‘group’ made up of
multi-faceted individuals locked togetherina
mutual desire to create special work and if
?i}%ﬁ%‘i@ (please} to eara a living along the
way.”




POLYGLOT PUPPET
THEATRE

DIGGER’S MATE by Helen Lunn

Polyglot will launch iis new programine.
BE@GER’S MATE at ihe M@Iboume zee in

memﬁ

concepts developed b}f the Mm&sﬁry of
Education’s  Environmental: -Education
programme which stimulate an interestin the
wxldhfe of the Australian bush

g}zﬁﬁﬁg&ﬁﬁ thus g}:ﬁgm'img thes m’}f in fwo
different mediumg: and developing an
interest in language and visual art.

Both the book and puppet play will be
launched on July 28. DIGGER'S MATE
will play in schools and pre schools until
December.

SYDNEY PUPPET E}E%E-%Tﬁ%

Here I am again, sitting at the computer
typing information for MANIPULATION.
it hardly seems any time at all since we were
desk-top publishing the last issue,

The last half of 1991 is ruaning at us ke a
bull with a red cape in iis sights. We have
two major projecis to complete, a new
creative development project to undertake,
all merged with 12 weeks on the road with
our current school touring show ROALD
DAHL'S SHORTS.

We are shorily 1o embark on 2 thise week
tour of northern NSW. This is not a chore
when we get to spend two weekends at
Byron Bay. On our immediate retorn we fly
to the Gold Coast with the choir The Cafe
Of The Gaie Of Salvation to participate in
the National Jazz Festival, This is followed
by the choir recording their first CD.

Dunﬁg ‘ihe :i:as?: of winier wsz will be interned

in the workshop .creating 12  mew

marionettes . for | Australia’s  Wonderland.

8 year we Wiﬂ be ghamg our workshop

with __desigrer ces  Toseph
DEN 1T

(A~ ?EE.MEGMTE@N OF
TIST. This work will premiere
Sydneys . CARNIVALE in
-:-Easha hag m‘ygmﬁ us fo

development project Is fo work
iter, gner {Frances Joseph),
a:Blahova). on a new
hildren.  We thank the
for their financial

e .emﬁg &t ﬁi?ﬁlﬁf - egimg
. aughiﬁg péaymg and “taiking
very loudly’ with some Melbourne
_ ;ai:gaf fﬁ@ﬁés

o are visiling: S}?ﬁﬁayg puppeteers,
ontact us. There is. always time to
ver ameal with fijends.

iﬁé’ﬁii@ﬁ% 0 Misﬁﬁﬁﬁ Spooner on her
nent as se@fgi&w to UNIMA and

Sue Wallace



TERRAPIN
PUPPET THEATRE

Terrapin is proudly ten years voung. On
Tuesday, 16 April 1991, a cup of coffes and
apiece of cake saw ’E"ermpm Puppet: ihé&im
celebratea deca@e of puppetry.

The first pmﬂucﬁ@ﬁ to get ﬁnéamay this
vear was an adaptation of our Black Theaire
production - of 1T'S 'NOT THE F 'S
SQUID. The opportunity to re-work the
ssmy‘é f@r ﬁigh §£§1&;§€)§ andiences has allowed

response trom the schools has h@m V&i’}
encouraging, with’ maﬂy mmphm& _
fsz‘zgmzﬂ%iyﬁf the more abstract images
SEqUences, h

On the road with SQUID is a new
preduction for lower primary children by
playwright, Verity Langhton. BAD NEWS
CLANCY is about responsibility and fells of
a girl infected with chicken pox lookin after
her Aunt Pearl's farm while Aunt F&aﬁ is
off fightlng floods.

Verity Laughton worked with Tersapin. for
one week durmg the rehearsal. perzod Te-
Gpgmmmziy to have the ﬁaywmght a a
resource during {he rehearsal proceas was an
extremely exciting and  enlighiening
experience. Ii give everyone Involved,
insights into the script that could never be
obtained from a reading.

Joining SOQUID and CLANCY in sécond
term is %ﬁ&iﬁiﬁ% an original puppetry
script by Heather Nimmo for  lower
secondary and .upper primary . studenis.
Sydney Qi’%@g@agfagﬁzﬁr Nigel K&;ﬁaw&g will
spend.one.week wit the performers devising
all the mask and nicvement aspects of the
production, Local Tasmanfan composer
Con Koukias has kﬁmg;ﬁ»eﬁ and recorded
the score with musicians from the
Tasmanidn %3%&;‘3&5@@1 Orchestra, Heather
Nimme will join us for one week during the
rehearsal process and make any adjusinients
to the scrpt that seem evident,

GAMMER is set in the future and shows a
sparce, barsh world of silences where
people are numbers and society is ruled by
the omnipresent “Speaker” and his off-
siders “Listener” and “Watcher”, It is an
exciting script with strongly writien
charactersand evocative images.

1991 has seen Terrapin continue

the guest for new scripts for puppeizy.

Anne Brookman has wiitten a script about
the influence of humans in ﬁmi&fﬂilﬂﬁ, dueto
be completed for rehearsal in 1992,

Darrelyn Gunsberg has been invited to work
with the Company.

’E’m’za@m has enjoyed a wide and intensive
series of skills workshops over the last four
months. A two week voice production
workshop with Connie Kramer has injected
a whole new vitality into the usual g&ﬁéﬁ of
vocal warm-ups.

Rinske Glosberg gave two one day
workshops in balance, stretching and
movement thicugh %Szagg%ﬁ distribuiion.

The whole company came together for the
Jacques Templeraud workshop, an inspiring
and memorable week for evervone.

Prior to the rehearsal of GAMMER Nigel
Eeliaway * will hold =2 two week
movement/dance workshop. ’

We are now well into a busy and productive
fenth vear, which h%ﬁ the preceding vears
reflects  the enormous amount  of
commitment and energy that has sustained
Terrapin, This is an achievement fo be
celebrated by evervone involved in building
this Company o iis current standing

Philip Mitchell



QUEENSLAND THEATRE OF
PUPPETRY

News from (J-TOP

QTOP has:been in disarray this year - the

cause of our disruption was THE INDY

RACE held at the end of March. The racing

track enveloped ‘our Park - part cf which
taken cver f'{:s i s, Tudge

' By Hie prep
prior fo ih@ Tace were enormous and th
demolition afterwards pr@ciudeé any aaﬁvﬁ}
‘?bjg us--:in ﬁi@ ‘Theart ;E :

= i
'z‘h@ ndy gwacg willbe h@?é ﬁach }f@ax‘ fﬂf ﬁ%
vears!

We've had our ups and downs - down ‘was
the Kay Liitler our puppet maker fell and
broke Her femus, but she's walking about
again with the aid of a stick and someone's
arm. Kay uses her enforced rest teaching
and making ‘puppets. . Because she had
helped David Poulson’ with many-of his
s, David put on : h

“%%@ gﬁﬁeg;rss E‘ms@a&r and ?ﬁ&{%ﬁ&y

morning from 10am - 1130w in the
Puppet ?&@ﬁigﬁaﬁéﬁeﬁ in Macintosh Is,
Park, %E}iﬁi‘g}ﬁﬁ and would always be happy
10 have visitors.

D‘*’%ﬁe’iﬁ“}p }

i&éi_ﬁf KA fgf%
e L
| { “ 3"‘“5

{{E%C %

[ (rdi

o
i “?“'
‘:‘i #

PAPERBAG
THEATRECOMPANY

We have enjoyed the article written by Peter
Oldham. (about lost professionalism in
puppetry). Actually, not a small number of
schools has asked this year about the
expertise or lack of it. Seems that too many
freshly made artists have invaded schools
rece itly. Thay canno cenimi audmnees or

Qﬁ 1992 shows {ERESH sm}ggs
and - R@m@sw}mg TALE for little
shﬂém;}‘s

?agé:‘;}ag Theatre Company

LESLIE’
PUPPET OPERA

Leslie: Tzawbmdge Puppet Opera has moved.
Thc new address is: -

ﬁﬁwzﬁéiﬁﬁ@
Phone: (0288) 33 142

i@sé%@_é@gcrﬁ%gg moving the Puppet Operaas

‘moving a minl Covent Gardea, Leslie is
now busy building a new puppet opera
house where he will continue his work.

Gond on }”%ﬁ. Leslie - Keep up the good
work:



SPARE PARTS
THEATRE

Spare Paris Theatre started the year with a
bang so to speak, by ranking the first
mention in the WA Royal Commission
{articlethis edition of Manipulations). Well
that's past and we have been able to setile
down to the business of creating aﬁ

First  off fm‘ the vear was a, unigue
production of CARMEN for the Eegiavai of
Perih. It wes unique in that the dramy

the story of Carmien through the eyes
Jose. This remarkable prod
éesigﬁfsé by Peir Matasek from h ?'Egﬁ}i
Theatre in Czechoslovakia and devised and
directed by HNorike Nishimoto, with
deamatirgical assistance from Pe
(WALLFLOWERING fame).
weall %’@i‘%ﬁé i ihe Q&ﬁﬁm si@gy

i‘ig}z&{}pg Vi&@aﬁ artists f’gﬁ
production a feast of visual delighis
theatre critics longed for the Bizét opera and
its story. You can't please ‘everyone.
Congratulations Noriko for taking the risk.

As our guest artist for the year we chose

Theatre in Tokyo. Takeshi had in anmé
the skills of Beverley Campbell Jacksen,
Jennifer Davidson and Koss Hill when he
visited the Tasmanian Puppet Theatre in
1976. They in their tum contributed fo the
further development of Australian puppet
theatre by adapting and building sﬁgﬁm their
experiences with him. Takeshi was to
refuin to Australia again in 1981 o ?ﬁi‘fﬂﬁﬁ
in the Spare Parts Theatre’s premiers scason
in WA of DR FAUSTUS, This time hie was
to Inspire the students at Curtin University
Theatre Aris, many of whom were later to
become the core ensemble mém%ﬁm of
Spare Parts Theatre,

Whilst T write he is again busy at work
inspiring the fabwre puppetmekess and
designers in Western Australia. This time
working with Noriko Nishimoto on the
production SING A BAINBOW, seven folk
stories drawn from the Asian/Pacificarea.

Takeshi believes that the stiucture of the
puppet i3 basic to the whole process of
production in puppet theatre . The struciure
affecis the outcome of the writing, music,
aspects of production, design  and
performance, With 31 years experience asa
visual artist, craftsman, designer, director
and writer, he is one of only a few
puppetmakers that, aside from his craft, is
also a gifted tencher. Spare Parts "E‘Eﬁ@a&m
thanks the Japan Foundation for his
gervices.

MAGIC SHADOW SHOW and PAPER
PLAYS are two programmes from Spare
Parts Theatre’s 1982 repertoire. These two
smaller works have become classics in the
theaire and as each generation of children
pass into secondary school, thes& two
productions find a new &uélmgﬁg who in
time find new meaning within the works.
Sean Masterson and Bob Parsons performed
these two handers with enthustasm, energy
and a belief in what they were doing and
who they doing it for.

As Manipulations goes to press ONCE A
JOLLY SWAGMAN has opened and is
playing to full houses and sold out seasons.

ONCE A JOLLY SWAGMARN retells the
story of “Waltzing Matilda”, pethaps one of
Australia’s greatest folk stories. Music for
this production was composed by Don Kay,
a Tasmanian composer who recently was
awarded an COrder of Austialia for his
contribution to Ausiralian music. Don Kay
is head of the Tasmanian Conservatorium of
Music and has composed music for the
Tasmanian Puppet Thedire and Teérrapin
Puppet Theatre over the past twenty years.

The puppets in the production  were
designed and consiructed by the Company’s
trainee puppetmaker, Colleen Crapper - her
first solo design since joining the Company
fwo vears ago.

Making the programmes work has been in
the hands of Puppeieers Heather Monk,
Sean Masterson, Bob Parsons, Peter Jagger
and Trainee Puppeteer Shauna Weeks.

They have been joined by artists such as
Petr Matasek from DRAK Theatre, Takeshi
Hoshino from PUK Theatre, visiting artistic
from the Shanghai Puppet Theatre and
Tacques Templerand from France.



ROALD DAHL’S SHORTS
SYDNEY PUPPET THEATRE

Currently Touring Primary Schools

In order to gain some credibility (afier all
my, Compgay does sell Sydney Puppet

_Shﬂ?!s in primary schools)
' "'i 1 &egm Wﬁi%& my th@ughts on

_' }UM .S This show I W&isﬁeﬁ
@fi@ﬁ in _:kr@hear&ai &ﬂﬁ only once in

Wiih R@A&E Bﬁgli’g SE%@E:’E‘% there is
no such’ pm&igm “The script is as good as
any  Ive sesg and g&axf@rmame afied
production are superb.  The ages in the
show 1 saw ranged from 3rd’ gf&éa i 6th
class and Sue and Stave kept their attention
throtghout the fifty minutes.

it was g@&i to waich as two confident

iroupers tuly enfertalned ‘their” “young

audience with a vamiy of skills, %@Aiﬁ

DAHL’S SHORTS is not a puppet

is a show that uses M&sic, Puppetry,

and that special 1 magzc thgt deveio S between
o' pegh

ﬁl}?’ jﬁ%?;_ as rgwgwefg tor %@%E
ry, apart i'f@m to %&3’, it

Get along and see it for yourself., They are
touring Tasmania and Melbourne schools at
the end of 1991 and Sydney is ongoing.

Greg Howard
School Performance Tours

EURFEA! THE REHEARSAL

ROO
CANBE ATRE
FEBRUARY

When viewing an experimental work such
as P Grasshopper's performance as Akaky
Akakmmc odn Micolai Gogols THE
OVERCOAT it is-beiter to leave one's
' notions  of theatre, and
knowledge of .the subject matier in its
@ﬁgﬁﬂﬁi forin; at hﬁmeﬁ

R@&%ﬁi’ coplained szome truly

moving momenis as well as
out o7 repetitive sequénces and
@%@ﬁ@ﬁﬁ@d from a little judicious

oy no means all, of @ﬁg@%’

as fairly cleasly given fous in the
I imagine was pait of the purpose
1t is amiazing how much can
by way of setting and/or props

be convey:
such a8 agpa:fmﬁy simple wooden'table,

5}?@5&3}, E fﬁaﬁé it interested rather than
rivetting o &ﬂt@ﬁﬁiﬁ%ﬁg! ‘but then, as
members of gudience; we'te more used to
being enteriained than having to work at
taking something away from a performance.

Bobby Sazby.. -
MUSE-- &i’”zﬁz 1991




OUT OF THE BOX
PUPPET THEATRE

I met Ronald Began in Covent Garden,
cacking and joking with the crowd: His
wizard face creased into a knowing smile,
exhibited the occasional twiich at
nose aﬁd %ﬁk@é at  the

}}@ﬁ]ﬁgg he was h@aﬂng voices, and the hand
which gripped the steering column ﬁi‘ his
bathchair had a slight tremor.

@mm@ﬁsly accepting that his starring mk a8
batt of humorisis would eclipse his fas i
performance in Another Part, he'
to spend his dechining vears in {he cou
of the gpﬁi‘zﬁg imag@ f&iﬁsgﬂm '

E%asgag&% is there too, aithﬁagﬁ i1
for graciousness has besn stretch
its natural limits by recent event
manner could at bBest be des
waspish... She is to be ﬁéSCQV;&i’G
the museum, where 2 panel gam
progress, involving: such glittera

Maj, Th Du%c aadM ; Kmnack
Queen still in ﬁ?iﬁ Job %:%*‘E};ﬁsi §§§€ b
forced to squander ‘her i;ai@;
housework. '

All é%aag, and not a §§§§§t§€f to be see :

not a super-pupp ﬁ £, buta 5§§§@f= pii
and the Mysteries of the Art were revealed:

Puppetmakers here are re-inventing the
wheel, or to be precise, the Body., A 1.3
meire high ‘skeleton’ with all bones and
joints repmzi&cgé in steel is packed about
with neat pairs of ‘muscles’ - bags attached
to a compressed-air cylinder. When co-
ordinated against each other by inflatlon and
deflation these cause a forearm to lift and
furn, a wirils fo swivel, a ﬁngef o
beckon.. Piﬁmﬁmg Iron Puppetry is the
name of this game. (Remember the Devils
in Henson's &gigs’yteﬂ@r , "The Sack™
Yep, that's how they did # - look no hands.)
All this is pi‘@gramma{i of course - nothing
so archaic as a peraon in sight. Now for the
face - well thank goodness, here’s a cable,
and there’s a familiar old servo-motor. But
how does it work? Oh, it seems i's gl
voice activated. Back to my Ark.

Fach of these babies cosis about $150,000
before skin and costume are added. They
are ysed specifically for conferences, where
81 enormous cost, you can hire a Famous
person to inspive your convention of dog
meat salesmien, or whatever., They are
programmed by a puppeteer in the same way
that one musician can multi-irack a whole
orchestea (and there are Big Bikkies for
those specialists who spend their days and
mghts hunched overa console).

Msmhars of T?ﬁxez Public visiting the musenm
were clearly both amused and impressed,
aﬁé Wﬁiﬁst 1 can hardly be %2&5@ about such
fashioned sort of §§§§§§§%E} T tend to judge
things by resulis: | would have been morte
worrled sbout my future emaployment
prospects had these programmed figures not
gone through their cntite repertolre of

jmovenient with every sentence (“Nuance”,

wotzat?) andif the lip-synch had ‘been more
accurate. Hisses, shirs and clicks are 2
drawback foo, but then I doubt such
conslderations would bother a dog meat
salesman at fifty paces..Homes for
Courses,




‘There is no guestion of using these roboiz in
the TV series; they're quiie unsuitable for 2
topical show which has been known to be
still recording the second half whilst the fizst
is being transmiited...One wonders what
Spitting Image had in mind when it
ploughed . all that’ mﬁney into’ New
Techna’&ogy? H@m&ﬁﬁ is zfea}ly much ‘i}ﬁtiﬁzr
pﬁsitmned to make use of it in film.
the museum ‘drm

%’ﬁi}z humbi& '
ampm&saﬁ by so
reminded of Dr Johnson
the dog Walkmg on its
done well, but you are
done at A,

Susan Liutern @ﬁw

SCHOOL PERFORMANCE TOURS

MMurray Raine and Virginia Weule are busy
puiting the finishing touches 0 a new
version of THE AUSSIE SHOW which will
cemmeﬁcéej_ touring ar the end of July.

Terry Ryan has just opened his new show
STORIES ’i‘i} GO. And from all reports fis

s;%jmws; for 1992. One to go into
ol &ﬁﬁ one for the Primary.

?&@g&gi Th&aﬁm is touring
E ﬁm}f WH@

'gg tired, four year
eep. [ just remind
 than they are.




ADING BOY

READING BOY is a lovely piece of
children’s theatre that successfully combines
many styles of puppetry. The story centres
around a young hoy, piaye@ Wﬁh el earmg

raconteut: ] _
objectt i;heaﬁ'e e "@ﬁt@l@;y&i wi
m’%a‘&;gsh hin Ehm acmmpameg ih

REod Primrose and Annie Wylie complete the
team with their portrayal of, Indusitial Bin
and Book, a melancholy century old tome
that is E@;}kmg forward to having a new
{ease of life through re-cycling. At all times
the manipulaiion is decisive, focnsed and
moves with the fluidity thatone has come io
expect of a Handspan production.

Designer Richard Jezicurny created some
brilljant moments with thc ﬂyi;lg | '
h f

clarification %z%mg Egk?.; and adult reprimand.

Peter ], Wilson had a great idea and he has
directedit inio 2 ?f@éﬁﬁ?iﬁﬁ that deaerves 1o
have 2 long lease of life.

Christine Anketeil
Artistic Director
Paich Theatre, Adelaide

Excerpt from the Adelaide Advertiser.
May, 1991 “Come Out” Feaure. i
AN HOUR WELL SPENT WITH THIS
OLD BOOK... John Romeril's script, based
on an idea bgf direcior Peter J Wilson,
provides a clear and witiv outline for the
action and sneaks in a couple of Aboriginal
myihs 1o street! level show and tell,

it's ithe magic of Handspan that makes it all
work, Using the familiar devices of black
light theatre, simple visual images and a
highly mobile and very flashy robot, the
story . .is. .a three.dimensional cartoon
reminiscent of Mavrice Sendak’s MAGIC
KITCHEN...

Anne Wylie gives Book a sensible reading,
Rod Primrose finds a lot of 1ife in his robot
but John Boger's strectwise crow flies off
with theranimation honours in his beal,

Hogh Wayland, as Reading Boy, is
wonderfully convincing; and you can’t see
his strings. Richard Jeziorny can iake lots
of credit for creating characters as well as
environment. Boris é&@ﬁigﬁg & songs and
music add vnifying support...

Fwart Shaw



TERRAPIN PUPPET THEATRE

IT’8 NOT THE FOOL’S BQUID
Devised by the Company

Performers: Liz Ertler, Phillip Mitchell
Kirsty Grierson, Bob Parsons.

Director; GregMeihé
ﬁﬁ&%gﬁ@? Sr@g&i@ﬁm

Temym arenot an unadvenfurous company
but in the past some of their gamer exploits
have not beén réwarded with the success
that they perhaps deserved 1o have.

The recent company-devised plece of black
theatre, IT'S NOT THE FOOL'S SQUID
was 4 gamble:that paid off -not so much at
the box office; which ~was" ﬂzgapyﬁimmgg
but By being an almost compléte success
artistically Tt wag clever, uﬁgfe%mﬁgﬁ&
visually atiractive and displaved & warm,
gentle humour aimed: ﬁ% ao ?ﬁmﬁ;ﬁ&i‘ age

gz&ag

Theatre last Gctober, but:
age raz]ge than sxpected

is the occasional 1
and.other @%:{g%@%g The set
black E&@E@ ina %:@Eaa%: §§§§%§E

But the narrow beams of hzééﬁﬁ Tight from
either side allows coloured objects ﬁ%&%ing
in a black seas to flame - out with “the
brilliance of seon. Recognisable things flv
apart or transform themselves amazingly.
The ‘simplest blobig of "Colotur cdn becon
very funny gﬁ%%ﬁ the g@.ﬁg@}ﬁﬁﬂﬁ precision
and sense of comic iming, S

There are basically only two smiall:stoifes
{such as the hapless little man trving o sleep
despite a berserk cuckoo a?s}gk} and 2 serles
of purely visual thythmic pieces which-can
be surprisingly humorous - or surprisingly
like an electronic effect on a video screen,

Meanwhile the iaped music, written and
performed by the puppeieers, roils
inexorably on, leaving no room for missed
cues or searching for dropped objects in the
dark. Fach effect or device has an
unobtrusive but. appm;ar:aie musical theme
that keeps .the show moving like a bizarre
cebaret, The music e@ﬁ‘émég the pace. and
flow o fhe p pi&i}%

Terrapins m bﬁiﬂﬁ}f states that the Company
hasac iment to furihering puppetry as
an artform. © I_?S NOT. THE FOOLS
SQUID. may not: have. been faultless,. but

given that it was their first full . group-

devige and. their, first full iﬁﬂgﬁ;
adven: ck theatre, it was very
close Cceriainly  exemplified their
commitmentio the pursuit of excellence.
&eviﬁéfﬁﬁﬁby

Tony E{gﬁ‘aﬁ




OHCE AJOLLY SWAGMAHN
SF

PARTS THEATRE
Beviewed by Peter Laud

As apiece of national folk lore, the

unforiunate swagmanin i%’aimﬁg@f tilda
who plunged into a lake to avoid the cops,
stands alongside the siory of the dog who
sat on the tucker box on the Gundagai

Bothare immediately recognisableas
A&sﬁmﬁiaﬁ, feikiﬁfe. And éesgﬁc it

ofan eﬁvircnmemal mesgage Whic

Any why not? An enduring story like
Waltzing Matilda can surely bearanew face
now and then and even one with a beak,
Most magpies seem to be litile more than
aerial framps afterall.

But Ariistic Director Peter Wilson has
preserved the uliimate end of the swaggie in
a scene which should bring a lump to the
throat and a tear o the eve of even the most
forceful advocate of law's’ order in the
bush,

Bat the most telling indication this unusual
iﬁi@i’?i’étﬁﬂﬁﬁ of Walizing Matildaworks as
a piece of theatre came at’ one performance
this week wher a reluciant father set out to
watch it while listening to a radio sporis
broadeast of a fane featuring the West Coast
Eagles. After 10 minuies he turped his ravio
off. Live theaire and the lone magpie won

haﬂés d@%



ALICE SPRINGS

I have just completed a five week residency
in Alice Springs, runsing workshops with
Primary School smeﬁems and teachers.

The five week period was shared amongst
three Primary Scheols; Bradshaw. Primary,
%@&g Park Primary and. Yipirinya Primary.
I prepared .a_workshop. schedule which

ered for. i@%@gﬁg ‘ma@fmaddi@’aﬁé upper

@&ﬁiﬁip&iﬁd in & series of sessions which

mﬁéﬁégé @Sﬁ%ﬁﬁiﬁis}ﬁ? mmpﬁaﬁ@ﬁ -and
e

puppets. af  school.. but’ %@m@hﬂw we
managed. ;

I was well g}ﬁ’ﬁg}ﬁf@ﬁ for ﬁi@ first week of
‘workhs 'gpigmg
etc)... "

ench seasion, agfammiaé b}; digir class
i&aﬁmz

By the end of the 2 weeks we had
constructed; wooden spoon plippets, paper

stadents to use their ‘playeround’
while manipulating ﬁzgirpugs;:@?s The :
clear, projected  voices heard in thf:
plavground  sesmed fo mygigrzz}agiy
disappear when the studenizs performed
shori pleces for the class. Some @imgﬁg
voice games using ‘fongue twisters’;
and thymes they already koow, loot
vocal chords and improved the voice w g}gf%;
inperformance. =

At the end of each dav 1 reviewed our
progress and adjusted the next days plans
accordingly. Two of the most important
principles.of workshopping appeared .and
were tested from day one:

a) Better 1o be ‘overprepared’ than
‘under’....{always keep exira/spare
materials athand).

©) When planning sessions, make sure they
are flexible. If possible, plan activities
for studenis who finish ‘FIRST’. Break
up the session inte a variety of activities;
i) demonsiration of a particular sivle of
puppet.
i) V}é%ﬁ snippets of the style of

§§an§ may not always be
but a logical structure
m %m%tk!y and keeps
vaiymvsiysﬁ

@s%: af %”mmﬁ% Primary
a is funded by the
.Government and, co-
adent . School
ish ;igpamﬁé%ﬂy
ueeds of local Aboriginal
"‘Ey ﬁi’iﬁm Sﬁiiﬁﬁ%ﬁ% ai ﬁi‘f@

2 16 fit all the
. E&QE& _€§§§§ made

The residency Ezag been fun, refreshing and
' ' g for me as well a5 the
stadents. The ‘pace’ in fhe classicom is
éﬁﬁm’%ﬁly éﬁff@fﬁﬁ% o the ‘rehearsal room’

ﬁzyﬁzm

ward iﬁ mjﬁ next round of
‘life ;.a%}.g é%&:a%ﬁf@? %ﬁ%sgmf or that may ke
me,

‘Catch you mob later!”
HeatherMonk



A CRY FOR HELP

Janet Dalgliesh has sent us the following article, reprinted by kind permission of s’imﬁﬁsigf
Interpational Australia. It concerns one of ﬁmmgiys adopted prisoners of conscience. These
are pa@pia who have been arrested because of their religious or political beliefs, colour, sex,
ethnic origin or language. (Note: Amnesiy does not adopt anyone who has cither used or
advocated violence.) These people’s continuing detention is a violation of the United Nations
Universal Declaration of Human Rights. International appeals can help to secure the release of
these prisonets or to improve their detention conditions, The most powerful method of appeal
is letters written by individuals ail over the world; people like the readers of Manipulation. In
the interest of the prisoners , leiters to the authorities shovld be worded carcfully and
courteously. Yon should siress that vour concern for human rights is not in any way politically
partisan. In no circumstances should communications be sent to the prisoner.

MYANMAR

Ma Theingee: @ painter and art teacher in her early 40%, she was arrested on July 20, 1989
with many other leaders of the National League for Demeocracy (NLD).

Ma Theingee seived as the personal decretary to NLI leader Aung San Suu Kyi. T;’;ey were
beﬁ:a : esi:@ém a mass crackdown opposition in Myanmar (formerly Burma) in July
: n zmé@f h@ugs azrtasa, since Zﬁ ¥ ﬂﬁ}g 1989,

of okﬁcal activists remain m'pnscm, held for their
NLD ieaders were detamed on January 6, 1991.

é’%%;&g tried, though it
nals %ﬁi&%}éi&h@{% by the

Pleasealsosenda éﬁéi&sggéy of yourletter and a covering note to;
His Excellency Mt Tuane Myini

Anbassador

Embassy g:a%f the E}ﬁgg}ﬁ of Myanmar

22 ;

Yarralumila ACT 2600




Janet has added the following plea:

Toany readers of this publication who have ever participated in puppet theatre, painted
anything, meght anyone, or enjoyed the huixury of criticizing the government - gﬁ@asc take the
ten minutes you'll need to write a short letier appealing for this fellow artist’s release, It is often
the bulk of letters that will tip the scales for these people, yours could be the proverbial camel-
bréaker. If you'dowiite, please let me know'so T ¢an pass iufabers (not namés) on the
Amnesty. My phone num?éﬁg i3 (031482 3098, aﬁd youcanleavé a me&a&g@ on My answering
machine. ’i‘haﬁk ?ﬁéi in aévaaae for your heﬁ;}

@







HOW TO VISIT A CHINESE PUPPET THEATRE

Murphy

DAY ONE. Proceed to Bej 3mg’s China International Travel Service (CITS). They are the
‘hesi’ for mdﬁwduaﬁ tfavaﬂafs 1 e. nﬁnwgu'ﬁ 1 _'rﬁsw Ask when there will be a puppet show
any; but you can buy Beijing Gjpsi‘a tickets.

By Dennis

lerk cannotadmit she is wrong. So without
tes it is forbidden to visit one. Giveup

.@f@f p’fefmgsmn then fé:mm aﬂyﬁmg {fﬁa iﬁ@ﬂkihem ? 'i‘us@y ami.:
to ma%{e t‘he @aﬂ : .

’?mi x@%&m y@az’ '%ﬁ% ﬁz&i@g to him &ﬁﬁ Em §k§§’;ﬁ' fjiég ia given another sumber to ring. When
you ask him o ring this fumber he %@%ﬁiy baulks asking “Who Is in charge of 5@5@;{ réception?”
Eventually you discover he means “Who is your four guide?”: 11 hi

individual traveller he says CITS is you hostand f@ﬁ?%ﬁﬁihiﬁ fﬁ }eaﬁ? mt hzs h{:aiézé You refire
to vour room and ring the CPC vourself! '

When they answer you say repeatedly “Do you speak Emgiz&’%ﬁ‘” and someone who does comes
to the phone. You pour out your pitifill story only folearn that the Puppet Troupe is not their

résponsibility. You nitst contact the Bejjing E@Eﬁ%ﬁ?ﬁi Cisltural ﬁm&a& ggkfiﬁiig‘ I“%@ shidoes
have the dumber, but suggests you cmiﬁgi @ETS

] ﬁ’zaﬁf %’za?e:; never
done that before. ?hmz&gb Gur rsis { : istand your
mumbled curses), they ¢ ive vou the BMCR's i @ﬁ{«: mﬁm&zﬁz E}é%ﬁii not the

address as “They will give }@L s the aﬁér&sg ifyouncedit”.

YVour then ring the SE%SE hué 00.0ne 5§3@&§§s a fﬁmggzz Eaﬁguage Ring CITS back to learn they
are closing. Go and have ﬁ@l‘ﬂﬁ Sz&chaaﬁ food aﬁé some beer.

TO BE

?%’IEE@ ?%ﬁ?%’i ISSUE



SPARE PARTS THEATRE
Reguires
A Sepior Puppetmaker

For 2 years coniract
Commencing January, 1992

Duties include the supervision and making of puppets and props. The supervision of trainee
puppeimakers conducting advanced workshops in puppetmaking and participating in the long
term artistic goals of the Company.

Spare Parts Theatre is housed in its own premises “The Short Street Theatre” in Fremantle. The
premises have a fully equipped workshop and production studio, rehearsal room, 250 seat
theaire, exhibition areaand administration cenire.

All enquiries should be directed to:

Peter Wilson
Artistic Director
Spare Parts Theatre
PO Box 897
FREMANTLE 6160

PUPPETEER AVAILABLE - SHORT TERM

ENGAGEMENTS

Peter Grasshopper is available to work with Companies or other puppeteers for short term
periods of up to two months,

With twelve vears experience throughout Australia, New Zealand, 3E Asia aad Europe, in
addition to the four main areas of puppetry, his skifls include: mime and movement, cirens and
clown, acting, woodcarving and sculpture, puppetinaking, drawing, design, music, teaching
and some directing.

He is a member of Actor's Equity, UNIMA (Aust) and Australian Puppetry Guild.
Enguiriesto: P Grasshopper

PO Box 155

BRAIDWOOD 2622

Telephone: (048} 422 148





