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Australian puppetry is an uncomfortable game. For once,an Australian puppet show has trans-
ﬁmong theatre forms it rates sbout as low a cended the usual prejudices of audiences and
~atatus as hopscotch in sport.As a profession critics against puppetry and been considered
g ded as an sccentric hobby. As an on its own merits,Those prejudices rze quite
S Ways &3 ponslderable.ln a review of a 1Q77 perform-

le in 1977,when I was ssgrtinm sut in
puppetry.One of the guests had just come frem
a job in Fobar+ with the Tasmanian Puppet
‘Thestre.T forget her name,but I haven't
forgotten her excitement as she told me gbout
a puppet show that stood two steries high,

a main characﬁev that was @implj a huge face,

Thelr notion of what is a ﬁﬁppﬁ_
E X P & B D E D '

Modma s popularity ana 1ﬂnanc'

of e al . its dimensions ave

subjects limitless.That idea has nourished
me ever since,and T have Momma to thank for
it.S0 do a lot of other people.




The Viectorian Branch

of the Australian
Puppetry Guild would
like to snneunce new
dates and venue for
meetings this year.
They will be held on
the last Yednesday
of esch month at the
Drama Resource Centre
117 Bouverie Street
CARLTON, at 7.45 pm.

UNIMA Australia has
Just had eleccionb

for its th i
utive posi ionsgand
the proposed new
position of State
Represzentative in
each state.Results

show available in
May from KCOKA.It's
SWITCH OVER, about
what's good and bad
about television.
Contact:¥Michelle
Spooner or Jenny
Fogarty on MELB.
862 1479 or write
to 88 Walpole St.
KB¥ 3101.

They
a2 new show wh*ie on
tour in Furope with
Momma® s.
THhatever happens
next,it won*t be
like HMomma.That®d be
1ike Kubrick trying
to do 2002 - who'd
believe him7? Welll
kee® the things we
believe makes oux
company diffevent.
Ye aim to create
fantasy, not to
imitete reality.”
FRANK TTALTAND

Star Child is sbout to take off on his
third journey in Polyglot's new show,
STAR CHILD GOES BUSH.Since Manipulation
last went to press,he’s changed his
direction slightly.ft least,scriptwriter
Dot Rickerds has removed him from the
company of that itinerant Beekeeper,
discovering that there have been earlier
puppet Jjourneys with beekeepers.

Star Child feels very much at home with
the Muddle~headed Movie Mogul and his
crew,with whom the puppets are currently
travelling.In the process another lang-
uage - German - has been added to the
show in the person of puppet-maker
attractive small blond
JAQMT TIPPETT

hsrcy Akins’

ment.

Punchtucker will explore different styles
of puppetry and incorporate lots of other
forms: mime,magic,music,dance,animated
graphics,lighting and voice worlk,
Contact: G.P.0.Box 974,ADELAIDE 5001,

#* % o® ®

e Byre Region office of

oo o B g
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Contact: Hostyn Coleman,

Education Officer, Byre Region,
3% Oxford Tce. PORT LINCOLN 5606

(I have z copy of Mr.Coleman's letter out-
lining the project in more detsail which
people zre welcome to drop in snd read,

at 28 Macarthur Place,Carlton 3053, Ed.)

punchitucker

performing aris compony

QQEJoseph Newey 1s setiting up
company in #Adelgide and seeks
three people to join him.He wanbs
dedicated weople prepared to work
hard @t seli- and group~develop-

the 5,4, Educe~-
on Depi,is seeking s puppetesr to live
kOft Lincoln for three to four months
train teachers and currlcuLLnAudvlﬁers
the use of puppetry as 2 |
medium in traditionsl suldject “rcas such
as Soclal Studles,English,S5clence and
Mathematicsy2nd to conducet school holid-
ay workshops in puppet craft and prod-
uction work.The project to begin June ist

THE MAGIC PUDDING will be
on at the Sydney Opera
House from May 11 - 23,
and at the Orange Civic
Centre from June 1 - 6.

ROOS is currently touring
Sydney schools.

TOP END TALES has been
re-worked,and will tour
NS¥ schools in Terms I1
and III.

TIM GOW, ¥MTA's inimitable
company manager,has left
and is replasced by

NEIL SIMP30N,

Specisl Projects manager
MICHAEL CREIGHTON has
followed the success of
the PUPPET PUDDING movie
with & LOAD OF QLD RUBBISH
a film about 3 kid who
makes puppets from back-
street trash.{Available
for hire)

York continues on renov-
ating the 01ld Sailors’
Home,now the MTA's home.
There's a puppet exhibit-
ion set up there that's
worth a visit.

The MTA produces a news-
letter detailing all their
activities.Contact:

Philip Rolfe,

Marionette The‘mfe of Aust
106~108 George Street Nih.
THE ROCKB,Sydney 2000,

HANDSPAN is taking iwo
shows to Adelaide’s COME
OUT festival - THE BUNYIP
OF BERKELEY®S CREEK and
BEASTLY CCMBINATICHNE .You
can see them zt various
places in Adelaide’s sub-
urbs from May 11 - 15.
Contact Festival Centre,
on ADELAIDE 51 Q0121 for
detalls

Jenny davidson has set up
2 new company to tour
Teemanian schools.,

2.



Ghris;warne - are: babb graiuatan of the
WestrAustralian Institute of Technology's
Theatre Aris gourse,

Spare Parts,now into their sizth month of
operstion,have recently compleited & 4 week
sezson of Faust at the Perth Festival.The
ne% Has part of the mainstream of ihe

esoso & ssllout one WQﬁld 8a8Y.

Spare Parts were also a billing at the
Childrens' Festivel of Performing Arts
which was also part of the Perth Festival.

- The conpany is now working on o primarvy -
school programme entitled "A SHAPE AND 4
PROMISE? ; which tells the story of how
Grovelly,e simple shepeless creature,climbs
from his dark velley to seek light scens
and discovers & shape,z face and a name
for himself.Based loosely on an idea from
a West African legend,the story has been
scripted to illustiste,in particular,the
use of masks and large rod puppets, and
invites children to pariticipate in the
final shaping and naming of Grovelly.

A Bhape and a Promise uses adaptatlons of
Bunvsku srnd ewrcopesn rod and glove puppets,
and laste 45 minutes with time for dis-
gussion.

Bpare Parts has established z workshop base
in Fremantle at 251 South Terrsce, and have
been able to acquire rehearsal space at the
P.I.F.T. studios.

4 one-person show to be direcie
Sheers (Sullivans director)

3.

préducﬁiéﬁ'éﬁé company

2 puppet,
8 torn in
conjure
st the
=oruciiied,
iz smoky

es splll out
RE ,. Faust
on's belly
black spaces

THE FUTURE =2
s& politic~
lsns lea? and s aﬁy . T *abls, dev-
ouring shesp YOU ONLY H-ONE YOU LOVE
their theme song. .. @ curtain fa painted
with identikits of danverohs en REAGAN, HITLER
STALIN,KHOMEINY, .. Feust is given Helen gold
faced woman,delica te puppet in six black vel-
vet hands .,, THE SEVEN DEADLY SINS vacucus
pierrots, a tumbling knot of bodies imprisoned
white rope... undulating cleoth drowns Faust
he scresms for REDEMPTION... Helen spins in
the vacuum of his study... Helen and Faust...
two masks each side of prison bars...Faust
glides to the floor... Mephistophel es slowly
extinguishes flaming tgmsheg at th %ﬁggs of
the Stag8ecreorons o

held over




The West German cOompany.,
Puppengentrum Frankfurt,
has Jjust completed a tour
of Australia with assistance
from the Goethe Institute,
performing two plays and doing
workshops in making and manip-
ulation.

Dister Brunner snd Barbara
Scheel are the msinstays of
this company.They are assist~
ed by an apprentice who works
with them for a six-month per-—
iod,and stays on for a further
six months if both parties are
happy with the work. They
employ a part time secretary
and use on g regular basis
the services of a ireelance
€irector.They also have =z
close consultative relation~
ship with Dr.Han
Purschke, leadlng
'euthorlty on the
histery of German
PuppeLYy,

The plays were DI111
stein (traﬁg ated to Hickel-
stone and rechristened Billy
to aveid the sssociations of
"dill') snd Tiger Dreams,

I saw these at the Toorak
Teachers' College Theatre,the
first in english for small
primary schecl children and
the second in german for high
school language students.

Hickel~-

Bubh plays werse

mrle,w1gh smal 1]
ag&lnbt z set of dark grey
drapery.There was & playbourd
at head height,a box with re»

ovable 1id at walist helght,

and curtains beniaa;stdnilng
on @ dals about two feet abovse
floor level,

The puppetesrs were involved
as charsdcters in both plays.
In Billy Heckelstone they were
two low-key clowns in striped
tunics and Bowler hats.The
play began with some simple
clown Business ~ bumping and
blewing raspberries sort of
thing - nicely paced in the
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classic clowning style: an action,

a moment for it to sink in,then reaction.
In Tact,;I was impressed with the timing
in both plays,refreshingly unhurried
throughout .Only once was it too slew -~
talks from way over ene side
of the set to his grandfather (pictured
right) on the box in front.The dial-

vhen Billy

ogue at this point was too prosaic
to stand without =ction.

I liked the unusual methods they
chosge to introduce the puppets.lIn
Billy Heckelstone,the two clowns

are fighting over a big soft pillow

In their tug-o-wsr the pillow sud-
“denly burstas open,emptying a rain
of puppets onto the floor.They're
all small,eoft objects.One clown
would plck up =ach item and move
it upside down or backwards or
some such,making a weird noise

for it.The other clown would
snatch it and do the right thing
like mincing and meowing with it
if it wes a cat.Soon all the
characters were tried out and
introduced;znd then the story
could begin.

In Tiger Drezms the puppeteers
begin the play as themselves,The
puppets sre brought onstage in
an erdinary cardboard box - not
51l of then uwﬁu311}93u0+ the
main chachtcﬁaw tiger cub, in
amongst some old toys.They're
Barbara's old toys,and the pup-
pet play is presented as &an
enactment of a dream she had as
a child,te illustrate a point

e wants Lo mske to Dieter.

was some good knockabout
;?lelng puppets and

ers. At one point Billy
zngbhe puppet to tzke =
step back,then another step,and
another until he goes so far
backwards that puvpbt and pupp~
eteery fall s out the side

na,-

.&, Li*g;-,k

of the set onto the flooxr.
At anothexr point there's @
chase through the zudience
clown chesing clown driven
on by the tiny cat and dog
on their hands.

In Tiger Dreams,Dieter's
head appears above the
playboard as a firechiel
in a helmet.His team of
Fixemen are 2D cutouts on
» single contxolsgumu the
1955 neving to his "Hrrup”
as they march out from a
truck much too small
Tor them.Effective sight
gags performed with
simplest of means.

i
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I belisve the Goethe Inst~
itute is & bit disappolni-
ed with the style of the
plays.The audlences I was
part of were not =cstatic,
T* 11 grant,but neither
were they bored.Not all
thestre needs Lo be an
overvhelming experience -
gulet enjoyment and simple
entertainments nave thelr
place.Both plays dealiwith

4.



issues universally relevant,
and were performed with wit
and skill.As well as contact
with the generel public, the
puppeteers-made many fruitful
th Australian

Dieter Brunner was recently
elected to the UNIMA training
commigsion,and promises to
send information to Manipul~
atlen on the various schemes
belng arranged worldwide by
UNIMA.He and Barbara are mem-
bers of the Verband Deutscher
Puppentheater,an organization
of priofessionszl pumppsteers in
Germany.Below they describe
the sctivities of the VDP and

ppentheater has been

ey broke down over
5. Now the organizat-
ery puppetesr can
prefessional,that
erive the main part of

The organigation desals with problems -
Financial,taxstion,training,status in the
community. (A1l professions are registered
in Germany,but puppetesr is not one of them.
We are fighting for that.)

In our annual meetings,puppeteers play for
each other and constructive criticism is
offered,

Werbelieve everyone has to be well-informed,
80 We produce a2 newsletter every month,
usually asbout 30 pages long.

He run a cubttings service,culling items on
puppetry from all the German papers.

Another service is the arrangement of
replacement puppeteers when someone is

sick or in trouble.This is an is an import-
ant measure in maintsining the credibility
of puppetry with the varieus cultural
institutions that book puppet shows.

The organigation also supplies information
to the media,maintains a travelling
exhibition,and a2 library.

Members' dues sre about $160 Aust.annually,

thelr own work as the Frank-
furt Puppenzenirum,

here were similar org-

We established the Puppenzentrum Frankfurt
five years ago.Dieter has been s puppeteer
for fifteen years,Barbara for five,

Ye don’t have s thestre at the centre,we
perform where we are invited,

The centre houses 2 workshop for our use snd
for classes.There is an exhibltion comprig-
ing about 450 puppets and maquettes of stage
designs,which is constantly changing,and
which is set up so thel vigltors can handle
the puppets.There is slso a library of books
slides and videos.

We have elight plays in repertoire at present.
Philosophically,they all deal with basic
human problems ~ being afraid (Tiger Dreams);
to find snd to love a friend (Dilli Heckel-

- stein)ibeing selfish (Oscer Wilde's Selfish

Giant)schenging one's mind and freedom from
repression {(The Life of the Tomenia}w and we
also try to point out the fun of making
stories together,

¥e try to maske our plays work like very
clear mirrors.We take wsrts of children's
and adults’ lives and make them bigger,more
ahstract but more precise.The sudience takes
part with thelr feelings.¥We make sn ides
transparent to children so they can feel it
when they watch the play,then later on when
the sltuation happens to them they vemember.

We do workshops with able and dissbled
people,with the assistance of two teachers'
college students interested in puppeizy.

ADDRESS: Diemelstrasse 9
FRANKFURT
Yest Germany




I have witnessed.

A mearly universal
ﬁs to be “Wbﬁ+ 2 pitv

egcapt&in Lazar, I
1liks : ond I thought wasted
the money and eTLort of the Theatre Board,
iette Theatre of Australia and the
ed 'in the credits.Because of
“ﬁld@SVrEad 1anent 1 was aurpriSPi to
l¢arn that the show I submitted for Educ-
yn- Department approval will be the only
pupret show to ®e presented to secondary
students in HK.5,¥.! I think we puppeteers
are feeding the puppetry-is-for-children
mythe

CRGWDfRIGT CONTROL Why is this vitally
relevant topic never discussed at puppetry
Workshops ? More under Science and Magic.

CRAFT/PERFORMANCE DICHOTOMY The split
beﬁwean.those approaching puppetry from the
eraft sid ‘those coming from the perf-
ormance side.The craft side is in such =
majority that s "puppeiry class” is assum-

ed by the public to be a puppet-making
class with no thought of g performance. The
N.3.W, Gulld’s Pupper Festival in Cetober
1979 was & welcome exception.it z day csll-
ad "Pexforming Artes Workshop Dey” I still
had a couple of people dissppointed to
lesrn we wouldn't b$ making puppets! T think
we nesd to correct this imbalarnce.

WORD OF MOUTH I am mmazed at the power
of word~of-mouth,not Just in puppetry but
in Sydney generally.Great as a recommend-

ation for a show,terrible as a means of

compunication.

OVERSEAS PUPPETE "It's fustralizn but
it's goodl® I have noticed thst this even
works interstate.That somehow drawing from
other states has to be betier than using
anything local.

Tuthink I can speak as an outslder to Australian puppetry.I have been
a puppeteer for only aWout a year and a half and I am a new Australian.
4s such I pass the following comment on the Australian puppetry scene

GRANTS Another dichotomy: between
bludgers (pro) =znd rugged individuslists (con)
-~ neither of whom can exist in s country
with such @ small percentage of thestre~-goers
in such & small population,

SCIENCE AND MAGIC Science has atiempted
to explain everything in the full daylight
of REASON-REALITY~-PRCGRESS-AND-KNOWLEDGE. In
doing so it has overcome the black magic of
superstition.It has also hzd the effect of
destroying white magic.The baby cut with the
bathwater,Puppetry is a survivor of the purge.
There 1s still magic in it.The magic of an
inanimate object coming alive snd expressing
itself; the reazl purpose of papler-mache
Tibreglass and celastic.The magic thel makes
crowd control unnecesssry.It can be sugmented
(but not crested) by lighting,stagling,closing
off backstage,etc.

MEANING Another paradox; the injsction of
meaning or statement into a puppet show is
often talked about;its absence apologized for
or even incorporated into the title of the
show. But when it comes to deing it........

Nexi

t Issue -~ "After Tesching ¥y Grandmotiher
To Bue

k Rggs" by Richard Hari.

&mm,*mmmyaMEWGardlﬁxzwe
orgenizing a loose counfederation cf
indeperdent ,innovatlive puppetesrs 1o
be called the SYDNEY PUPPETRY PUSH
{double entendre}.lts first meeting
will take plsce two weeks sfter pub-
licetion of this issue of HMepnipulation
FPor informetien ring (02) 798 7807.
Note Bene: puppetesars should be clean-
cut,well-groomed and have a plessant
telephone personality as they will

give the public their first impressicon
of xhe Push, B,YT.0.F

}_Jc E’\



EVA: L11 our puppets are very slople, can do the play.We usual- en order from the minister wvery often in S.A,becsuse not enough

made mostly from paper and plywoed. ly have about a hundred snd there was a salary av- people understood it.For them,sold-
THere is so much vou csn do with pap- children,and halp them ailable.They worked out lering was a2 glamorous thing.We pre-
er bagsswe use them for puppets,cost-  all so every puppet can what to pay us by quest- sent that killing people stinks.To
umes and sets,along with drapes.In a move.The scripts contain loning us on how many min- kill a person i1s a stupid thing.But
ghow we did for Come Out we plnched pictures of the characi- utes we take for teabresk, they see on television someone goes
cardboard nges From —Lhe Supermurke{, ers,and a vecsbulary, how long it takes to drive BANG and everyone falls down.Killing
and the rest was blg paper bag masks. They're an introduction to the school (because is nothing.Funny thing,though,in Tas~
The budget for that show was $300.In to a culture,and = lot that’s not paid for)how mania we got a fantastic response,
the schools just Karel and I perform, of work goes into them. long we are facing the the kids understood everything.

but in the public shows our children, Teachers offer to help,

with us., but unless you can pay

children,and they finish
up with five hours per day.

For the past nine years I have done
the shows solo,because our daughter

o SR En il bant L It*s at the lowest rate of
?LSO gomeone, you Cgh t ex salafvhbecause tz thp; ii  %os small and Bva had to stay home
4 e ) pect much work. s ju;% like welre tesch.  "ith her.She wrote and designed the
A WQt of our~:chool _shows. are lang» KARBL: Ve started in 1972 plays,and rehearsed with me,and I

ing the children to mzke
cookies.low they might be
cutting even that.

te fhe way we Werk is. this: with an Imnovations CGrant
' from the Federal Schools
Commission. We called the
project 'Schola Ludus’,

tesching by pl afingpb&sea on 1ha
ideas of the Czech philosorphsr,
Comenius.The project was S0 suc~
cessful,they extended the grant
three times.We got from them
about $40,000 in past ysars.ie
beught = van and materials, and
we toured to Tasmanla three times
we went to Broken Hill, Mildursa,
Ceduns,Coonibah, fboriginal miss—
ions,everywhere.So we spent that
money completely,to the last cent

went in our olk car all over the
Stete.You get tired of working soloj;
you're independent,but youlre limited.
You want to put three puppets on your
_ We do simple stories that hand but you can’t,so you play havder
everyone can understand.We tried and give more.One year of solo is

3 more intellectual stery years like five years of group work because
ago. It was about General Never- it takes so much from you physically.
mile.le was & paper sack,a shop~ Theatre is & collective thing.So now
ping ®zg,and he came onstasge and Eva performs with me,

built up,from paper bags,his army.,
And every soldier had to be ths
ame. All the same faces,and all
with brown eyes,But one soldier
had blue eyss.He said to the sol~
dier "Change them by tomorrow Apm?
He built up a cannon,weapons,all
that,and we decide with the child-
ren that we don't want to live in
a world like this:So we set up a
Good Witch,she puts a spell on
him,and changes his army into an
army of pmets,Everybody was diff-
ercntyamlllng faces, gresn syss,
yellow eyes,brown eyes,rosy checks
she changed a gun into an ice~
cresm coneya prlscﬁ\inte a dog.
And the General was mad,and he
sald "I I ecan't have 1t,I will
destroy it!" And he: crested an
atom bomb,We decide with the kids
that we don't want that,and we

put a spell on him and change him
into an ordinsry shopping bag.But
that ®ag was torn on the bottom,
my hand went through.So sometimes
when you're shopping and you see

a torn shopping bag - wateh it
thats him.Put it stral 11
rubbish.We played thet story ouly
sbout fifty times.We couldn't

With a successful project,they
like then to pass it on to your
_State Government. S0 10W. We are. .
assisted by theS.A,Education Dept

EVA: Ve have got a2 following in
the schools.that is what we have
built up here in nine years of
existence,If not for the suppoxrt
at grass roots level,we would not .
be here at all.The Schools Comm—
ission grant wes extended beczuse
we had so many letters from the
schools saying it was the best
project they ever had.ind then
they said,now your depariment
should lock sfter you.

We had difficult +talks wit
Poad

"Oh,your degrees are from some-
where else,you have got no fut-
ure here.Go home,we will never : e
recognlise you."But they had to R PHOT h&‘ﬁ&iﬂﬁﬁ=K AND THE BEE
do something,because there was

3




You need a company,snd that's
what we miss here.Nobody seems
willing to work with us.

In 1969 we were in the refugee
camp inhustria,trying to de~
cide where.to go,America,Can-
ria or . AuatﬁallaaWe chose Aus-
tralia be guse itls a new
cohntry,we_nhouﬂht He could
“;ethlng there,but glso
il teers who

found ‘only” Qld”étéﬁésg

In, Czechoslovakig there are 17
companies we could go to and
be engeged.When we .came to
Austrslia I wanted very much
to work with the Sydney comp-
any,.the MTA. T got in touch
#i@b Leglie Hamnond who was in
charge then,and we got very
sﬂil turned down.l don't know
7o L thihk ne@ple were sfrald

uracthal stagﬂ uhlngsg
drematurgy and groiucti@n
and psychology.She can write
plays,she can dramatlize any-
thing.

'1ne_how much we cos +h,

1ed in all haue
vearg sre like s Lex of trea

8, but nﬁbcdy wants itgsn we
&emm it for turselvas,ye play
only with oux family,But we
atil1l would like to work with
g blgger company.

9
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EVA: In the schools we like to
build up 2 contimuity,but that
is absolutely against the wish
of the Education Dept.They say
"Only go to =z school once,then
go to another one.Once iz en-

ough’,Th""s so inefficient.
You must progrens in nheétre
gducation as in any o‘her sut-
JCCb.We hdve got oﬁe OT_bﬂQ

LRy

ary children,

You teach
Little Pig the“

ule Tigs ch have a nation
t can't understand anything

past Little Pigs.

: We used to do all the

at our house in Fullarton

Now we are here in the prem-
ises that Unley Council are
kind enough to rent to us.It's
g community project,all the
houses on this block sre rent- .
ed out to clubs,cralt and
theatre groups.We share this

' ith 2 group ef Bush
”_nTh@ 5.4, gmvernment nays
t,3nd we get ai;i

< *nishings and for

open on'Saiurdgy mornings,and
teachers

-mucn at “all.

they have to Knoa & t.
history,and ﬁheyAave surpriem
ed at how much there is.We
subscribe to many puppetry
Jjournals, and as well as books,
on puppetry:and +elated arts
we printT g 1ot ol
ourselves.

There are puppeiry courses st
the tertiary colleges here,
but =0 often they are not
taught by puppetesrsz.They
often spend 2 lot of time in
ﬁ&king Dup-ﬂt“ that are
beautiful to look at,but don’'t
work or are mever performed
with, We saw ons course out-
line once that mede us laugh:
"the Histery of Glove Puppets,
The History of Marionettes,etc
- but history was never div-
ided this way.It's like tea-
¢ching The History of the 2nd
String of the Viclin or The
History of the Left Hand in
the Thestre.

We know we could do this jJob
well,but we're never offered ~




Thanks for the February edition of Manipulation,
a great source of information on puppeteers and
thelr aspirations.It’s certainly encoursging to
know there are so many people in Australia int-
erested in widening this form of theatre.l liked
the Annie Heltman ariicle in particular,and was
really excited to see that next issue contains
articles on Mommz's Little Horror Show (an exp-
erience which still shines strong in my mind) and
Peter Wilson's Faust,which sounded just as brill-
“iant. I hope the production mskes it to Sydney
cand doesn®t just fade into eblivion as & one-off
for the Perth Fesitival ~ a great shame 1f it does.
“Gan't walt Lo read the latest in the April issue.
‘Keep up the goo& work. HUGH DRAKE

2 lectureship in a college,
only the odd workshop.What
good is that to us or the
students?

. KAREL: We don't have as much
contact as we would like with
other puppeteers in Australia.
Ye wanted to Join UNIMA here,
but we were refused,ws don't
knoy why.4Ws have lots of cont—
act with puppetesrs overseas.
But in Australis we feel like
ugly ducklings.

We find that migrants are put
into boxes hesre.Gresk? Fish
and chips! Italian? Building

industry! German? Hell Hitler!
And these boxes are actually
in puppetry.

. cannot agree with the review comment on the
fagic Pudding in Manipulation No.4, snd must
ongratulate the Maricnette Theatre of Australis
or staging @ classsic plece as the suthor intend-
d it to be presented.I am sure the children felt
s one with the characters. FLMA MoNAMARA

¥e have heard pecple say sbout
i us “0h, these non-english-

| speaking people only make :
troudle,” and “"Influence from
Europe is 1ot good,we must
Tind our owWwn way."

2

ank you for the copies of Manipulation,I hope
, proves to be a grest success.Do let ug know
you would like &n article from Britain at any
me Begt wishes and love to zll our friends ocut
iére, PUPPET CENTRE, LONDON

But I think =rt is internat~-
ional.Parochislism stinks.You
can't stay always with native
animals,like we can't stick
only with Czech folk tales,We
do bible stories,zalthough we
are not a Christian theatreswe
do Russian,German,French stor-
ies, anything,beczsuse puppets
belong to everyone,

While travelling in Indonesia I came across some
interesting news.There's a Wayang Kulit (shadow
puppetry) institute that has Jjust been set up in
Jogjskarta to prevent puppetry losing a2 following.
" I'11 guote g few lines from the item:

- " Javanese culture flourished under roval patron~
age prier to ¥World War IT.With the war,the feud-
alistic siructure changed,end the dalang (puppet-
eer)has lest ground in seciety ever since.The
wirmen of the Dalang Assoclation predicted

that the Wayang Kulit would die in the 80's
Inless measures were taken. The Agastya Art
sundation was formed in view of reviving ihe
art.Punds ave being ralsed through every possible
means,and premises have been secured Lo train
dalangs,and is acceompanied by ¢ Gamslan orchestrs,
There iz z workshop where the puppets are made Lo
be supplied to the foundation,

Through developing this institute,it is hoped
that public support will continue,especially the
younger generation in ihis branch of the art.®
Coming home s00n. PETER JAMES

I'11 say one thing very
strongly: it is not possible
to eheck us or put us in the
rubbish.Put me in the rukbish
and T will fight back,T will
| start something else.But I
would much rather be peaceful,
and work WITH people.

PAPER RAG THEATRE can be
contacted at:

76 Bdmund Strest,
UNLEY S.4. 5081

Phone (Of) 798 030,
10




FRED WALLACE:

Momma's Little Horror Show has undergone many
changes over the years.Nigel Triffitt is the

designer and director of the show,and this is
Mark 6 - it's gone through six major metamor-
}hosps,and this is his definitive version.

_basiqglly foul ladde;s and a oCJf“

ig in a sense’a’ black ahestre ple ce, We
don*t uge UV lights,we have normel incand~-
eacent lamps,with rich coloured filiers.
These mirror the effect of UV and flouresc~
ent paint,with the added factor of beling
able to change the colours.All the costumes
are Wwlack velvet,to absorb light.The props
are covered on one side with black velvet
and the othsr side is usually paintsd white
and glven colour by the lights.

The structure in the middle is 2z 12 foot
disc which we turn around.All the mction
downstage takes place in a 7 Toot semicirele.
One of the interesting things that hsppens
is that the sense of spsace and distance gels
somewhat lost.You essily forget that this is
a very small space in which we're working.

On the top half of the set,where the MC
spends his time,is 2 *diving plestform’® area,
which has at %he front @ large gquantity of

.

light bulbs and fittings.These are an exiension
on the last version,end sz very useful way of
lighting various paris of the show,

The disc is the major set-piece of the show,and
€] 7y of bringing people and things
fferent ways denny Davidson &nd

oveved and Lew01ked by LﬁureW

n extremely important part of
t the same way the cast looks
et - as a puppet to be manip-
g colours,changing angles and
can change to.mood of +he
bjects ap@ear and disappear.
al of smoke to give the light

hrough,to give it structure,
rs up things we want to hlde)

eyred,turquoise :and blue
ings of white and:red 40w house
he-edges of the platform.Be-

pis 3 heart shape in 40w bulbs

on 1 chaser unit.

There are three sets of {loor lights: purple,
red and blue.With the smoke,;these eflectively
hide setups golng on behind.They're CCT Minusts.

On uhe discythe lights in the eyes are hotspots

he smoke there's s good strong
lighthouse effect.

o

“$$ general cover from some

th smber, and some lk Strands

e portafloods sbove the disc -~

t catches 1t to give it form zs
s Lights under the catwalks do

the samé Jute

The key light in the performance is this spot
from zbove,used meinly to light Dolly.Another
light on a low check picks out things in the

mouth and glves extra definition to things in




front of the face.The red bulbs all arcund
the face are 254.They’re on g chaser unit
made by Robert Hall and Peter Preeman of
PANTRONICS.It can do lots of things, like
forward and reverse,bouncy-bouncy,and a few
others.

In the trapdoor there's a small green CCT
Minuet to light Dolly as she goes in or out.
We use the Last Laugh mirror ®all once in
the show - when the smoke fills the room
you get nice thin pencils of light reflect-
ing from this,There are two blue-
sbove centre stage that
sense of height - the m
iz mostly vertical.

The ISN'T IT ROMARTICT

equence has been ex~
p?ﬁded by the sddition
of music from CLAIR DE
IUNE and 12 red Chin-
gse lanterns.It's very
complicated to schieve
®ecause not only do
the lanterns have to
he connected to long
black poles onstage,
but there are alsc
light bulbs ins
which are operate
the dimmer board
the cast has to:co
ect plugs to each one
in the darkness.

The most important
thing to say about
this show 1s that you
can creste quite sig-
hlfipwﬁt thegtre
magic without spend-
ing & million dollars
& lot of big shows in
town use sxpensive
machinery to create
effects.Tn HMomns,
there's nothing
really expensive
spart from the
chaser uplis.We
create illusions
gquite simply by -
hand ~ & lot of simple thiﬁgs adding up to =

complex performance.Everything you see moving

is done by the performers with poles or
strings,cr walked scross the stage,or lifted
from one level to awncther.By pesple, not
motors.

RS PHOTOZRAPY ré'ra@m?’ KoNIN ..

QUESTICH : How is Dolly made 7

PATTI DE POIE : Styrene znd plywood, coversd
with lightweight towelling with the smooth
side facing out. The mask is celastic.

FRANK ITALIANO : The style is Bunrsku, with
three manipulators,but slightly modified. In
Bunraku the head is controlled by the hand
going in through the back to the neck.but we
have 2 rod to the back of the head to get =
wider and more direct movement of the head,
and a separste rod to the back,to hold the
body steady es it moves,There’s one person
to head and left hand,one person to back and
right hand,and one person to the feet.

The hand control is @
Czech Oﬂa,f&.k,a Coad
control,ED, ) There's

a % ineh dowel into
the hand to move it up
and down,and a wire
connected to that by
wheel to move it from
side to side.So we get
a lot of movement from
the combination of up,
down and around.

PATTT ¢ It's teken =
while te get the move-
ment coordinated het-
ween the three of us.
Frank, Winston and I
have worked this pup-
pet together on and
off for three years
now,and we're still
develoying it,

QUESTION s Do wou have
2 “ngé n"ﬂﬂgﬁr &

WR?D b Nn% exactly. T

i
cast,
John Rogers.i €0 the
lighting, John gives
the cast their cslls
and mskes =ure they
are Qnstdge gt the
rlght times.We don't

‘éax,&%v

CUMING,,
DI OGN ¥ &

. ional roles.
In rehearsal,some of ! hJ cast have gone up
into the lighting box and I*ve had a turn
down onthe stage,which epened my head con-
siderably. We liwe to overlap functions, and
step into esch other's “019& ceeasional




QUESTION : What happens
if someone gets sick 7

FRED : He couldn’t do
the show.The cast are
Busy 99% of the time.In
fact,in rehearsal, if
Nigel found out that
someone wasn't doing
anything at a perticulsr
moment, he would give
them something to do to
expand the image thsat
was belng created,So
everybody is working
nearly sll the time 1o
set something up or to
do seomething onstage.
Herce it tszkes .a consid-
erzble time to rehessrse
people into -the show.
When we're in Burope,we
have a clause built iuto
the contract that says
if someone can't work,
We have x numbsr of days
to grab someone and
tesch them the show. If
I was sick - well, the
lishting is all in my .
hesd,1t can't be written
down and it can't be put |
into a computer (I use |
2 manual panel with 36
chatifiels). I m a part of
the process - if some-~
thing goes wrong the
lighting has to cover
it instantly.You could
not get it out of =
computer fast enough,

LITTLE PATCH THEATRE was established in Adeleside in 1968 by
Morna Jones.Morna retired from the company this year,due to
ill-health. Current personnel are: Tony Strutton,director; John
0fConnor, Janeen Brian and Rainer Jozeps,performers; and thelr
administrator, Margaret Benneti.

Little Patch moved from thelir original fermhouse theatre in
Jamiary last year,into a cottage at the Brighton-Seaforth Comm-
“unity Centre in Somerton Park,Adelzide. With assistance from the
5. A, govermment ,Lions Club and several private foundstlons, the
- cottage was renovated 1o accomodate @ theslre, office and work-
“shop space.The thestre is designed to be zs flexible zs possible,
- with eollapsible tilsred seating znd a full-celling lighting srid.
- Optimum sudisnce size is swout 170,

general grant
a puppet company.but
nt each year

They are z children's thestre troupe,funded as &
company since 1974.1

In previous: years they u
“Thig year-they-decided to
puppet designer from Queensls the company for four
wegks under 2 speclal grant from the Australie Counecil,to woxrk
with them on the construction of a set of rod puppets for a new
show entitled MR.COOK~A-BOUK'S SCOURD RECIPE.

black theatre techniques.
d puppebry.Sue Bradbury,

The show has been devised ey company member,Janeen Brian,

Janeen plays Sam,a traveller whe collechs sounds.Sam meets Mr
Cook-a~Book (a puppet %anipulatéd by Reiner Jozeps) s rotund aﬂé
diseruntled refugee from the City of Sound (or more appropriste~
ly, Noise). Together they find the Cave of Sound Dresms, where
they conduct sound experiments to investlgste the possibilities
of & city where sounds ere harmonious,and city people are still
a part of the natural world.

Momma's Little Horror

Show plays Her Majesty®
in Melbourne on May 8th
and 9th and the Scott

Theatre in Adelside for
two weeks from June 2nd
At the end of June they
leave for several months.
of touring in Europe,

Thelr imsginary city is peopled by puppets who converse in non-
verbal musical soun ds,and who lock a lot like the sounds thsy
make, Inside a zactowvgwc see Mr.Curved and Miss Straight try to
assemble a car together (with much confusion), blg boss Mr.High
appoints 2 Toreman,Mr.Low, and stylish Mr,Smooth chastlises

Mr.Rough on a numker of counts.

In the course of thelr imaginings,Mr.Cook-az~Beok and Bam's
sound discoveries help them te solve some of the nolse problems

2



TANEEN REARM,
RAINER TozERs

2 BUE BRADRURY
MAKE ADTUSTMENTS
Taﬁg&fba&aigoga.

- >

of the city they left behind them.3am concludes the show by drawing
attention to the noise sroblems of Adelaide,snd suggests to the aud-
ience that they wriie their own "sound recipe books" to solve them,

Teachers receive fellow-up notes which expand on the themes presented

in the show.There is =z resume of key words and ideas,furiher sound
experiments to conduct,musical instrumsnts to make,nonsense lyries
and originsl music,infermstion on noise pollution,sound/imagination
ideas to write sbout,enact or verballse, and instructions for msking
puppets.

The show has been designed to tie in with subjects studied in the
primary muslc,sclence and soclal studies curricula.Teachers can
book MR.COOK~A-~BOOK'S SOUND RECIPE between June 22nd and July 3ist
by phoning Margaret Bennett at Little Patch on 294 3287.

The show will also be presented as part of the COME CUT festival of
children's theastre in Adelaide,from May 11th to 23rd.Bookings for
these performances can be made through the Festival Centre,Adelalde,
phone 51 0121.

INDONESTIAN TOUR

Last year Little Patch toured Indonesia on a culbural
exchange programme arranged through the Foreign Affsirs
Department .They took their production of EVERYTHIKG
UHDER THE 8U¥,translated into Indonesian.The show uses
shadoy puppstry and black thestre puppets with human
action.ds well as performing,they conducted workshops
and discusslions on drame-in-education technliques at
universIties and teschers’ colleses, Aware of the pit-
fzlls of merely promoiting their own producti,they ad-
opted the method of pausing during thelr explanations
to ask thelr questioners -~ "Yhy do you ask such and
such? How would you do it 7" ~ and they report that
this made for much valuable exchange of idezs.They
would like to express thelr appreciation to the fund-
ing bodies thet made the trip possible,and recemmend
other troupes to apply for funding to do likewise,

Lyn and Tony Myers
have been touring the
West Austraslian
countryside with their
variety puppet show
for the past few years.
In June ithis year

they intend to rent
out their house in
Scarborough,Perth,
pack their puppets
into a caravan, and
set out on an Aust-
ralis wide tour for
however long it takes.

Lyn has been perform-
ing her cwn shows as
ventrilogulst and
puppeteer for many
years., Tony has rec-
ently retired from
executive work with
IBM to Join her,
adding his skills as
a8 Jazz musiclen to
he show.

T W

o

L

e shes to both

4]
jois
o)

of them for an advent-
urous journey.
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