Tt takes years tn Srante 5E ent Yy
minutes te destroy one, 1980 saw the death of th%
Tasmacion Puppel Theatre and the Pilgrim Puppet Theatre
in Melbourne,

The T&smant&n Puppet Th@&tre had been bodgered for

‘something of which every member of thv mnmp&uy can be
prouds They worked under tremendous difficulty to achieve
this, When the crunch came, they had 'been trying for three
to Four years to preserve the theatre - they just did not
heave the strength left te fight,

In 1976 the Board of the Tasmanian Puppel Thesbre
purchased nusber 81 Salamance Place, and old leorgian
warehouse, as the permanent home of the T.P.T. The
previous six years had been spent iv shared premises, in
rented premises, and rehearsing in church halls. Contin-
uous pleas te the State Govermment fell wupon desal ears,

The wuarchase of this buildinsg was done by mortgage,
covered by a State Government guarantee. At the time of
the purchase the Federal Deparitment of Recreabion wes
censidering partisl funding of the buwilding. The change
of government in Canberra saw this department axed, and
the Tasmanian Puppet Theatre, like s lobt of wither
institutions who were awaiting funds from the Department
of Recreation, missed out., The next Tour years saw running
coste, wages, prodoction costs all risings any profits the
T.P.T. had shown prior to 1978 were now converted to quite
substantial losses,

As we entered 1980 the State Goverament pul forward a
salvage plan, They would buy the building and rent it Wack

t save the theatre
payments on the

sell up the buxldzngs equxpment5
lean, It died”in 24 hours - and
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As with most disasters of this kind, all isntd
completely loat — the aavaﬂg thing is that all the company
members have splintered im interesting directions,

Jenny Davidson, the company's designer, is staying in
Tasmania to create a small Tasmaniow Puppet Theatre for
scheols work, Three of the company are creating a new
company ip Melbourne and will be working on Momma's Little
Horror Show at the:linsh Laugh. Yeb anobher bas joined
forces with Handspan. And myseif - I now have the sppor-
tanity of working in comparative freedom outside s company
bo develop myself as a performer again,

I've just returned from three months in Japan,
completely refreshed and refurbished, and will be joining
forces with Deverley Campbeil«J&ckﬁon apd Cathryn Robinson
{a writer) to form !SPARE PARTS?, a puppetry arts resource
team, available to groups who want us, or imitiating
projects ourselves, The first project will be "Faust" for
the Western Australia Theatre Cempany. After that therefil
be a solo show, amd then some theatre in education work.

So what's been lest? Apart from the actual material
wastage, very little, A1l the artists sre continuing their
work and extending tiewselv&s in diverse directions,




_reasom, to come smd werk in the space, It kesps yeu

TA SINCLAIR - performer, teacher,
rafbswoman, has been a respected
e in the Melbourne puppetry push
aré. In March,1980 she and

danghter Andrea opened The Mask
of Janus, a shop deveted to puppetry,
magk and coatume., You can find the
shop at 62 Bridge Road, Richmond, or
phone (03) 428 4550,

I was teaching at Melbourne State College, apd for a long
bime it was an execiting job, and held lobz of scepe for
me. Then the balance started to swing. T was creating
exciting (I hope) experiences for other people, but 1 wos
grodually losing the ability to do my own work. Though I
found such things as skills were being increased; and my
concepts were being developed, my ability to follew
through the design, the making and perferming with
puppets and masks was being neatly eliminated,

It was still tolerable until I saw what g
backs were doing to the College, and then
quite unbearsble, Classes got too bige T
vou could have a class became too shor
looking ahead to o year where I wauldy
properly = and I'm sufficient of an i
able to stand that, the idea of teac)
was quite inadequately, When yo
best and still you know you're g
thatts semething you live with
know you're going to bellsup
that's gquite different, )

So the shop, when it my
alternative to all thsa

The thing operab

We sell to anyone
we like making the
costumne, buny It in
Second, there's the
such apd such, and
made, what the mater
cost, and when do
companies, there's v
that last ope, Itfs eith
There®s no consistency. ab
days is nothing for a b

nthe away.

jobs, Three

I still teach, but wore
groups of 4 or & privat
week, I do messiocnal work
different institutions. Thi
sessional work at the Colle
Institute, and the seulptu
State College, I'11 conbin
it, and it keeps my income &
it Pull-time again. I wanb
my main energy is here,

Andrea and I are partners i

jewellery, so theoretically we can
of what's needed heve. But then,
lies. I see this place ar creati
can farm out work to other people.
coutlet for obther people's work. T
Like B'Spell are meking sowe mwaak
out with people what percentapge we'll %
wse our meterials, our machkinery, our
lerger cut, So people are perfectly welo

alive, that sort of thing.
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1 0d like to know ... and "Itd like to gebt s.." and "Itd

It'a more to de with whether a puppet or mask
moveaent , then whether itts got overlecking
o8, The standard's a bit woolly, but people who
pebry will already appreciste its
We feel strongly thet the public should look
mebhine thatts NOT mass-produced, something
twidual and unigue. That's how we're going to
wpey we do make. Yeu ait for bloody hours,
ebhing with a good deal of love -- how do you get
back? The only way you'll do it is by people
; ating that love., So spything that goes in here has
gy e bhat quality ~ that it's been made speecially. I'm
;‘aaying you can't have 3 sets of commedia delltarte
manks ~ if they're stunning, what the hell -~ but they

“haven't been made in their thousands in plasiie aad put

inte Coles all over the country. So long as people can see
that difference, I'm trying, if you like, to teach people
that difference when they walk in here.

I also see the shop as being & resource centre. One might
say there are plenty of those - the Guilds, the tertiary
institutiens, the Drama Reasource Cenfre - well, they're
there for the people who know akoud them. This place is
something the geperal public can find and use. We dreve
around Richmond when we first had the idea, and saw this |
shop almost immediately. We argued a bit about Bridge Rd., g
and decided that for all its vices it had a Yot of-virteesg
Apd it's proving to be right. People can get to us very
easily. A lot of traffic goes past and they mee the window
and they do come in because of it. People wamder in and say

like to have ... made”, So what this shop is deing is
providing for people who donit have coptaets, And giving
them information. They walk dn apd ask how te string a
marionette, and we tell them. No professional secrecy.

Casual visitors are important. If welre feeling a bit flat,
wondering where the bleoody telephone hill is coming from,
and someone walks in and truly understands what this crazy
place is about « that keeps us going.

People who haven't got a clue about what goes en in here
#on't come in. They press thelr noses to the window and
hoot and giggle, bul they don't come in. We had anticipated
that children might tend to bowl in apd handle everything
and be a muisence, bul we've had suly ome pair in all the
time we've been here who were destructive, No, the children
have a good deal ef respect. Somebimes they®ll come in with
an adult, wenbting information on somethimg. They'll come in
very coyly, and theyire pot sure if they're geing to get
the informatiom or be sold a puppet, They somebimes get
gold a bandbook.

We get requests for performances too. We do the occasional
one, but we decided that fer the first year we'd cool it
with the performance, because we need time to establish
this place, But we'd like to refer other performers, so
spyone who does small performances, puppeteers, clowns, ete
please send us your nemes,

We've been here mince Januvary *80. We spent a couple of
menths doing it up te get the atmosphere we wanted, amd
fixing the upstairs so one of us could live here. It was
enly the Christwas when we had the idea. I was going to
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Hormin Lindsay's tale has long been regarded as.a. 61&3810 mr@dﬁetxcn
in Australian puppetry. For many whe were children in the late 50's
and early 60%s, it provided an 1ntraduvtlon to puhﬁétﬂ, anﬁ”h&@

now Australia’s lmrgeﬁt and most he&vxly mubsld
was formed,

Richard Bradshaw®s revival of "The Mag
however, be viewed with mixed feelings.
In technical ﬁerma, the @pup etry“ im @

ﬁ@« Premam&bly, th
xa 1&rgely a verbati

the result

the notion of
al skills in

a"have come

ng t;_hm, 1'd

&mrpfmalmg
at its dispo

/e many resources

i WELEN RICKARDS
{Reprinted from ¥Y JiRB S

i
teach at bthe College all 4l in wy h@&d;ﬁh&%'I
31} , . D :
th Apdresa ren it, It was mosbip
;n to, beceuse it's been very deé

because the business that's walking in is>
1% on our toes, Advertiﬁing @0u1d wtar& ﬁa

why wo 0rdmnﬁry pe@pl@ can®t 0pen &'m
to the public without zooming in at a rate 'th
nﬂye'wﬁ%ha

é%c

Th@ place is no flash in the pan, W
it until it desm well works fimancially. An&
ically, too, beceause there are all sorts of .way
could make it work jost finencinlly., Like mas
uckion, You gel your agent wanders in and says
; put you into a bundred gift shops in Vicbtoria," The
opportunity is certainly there, but I have this image
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THE %SHIVG ON INTERNATIONAL PUPPET FUSTIVAL AND XITI UHIMA CONGRESS WX
TROM FOUR AUSTRALIANS WHO ATTENDED: ANITA SINCLATR, AXEL AXELRAD, HELEN RICKARDS AND RICHARD BRADSHAW, ROSS BROWNING
TOOK THE PHOTOGRAPHS AND ANITA DID THE DRAWING.

THE GALA PERFORMANCE was held on the
Pirst night, in the concert hall of
the Kennedy Centre. It was a gigantie
place, with 4 tiers of seats up to
the ceilipng, I don't know if you
could see from the stalls, bul you
certainly couldn®t see from anywhers
else, It's not the right place to

see puppets, a vast building where
everyone ig miles away from the stage
The Muppels, Shari Lewis, Bill Baird,
and Bury Tilstrom were playing, but
very little of their performances was
adapted to the size of the stage -
and most of these people are TV
performers. You could sense them
feeling incredibly intimidated by

the situation, HR

In the gala performance they broke
the first rule of theatre - the
forgob their audiemce, It was ¢
venue, but that's alright as lot
you fill the stage. If you pu
dot of a performer like Shari
with Lamb Chop inside a follo
and send her out onto a messiv
to stand in this intimate pool 3
light — of course you're. goxn-
alienate the audience,

Manipulation

OBRATZOV gave the performance aboub
which he writes im "My Professiom®,
In his time he has laid the ground-
work for so many of the styles that
are popular today, and in this show
we saw: a body puppet (a lion)
worked f_um_“ﬁggdeg & moubth puppeb

IR

In the Corcoran Gallery
they had a workshop

section, with the walls
lxned w:thlboothao

would have a workshap
for 20 minutes, then
they would switeh over,
You'd have 10 workshops
going at & time, in sub-
jects like makipg stages
operating warionebtes,
and different types of
junk puppet. ! AA

PERCY PRESS JNR; from

London, was setting up
~his Punch & Judy booth
jxﬂ. he el&borate JFK

'the ‘Bhow visible.
SO he dldo i

{E HELD IN JUNL OF 1980.HERD ARE SOMI COMMENTS

THE RING OF THE NIBELUNG,; by students
of Connecticut University, was a
recitation of the epie poem with
Wagner®s music and acted out by rod
puppets. They had a spectacular set
{one which most puppet companies
can't afford) a huge back-projection
sereen with imsges of mountains
falling down and fire burning up,
with the puppets worked in front. It
turned “into a case of overkill,
however, as the show lasted 3 hours
and the storms, fires, floods and
earthquakes were almost continuous.HR

BRUCE SCHWARTZ (USA) - definitely his
technigque is superb, every bit as

good as Fukien.¥ In ome piece there
were two glove puppels playing reed
pipes, and I thought, "Ah yes, very
pice, lovely musie ... hang on, thatis
no tape, theylre really playingl® It
was o medieval duet, and the pipes
had 3 or 4 holes, and I presume &
single tube down to Bruce's mouth,
and his fipger contrel was so geod
that his puppets were actually’
playing music, Then there were the
Vietorian dolls for which he's
justifiably famous. He did a wono~
fogue with one - beautifully wmade
and manipulated, but & live actor
could have dome it with more power,
and you could have seen a live actor,
insteadiof. Cinte
the glocm ab - : e
Perhaps one pxece of this in a show
with other atyies would have been 0K,
but there were gix of these d@ll

HR

Turkish'Karagoz,“Aragénz is much
closer to Punch in character, He
wears the tall red hat of the Egypt-
ian army, o little like Punch's cap.
He beats his wife and throws his baby
around, and does battle with various
Authority figures, the doector,; the
policeman, the clerie, ]B

There was one Auatralian performenée.
HANDSPAN did The Bunyip of Berkeley's
Creek on the lawns. The aundience
seemed Lo like it, but I think it was
too stereotypically Australian, and
pnext time I'd like to do something
with a more universal flavour, The
Bunyip was to be our livelihood later
as we travelled round Burope busking.
HR

* The Chinese puppet company from
Fukien province who visited
Australia in 1070,
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BREAD AND PUPPETS did their St.Joan
piays It was a succession of
tableaux, flash-card images, all in
#lack and white like a series of
etehings. In the scene of the army
“sweeping through the homelend", we
see o figure in black pushing a broom
{ through o crowd of puppet heuses,

é demolishing them -~ and that wss thet
tableau, finished, The people,
confused, were rupning away from the
army, aod that was done with s group
of masks held at ground level, about
ten, but suggesting hundreds, and
there was o furious race across the
stage - and then it was gone,
Transfixing, m

B g i
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I liked the way Bread and Puppets
felt free te use any resource at all
to get their message across, They
took their maberiasl seriously, but
not themselves, There were sophistic-
ated devices and primitive ones, When
a Tew feathers stuck on someome’s
back would do, that was all they used
when & finely~executed black & white
drawing was needed, they used it, hut
didntt feel obliged to keep on using
it Sa thay dida't refine thin@m

and silver wary
Uncle Fateso (ren
aubi-war, anti-dratt:
extra edge te it, because thab
in that city, Congress had jush
~pegged-a mew-draft bill sebting ap
the machinery for future

conseriptien, R

CIRCUS INIKUM, Wy Drak from Czech-
| oslovakia was a political play about
the struggle for freedowm as exper-
ienced by a small circus btroupe.
i They used a mizture of puppets apd
; actors, The puppets being manipulated
% to go bhrough their acts brought home
i in a simple wisual way the message
that the sircus performers were being
exploited by the management, HR

S s

You vespond to a Bread ami Puppets

performance on & sub-rational level,

Peter Schumsann has stabted that ke
wants to restore to puppetry qual-

ities it has lost, the use of sirong
symbolism and ritusl, BB

ANITA SINCLAIR gave & lecture on
Ansbralian . pappetry with slides, 1
fide®t feel she was very muech in
bouch with o Yot of troupes - bub

there to speak for us, HR

I%m certain people could shoot me
down in flemes over my loowledge
of the histery of puppetry in
Australis, but I wasn't too
werried about that. I made it my
business o represent the
different ways in which puppetbry
oeeurs in this country, rather
than to promote who was doing it,
I had slides of different people’s
work, not just the wsual ones of
the big companies. I showed people
workinog in schools, in teachers®
colleges, with migrant children -
some albernative ways of perform-
ing in albernative spaces, I tried
te represent the overall picture,
AS

ABOVE: Large vod puppets by
Theatre sans Fils,
Cenadien group who
perform Indien legends,

CENTHEs Peter Schumsnp,
stilt—dencin?t

LWT: A Bread and Puppets
parade puppet. Note
how the heads are
loosely hueg, to
sway with the walking
mobien,




BILEBAR PUFPET THEATRE
For sale are puppebs,
rights to plays, smd
equipment, The stage
glove ard rod puppebs
The set--up, with

lighting, stands

wide apd 3 feeb .
inteo 8 statiom
prefer to sell

HANDSPAN THEATRE are headimg
for the. Mnrnmnwtﬁn;Peman&ula
during ﬁhe.J&nu&ry holidays,
t&&iﬁg‘The"Buﬁ?lp of Berkeley's
Creek: amd other beastly
combinations, to share a
little fup and frolic with the
holidaying hordes... There
appears to be little in the
way of enterteinment for the

shage, performing
ound and light

‘s suitable for

nd iz collapesible.
curtaine; sousad and
“feet high, 6 feet
eepo, ALl the gear fits
agom, The owners would
‘& complete unit, bubt are

young and not so young {apart willimg to iscuse elternatives,
from the beach and the pinball Centact s 11 and Barbars Turnbull,
parlours) so we felt there was 66 McEenzie 4 /'Sty, Toowoomba, QLD 4350

Phame : {018) 32 309%.

o peed to supply people with
alternative entertaipment,
Tour dates are January 3 to 23
at all the major and minor
resorts, Handspan is at 3

110 Gertrude St., Fitzroy,

VIC 3065, Phone: (03) 41 5978,

"ﬁRE& JONES,
ex~puppeteer, -
bridge marionstt
plus pumerous
No reasonable of
Contaet atb
Melbourne

Egquity organizer and
has a 6 foot cenbre
. stage for sale,
marionettes,
refused,
“acters?® Equity,
KOOKA have a new member, ne (03) 63 6689,
Mark Morrissey, lately a
student at the National Theatre

Schoal, They“ll con ANITA

the Victor
an exhibition
other theatre
on sbtreet theabr
the waterial all
Jamasry. Contact
62 Bridge Road,

Phone {03) 428 4550,

SINCLAIR hag been asked by
~ian- Arts Centre to prepare

of ‘puppetry snd mask and
artifacts, with an emphasis
She would like to have
vollected by the end of
at The Mask of Janus,
Richmond VIC 3121,

on their first country taur,
which is sponsored by the Ministry
for Conaervation. They're going to
Yhillip Island, San Remo, the
Gramplans, Hell's Gap and a couple
of towns in North East Victeria.
Tour dates: Jemuary 8 teo 23,

Kooka are ats 88 Walpole: Street,

Kew, VIC 3101, Phone: (03) 8621479, ' ROY McNEILL is mo
Kooka Puppet . Theat

for an experi ;
conbaet him _ -n‘Streeﬁﬁ

onger with the {
’@“& with work

THE MARIONETTE TUEATRE OF AUSTRALIA

is moving house this month, teo the
¢ld Bailora? Home in
Sydney. They also ha
administrator, Philli
over this mont r
e StuEr e T oD
averseas 4o

4812317,

Theatre from Cze
vigit Australia

theatre and at bl
expand on the ex _
the svant-garde between the wars."

Didje know that there is cnly ONE
professional puppet %heatwe in
Hungary? The State _ _
which has eight. ensembles, perfon
in two theatres of its own {one im
also a training cem re) a '
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