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Letters 4
Now, seriously folks, this is it, Send to PO Box 208 Elsternwick VIC 3185
As‘t‘he rr!ammolh gap between UNIMA Executive Commiiee reporis v 6
editions in 2001 has ¥emonstrated, Broome Shadow 3
the magazine does not spontaneously ;

Pat Mitcheli reports
self-propagate. -
It has to be nurtured, gently coaxed C°"a‘ Marionettes 10
out of a mass of emailed ideas, Interview by Ramsay Everyingham
letters, scraps of paper burrowing The Mess-ups 12
away from the light in the bizarre Dallas Atkins creations
eco-system that is my desktop. Mr Hollanel's Puppeis s : 14

History by Richard Bradshaw
Lorrie Gardner is our new President UNIMA Masterclass 18
of UINIMA Austratia. Congratulations Lachlan Haig reports
Lomie and thank you; 1gor Hychka ODIUBIY  eemmsiinsrornss o 20
The next issue of Austrafian 27 Rl.chard e
Puppeteer wilt be edited by Sarah Rg\{le&vs 22
Kriegler assisted by a small group of Writing for Vent by Dennis Murphy
industrious individuals, Sarah and High Rise by Lorrie Gardner
Jacqui and Lachlan have all con- Highlight on High Rise 24
tributed to this edition. Once again, Reprinted courtesy of lowdown magazine
Richard Bradshaw has sent in more Winner! . ey 4
excellent work and Dennis Murphy Scintillating competltson entnes
continues his unwavering support.
My sincere and heart-felt thanks to
all those who take the time to keep
this little publication ticking over.
To everyone else, please contribute in
whatever manner takes your fancy.
Im off to One Van in a few weeks,
looking forward to catching up with
many happy puppeteers in
Blackheath. See you alt at the
UNIMA meeting.

/\?'{*\:f Ml Best
wishes
for

2002. 1t's the same forwards and
backwards and I'm sure that's a
good sign,
WINTER, SPRING (and bevond...) 28082014 3




INTERNATIONAL PUSPETRY
SFESTIVAL 20027

16th - 23rd February 2002,
Mairoln, Kenya

'‘Edu-Puppet Festival 2002° would
like to invite you to attend the 1st
International Puppetry Festival to be
held from 15th - 23rd February 2002
in

Malrobi, Kenya.

The festival will be hosted by
CHARS (Community Health
Awareness Puppeleers}

and Family Planning Private Sector
{Kenya} FPPS (K}, with funding from
tihe Fard Foundation and other funders.

CHAFS is a registerad organization
affiliated to FPPS (K). it i3 committed
to the promotion and use of
puppetry as a means of communica-
tion, an extension of human expras-
sion and as an alternative medium
of education for community develop-
ment,

if you are intereslad in pariicipating,
attending or just in more information
about the festival, please contact our
offices in Nairobi

Rita or Lawrence

Email: festival@kenyapuppet.com
or: fpps_k@net2000ke.com
Regards,

Gayy Friedman

Festival Consultant

PUPPETEBUSKERS
FEBTIVAL

Tha jury of internaticnal
Puppetbuskersfestival 2001, which
was orgamzed by

Europees Figurenteatercentrum
fram 15th #ll 22nd July, has given
the 131h Luk Vincent prize to the
company Moving Pecple from
United Kingdom,

The motivation of the jury was:

Since they manipulate their puppets
in a well contrelied and technically
refined way the audience may disregard
the fact that there is a manipulator,
though ha remaing perfectally visibie,

Thanks to the combination of actora
and puppets the performer clearly
shows that he fully understands the
present international evolution in
puppat theatre,

Through the non-verbal character
the performance remains nonathe-
less universally understandabls for
evaryone. [n addition, the pedermance
gels 2 polyvaleni character because
it can be periormed in a rcom, as
well as in the open air and in lhe
streats.

Nominations were given fo
Traditional Puppet Theatre Anton
Andarie from Slovak Republic as the
best traditional puppet theatre per-
farmance and to Heinrich Heimntich
from Germany for the best perform-
ance in the shadow thealre special
of the festival 2001.

The German puppeteer and festivai.

crganizer, Angelika Pauels, pfesnéed;
over {he jury. The oiher members’
were : Eddy Levis (joumal:st}, Froek
Meirynck (festival programener],
Jean-Pierre Seghers (artist) and
Olga Vijovic { journafist and collabo-
rator of the Zagreb PIF ?estuval;

The festival counled 185 periorm-
ances by 36 companies from 13
couniries. The next adition of
Internationa! Puppetbuskersfestival

will be from 20th till 28 July 2002.
Companies from around the world
that want to solicitate fo perform
during this festival, can send their
schadules and/or a video tape of
their entire production to freek
Neirynck, Europees
Figurenteatercentrum,
Trommelstraat 1 — G000 Gent, tel.
+32 (0)9 223 12 15,

fax +32 (0)9 225 45 45, e-mail:
eftc gent@skynet.be

Euwrepees Figurenteatercentrum
Trommelstraat 1

B-2000 Gent

tel, +32 (0)8 223 12 15

fax +32 (0)9 225 45 45

e-mail eftc.gent@skynet.be

. 'I*_Ii_'givé .you a few detalls -

Daylesford Festival
April 2002

Dear Phifip,

tlive in Daylesford, and recently |
approached the local council about
pl.iﬂlﬂg on & children's puppet festi-
val in 2003 - they liked the idea 50
much they want to go ahead with it
next year. Outwardly | was very
excited, and inwardly, still excited
but part of me went “Oh Shitt* So
now | am frantically trying to make
contact with msppet%rs who would
be interested in performing or run-
aing workshops for children. 1
thought with your exgerlence and
conéacts, you may be interested, or
know of people who would be inter-

3 _e:?_te_c_i in bemg part of the event,

If you ara
able to pass them on, or could sand
me a list of contacts, that would be
absolulely faniastic!

Dates: April 12, 13, 44, 2002

Where: Daylesiord (1 hr, 15 mins
from Melbourne, baautiful fown,
apparenlly V:ctona 5 2nad biggest
tourism cenlre. Pupp&le%fs might
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like to indulge in a spa or massage
after their showt)

Tentative achedule:

Friday night - opening "ceremony”
with local kids, theatre groups and
artists - all welcome!

Saturdday and Sunday - shows and
workshops, parent seminars, busk-
ing, exhibitions, etc.

Sunday twilight - family concert, with
short acls in variety slyle, audience
parlicipation, prizes, general kicking
up of the heels,

Age range:

Shows needed for children 2+, in
age areas of preschool, primary and
perhaps secondary schaol,
Workshops for chifdren 6+
Seminars for parents on developing
creativity at home, parents as pup-
peteers, ste.

Artist-in-residencies (creation or per-
formance} with the local schools
teading up to the festival.

Who can be involved,

| would reaily like to involve any
puppeieers who want {o be invoived.
If there are puppeteers with only
short acts, they may be able to per-
form in one of the local cafes as 2
busker, or on the sidewalk, depend-
ing on selup

If there is a group with only adult
puppelry, evan though the festival is
really aimed at kids/families, there is
a wonderful venue - The Palais -
that books performers at night,

Thay may be inferasted, depending
ocn materizl. There may slso be
opporlunities to work as an artist-in-
residence with local schools, | am
really open to anything. And | really
need to get an idea of who is inter-
esled in the next few weeks.

If you have any suggestions or know
of people who would like to help with
the arganisation of this event, I'd
fove to hear from you.

Thanks Phitip!

Leanne Murphy (G3) 5348 5731,

Undate from Peter Wilson
The Theit of Sita

“The Theft of Sita", written and
Directed by Nige! Jamigson,
composed by Paul Grobowski
and | Wayan Gde Yudane,
has recently returned to
Australia after a triumphant
international tour to New Yok,
London, Belfast and a UK
regiona!l tour.

The touring party headed to
New York in early October
afier a successful two week
season at the Opera House in
Sydney. Sita was invited {0 be
part of the BAM {Brooklyn
Academy of Music's) Down
Under Festival along with
other Australian Companies
including Cloudsirest and
Bangarra. The season, a
sellout at the Harvey Thealre,
a beautifuily unrenovated
early 20th Century theatre,
received nighily standing ova-
tions.

it was clearly an uplifting tonic
for the bruised and saddened
New Yorkers after the events
of September 11th.

The UK four was part of the
LIFT { London International
Festival of Theatre)Festival
touring program and included
Coventry, Oxford and the
music festival at Alderburgh,
started by Benjamin Britten
some thirty plus years ago.
The success of the tour over-
alt has ingnited further interest
for touring and negotiations
are currently underway for a
Eurapean tour in August of
2002.

Puppetry Curricuium:

A proposal 1o establish the
first full time Puppetry curricu-
fum in Australia, proposed to
the Victorian College of the
Aris earlier in 2001, has
begun to be developed by
Peter Wilson in association
with a VCA and an industry
steering committee.

It is intended the 2 year post-
graduate course, the first of its
kind in Australia will be avail-
able for the 2003 academic
year.

National Puppetry Summit.

The first Naticnal Puppetry
Summii, currently underway in
its development, is proposad
{0 be included as part of the
Melbourne International
Festival of Arfs in Qctober
2002 .

Robyn Archer, Director of
MIFA 2002, has wildy
embraced the idea of the
summit to be umbrelied as
part of the festival,

A National Steering commiitte
has been formed, and an
administration base in
Melbourne under John
Paxinos and Associates have
contributed thus far with

an Australia Council applica-
tion for support to develop the
summit. Results of the appii-
cation known in April 2002.
For further enquires, please
contact Peter Wilson at peter-
panni8@hotmail.com

Peter Wilsan
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ment for r

Ireasurer's St
o 31 Ma 1

Starting Balance:
1625.85
INCOME
New members  1,043.00
Renewals 1,445.00
Total Membership
2.488.00
Advertising in Magazine
145.00
Bank Interest
TOTAL INCOME

2.624.66

1.66

EXPENSES
Magazine:

Postage & Envelopes
699.26
Printing
Stationery, etc
Total Magazine
1,882.93
Unima [nternational Fzes
818.15

R.O. Box 250.10
Bank charges, FID...

12.63

Misc: 8.50

TOTAL EXPENSES
2.972.31

Final Balance

1.288.20

1,094.17
88.50

Qur bank balance has
dropped by $338- in the 12
months to 31 May 2001. Qur
financial position is ok if we
keep our membership num-
bers up, and can increase
advertising revenue a bit. We
still need some exira volun-
teers to heip with the maga-
zine o be able to do this.
John McDonald, Treasurear,

PO Box 208

Elsternwick, VIC 3185

03 98187514
john.mcdorald@acslink.acne.
net.au

Unima Membership

$30- for & vear for new mem-
bers

$25- per year for renewals.
This includes your subscrip-
tion to Australian Puppeteser.
Please add $5- per year for
postage to New Zealand, Asia
and the Pacific, or $15 per
year for postage to Europe,
America and Africa.

Couples who both want to be
full members of Unima but
want (¢ share a magazine,
please add $10- to the normal
membership fee.

The following members have
moved and we nc ionger have
contact information for them,
Kirsty Boyle, Clare Everett,
Joseph Papa, Denise Rundle
and Sol,

If you see them, please ask
them to contact John
McDonald, {03)96187514

Prof. J. Tilakasiri has recently
published The Asian Shadow
Flay and has requested
UNIMA Australia to purchase
15 copies at a cost of around
515 Australian dollars plus
postage. The book is AS
(14emx 21em) 280 pages with
90 colour and 30 black and
white pictures. Professor
Tilakasiri is a senior academic
at the University of
Perzdeniya in Sri Lanka. He
has researched and studied
puppetry for over 50 years
and contributed many books
and articles on the subject. He
has also worked with both tra-
ditional Sri Lankan puppeteears
and pioneered the introduction
of new forms of puppetry, cre-
ating a new interest in modern
puppetry in Sri Lanka. This
volumne centains a forward by
Henryk Jurkowski (President
of Honour, UNIMA) and an
Introducticn by Sirppa Sivori-
Asp {President of UNIMA
International) it is @ compre-
hensive study of shadow pup-
petry in its various forms from
seven Asian countries. FYI he
visited Sydneay in 1996

If any UNIMA members are
interested in purchasing (or
distributing) The Asian
Shadow Play forward an
expression of interest to
myseli via my e-mail or mails
to 4 Hlawarra Road,
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Flemington, VIC 3031, | am
assuming that the price quot-
ad is for the volume of fifteen
and, if enough people arg
interested, that we can bulk
buy. Otherwise I will find out
how much a lesser number of
copies will cost.

The next Asian-Pacific
Commission will be held in
Chennai, India in earty march,
2002. 1 have made a commit-
ment to go there, although at
this point | do not know how |
am going to pay for it. Any
suggestions or contributions
would be weicome and stay
tuned for news of a benefit
function, Any person/s who
would be willing to organise a
benefit function, please con-
tact me ASAF. | need o
update my information about
individual and company work,
so please forward me an
update of you and your com-
pany. 1 will also be research-
ing organisational and institu-
tional support for the work of
the AP Commission before !
go. One of the itemns on the
agendas of the AP meeting is
the profile of UNIMA and how
we might be mare active and
effective as an organisation. If
anyone wanis to raise other
issues that they think it imper-
ative to discuss at the
Commission please contact
me.

Jen Pfeiffer

January 24 to 27 2002
* - Blackheaih, The Blue Mountaing NSW

The figndly, afferdable, family festive
vewew Blugmils. com auipuopet

Fighlights in this
year's festival

Flamingo Bar
figuren theater tubingen

Dreamer in Space
Richard Hart's Dream Puppels

Tightrope
Krinkl Theatre

Have you seen a Dog?
Foley Bergere

1,2,3 Sterntaler
Figurentheater Hautnah CH

Dragon dance
The Finger Players

Z for Giraffe
Sydney Puppet Theatrg

WINTER, B8PRIHG
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Dear Philip,

1 was delighted to receive your
recent note and copy of
“Australian Puppeteer.” My
subscription has lapsed in
recent years because Fve not
been actively involved in pup-
petry due to illness. The mag-
azine arrived with exquisite
timing as (husband) Paul and
| were rehearsing our first
show for scme tima.

Pauf's (other) work took us to
Broome in August 1999.
There, in the most remote
town in Australia, we found a
fascinating community with
endless stories about its rip-
roaring past. The early
pearling indusiry attracted
workers from Malaysia,
Indonesia, the Philippines and
Japan. Their descendants,
many of whom have
Aboriginal and Eurcpean
ancestry as welf, form much of
Broome’s present population.

On the full mcon sach August,
the annual Shinju Matsuri
(Festival of the Peart) is held.

The theme of the festival each

year is taken from one of the
cultures represented in the
town. This year's festival cel-
ebrated Broome’s Japanese
culture. As we have a couple
of Japanase folktales in our
repertoire, we decided to build
& show around these for the
Festival.

The performancs venue was
fantastic - a walkway beside
two magnificent pearling lug-
gers at & small interpretive
centre. Cur stories, chock full
of fishing boats, fishermen
and peari divers, were per-
formed in the open airon a
maonlit night with the luggers
behind us. Pure magic!

As part of the show, the
venue’s management asked
us to develop a piece to tell
the story of how the Japanese
came o Broome in the late
1800's. This led to our first
adveniure with shadow pup-
petey. Now, we're hooked!
Paul's dazzling array of pup-
pais were made from card-
board, balsa wood, plastic
sheet etc. A few puppeis are
simple cutouts, but most of
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them have intricate moving
parts.

Paul manipulated the puppets
while | changed the coloured
lights, played background
music on keyboard and tin
whistle and recited {he narra-
tion.

The show took its name -
“Red Sun, Red Sand” from
this new piece. i had local
references which only Broome
people would understand, and
they responded warmly.

“Red Sun, Red Sand” has
been ong of our most reward-
ing experiences in puppeky.
Wa can't wait to delve further
into this intriguing form. 1t was
a great way o return fo the
fold!

Paul's {other) work now takes
us to Bowral, NSW, Next
week we embark in the inde-
fatigable "Toad Haul” on the
journey to Bowral, via Perth
and Adelaide, “Toad Haul,” a
converted ‘69- model Bedford
passenger bus, has been our
heme in recent years. We look
forward o keeping in fouch.

Pat Mitchell

WINTER
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Ramsay Everingham
interviews Artistic
Director Eugenio
Monti Colla.

Interpreter llaria

Note: The interview took place
backstage at the Everest Theatre,
Seymour Cenire during the Sydney
Fastival. 2001

RE: What are your impressions of
Sydney and the Sydney Festival?
EMC! really fike the audience <
because they let themselves go
while watching this show, which is
something probably totally new for
an Auslralian audience, Soitis a
good experience. | really like the fact
that the audience gets so involved in
the show that they forget it's a pup-
pet show, They are very gullible

RE; Puppets encoutage people io
believe ..

EMC, Puppets encourage people to
believe that theatre is a metaphor
for dreams. Even a puppet can
transform dramatic theatre into
samething positive, For instance, we
performed a version of The
Tempest, translated into ftalian by
Eduardo de Phillipo, and ever The
Tempest bacame something posi-
tive.

RE: There is a Commedia argument
for a produclion, dated about 1550,
deseribing a very similar play to The
Tempest Maybe Shakespeare saw
the production?

EMC: Shakespeare did this & lot. He
knew a lot of Hallan novellas.He
mixed a few of these to write someof
hiz plays.

RE: Is this a normat touring set up?
EMC: Sometimes it can be a bit
mare complex. Sometimes we tour

il a full company of singers and-
musicians. So the company of four-
teen perfarmers expands to 2
Company of thirly two.

RE: How much do you tous?

EMC:  Wea tour too much!
Nermally we piay three and a half
menths in Milan, and we spend the
rest of the year touring,

RE: Can you give a brief history of
the company?

EMC: We are confused as 1o how
exactly it began. It was not a family
of puppeteers. They were an uppar
middle class family with 2 big house
in the middle of Milan. And following
the fashion of the times, they had a2
room in the house which was used
as a puppet theatre. The first docu-
ment wa have dates back to 1880
The documents found were basically
scripts from comadies in the tradition
of the Commedia det Arle. Thay
didn't have everything scripted.

The family was a family of merchants,
and they ware trading in wood and
horse food for the Austrian army.
Then Nerthern ltaly was invaded by
the French army, and the family took
up business with them. So that
when the Ausirian army re-won
Northern ltaly the family was exiled
because they had traded with the
enemy. The Austrians took every-:
thing from the family, they were left
only with tables and chairs, and
when they Jeft, they managed to
hide the puppets and the theatre
between the tables and the chairs.
The army sent them to Pledmont
and to make a living they became
puppeteers, From March 1835, they
started to document everything they
did. The show they put on-stage.
where it was performed, and what

kind of money they teak. As a tolr-

ing company it has existed since
1807. We went back ta Milan, and
were Arlists in Residence at the
Geroma Puppet Theatre for fifty
years. So, they stayed there for fifly
yaars, when uncertainty arose
around the building itself.

RE. How ofien do you creale new
work?

EMC: We try lo write a new show
each year. This year we have creat-
ed three new works, For instance,
the Berlin Festival has commis-
sioned three new works, and we
always have to praduce a new show
for Milan

RE: What is the procass then, aboul
how you create new wark?

EMC: I write everything, First of all |
have fo find something | like. Then |
starl writing it. We have meetings.
And | explain what direclion | would
like the company 0 go in. Then we
start discussing and describing char-
acters, the set, the scenes, the gen-
eral tone and atmosphere. Then we
start designing.

RE: Are the puppets constructed tra-
ditionally, and what are the materials
used?

EMG: The puppets used in Around
The World in Eight Days are all new.
There are no historical puppels
invelved, The idea is that, philosoph-
ically, they have o be the one. The
puppet is cansidered to be an actor.
In the workshap, they are dressed,
they have their make up put on,
painted, just like a human actor.
With new puppels we can take
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pet making lechnology. For instance,
in the old puppats, thay don't move
their mouths or their hands. All of
our historical puppets are on show
at the Piccole Teatra in Milan as part
of some celebrations. Notina
museum but in a theatre, All the
puppets are made with wood, The
eyes are made with glass, and the
arms are made with fabric. This is a
philosephical point, | believe there is
a relationship betwesn the pup-
peteer and the wood, the material
used. Also, wood allows every pup-
pet to be different. The weight is dif-
ferent, And so it is not really the
puppeteer who moves the puppet,
but the puppsteer who follows the
nuppets movements.

RE.. So puppeteers are keeping
alive the art of carving wood?

EMC:It 15 a phitosophical point to
watch & sculpture come to life, then
1o grow ofd.

RE: What are the origins of the con-
trol?

EMC: it dates back o the sacond
haif of the nineteenth century.
Before that ail ltalian marionettes
had a metal rod running upwards
from the head and had strings on
the arms. | like to maintain the form
wa use because of its simplicity. The
one used in Central Europe and the
US is too mechanical .., You just
have to move the rod, the cross-
pigce, and the puppet just moves s
hands and feel. What we do is we
play an instrument, ke a harp

RE: In periormance, when you pick
the puppet up, what do you focus

advantage of adVaﬂcement_é_iﬂ pﬂp-

your mind on? What is your tech-
nique?

EMEC: | iy to think as little as possi-
ble, causa all the enargy should just
trickle down the strings. | find it dis-
fracting if scraebody is whispering
next to me. { iry to play a lot, and o
follow what the audience is doing,
how they are reacting, to establish
that complicity with the audience. It
can be quite stressful, because you
hava to fransmit o the puppat all
your memores and how you are
feeling.

And g0 il 18 1ol veal-
Iy ibe pappeiecr who
moves ihe pappel bai
1he pappeicer who
follows ihe pappei’s
movemenis

RE: How do you see the future of
your company?

EMG:We will start work on a new
show, Sleeping Beauty, We will

" develop and perform a new preduc-
tion, by Bracht, a musical, a cantata.

RE: What about the future of puppet
thealre in genaeral?

EMC: don't ke B. The nature of the
puppet, as we know #, has become

ciouded. Now it has become a show,
a novelly, instead of being a symbol,

a metaphor. It normally targets chil-
dren, and therefore it has become
pretly trivial, And there are no seri-
ous schools teaching the philosophy

of the puppet. For instance, if you
decide to become a puppetesr, or if
you are one already, | wouldn™
teach you how te move a puppet,
according to how | move my puppet.
But | would try fo teach you the gen-
eral phitosophy of puppets, so that
you can work 1o express yourself
with your own puppet, not with my
puppet.

tis a bit like cavemen silling around
a fire, and reality is projected onto
the walls of the cave. Puppels are
these shadows.

RE: We agres puppets are polential-
ly the strongest theatrical form,

EMC: Yes.

RE: So, as thealre creates a fulure
for itself, and ceases lo compele
with film and TV, puppet theatre will
re-evolve into & strong form?

EME: Yes! Yes! Muman aclors in
Haly just bring themselves on-stage,
and they just act themselvas,
Puppats can actually be, The role,
The part,
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Adapted from material
supplied by Dallas Atkins

Dalias Atkins, creator, produc-
er and puppeteer of The
Messups describes his furry,
family-orientated shows as
“The Muppet Show-The
Wiggles-Hey,Hey It's Saturday
~ all rolled into one”

The Messups have heen in
existence since 1991, per-
ferming throughout New South
Wales in festivals, schools,
shopping centres as well as
various nationai television per-
formances.

Atkins began his performing
aris career as a songwriter. In
the early 80's, he won a
nationai song writing contest
and soon after formed his own
traveliing music and drama
group The Message. The
Message traveiled around
Australia performing in a multi-
tude of venues for seven

R

years. With a desire to create
a more family-crientated
show, The Messups were
born, incorperating the old for-
mat of the The Message and
introducing the furry, Muppet
style characters that have
become Atkins' particular style
of puppetry.

As well as performing live,
Atkins has recently filmed The
Messups Video. The video is
styled in the format of a varj-
ety show incorporating musi-
cal numbers, interviews, many
gags and short skits.

12
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by Rishard

In 1842 Gavernor Sir George Gipps
proclaimed that the Town of Sydney
had become a City, and that same
year is also marked by parfermang-
es in Hyde Park, Sydney, of mari-
anettes and Punch ardd Judy by a
puppateer named Holland. Hereis
the background to those shows,

In an article on Thiodon's Wonders
in the Autumn/Winter 2000 edition of
Australian Puppeteer | wrote of
George Peck who

exhibited a mechanical theatre or
“Theatre of Aris” in Launceston dur-
ing 1833 and in Hebart dusing 1835.
This show had been influenced by
the original Thiodon's Theatre of Arts
in London,

In 1838 Peck moved to Sydney
where he worked as a violinist at the
Vigtoria Theatre. The next year
Peck’s Theatre of Arts was exhibited

A “Two-armed %érﬁer* made by Christian Tochuggmall in the 1840s.
The figure is 60 cm high

¥

by Edward Barlow in his print shop
in Bridge Street, and included the
celebrated Storm at Sea. In adver-
tisements, Barlow claimed that the
mechanical figuses had been made
by the same artist who had worked
for Thiodon, in her recent book,
Visual Ephemera [Sydney: UNSW
Press, 20001, Anita Callaway sug-
gests that this arlist was not the
multi-talented Peck, but Edwards
Shribbs. From 1833 to 1835 Shribbs
had worked a3 2 sceng painter and
mechanist with Samson Cameron's
theaire company in Van Diemen's
Land before moving ta Sydney in
1836. In 1240 Barlow organise par-
formances.  After some difficulty a
theatrical icence was granted by the
Governor, and parformances
(accompanied by music} began on
the night of Thursday, 17 March,
1842, St. Patrick's Evening.

Part One was “The Marine

Bradshaw

Speclacle of Her Majesty’s ship
Alligater, at anchor off Vicloria, Porl
Essington, when she will fire a grand
salute, while numerous steamers,
boats, and vessels, pass and
repass, forming a lively and interest-
ing sceng.”

Part Two was “The sural tragedy of
the Sportsman and the Death of the
HHare After which a medley of men
and animals.” [Readers may recall
that Peck had advertised such a
scene in Habart based on Thigdon's
original }

Part Three was “"Phantaching,
Comprising the wonderiut feats of
Nataguste, frore Constantinaple, on
the tight rope. The Sailor's Hornpipe,
by Sam Jonas of H.M.8.
‘SBuccessComic Dance by Sigor in
the character of Clown Flaxible,

To conclude with the extracrdinary
performance of the italian
Scaramouch, who wil perform many
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wonderhl feats, among which he will
eat his own limbs and swallow his
own head!”

This third pari was surely provided
by marionettes, althaugh the word
“marionatte” had not yet entered the
English language.  Low's word
"Phantachina” is clearly & corruption
of "fantoceini” which was “fantocein-
ist” then used to describe such
string-puppet acts.

Some readers will recognise the
Scararnouch puppet, which was a
regular frick marionetie, It usually
had a series of successively smaller
heads, each able to nestle inside the
arevious head ullimately inside the
body cavity from which they could
surprisingly appeart It seems fikely
that this parlicular puppe! also had
timbs which could coneertina and so
be drawn into the body, or "eaten”.
{There was a Scararnouch in the
program which McDonough and
Earnshaw's Royal Marionettes
brought to Ausiralia from the US.A
in 1875,)

In the early advertisements the pup-
peleer is not named. However,
menth tater Low was advertising that
he had engaged “Mr. HCLLAND, the
celebrated Fantacinnist “. [He spelt &t
that way but a report in The
Australian had the correct spelling,
“fantoceinist”] Parls 1 and 2 of the
program were as before, with a don-
key race added. Part 3 was
“Fantocinni [sic] “, with the Tight
Rope Dance, the Clown, Young
Sailor and the Highlander, There
was no mention this time of
Scaramouch.

or Part 4, “That Prince of Puppets,
Me. Punch, with his favourite Judy,
and the rest of kis Family, wili go
through their wonderful expleits,
which will cenclude the evening's
amusements.”

The program was advertised as
“Innccent Amusement for the
Juvenites”

With Holland in. charge of the per-
formances, Low was able to contin-
ue wark on the model of Sydnay
which already comprised

upwards of 3,600 buildings and
could be viewad daily, with the
glasses provided, for one shilling.

In August 1842 Low wicle a long let-
ter 1o The Australian in response to
a letter from "Apex” who had written
to find cut what

was happening to the apparently
neglected mode! of Sydney to which
he had subscribed. Low reveals that
he has had to declare hismself insol-
vant, althocugh he still hopes one day
te finish the model.

In the course of relating his troubles,
Low tells how when he was first
promised a licence for performances
in the Pavilion he had engaged a
young man who had recently arrived
from England with the necessary
equipment for a Theatre of Aris, This
show was concerning an application
for a theatrical ficence by Signor
Dalle Case. This would probabily
have been in fate 1841 when Dalle
Case's plans were interdicted. By
the time Dalle Case got his licence,
and Low could get his, the young
man had found other work.

When Low succeeded in getling a
licence he openad a show with
material borrowed from Edward
Barlow and mechanical figures and
machinery he had made himself,
This would seem to ba the time of
the ads of March 1842 when Low
advises that "having been, by the
¥indness of His Excellency, grantad
a license, he has constructed {not
engaged) a select corps automala
<weerr @nd this suggests it is the time
when he has borrowed material from
Barlow. It is a bit confusing, but as
far as | can see at present, Mr
Halland was not the young man
invoived with the show that was
stopped. | could be wreng! But now
there seem to be two neople about
whom | would ke to know maore, the
puppeteer Mr Holland arxd the young
man from England with his Theatre

A fourheaded Bcarameuch from Barnard's Marioneties. (Richard Barnard was acousin of
the Australian based puppetesr Cahries Webb.) Photo from Charles Speights The History of
the Epglish Puppsat Theatre.
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Photes and a pester for @ Yone-armed turner” made by Hans Schichil Ruiyans.

of Aris! (it is too early for Merlin who
didn’t arrive in Sydaey unti? the end
of 1848.)

Francis Low's letler was localed by
Richard Nevilie at the Mitchel
Library for Robyn Lake of
L.aunceston, to whom | am again
indebted for leading me to the above
information.

In Australian Puppeteer of Spring
2000 | specufated that fhe “rope-
dancer” in Thiodon's Show was a
marionette, A visit io the puppet col-
fecticn in the Town Museum of
Munich last November has changed
my thinking.

The museum has on show a large
figure, almost life-size, which hangs
by its hards from a thick horizontal
“rope”. It was built by Hans Schichii
Rulyans in 1 947, and he heiped to
restore it in 1980, (Schichti Rulyans
lost his hearing in the hombing of
Dresden.) The curator of the muse-
um, Manfred Wegner, kindly gave us
a demonstralion. By turning handies
at one end of the rope he made the
figure perform. It was able to raise
its bedy, lift up its lags and go over
the rope. Meanwhile its eyes looked
from side to side, its eyebrows were
raised, the eyelids closed and the
figure smiledt The acrobatics on the
rope were striking encugh without
the added sffect of the changing
facial expression

On avideo nearby Mans Schichl
Rulyans could be seen oparating a

simifar figure, without the facial
expression, which could hang by
cne hand and swing on and above
the rope with amazing freedom. In
German these figures are called
“Turners”, which means "gymnasts”,
although the English meaning
aimest works betler. Thay are classi-
fied as eilher “two-armed Tumers”
or "one-armad Turners”.

The Schichlis were a famous family
of puppeteers, especially renowned
far their trick figures. As Schisti's
Marioneties members of the family
performed in Australia in 1929,
Some of us have seen one of their
famous maricnettes of a pilot which
transforms himself inie his aero-
plane in England.

Manfred Wegner showed video of
an earlier sunviving example of such
a figure dating back to the 1840s,
and construcied by the Austrian
automata-maker, Christian

1eé
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The “two-armed turner”? on view at the Town Museum in Munich
during restoration in 1990, Hans Schichil Rulyans is on the left,

The figure is 150 om high.

The figure is controlled by the two handles at one end of the rope.
The facial expressions are determined by the position of the body.

Fechuggmall {1785-1845). Now
Aspinall Thiodon claimed that his
rope-tancer was superior to made
by Maeizel. This Maelzal's rope-
dancers had amazed Edgar Allan
Poe wiren he presented them in
America.

Although he finally seltled in
Philade!phia, Johann N, Maeizel
{1772-1638) had beer o showman

appeinted to the Austrian court 50 it
does not seem unreasonable to
think there could be a connection
between his rope-dancers and the
gymnasi made by his contemparary
and his comipairiot, Tschuggmall

P was aslounded by the Schichti fig-
ures in the same way that Austratian

audiencas of the nineteenth century
were astounded by Thiodon's “rope-
dancer”.  now suspect that

Thicdon's figure was a similar puppet.

WINTER, SPRIN
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Report by Lachlan Haig.

After a long and arduos flight
from Australia via Ho Chi Min
city and Bahrain | finally
arrived in Paris. Here | was
ladened like 2 pack horse with
everything | was going to
need for 6 weeks in Europe
from socks to moustache
wax. The only thing | was
tacking was how to speak
French! J'Australie,

pariez vous Anglais?

| arrived at my hotel in Paris |
with a sigh of relief: I'd made it
& my arms didn'’t fall off! It's
amazing how so litlle can
weigh so much. O.K. so |
could have left that second
tube of moustache wax at
home. Then just when |
thought the cnly exertion left
was to ian a key in a door.
“you do realize that there’s no
lift? This building is 300 years
old. Well you'li see, ah

yaur room is on the 5th floor.
derci. Oh and be careful on
the stairs.” It was the smallest,
steepest, windigst spiral stair-
case | had ever had the
misfortune to come across!
‘Merci!’ It had to get better and
did. | had a very relaxing 3
days in Paris, walking, eating,
drinking, & sightsesing,

after getting over my shy
attempis at French. | found
them not as hostile toeward
Anglophiles as | had thought.
Although after observing the
general demeanor of other

English speaking tourist's |
understood the generai
attitude toward to non-French
speakers,

Well now onward to my real
purpose for being here —
Charfeville-Méziéres &

the Master class at UNJLMA.
with Phitippe Genty & Mary
Underwood.

Well after 2 very pleasant irip
by train to Charlevilie-Méziéres
| found the Instituie and the
fown to be very relaxed and
picturesque. Quite a change
from the hustle and bustle of
Paris. | arrived a day earlier to
settle in and for the cheaper
accommodation prices! We
were accommodated at a
beautiful old Villa that the
instituie had purchased for the
students at the school to stay
at, and as they were all on
suramear holidays we were all
accommodated there. It was
vary comforiable with a beau-
fiful garden and patio area.
The Institute building too was
very old as was the town.

Then the next day all the par-
ficipants staried 10 arrive,
inciuding one familiar face
Simon Rann, | never thought
I'd be sc glad o see another
English speaking person.
Later | found that the domi-
nate language was English
amoungst the others. There
were several French, one
Swade, Iwo Americans, one

Spaniard,one Viethamese, not
to mention three Australians!
Quite a diversity of cuitures.

So now the Master class, the
first day was like the first day
at school awkward and
strange and rather than a slow
working into the workshop, we
were dropped siraight info the
deep end, which | found out
later was quite Philippe &
Mary's style, Chaost The main
diracfion of the first week was
exercises & improvisations
with objects (brown paper,
cous cous, eggs, clothes,
spaghetti, elc. eic.} and, 'sou-
venirs,’ {emotional memories)
as Philippe called them. We
worked with these and
Philippes concent of 'poly-
gramme soluble’ a term which
| think was created by him. A
term which all of us in the first
week grappled to get our
heads around! A ‘Polygramme
Soluble’ according to Philippe
was, in the simplest terms,
opposed concepts in the same
image or overcoming the
impossible or actions or words
that were juxtaposed to the
original souvenir or emoticnal
memory. in short, words fail

to explain the concept of
‘Polygramme Soluble’ as do
they for “the sound of one
hand clapping, grasshopper!”
The first week was a great
exercise in getting out of per-
formance comfort zones and
into the chaos of Philippe &
Mary's process. We were lead
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down windy paths without any
idea of where we weare going!

The second week things start-
ed to gel & litle more, not to
mention after a few evenings
of eating and drinking {Belgian
Beer & French wine} so did
we as a group. We continued
our previous weeks' objective
of improvisations and exercise
with objects and the
‘Polygramme Scluble.’ We
started exercises in
manipulation with puppets or
‘characters’ as | noticed
Philippe preferred to call them.
These were very beneficial as
simpiy but succinct exercises
in manipulation and they con-
tinued untit near the end of
exercise shop. Simple rules
which are universal to all pup-
petry and manipulation. Mary
Underwoaod started the day
with a warm-up which includ-
ed a lot of movement and
dance-based excercises
designed {o get us listening {o
our bodies more and

that of the group.

By the third week we concen-
trated on mare exploration of
the improvisations that we had
all created individuaily o cre-
ate a work in progress to he
performed for the public at the
end of the workshop. This
included instruction in fabrica-
tion of puppets and props that
we were going to need. Along
with individual time with
Philippe & Mary to help suggest
direction for the individual
projects that we ware working
on, which were 0 be weaved
into one piece for the final per~
formance. it was proving

to be quite & chalienge for all,
especially considering the
long days and amount of infor-

mation being digested! it
reduced a number {o tears.
Philippe and Mary work
together in an interesting
dynamic, pushing each indi-
vidual to the edge, and over if
possible, of their abilities
which created a sense of
chaotic exploration which pro-
duced some interesting
rasults.

Ii wag proving fo be
gaiie & challenge for
all, especially
considering ke long
davg and amoani of
informalion being
digesfed!

By the third & fourth week
mast of the focus was on
developing the individual
pieces we were creating and
fabricating all the puppets and
props we were going to need,
Alot of the pieces were move-
ment and object based with a

- little bit of puppetry in some.

Although we still continued
exploring manipulation tech-
niques, movement and dance
with Mary (which culminated
in a piece we performed), and
improvisation techniques.

This culminated in a periorm-
ance of the work in progress
for the public (of about 100
pecple} at the Institute,
Considering the lack of time o
rehearse with lights and music

in the performance space the
performance was recieved
very well. Roman Paska &
Jacgues Félix attend along
with members of the public,
U.N.LM.A. members & invited
guests. Like alot of opening
nights we flew by the seat of
our pants! That's Theatre!

Cverall it was a very challeng-
ing month of exploration of
myself and the concepis of
Philippe Genty & Mary
Underwood. it has left me with
mental indigestion! Food for
thought!

I'd like to thank all those peo-
pie who helped me finacially
and in Kind for their kindness
and generosity in getting me
to France and the Masterclass
with Philippe Genty & Mary
Underwoed! it's inspiring to
have so many people

who belleve and encourage
me in my own dreams!
Thank yout See you all soon
back in Oz}

WINTER,
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by Richard Bradshaw .

igor Hychka, who was Peter
Scriven's puppet-master for the
fameus Tintookie shows, died in
Sydney on 1 0 March 2001, 10
days before his 87th birthday.

igor was born in Lvov, Poland, to
Russian parents, and stiended an
schocl and baliet classes in Warsaw,
His mother was a writer and produc-
ar of plays for chifdren’s thealrs, and
an uncle and two cousins were
opera singers, When he was about
seventeen the famous itakian mari-
onefte company Teatro dei Piccoli of
Vittorio Podrecea (1883-1658)
played in his home fown and
inspired him to one day become a
puppeteer.

During the second World War Igor
was a soldier in the Frea Polish
Army, al one Eme sailing via Africa
te fand i Haly. Bruce Rowland of
Newcastle remembers Igor telling
how he was once travelling in & hot,
stuify tank and wishing for fresh air,
His wish was suddenly granted
when the top of the tank was blasted
offt

Demaobbed in England, he and two
Polish companiens investigated
countries they could emigrate 1o,

They considered Australia, but it was
simpler at the lime to go 1o
Argentina,

Podreeca's company had played on
Broadway in New York in 1940, and
throughout World War Two had been
based in South America. Igor
became a member of the company,
touring with it, mainly in Argentina,
for four years unill Podrecea
returned {o lHaly in 1951, He then
spant a year in Brazi! helping to
establish a puppet theatre in Belo-
Horizon-te.

dMeanwhile Igor's sister had emigrat-
ed fo Sydney from Europe with her
husband and Igor decided to come
o Avstralia in 1953, Both his parents
came here too. His surname was
initiaily rendered as "Hyczka", but he
eventually chose the spelling
“Hychka” which Australians found
easier to handle. (Proncunced
“Hitch-ka™")

About this time Peter Scriven was
hatching plans for a big marionetle
production. He had already per-

formed with his own, smaller scale

company in the Theaire Royal in
Sydney, but this was to be 2 large,
arginal, Australian musical show
using an overhead bridge and sever-
al manipulators, Peter had no expe-
rience of maricnetite work on this
scale but the arrval of igor on the
scene took care of that problem!

“The Tintockies™ opened at the
Elzabethan Thealre in Newlown,
Sydney in 1958, The Elizabethan,
which had opened in the previous
year, had f&merly been the old
Maisstic Theatre and, in ils later
years, a rather gloomy picture the-
atre. Podrecca had fravelled with
live singers and musicians, but the
invention of the tape recorder made
this part of the show easier.

fgor had supervised the consiruction
of the rnaricnettes, their controis,
their manipulation etc. Several
Ausfralian marionetiists a1l use con-
rols based on those used by
Padreeca, thanks to Igor.

in 1957 Iger joined a tour of Edith
Murray's “Moonahwarra
Marionetles”. This was a tour orgon-
isad by the N.8.W. Division of the
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Aris Councll, and the only
professionai s tour Edith underiook.
Edilh's maricnelies had nong of the
“panache” of Podrecca's, bul the two
of them struck a rapport, and Igor
introduced items based on
Podrecca’s inte the show, | remember
Igar once saying of Edith, guite
affectionately: “} like this old bag of
banas!”

In 1958 he worked on Scriven's
“Littie Fella Bindi” and in 1960 on
Seriven's version of “The Magic
Pudding”. Norman Lindsay was not
in complete wne with Peter
Scriven's approach to his stary but
had great confidence in lgor!

In 1883, in the absence of Pater
Scriven, the Elizabathan Theatre
Trust created 2 marionette company
with lgor in charge of the puppetry.
This began with a double bill of
“Puss in Boots" and “Little Red
Riding Hood" at the Palace Theatre
in Bydney and later toured as “The
Variety Puppst Theatre”. There
seem to have been two sets of pup-
pets, I've seen photos of the "Red
Riding Hood” puppets being used by
prisoners in Lang Bay Jail, and sels
weare were lent by the Trust to the
Tasmanian Puppet Theatre in ils
early days

In 1865 Scriven formed the
Marionette Theatre of Australia with
the Trust and the Arts Council

{N.S W) and, with Government sup-
port, “Little Fella Bindi" toured for
this new company te over a dozen
Asian countries in 1966-7. Both
Peter Scriven and igor Hychka were
part of this tour, as were Graeme
Mathiescn, Tony Gould and Bruce
Rowland.

There was a "deep” side to igor, and
at tmes he considered the monastic
fife ... Christian and Buddhist. More
than once if was Peter Scriven who
tured him back into the “real” world
aof puppetey. They had complementary
ialents, but eventually igor became
exasperated with Peter, He found
empioyment in the props department
of ihe Opera, making such things as
John the Baptist's head for Joan
Sutherland as “Saleme”

When Jan Bussell, who was at the
fime woild President of LINIMA,
came to advise the M.TA, in 1972
he was astounded to find! this fiving
connecticn with the great Podresca
tucked away in the Trust's building
making props for the Opera, the
same building which was at that
ime home to the MT.A,

But igor was a greai asset {o the
Opera. He was a suparb craftsman.
His flat in Darlinghurst was decorat-
ed with his copies of great works of
art in superd frames he had made
himself. When he lived in Buenos
Aires a local dealer used fo put
lgor's copies up for sale with a label
saying something to the effect of tit
may be genuine, and it might not
bal”

Ia ater years \gor did work for Phillip
Edmisten, a former M.T.A. pup-
pateer who had created the
Queensland Marionetie Theatre,
Many oiher puppeleers were
inspired by his work. | hesitate at
calling lgor an “icon” of Australian
puppetry’, shis Orthodox background
was reflected in copies of genuine
icons that he made, which can now
he found in Sydney churches, and

he was frusirated by the new use of
the word.

Bruce Rowland wha is now Head of
Art in Mewecastle has coniinued his
interest in puppetry. He maintained
contacl with Igor and painted = nice
porteait of him which he entered for
the Archibald Prize. Igor is seen sit-
fing with a serious, contemplative
expression. And in Peter Oldham's
video of "The Puppet Masters” lgor
appears in a similarly sclemn atti-
fude. However, igor could be great
fun, and had a "wicked” sense of
humaur,

Irs later years Igor had troubie with
his legs which was a problem where
he fived because the lift was a bit
unseltable, Witk his sister’s help he
maved to the Cardinal Freeman
Retirement Village in Ashfield. Igor
knew several languages and was
pleased to find people there with
whom he could speak Russian and
Spanish, Some of his copies of
great paintings stil hang on the
walls of the dining room there, He
had had & "pacemaker” installed,
and towards the end of last year had
a stroke which stopped him watking.
He was an elegant man, with natural
dignity, Small, almost weightless.
Those of us who Knew him fesl privi-
leged,

He is survived by his devoted sister,
a retired docior who lives in
Marrickviile (who has also been an
aszet lo the Australian community)
and also by a cousin in Newcastle
and extended family.
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Writing for Vent
Dennis Murphy

Thanks fo the Federai Government |
have had a chance to concentrats
on a particular branch of comeady
writing - writing ventriloquial skits.
{No, it wasn't a grant, it was their
GST-induced recession that gave
me the extra free time.}

Being a solo performer, mors and
more ofien | need o play a character
myself alongside the puppet so I've
had to develop some vent lechnique
to pull it off. Like most people |
thought of vantriloguism as lip con-
trol but it's quite complicated psy-
chologically. | found it much harder
than operating two puppets unseen
and immensely more difficult than
baing a viztble puppetesr manipulating
just the one puppet “bunraku-siyle.’

Here's how Frederic MacCabe
described it in 1875 when figure-
work first came to prominence:

“The ventriloguist has ... the double
character to play of idenlifying himself
wilhy his hearers in their curiosity,
acting as thelr inquirer or spokeaman,
and on the other hand, respanding
withaul appearing to respand. acting
without appearing to act.”

Apart from live difficutlies of performing,
baoks on writing specifically for

vent arg almoes! non-existent so |
began by reviewing "Comeady Writing”
in general, Humour is a very personal
sense: what's funny to one person
leaves another cold. If's the same
with books on writing comedy. Some
inspire, scme seem fo go nowhere.

Gene Perret's book, Comedy Wriling
Step by Step, begins with the author
establishing his credentials for some
65 papes. From page 66 onward he
does fay down very practical exer-
cises but never goes into much the-
cry. (His baok, Successful Stand Up
Comedy, is a very good intro to that
field.)

Metvin Helitzer's book, Comady
Writing Secrats, is big on theory and

gives very clear analysis. One-finer
examples make it great fun to read
but it doesn't get down to basic writ-
ing exercises.

Then, | heard about a set of
American boaklets on writing specifi-
cally for Ventriloquism! But { was
disappoinied to find that instead of
focusing on vent, the author, Judy
Buch, was guite unfocused and
often vague, She is a motivational
speaker and her writing siyle reflects
the enthusiastic vacuity of that
genre. “Just do it

Here, for example, is Buch's own
definifion of her work: *1 give audi-
ences permisaion to unleck their
own inspiration and challenge them
to rise to a new leval of thinking, giv-
ing and living.” The booklets were
abviously self-published and desper-
ately needed an editor.

But thare is always something to
gleanad and [ did start to put tegeth-
er an overview of the principles most
often repeated. Then | came across
John Vornaus's ‘The Comic Tocibox.'
The author blends theory, analysis
and exercises in a way that really
clicked with me.

His focus is on creating character
first, then writing through the
character. He points out that comedy
comes from the basic gap betwesn
Reatity and the character's cancept
of Reality. He calls it the “ Comic
Perspecliva” and by exaggerating
that you have & premise to starl writ-
ing with (e a relentless optimist).
Then add a flaw so that the audi-
ence feels distanced from the char-
acter and can laugh at him (hopeless
organizational skills). Then balance
this with some humanity {a dominant
will to succeed).

This makes the audience identify
with hiza and care about what hap-
pens to him,

Apart from the usual discussion of
tension, reality, conflict ete, Vorhaus
aiso comes up with some very help-
ful concepts like the “Jokoid™ - a
weak joke that you leave in for now
5o as to keep up a flow then go

back later to rewerk. Mis “Comic
Throughling” is a nine-step formula
for a comic story and there's another
for sketeh comedy.

Vent acts have physical limitations
on action making them reliant on
verbal humeyr and that's chay if the
material is strong, As Sleven Connor
points out in his book, Dumbstruck,
A Cultural History of Venteiloquism,
“it is the voice which seems to
cofour ard model its containar,
When animated by the ventriloguist's
voice, the dummy ... appesrs to
have 2 wider range of gestures,
facial expressions, and tonalities
than it doas when it is silent,”

But puiting more movement into the
act will get more laughs and this is
where puppets ouishine the less
fiexible vent dummies. To heip get
away from a stalic duo-act | came
up with the idea of using vivid verbal
descriplions that make the audience
"see” some action that didn't physi-
cally take place in front of them ("
flew up into the air and came down
SPLAT on top of the jeliy!"}.

Drawing on some of Vorhaus's sug-
gestions, bits | picked up from the
other books and my own experience,
| put together an "Acid Test”, gues-
tions te ask about a vent script {or
any comedy skit) {o see i it contains
the points that the authors have
found important,

I've baen working on twe new pelican
characters, Gunther and Gertrude,
so | ran eight of their scripts through
the Acid Test, | found that the
sketches that best passes the test
were the ones that had been the
most successiui in performance, By
the sama token, the sketches that
were weak in perfermance

also ecored weakly on the test,

Now | can see what's lacking in
them and

hopefully improve them.

i'd be happy to send a copy of "The
Acid Test” to anyone wanting to try it
out. | can be contacted on (02)
9631-0613.
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?aﬂ%ﬁset aned the

Carlton Flats
GCommunity

I will nat attempt to review this
production since | saw it on the
Sunday evening when, due to high
winds, all the large effects could not
be used and what was to be a spec-
tacular out deor production had to
move inta a small hall.

The hour waif while this reorganisa-
tion took place did not dampen the
enthusiasm of both audience and
performers. There was not space for
all the audience but they crowded at
doors and windows and the show
began, Sue Giles did a narration 1o
explain to us what we could not see,
Therg was an orchesira for tha spa-
cially composed music of keyboard,
percussicn, vidlin and fous saxe-
phenes as well as a choir of bath
adults and children. The puppeteers
were all children - children of all dif-
ferent races working together! The
puppetears had to listen fo Sue for
their cues in these changed produc-
tion circumstances.

The special atmosphere in the room
was what made the eveni so memo-
rable - the togetherness of audience
with parformers. The plot of the
piece canires around a child - a pup-
pet worked bunraku style - who
appears at a high window of the
High Rise Flats and is called by her
friends below {¢ come out to play.
She cannot come out - but as she
leans out the window her scarf
blows off. This starls her on a magi-
cal adveniure following the scarf as
it goes to various windows of he
High Rise, The scenes of the
windows are enacted on puppet
stages and these were moved into
the reom so we could see these
scenes.

Real life stories of some of the
residences are lold by the people on
tapa while children illusirate them

with rod and hand puppets that they
have made themseives. Two of
these windows were Jack Dempsey,
a resident, talking about his garden-
ing and the old days when the area
was market gardens and then there
was the Somalian woman and her
troubles coming here,
The audience loved the large group
of brightly painted pigeons with flap-
ping wooden wings that the children
flew around at the start and finish of
ihe show. Also boals to represent
beat peoples were used - the large
boat we did not see but had to be
conient with some smaller ones,
The list of volunieer invoivement
was impressive - Cariton Primary
Schooi children, Carlton Children's
Centre. Hot Rats Drama Club to
name za few.
Fram Polyglot came Sarzh Kriegler
and Sue Gites, Vanessa Beck was
visual arlist and Geoif Kennady was
Community artist with Jennie Swan
as musical diractor and | still have
nct given cradit to everyone! K was
a huge joint effort,
At this point please forgive me but |
cannot help but o think back
to the early days of Polyglot's birlh
in 1977 - P was there at the birth
Naosm: Tinpet wanted to do puppetry
for migrant children {o help them
realise their warth to the community
MNaomi was not a puppetear herself
so she ooked at what was happsn-
ing in schools and liked my work as
Gardner Puppet Theatre and asked
me to produce a puppet production
to rur in schools for six months.
She asked Derothy Rickards to write
a script and Patricia Multens to
make puppets. The concept was to
have about five little ten minute sto-
ries each in a different language
(recorded} linked together by a
star child talking in English. The idea
was to make children in the auds-
ence who underslood the language
feel imporlant to their mates and be
able ta translale to them later. Since
I was still busy with my own thealre
- fan Cumings had just joined me in

1977 ~ | asked Ricarde Pietropach
who had worked as a puppeteer
with me in 1976 and whe | respect-
ed as a director tojoin me in the
Palyglot project as direclor. We hired
the three puppetesrs {of which one
was Peter Wilson of Skylark fame!)
for the project, rehearsed them, sort
out speakers in different languages
for the taping and the show

went on, ] went cut 1o some schools
with the show at first and was
delighted to hear and feel the impor-
tance of the chiidren in the audience
as their language segment was spo-
ken. Others must {ake up the histo-
ry ¢f Palyglet from there because |
faded out of the piclure to do my
own programs!

But with this history in mind | had a
very warm glow at “High Rise”

as the children said the word “home”
in many languages - | felt Pelyglot
had gone back to its roots and this
time not doing puppetry for migrant
children but having the children, the
children of many different nations,
themselves involved and doing the
puppet production! Congratulations
Polyglot.

by Lome Gardnar

I was fortunate enough to see
the production on the
Saturday when the show weni
ahead with the full compie-
ment of effects and puppets.
The show was a triumph of
joyful puppetry and perform-
ance, hugely ambiticus and
rewarding.

The setling was simultanecus-
ly surreal and commaonplace,
a giant imposing block of flats
neatly reinvented as an
ampitheatre.

Very enjoyable family
entertainment.

Phitip Miilar

WINTER,

SPRING

{and

Beyend...
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Hew directions for Polyglot Puppet Theatre

They say that, if you walk info someone’s
badroom, you can tell a fot about the person.

Reprinted courtesy of Lowdown magazine

Armed wilh digposable cameras and ihe
frecdom for psople lo express wiat is
important to them, Polyglat Puppet
Thealre is oxposing some weird and
wonderiul reams ~ and poople - wiks live
in the high-rise flals ground Meibourne

Polyglol spocialises in viseal wnage and
puppstry that capiures the world of
imagination, In itz fatest project comeras
warg distripuled 19 anyene who had an
inlgrast in capturing images of things,

placas. peapls or enveonments that ware
inporlant 1o them, images thatl refloclad
who they ware and where they lived.

Thasa pholegranhs contributed towards
genorating material for the High Rise
Preject, a longlerm communily basod
projacl  buill  arsund  the  higherise
communites. Arlisls are working with the
Kidz, young poeple and adulls who Bva in
the high-niee fats, creating hugs inflalabls
soyipluras, pupnsts, big fabre instaliations
and intimate puppsts for theate -
gengrating images that refigct the stories
and fves of the individuals  and
communitias who liva in the high-rise llals

The culminalion of this work is g lage-
scale ovent in November, wihieh willt be
more Hke a fostival than a production
Sprogd over three nighla, the show wil
ingiude gianl imagos projectsd onto the
sides of buildings mixed wigh emathsoaio
peripimance. padormanzes in shadow
puppetry, flat  relief, bunraku  ard
projestion. A core padormance involving
youny people from the high-rize flats will
be the centre-pivce of the thres day
festival, with olher performances,
Installations, multimedia presentations
and periermances liling the event with
unpredictable vilalily,

Tho preject has thrae foonl areas: Mugic
{live, samples, veice ant a weave of
aclectic culiurat 5ivies from Lebangss o a
Figan  choiry,  Video and  Slide
(documentary style, seif portrait, urban
landseape) and Puppetry {grandscale,
shadow).

The High Riz2 Project wes taunched al tha
Carlton flata in April, providing a first lagter
for #ip farge-scale ovanl. Artistic Directer
Sue Giles and her artistic tearn muslared

a large group of Kids 1o dasign and make
puppets. prepare o pedormance and
coninbale to the visual images and cound
in two short seasions ~ and then repaated
the performance at the Flemigion and

Rensingion high-rises. The images
craaled a mw, real and gritty backdron to
the performance and gave a glimpso of
what it to coma. Shadew pupaslry crealed
a picture of the hundrads of people who
livg iny he Hats, whits) gorgeous file-sized
puppels designed by the kids mixed with
raullimadis slides and a soundscape.

Tha audiense guthored outside, sitling on
carnet at he entrance of the 480 Lygon
Stael als o walch the show. There was
ng doubt that the curious whc wantared
out of thar front door and down lhe
elovator 1o chach cut the gcliviiy ~ and
whowere so9n dancing fo the Fva musicin
their slippors - are &l a pari of Ihe broader
vizion of whatthis projaet is raally about.
And, although the goreen was not as big
ag dogifed, it stil had the kids squealing
wilh giggles of recognilion as they and
their Iriands were projected on the big
{enough) sereen for averyone to soe.

The High Rise Project started in April with
Housing Week and will continue wilh
workshops fun by fhe wide range of artizts
wvolved, including a sound designer, a
visual arlist and puppetry mater. The aim
i 1o estatlish a strony encugh base within
the communily to have a lengor term
outcome,  with  on-going  workahops
shaping tha projedl into a third phase of
periarmance that can he taken 1o a
traditional theatre. Perdorming in a vanue
such as Cariton's La Mama may mean 1
visit 10 & theatie for he first time for many
higherige twellers
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The projscl was witated at ths Carlion
flals, but hes epread rapidly lo ancompass
the Kensinglon and Fiominglon flats. Sue
alroady has her eye an how o includa the
Prabwan flals, ¢lose lo Polyglst Thealre.
Thz responss hat tha projact has already
feceived from paoplo connected with tha
high-rises has roflected a recognition of
the need for thesa typas of community
based projecis. Varous communily
organisafions atiached to the high-rise
have come en board offgring thair support,
previding he artists with an epportunity to
become fully integratad inte 1he
community. The High Rise Project has alzo
receivod  support from the City of
Melbourre, VicHezln aagd the ¥yaer
Foundation 1o augment Palyglet’s tiennial
fundlng trom Austialia Counctd and an
annual grant from Artz Vistoris,

Under Sue Giles, Polyglot 15 about
diversily and chatisnging e puppairy art
form, incorporating the idess. and
aesihelics of chlldren and young pecpls
and engaging in fasting ways wilh lie
community. Sus has a doeply contagious
passion for what children and young
reople create, Tho visual elemand lo the
show has a chidish dalight, relishing the
arl, coiowr and style of 3 chilfs
imagination, Polyglot is conscious of
opening up as many opponunities as
possible for pecple W gol invoived, and
High Rise Proisct targels young people
from 2 vargly of socic-econamit and
culiural backgrounts.

The prjzet aims 1o be inclusive of the
communities that ive in #albourne’s high
rise doveiopments. With
a large number of the
high-rise  population
baing Muslim there arg
& numbar of chattenges
develaping he process
and content of the
show. OCne ol the
woiast's major
challengas is 0 work
velh ths needs of the
communities and find
ways o izp o the
diversily of the smalier
communities  living in
the flats.

The project is Immersed
i the community, with
the parformance
daliverately placed in,
arcund and on the walls of the fints.
Audiencas will be taken into the spaces
where stories live, One plece lo bo
workshopped will take the audience into
an emply Hat where a porisrmance iz
stagad.  In  wiiizsing sl epecific
pararmanecs there 1 a very resl motivalion
to maintain & connaclion with the
commynities from tha flals, By presonting
e woik in he envireamant of the high-
riae 1ho siones malntain & claar poinl o
idontity, and cpporiunilios will exist for
people 1o recognise the  wonderful
diversily and sente of communiy that

Palyglat found ingide

axinis
scals

an o larger

Consequanlly the
High Riss Project i
mere than an exposs
of Blastyles. There is &
recognition of life and
vitality in the high-rise,
and  the  project
craates an epporlunity
for tho community to
have & sense of
belonging, o share
their stories and o
present & very
diffargnt image from
tha stereclype. Thare
i a corlain aspect of
izalation axparisncs
iFyou bue in a high rize
- lzolation from the
broader  communily
that is - but what

Ihe Righ-rises was an
overwheiming  senss
of community. Some ol the families had
been thore for generations. A sl
conlessed commurily theatre worker, Sug
5ays 1t is the place she wanis 1o bae, taking
wilh the pecpls who owxn the storigs, such
as the fabolous Turkish man who makes
great French pancakes,

The launch &lsc funclioned as a oot wp
for procouses in daveloping the noxt phass
of the profect. Sug found that, 'Most
important was 1o just be there, at the fats,
&3 Much as possibla - 10 talk io the people
and gather a sanse of whal slories they
want 1o teli',

Polygict is reaching cul to audienses in a
viggoross  program  of public  evenis
designed to expiore and challengs tho
visual act and puppatry forms, and engage
a wide varioly of people in thelr sesthelic,
Falyglot aims to be as zccestibie as
possible, crealing iheatre exporionces
which go boyond eltiem or axclusion.
There Is a commitmen? {0 providing
cpporiuniies for young poople and the
widler commurity 1o gel invelved. Studio
Polygiol is an engeng proiont which brings
emerging and exporisnced erlists logathar
1o gel teir new work and ideas on slage.
Itis eclactic, funky and somstimes wild,

The High Rlse Project captures ihe
egsence of the now directions far Polyglot
and heir promize to ransform the ordinary
things inte the extraardinary. Polyglotl is
buiiding arlistic ailiances, having just
corapletad and toured a production of 'Fin
and Muskheap', and are curgnlly working
on a new production with Terrapin Puppot
Company, ‘The Mighly How' The High
Rize Projoct 15 oo a collaboralion, with
infialion artist Mark Cuthbanizon making
targe sculptural shapes and puppsts,
Vanessa Back working with large scate
fahric imagery and puppetry end Jennis
Swain, as Musical Diractar, generating 2
soundseaps trom tha voices, storias,
music and faughlar of the peoplo
from tha lais

Liks so many of these projects, the

aspoanse from the communily has
shawn that the bunger o celebrate
and fgcopnisa themsaives as an
igentity I8 well overdug lo be
satimled. Having taken up the
position in Seplembar 2000, Artistic
Director Bue Giles is Hehing to get
the company out therg. Tucked in
bogide a cherch in Soulh Yara,
Malbeurne Pelygiot bas a gorgoeus
thealre space, a big workshiop ang a
oaded-to-lhe-hilt storage room, it is
only a stone's throw from the
Prahran high-rise, but most of tha
people who live thare would not
knc Polyglol oven ewists, Thats
somathing that Pelyglol is planning o
change.

The High Riss Project 15 on November 15,
16, 17 on she @ Lygon Stroot Cailen
High Fiza fals.

@
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Congratulations Barbara-Rose Townsend!
Dear Philip,

I've received Australian Puppetesr for the last two years and with this last
edition 1 had to write in. Since ! loved those word find puzzies as a kid 1 just
had to write a scenario which uses pretty much every word and although
having seen it | still dop't own a copy of Anita's book! Now { want to get to
wark making a velvet lion rod puppet and an cid man marionatte! Here it is:

Athens. Noir.

Tap, tap, iap, it the shadows. It is a man in old panis and
one glove on. A velvet lion, red nose in a web of fur, is his
ears. The man then pats his ears. I{'s late, no beer led him
here. No. The marionetie sags. This show has no rehearsal.
The term of an old man and the son he is to her. She is his
playboard. As his joint cracks, so turns a page on him.

“l is |, Herr Bonghler's lot - to love her pan of soy and not
to eat.”

A rod for his art. A puppet tb manipulate. An ani fo her bee.
We hear Bradshaw hone his shadows, Genty naps.

Noir in Athens.

My life as a puppataer starled at age 30 when | received an QZ Coungcil
grant as an emerging artist. | learnt design, construction, manipulation, story-
talling and performance from a Newcastle based puppeteer and mask maker
Ress Brown. That was the kick starl | needed 1o see myseif as a valuable
arlistic asset to the world of perfarming arts. To this date | have developed
that first show and performed it at local festivals. The set was inspirad by a
trip to the Southern African nation of Lesotho where | saw buge channels of
erosion in the agricultural arees. Beauly’s Song is the story of the four elements
and how thay work tagether to save the planet from poliution and dastruction.

Aithough | am still a beginner, having been doing this irregularly for only two
years and iearning as | go along, ! love taking puppetry into other theatre
productions that | do, This included using shadow puppet designs in a pro-
duction of Hannie Rayson's Falling from Grage. Also rezently faking a theatre
piece 1o The Southern Cress Players One Act Festival in Canberra and winring
best actor, The {two large papier mache eyes that followed the actor around
the stage must have helped the adjudicators see that success....

| wouid be very happy receiving more regular newsletiers, even on e-mai {o
cut down on adminisirative costs. Information about conferances, evenis,
workshops and periormances around the country or wond would ba great.
Thanks

Barbara-Rose Townsend
Puppetry apprentice

Thanks to all those who had a
crack at the competition, the
mailbox was bursting with
entertaining and intriguing
responses.

The wonderful poetic winning
entry scores a signed copy of
Anita Sinclair's superb
Puppetry Handbook.

And for the next one,

a new challenge!

As Peter Wilson has recently
announced the estahlishment
of a puppetry curriculum af the
Victorian College of the Arts, }
thought that some suggestions
for subjects might be handy.

Top Ten Things every pup-
peteer should know or Stuff
they never teach you in school
or whatever the heck title
takes your fancy.

Neatest correct(?) entries wili
raceive a lovely botlle of the
official “One Van" internation
Festival of puppetry plonk,
Vino de Puppeting, designed
by Garth Frost.

Off you gn, get to work,
thinking caps on,

Runner up eniry

Sue Bradshaw has taken her glove
puppets Yanse the Gent and Buppo
to

rehearsal at the new Lion theatre.

To ‘play the boards’ in the new joint
is natural for the puppetesr, as thro
the ages to manipulate puppels has
developed into a fine art.

Ernie Lawion
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Pre~show chal al Kindy

A

(@avny Mueryst Lo

Based o) a [rae conpversalion carioon by Dennis Marphy

Please, all correspondence,
cheques, prasents,

offers of support to:

PO Box 208

Elsternwick, VIC 3185

Treasurer
John Macdonald

03 98187814
jehnmedonatd@acslink.aone.
net.au

_ Editor commencing next
issue!
Sarah Kriegler (and support
team).
sarahjeankriegler@hotmail.com

President
Lorrie Gardner
Ing@labyrinth.com.au

Secretary

Mary Sutherland

03 8625 7595
msuther@ozemail.com.au

hitp://www.ozemail com.au/~unima

Who am | trving to fool here. Just send stuff in and we'll see how we Go.

WIRTER, EPRING

{and

bevyomntd..
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